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INTRODUCTION.

g

THE only guide to the detection of forged stamps with which I
am acquainted is that by Messrs. Lewes and Pemberton, pub-
lished in 1863. This work, a brochure of thirty-six pages, is,
of course, now out of date, owing to the enormous number of
counterfeits which have been issued since it appeared ; and I
venture to offer my book to the philatelic public as a description
of the majority of the forgeries existing up to the end of 1881.
It was originally intended to be little more than a reprint of the
“Spud Papers,” from the Philatelist; the proprietors of that
magazine, Messrs. Stafford Smith and Co., having kindly given
me permission to make use of Mr. Atlee’s articles, as well as of
those of which I was myself the author. But I found that I
should have to go more thoroughly to work if I intended to
make my book really useful ; I have therefore only occasionally
made use of the “Spud Papers,” and, in doing so, I have in-
variably re-written the description of those stamps chronicled
by Mr. Atlee. Some of the articles in this work have already
appeared in the pages of the Bazaar; they are reproduced here
by permission of the manager, who kindly placed at my disposal,
for the purposes of this work, all that I had written in the
Bazaar on the subject of forged stamps.

I have also to express my sincere thanks to all those who,
during the two years in which I have been engaged in writing
my book, have kindly supplied me with rare stamps, forgeries,
and information. It would be impossible for me to enumerate
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iv INTRODUCTION.

all those who have thus helped me from time to time, but my
best thanks are due to Messrs. Philbrick, Westoby, Botteley,
Evans, &c. ; to Mons. Fouré, of Berlin ; and to all the principal
dealers of England, my own publishers included.

I have always, when possible, avoided attempting to describe
any forgery from comparison merely with a single genuine speci-
men, lest I should mislead my readers; and, through the kindness
of some of the above-named gentlemen, I have been enabled to
compare numbers of specimens of the rarest stamps, which are
seldom found, except as forgeries, in ordinary collections.

Within the last few years, owing to the invention of new
methods of transferring, engraving, printing, and copying de-
signs, the forgeries have been very much better than the coarse
lithographic imitations of fifteen years ago. Of these I may
instance the 2 7cales of Spain, of the 1851 and 1862 issues,
and the 2 neu-groschen of the second issue of Saxony. Forgeries
such as these require long experience on the part of the collector,
hefore he can feel sure of detecting them at once ; and this book
is intended to supply the lack of experience of our younger
amateurs, so that they may easily find and remove the worthless
weeds which spoil their collections.

My plan has been sufficiently simple in conception. It is to
describe the genuine and forged in such a manner as to enable
the amateur to decide for himself, from any single specimen in
his possession, whether it is good or bad. This has naturally
made my descriptions rather verbose occasionally, but this could
not be avoided without sacrificing clearness to conciseness.

During the compilation of this book some advanced collectors
have occasionally suggested to me that an elaborate work on
forgeries would be rather a mistake, as the forgers would
naturally, by means of such a book, be enabled to correct the
errors in their productions. It must, however, be remembered
that all the many thousands of forgeries here described actually
exist, and that they are bought, and sold, and mounted in col-
lections every day ; so that, though it may possibly assist the
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INTRODUCTION. v

forgers in the future, a description of their existing productions
is necessary for the present.

It will be noticed that I have only occasionally described the
reprints of genuine stamps. When any have come particularly
under my notice I have chronicled them, but not otherwise.
The fact is that a book on reprints would be almost as large as
this present volume; so that, with the occasional exceptions
above noted, I have confined myself to forgeries. The so-called
“reprints” of the surcharged Transvaal, and of the earliest
United States stamps are simply forgeries, and I have chronicled
them as such. One or two sets of forgeries known to me I have
perforce been obliged to omit, owing to the impossibility of
obtaining all the different types of the genuine—mnotably the
ORTS-POST and POSTE LOCALE stamps of the Swiss Cantons;
otherwise this work contains notes upon almost all the forgeries
with which T am acquainted.

As this book is intended for young collectors, T have avoided
using technicalities as much as possible. It was my original
intention to preface it by a description of the various styles of
engraving, perforation, &c. ; but, as it has already grown so far
beyond the size to which I meant to limit it, I must, with the
exception of the few short notes appended below, leave these
matters to a future edition, if such should be required.

As, however, some misconception appears to exist concerning
the manner of reckoning perforations, I ought to say that the
dents in a stamp are not a/ counted, but simply as many as are
found in the space of two centimétres. Tt will readily be under-
stood that, if all the holes in a stamp were counted, a large and
a small stamp perforated by the very same machine would give
a different number ; but, as the system called the ““two centi-
metre gauge” only takes into account as many holes as exist in
the space of two centimétres, it matters not whether the stamps
be large or small ; for, supposing them to be perforated by the
same machine, they will give the same number of dents, irres-
pective of the size of the stamps themselves.
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Concerning the various methods of printing, I have denomi-
nated “taille-douce” all those stamps in which the lines of the
design have been cut into the material used, whether copper,
steel, or stone. In “épargne” I have included all those stamps
in which the lines of the design are caused to stand out from
the material used, whether steel, wood, or an eclectrotype cliché.
The stamps which I have called “Zithographed” are those in
which the design has been simply transferred and fixed on the
surface of a flat, unengraved lithographic stone. As a rule, these
three principal methods of printing are very easily distinguished
from each other. The lines in a faille-douce design stand out
from the paper in thick ink, in relief; in an épargne engraving
the lines appear to be more or less sunk into the paper, after the
manner of ordinary type; and, in a lthographed design, the
lines are neither raised nor sunk, but appear perfectly flat ; the
paper being generally rather shiny, owing to the sliding action
of the lithographic press.

As regards paper, the only varieties with which the philatelist
has generally to deal are lwid and wove. I suppose it is scarcely
necessary to say that laid paper is that which, when held up to
the light, shows transparent parallel lines running down it, as in
our ordinary “cream laid” note paper; whilst wove paper is
that used for our books and newspapers, having no lines or
marks upon it.

‘Watermarks in the paper used to be formed by pieces of wire
or metal, technically called “bits,” which were either fastened
upon, or woven into, the wire gauze on which the pulp was
formed into paper. Lately, however, the use of these ¢ bits”
has been somewhat less frequent, owing to the invention of the
““dandy-roll,” a roller with the desired watermark in relief upon
its face, many times repeated, which impresses the said water-
mark upon the paper before it has acquired its full consistence.
In either case the result is the same; 7.e., to leave a portion of
the paper thinner than the rest, which thus shows the design as
a transparency.
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INTRODUCTION. vii

The above short notes will, I trust, explain the few techni-
calities which I have used. As regards errors and inaccuracies,
I shall be glad to have these pointed out to me by any reader
who will take the trouble ; as I am fully aware that it is more
than probable that many such have crept in, owing to want of
sufficient information on my part. I shall also be thankful
for specimens of any forgeries which are not described in the
following pages, and for that purpose I append my address.

R. B. EAREE.

JERUSALEMERSTRASSE, 44-45, BERLIN,
January, 1882,
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ERRATUM.

Page 12, line 3 from hottom, strike out ““ machine-perforated 143.”
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e

ANGOLA.
1870. 5, 10, 20, 25, 50, 100 Reis.

I have not seen a complete set of the
forgeries of these stamps; but the descrip-
tion given below will enable collectors to
decide upon any in their possession. All
the stamps of the Portuguese Colonies of
this type have been very extensively forged,
and appear to have been pretty well patron-
ised by a too-confiding public.

Genwine.

Engraved in épargne; machine-perforated 13. The crown in the
centre is very well done, and all the pearls on the arches of the said
crown can be easily counted. The numbers on the various arches,
beginning with the right-hand arch, are 9, 10, 5, 10, 9. The cross
on the top of the crown is not so wide as the “orb,” or ball on
which it rests. There are 121 oval white dots round the central
circle, and they_are almost perfectly uniform all the way round.
The framework, down the two sides, is formed of two lines, a very
thick outer one and a very thin inner one, placed close together.
The thick line above 100 REIS cuts into the thick outer line of the
border, as well as into the thin inner one, on both sides.

Forged.

Lithographed ; pin-perforated 13. The crown is not at all well
done, and seems to be slightly larger than the genuine. The pearls
on the arches of the crown look rather “mixed,” and cannot be
counted with any certainty. The cross on the top of the crown is
wider than the “orb,” or ball on which it rests. There are 125
white dots round the central circle; they are of all sorts of shapes,
and generally much smeared on the left side. The framework, down

B
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2 ALBUM WEEDS; OR,

the sides, is composed of two lines, as in the genuine; but both
lines are of the same thickness, and they are much too far apart.
The thick line above 100 REIS only comes as far as the inner line
of the frame on the right side, but touches the outer line as well on
the left. The rest of the stamp is a tolerably correct copy of the
genuine, and the perforation is better than usual, though not clean-cut.

Postmarks, etc.

T have never yet seen the genuine stamps postmarked; but these
forgeries bear a cancellation rather like one of those used for our
own newspapers, consisting of a sort of oblong (which is blank in
these forgeries), formed by three straight lines on each side of the
oblong, and two curved lines at each end of it. The forgeries are not
gummed ; but the genuine may occasionally be met with in the
same state ; I cannot tell the reason for this.

ANTIGUA.
1862-73. One Penny.

There are several varieties of this stamp,
differing from each other in colour, perforation,
and watermark ; but it does not come within
my province to describe these several varieties
here. The one which the forgers have tried to
imitate is the orange-vermilion one of 1867, with
star watermark, perforated 14 to 15}, compound.

Genwine.

Engraved in taille-douce; machine perforated 14 to 154, compound ;
on pinkish-white paper ; watermark, star. The groundwork, behind
the head, is composed of strips of two patterns of engine-turning,
disposed alternately, nine in all. Each strip is separated from its
neighbours by a fine white vertical line; the central strips being, of
course, more or less hidden by the head. The first and last strips
have 17 very prominent diamond-shaped dots running down their
centres. One of the inner rows, bearing the same pattern as the two
just mentioned, shows one of these dots just where the hair springs
on the forehead, below the coronet; and this dot is a little larger
than the rest. There are two rows of jewels in the band of the
coronet ; the top row consists of pearls, and the lower row of a few
oblong jewels. The lower half of the ear is visible; the face is
shaded all over, as is also the neck ; and there is no shading behind
the face on the background, except just beneath the chin.

Forged.
Pin-perforated 13 ; lithographed on yellowish paper; no water-
mark. The beautiful engine-turning on the groundwork of the
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HOW TO DETECT FORGED STAMPS. 3

genuine is here represented by dots. The 17 dots on the outer rows
are not at all conspicuous, and would hardly be noticed at a first
glance. Where the hair springs, in front of the forehead, beneath
the coronet, there is a dim blotch, not at all resembling the sharply-
defined dark spot in the same place on the originals. The band of
the coronet is jewelled with two rows of pearls; but there is one of
the oblong jewels to be seen under the second cinquefoil. There is
an indistinet mark where the ear ought to be ; but it would require
a very strong effort of imagination to resolve this mark into an ear.
The lower part of the cheek and the back of the neck are heavily
shaded—(I do not refer to the dark shading on the background behind
the neck, as this is common to both genuine and forged)—and the
upper part of the cheek, below the eye, is left unshaded. The back-
ground is shaded behind the front of the face.

Sixpence.

This, like the penny, is found in several varieties ; perforated
14 to 1563, with star watermark ; and perforated 124, with
crown and cc. This stamp need not detain us long, as the
genuine is the same as the genuine penny, and the forged is
the same as the forged penny.

Genwine.

Engraved in taille-douce, either machine-perforated 14 to 153, com-
pound, with star watermark; or machine-perforated 124, with
watermark crown and cc. The die is exactly similar to that of the
penny, value only excepted ; and therefore the tests for the genuine
penny will hold good for the genuine sixpence.

Forged.

Lithographed ; pin-perforated 13; no watermark. The forged
sixpence is from the same matrix as the forged penny, value only
excepted ; so that the tests for the forged penny will hold good for
the forged sixpence. The colour of this forgery is a very pale chalky
green, and it is printed on very white paper.

Postmarks, etc.

All the originals of this colony, as far as T am aware, have a post-
mark consisting of lines forming an oval, with a numeral, or letter
and numeral, in the centre. The forgeries are cancelled with a
rectangle of dots, somewhat larger than the stamps.

ANTIOQUIA.
1869. 2}, 5, 10, 20 Centavos.

These stamps are lithographs ; but they are very fairly done,
and will bear a pretty close inspection. The forgeries have a
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4 ALBUM WEEDS; OR,

woolly, misty look, which condemns them at once; though I
should fancy that specimens of the latter adorn a good many of
the albums of our school-boy friends.

Genuine.

Lithographed, on rather thin soft paper. I will first give a descrip-
tion of the discrepancies common to all the values, and then take
each value separately. The @ of ANTIOQUIA has a distinet tail. The
condor in the arms, or rather above the shield, is a condor ; and the
ring of feathers at the base of its neck is very distinct. The ¢ of
COLOMBIA comes just between the RR of CORREOS ; that is to say, a
line drawn down between the two R’s would cut through the c.

Now for each value separately.

2% c. Genuine.

There is a stop after corRrREos, another after
coroMBIA, and another after anrroquia. Each
large figure 2 has its tail perfectly straight. The
3| inner outline of the oval containing the name is
very slightly curved inwards just at the top, the
bottom, and the middle of each side ; but I think
this would Lardly be noticed unless it were ex-
pressly looked for.

5 c. Genuine.

There is a stop after each of the letters E. and s.
in the words E. 8. DE ANTIOQUIA. There is also a
very distinet white spot in the dark ground of the
ornamental spandrel to the left of the aforesaid E,
and another to the right of the last A in ANTIOQUIA.
In most copies the words CORREOS and CINCO CEN

& are so large as to almost entirely fill up the labels
containing them ; but there appears to be more than one type of
this stamp, and some have the letters a little smaller than others,
still all the copies have the said letters of a good size.

10 c. Genwine.

There is a stop after each of the words coRREOS,
ANTIOQUIA, and corLoMBrA. The band containing
the name is divided at the sides, and immediately
opposite to the division on each side there is a
white dot in the dark spandrel, to the left of the
left-hand division, and to the right of the right-
hand division. Each of the little roses in the top
corners has a white spot in its centre,
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20 c. Genuine.

There is a stop after each of the words aNTIO-
QUIA, COLOMBIA, and CENT. The name is written,
“gEs US DE COLOMBIA,” and there is a sort of
guiding line running almost all round the tops of
these letters. The roses in the top corners have
large shaded spots in their centres.

Forged.

The following description holds good for all the forged values.
Lithographed, on thick wove paper. There is no indication of a
tail to the @ of name, which thus appears to be antroovra. The
bird above the shield appears to be an eagle. Its ruff of feathers is
conspicuous by its absence.

2% c. Forged.

There is no stop after either of the words CORREOS, COLOMBIA, or
ANTIOQUIA. The tail of each large figure 2 has its end curled up.
The s of Es is absurdly slanted away from the . The inner outline
of the band containing the name is bulged very much towards the
centre, at the top, at the bottom, and in the middle of each side,
so much so that any one looking at the stamp would notice it im-
mediately. The ¢ of coLomMBIA comes just under the second R of
CORREOS,

5 ¢. Forged.

There is no stop after the letters ® and s of E. s. DE ANTIOQUIA.
No white spots in the spandrels at the places named in the descrip-
tion of the genuine 5 ¢. The words CORREOS and CINCO CEN are in
short and rather thin letters, which do not nearly fill up the bands
containing them. The ¢ of coromBIA comes just under the second
R of CORREOS.

/ : 10 c. Forged.

No stop after CORREOS or aANTIOQUIA. There are no white spots
in the dark spandrels opposite to where the name-label is divided.
The little roses in the top corners have dark spots in their centres,
though the one on the left seems to have some little attempt at shad-
ing. The ¢ of coLoMBIA comes just under the first R of CORKEOS.

20 c. Forged.

Stop after coLoMBIA only. The name is written, “E. U. DE
coLoMBIA ;” and these letters do not show any marks of the
guiding line at their tops. The roses in the top corners have dark
spots in their centres, though the one on the left seems to have
some little attempt at shading. The ¢ of coLoMBIA comes just
under the first R of CORREOS.
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6 ALBUM WEEDS ; OR,

Postmarks.

None of my copies are cancelled with any thing but a word, or
letter, written in pen and ink, so I cannot say what is the reﬂular
hand-stamp used for this purpose. All the forgeries just deseribed
are cancelled with a square of small dots.

As the originals are lithographs, and I have not been able to
procure w. hole sheets of each value it is quite possible that some of
the copies of each value may vary slightly from my descriptions.
For instance, I have a copy of the 10 c. which is labelled quite
distinetly “coruEO0S,” instead of corrEos. However, I think my
tests, taken from several copies of each value, will be sufficient.

ARGENTINE.
1858. 5, 10, 15 Centavos.

I have never seen a forgery of this issue as yet ; but I would
remind my readers that the 10 c. and 15 c. of this set were
never issued to the public. They are distinguished from the
next issue by having the key-pattern border very much smaller,
having six pieces at top and bottom, and the lowest value has
the 5 very large ; whereas the stamps of the next issue have a
larger border, containing four pieces at top and bottom in the
same space as the six of the first issue; and the figures of
value on each of the set are a good deal smaller than the 5 of
the early issue.

1861. 5, 10, 15 Centavos.

From the coarse design of the originals it
might be thought that the forgers would turn
out a good imitation of them ; but, as will be
seen by the following descrlpmon, it would
appear that even badly-made stamps are mnot
always easy to counterfeit, though some of the
forgeries which I have seen are much better
than others.

Genuine.

Lithographed on white wove paper; unperforated. In each corner
is a little upright oblong, by way of ornament. The key-pattern
down the right side looks the same way as that down the left side ;
but it has a long piece sticking out at the bottom, which is not
visible on the left side. The first letter of the word coNFEON is
much nearer the left border of the stamp than the last letter of the
word ARGENTINA is to the right; in fact, there is almost room for
another letter to be added on the right side. There are two lines
under the last two letters of CONFEON. They are very distinct in
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all my copies; but I notice that Mr. Atlee, in his paper on these
stamps, says that the two lines are not always to be made out. The
oval seems to be a shade more rounded on the right side than on
the left ; and it touches the horder on both sides. There are ten
horizontal lines of shading in the upper half of the oval, which can
be easily counted, though there appears to be an eleventh line which
has run into the upper outline of the oval, and so cannot be dis-
tinguished. The sun’s face is a little like the Tichborne claimant.
It has a pointed chin; the mouth is slightly oblique, inclining
downwards to the right; the hair is parted on one side, though
this cannot always be seen ; and the whole face is exactly above the
centre of the oval. The cap of liberty extends from the very
bottom of the shaded half of the oval, right up to the blotched line
at the top of the oval, of which I spoke ; and though not very well
drawn, it is sufficiently so to enable one to see what it is intended
for. The aRre of name is quite twice as far from the top of the
stamp as the ¢EN of value is from the bottom. The rays of the sun
are composed of dots, except just at their outer ends, where they
merge into lines, as though the dots had run into each other. The
pole upon which the cap of liberty is placed is solid in all my
copies ; 7., it is a thick line of colour, and not merely outlined.
The 5 c. has a stop after the figure, and sometimes two. The other
values have no stop ; and in none of them is there any stop after
ARGENTINA.

I have gone very fully into the details of these stamps, because
there are a good many forgeries about; and if any reader should
happen to get hold of a forgery not being one of those described
here, he will be able to detect it by one or more of the tests given
here, as it is utterly impossible for any forgery to be accurate in all
the details here described.

Forged. First Set.

Lithographed ; all from one matrix. The central oval is too
small, or rather, too short, and does not touch the inner line of the
frame on either side. There is a stop after the figure of value in
both the 5 c. and the 15 ¢. The ¢ of coNFEON, and the last A of
ARGENTINA are at equal distances from their respective sides of the
stamp. The curve of the rays is not the same as the curve of the
lettering above them, so that the middle rays are a good deal nearer
the lettering than the side ones are. I do not think this forgery is
very common now, though it had a good sale at one time.

Forged.  Second Set.

Lithographed, sometimes perforated ; there is a different design
for each value; the 5c. being the worst, and the 10c. the best. I
shall have to describe each value separately.

5 Centavos, Forged. The little upright oblongs in each corner are
represented in this value by shapeless blotches. The top and bottom
key-patterns are joined to the one on the right-hand side. The
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inscription CONFEON. ARGENTINA is equidistant from both sides of the
frame. There is only one line under coNFEON. The oval is very much
more pointed on the right side than on the left ; and there are ten
horizontal lines of shading on it, but no sign of the blotched eleventh
line at the top. The bottom of the sun’s chin is slightly cut off by
the outline of the oval ; the mouth is quite straight ; the whole face
is far too much to the right, so that it is not by any means exactly
above the cap of liberty and pole. The cap of liberty itself does
not come more than about half-way up to the top of the shaded
portion, nor does it touch the bottom line. It appears to be a circu-
lar object, something after the style of a “drum-head” lettuce ; but
is not in the least like a cap of liberty. The first two letters of
ARGENTINA are far too large, making a great contrast with the other
letters of the same word. The rays of the sun are almost entirely
%}'nes, except just close to the head. The pole is composed of two
ines.

10 Centavos, Forged. Thisis a better forgery in most respects ; but the
top lettering is badly done, or else I should have called it dangerous.
The top and bottom ornaments on the left side are squares ; the one
to the right at the top is a transverse oblong; and that at the bottom
is like the genuine. The top lettering is equidistant from both bor-
ders, but it is not drawn to a true curve like the genuine. The letters
RG of ARGENTINA almost touch the top border of the stamp. There
is only one line under oN of conrEoN. The oval is tolerably
well-shaped ; but it does not touch the border on either side. There
are eleven lines of shading in the oval, and no blotched one at the
top; though the bottom one is blotched on the right side. The sun’s
face appears to be looking towards the v of cENTAV.; the mouth is
straight ; the hair is very distinctly parted on one side ; the chin is
at some little distance from the outline of the oval ; the head is
placed in the correct position. The cap of liberty is a shapeless
blotch, and only reaches from the bottom of the shaded part of the
oval about three-fourths of the way up to the top. The outer ends
of the sun’s rays do not form a regular curve as in the genuine. The
pole is composed of two lines where it comes below the hands, and
1s solid above them.

15 Centavos, Forged. The little dots in both bottom corners, and in
the left-hand top corner, are almost square ; and the dot in the right-
hand upper corner is a transverse oblong. The key-pattern down the
sides of the stamp ends abruptly at the bottom, without the straight
stroke pointing downwards on either side. The lettering of the
name is equidistant from both borders. There is only one line under
oN. The gval is rather rounder on the left than on the right side ;
and on the right it only just touches the border-line. There are
twelve horizontal lines of shading in the oval ; and there is no sign
of the uppermost one running into the outline of the oval above it.
The sun’s face has a round chin ; the mouth is almost straight ; and
the hair seems to be parted in the middle ; the head is a good deal
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HOW TO DETECT FORGED STAMPS. 9

too much to the right of the centre of the top of the oval, so that the
pole and the cap of liberty are hardly under it at all. The pole on
which the cap is placed is formed by two lines; and the cap of
liberty is a totally unrecognisable object, which might be a “wilted ”
cabbage, or a gigantic oak-leaf, or almost anything one might choose
to fancy it. The ARG of ARGENTINA is far too close to the upper
boundary-line; the rays of the sun are principally composed of lines
instead of dots.
Forged. Third Set.

Lithographed. The oval does not touch the border on either side.
There are thirteen lines of shading in the upper part of it, and the
uppermost line has slightly run into the outline above it on each
side. One of the hands looks like a sausage, with no indication of
either thumb or fingers. The pole seems to be composed of three
lines ; and the cap of liberty is tall, thin, and very sharply pointed,
leaning over very much to the right side of the stamp. The sun’s
face is rather like Lord Beaconsfield ; it seems to be looking towards
the v of cENTAV. There is a distinct line between the nose and mouth
running straight up and down, like the line in the lip of a rabbit;
and the lower lip is thick. The oblongs in the corners are upright,
but very small, no broader than the lines of Etruscan ornamentation.
The lettering of the name is equidistant from both borders; and
there are two very distinct lines under the oN of coNFEON. There
is a stop after value and figure also. I have only seen the 5c. in
this type ; but others may exist.

Forged. Fourth Set.

Lithographed in black ink, on GrEEN paper. The 5c. is the only
value I possess of this forgery. Of course the green colour instantly
condemns it ; but I had better give some details of the design. The
oval touches the border on the left side only. There are seven very
coarse lines of shading in the upper part of it, and a blotch, which is
probably an eighth line, at the top. The hands are very large, and
the lowest line of shading touches them. There is a black dot under
the hands indicating the commencement of the pole; but the rest
of it is invisible. The cap of liberty rests immediately upon the
hands, and runs up to the top of the oval ; it looks rather like a
crooked claret jug, but not in the least like a cap of liberty. The ¢ of
CONFEON almost touches the border ; and there are two lines under
the oN. The halo round the sun is formed of dots running anywhere,
bounded by a lot of thick strokes. Two of these strokes on the
right-hand side touch the boundary-line. There is a stop after both
5 and CENTAV. .

Postmarks.

The usual postmark on the genuine stamps of this issue is a large,
transverse oval, with name, etc., inside the curve, and FRANCO in
large letters in the centre. Several of the forgeries are postmarked
with an imitation of one of the oldest Spanish cancellations—a sort
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of quatrefoil, with straight lines sticking out from the middle of each
curve. The third set is cancelled with a lot of fine dots, and also,
occasionally, with an oval containing something undecipherable.
The fourth set bears a number of large oval dots, each of them being
about the size of the ¢ in cENTAV. The later issues bear very different
postmarks, which will be noticed in their proper places.
Issue of 1862. 5, 10, 15 Centavos.

X There are two types of each of these stamps ;
but in order to keep my descriptions as plain
as possible, and to avoid confusion, I think
the best plan will be to take only those general
points of difference between the genuine and
the forged, which can be easily seen and de-

- tected. Unused copies of this issue are getting
very common now, and very cheap ; they are reprints.

Genwine.

Lithographed on soft, slightly surfaced, finely-wove paper. The
top of the cap of liberty falls well over to the right. The hands
clasping the pole are tolerably distinct. The E and N of cENTAVOS
almost touch each other. The pearls in the circle, outside the
lettering, vary in number, according to the type. There are 71 in
one type, and 78 in the other. The o of CENTAVOS is the same size as
the rest of the lettering.

Forged. Furst Set.

Lithographed on coarsely-wove paper. The cap of liberty looks
more like a bundle of flax on a distaff than anything else, and the
top hardly droops over at all. There is a considerable space between
the £ and N of cENTAvos, and the o in the same word is much
smaller than the rest of the lettering. All the values have 81 pearls
round the circle. The hands and arms holding the pole in the
originals are here represented by two parallel wavy lines.

Postmarks.

I have seen the genuine stamps postmarked with an oval the same
as the first issue, and also with a different sort of oval, composed of a
number of thin straight lines, with words and figures in a space in
the centre. The forgeries are postmarked with five thick, parallel,
black bars, making an oblong considerably larger than the stamp
cancelled by it. Compared with the forgeries of the first issue, I
must say that the counterfeits just described are very fairly done,
and they are likely to deceive many.

Forged. Second Set.
This forgery can easily be detected, but still it looks very well at

a first glance. I have only seen it quite lately, so it is either a new
one just out, or a very old one not now in the market. Litho-
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graphed. There are no rays or lines of any kind outside the pearled
circle except two curved parallel lines in each corner, so that the
stamp looks like a central circle on a white ground, as indeed it is.
The pole, bearing the cap of liberty, is solid ; and the hands clasping
it are represented in this foxgery by two perfectly straight parallel
lines running behind the pole. The central oval is also very uneven,
its outlines being quite ragged. I don’t think it necessary to trouble
my readers with a further description, as the above tests will abun-
dantly suffice for the detection of this imposture.

Postmarks.

This forgery is often found unused ; that is to say, the majority of
the few I have seen were not cancelled ; but one I have is obliterated
with an imitation of the old transverse oval of the first issue, only
much too thick.

Issue of 1864. 15 Centavos.

I am not sure whether there is a full set of
the forgeries of this issue. I have seen a badly-
done 5 c., but I never saw a 10 ¢. This 15 c.
now to be described is a capital imitation, and
must have been copied by transferring. If it
were not for the method of printing, and the
want of a watermark, I should call it a dangerous
forgery.

Genuine.

Engraved in taille-douce; watermarked R A., in script letters ; badly
perforated 12 ; also found rarely unperforated, and sometimes un-
watermarked ; but both the latter are very scarce, and not likely to be
offered to collectors in a general way. The upper lip is almost straight.
The background is so very dark that the outline of the back of the
head can hardly be traced at all. The shading on the forehead is
composed of very fine dotted lines. There is a triangular-shaped
white dot at the base of each of the trefoil-like ornaments in the
spandrels, as well as on each side of them. The bow of the necktie
is so little shaded that it is hardly visible. The 1 of 15 on each side
is just the least bit higher than the 5. The ink stands out very
much from the paper.

Forged.

Lithographed, rather well done ; no watermark ; unperforated. The
upper lip is very much curved in the middle ; and this is really the
only place in which the forgery differs very much from the genuine.
The background is not very dark, and the outline of the head is so
dark at the back that it can be seen very distinctly. The shading of
the forehead is composed of rather coarse lines, not dotted. There is
no white spot at the base of each of the trefoil ornaments in the
spandrels, though they have the other dots like the genuine. The
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bow of the necktie is very darkly shaded, so much so indeed, that it
appears to be the most promment pormon of the design e)cept the
face. The 1 of each 15 is exactly the same height as its 5. Being a
lithograph, of course the ink does not stand out from the paper.

Postmarks.

The genuine stamps rejoice in a great variety of postmarks. T
have seen CERTIF in very large letters, being, I suppose, part of
the word “ cERTIFICADO.” I have also another with a double circle,
with name and date ; and another with a single thick circle, struck
in blue, with thick lettering ; another of my copies bears a large
diamond of diamond-shaped dots; and another has a large transverse
oval, like the usual postmark of the first issue.

The forgeries are postmarked with five or six thick parallel bars.

Issue of 1867. 5, 10,15 c.

Genuine.
Very finely engraved in taslle-douce ; machine-perforated 13.

Forged.

Very badly lithographed ; pin-pricked 13%; colours chalky. I
saw some forgeries of this set as above a few months ago ; but they
were really so extremely bad that I did not think it worth while to
take note of their points of difference from. the genuine, and the
simple notice just given will be quite enough. The genuine stamps
are extremely well executed, and will bear examination with a
microscope ; whilst the forgeries of them would certainly not be
likely to deceive anybody, they are so bad in every way. I have
not yet seen forgeries of any other issues besides those already
described ; but I have heard of some decent counterfeits of those of
1864.

AUSTRIA.

Journal Stamps.

1851. No value; blue, yellow, rose ; unperforated.
1856. No value; red; machine-perforated 14}.

Very few of the Austrian stamps have attracted the kind
attention of the forgers; I suppose because most of them are so
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common as not to be worth counterfeiting. But the early
journal stamps, with head of Mercury, have always heen among
the rarities of collections, except, indeed, the blue one; and so
they have been forged not one nor twice. However, I think
that we all have a very easy means of testing a supposed
forgery of any stamp of the above issue, because blue, yellow,
rose, and red are all from the same die, so that the common
blue one can be used to test the real value of any of its brethren
whose authenticity may be doubted ; or, in other words, the
rare ones, if genuine, will correspond with the design of the
common blue one, line for line.

Genuine.

Typographed (?) usually on thick, rough, wove paper. There is a
most peculiar long curly line attached to the P of post at the base,
pointing to the left, and a similar one attached to the first K on the
opposite side of the stamp. There is a hyphen after the word
ZEITUNGS, and at some little distance from the end of the word. The
hyphen is level with the centre of the letters. The tunic runs into
the outline of the inner square, just above the beginning of the s in
sTAMPEL. The corner ornaments are heraldic roses, with four large
petals, and four smaller ones peeping out from behind them. The
lips stick out a good deal, and the upper one projects beyond the
lower. There is a very strong line of shading at the corner of the
nose. The shading of the moundw otk of the square is very much
closer and darker at the bottom than at the top. The dizeresis over
the 4 of sTAMPEL does not touch the white line above it.

Forged. Furst Set.

Lithographed on rather thin bluish paper; unperforated. The p
of post 1s in block type, and it has no indication of the curly tail of
the genuine. The hyphen after the word zEerruxes is level with
the bottom of the letters, and it is too near the word. There is also
a hyphen after the word rost, which is like the genuine. The front
of the tunic runs into the outline of the inner square, just over the
middle of the m of sriMpEL. The ornaments in the corners are
an unknown species of flower, of the shape of a St. Andrew’s
Cross, not in the least like heraldic, or any other roses. The lips
appear to be close shut, and they do not project, and are level with
each other. The nose is hooked instead of straight, and the line of
shading at the corner of the nose is extremely faint. The shading
at the bottom of the square is very little darker or closer than at
the top. The diwresis over the & of sTAMPEL touches the white
line above it, so that it is not seen except on close inspection.

Forged. Second Set.
Very like the last ; lithographed on thinnish white paper; un-
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perforated. Dot after zErruNas. Tunic comes into outline of the
square on the right side of the T in sTAmpeL. The diseresis over
the A in the same word is very low down, almost touching the A.
With these exceptions this forgery is almost exactly like the one
Jjust described.

Forged. Third Set.

Lithographed on thicker paper than the other two sets of coun-
terfeits. Of this forgery I have only seen two copies, one in pale
salmon-colour, and the other in dull, chalky green. There is a dim
bloteh after zerruNes. The first K has a hyphen just before it,
close to the base of the letter, supposed to be an imitation of the
curved line in the original. The word sTAMPEL is quite unreadable.
The nose has a slight curve; but is neither hooked nor straight.
The front of the tunic runs into the outline of the inner square,
just above the middle of the s of stimprn. The P of Post is in
ordinary type ; but has not the tail projecting from it which is seen
in the genuine. The roses in the corners are plain four-leaved
flowers. The whole impression is very dim.

Postmarks.

The genuine stamps are usually cancelled with a thick single or
double circle, containing ZEITUNGS-PosT, and the name of the office.
The first and second sets of forgeries are postmarked with a number
of dots, forming a rectangle larger than the stamp. The third set is
not cancelled.

My readers will do well to be careful before buying any but the
blue stamp of this issue, because the others are very hard to procure,
and most of those one meets with so commonly are forgeries, and
the fine-looking, unused ones are only reprints,

Mr. Pemberton, in the Phelatelical Journal, says that the originals
of 1850 may be known by the thick paper, and thick brown gum ;
and the original one of 1858 is perforated with small holes, 1434,
The reprints are on thinner paper, with thin gum, slightly tinted
with brown ; and the reprint of 1858 is perforated with large holes,
10 instead of 145. I do not know how many times these stamps
have been reprinted ; but they have been certainly reprinted twice,
if not oftener.

Issue of 1867. Foreign Offices; 3 Soldi.

I believe this is rather a new forgery ; for I
never remember meeting with it until within
the last twelve or eighteen months, The
original is common enough, and it is almost
a wonder that the forgers have thought it
worth their while to imitate it. However,
I suppose they know their own business best.
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Genuine.

Engraved in épargne, on thick, wove paper; machine-perforated 94.
The hair upon the back of the head is perfectly distinet, and, in an
unused copy, the whole of the coloured portion of the stamp is
plainly sunken, so that the ornamental spandrels and some other parts
seem to be slightly in relief. This does not show so much in those
copies which have passed the post, as they get flattened by being
wetted. There are ninety pearls in the circle round the head, and
they are all tolerably even and of one size. The perforation is very
cleanly cut, and it is so close to the stamp as almost to cut into the
border of the stamp itself, so that, if the sheet has not been made to
‘““register ” exactly 1n the perforating-machine, the border, on one side
or the other, is frequently cut off altogether.

Forged.

Lithographed ; perforated 9. Being lithographed, of course there
is not the slightest sign of the design being sunken. The perforation
is applied in such a way as to leave a considerable margin between it
and the border, upon which it never encroaches. There is hardly
any shading to be seen on the back of the head, which looks almost
white. There are only eighty Fearls, or thereabouts, round the head.
These pearls, instead of being of a good size, and regular, and uniform,
as in the originals, are very small and uneven; and a very superficial
examination of them will be quite enough to detect this forgery
without any other test.

Postmarks.

The genuine are usually cancelled with either one thick circle, con-
taining name and date in thick letters, or two thin circles, with name
and date in thin letters. I have not seen any postmarks on the for-
geries,

BAHAMAS.

One Penny ; red, carmine.
1859. Unperforated, also perforated, 14, 13, 12. No watermark.
1862. Machine-perforated 124, 14.  Watermark crown and cc.
1875. Vermilion; machine-perforated 14. Watermark crown and cc.

I have given the above list of the different
issues of the penny stamp so as to assist in
the detection of any future forgeries which
may appear ; but the originals are so very
pretty, and so nicely executed, that there is
not much fear of any of the forgeries being
dangerous. Before I say anything about the
counterfeit now to be described, perhaps I
had better mention a fact which some of my readers have no
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doubt, by this time, found out for themselves ; and that is, that
these penny stamps will not stand the application of water. I
have seen some most doleful-looking specimens occasionally in
the albums of amateurs who were not aware of this peculiarity.
I would recommend, therefore, that, to remove any backing off
these stamps, they should be floated on water with the face up-
permost, care being taken that no single drop touches the face ;
and when they are thoroughly moist, the back will come off
without difficulty. This is the way I always treat my own
stamps, and I never get the faces wet, and thus do not damage
them.
Genwine.

Engraved in taille-douce; perforated and watermarked as above,
according to the issue. The shading of the oval behind the head is
composul of crossed lines ; but the vertical lines are slightly more
prominent than the horizontal ones. The face is shaded all over,
except just along the ridge of the nose, and on the forehead between
the eyebrows ; the neck is also shaded all over. The highest leaf of
the top tuft of the pine-apple touches the top of its containing oval.
The top of the conch-shell in the oval on the other side of the stamp
also touches the top of its containing oval. There are two lines of
shading on the ribbon immediately before the first letter of INTER-
INSULAR, and two similar lines immediately after the last letter of
PosTAGE. The border of the stamp is a dark strip of engine-turning ;
and immediately inside this is more engine-turning, but of a lighter
and more lace-like pattern, not so heavily coloured. There are
twenty-seven jewels in the lowest row of the crown, resting upon
the hair.

Forged.

Lithographed ; pin-pricked 13; no watermark. The shading of
the oval behind the head is of vertical lines only. All the central
portion of the face is unshaded ; and the centre of the bottom of the
neck is also white. The ln(rhcst leaf of the tuft of the pine-apple
does not touch the top of the little oval ; nor does the top of the
conch-shell touch the top of its oval either. There are no lines of
shading on the ribbon, either immediately before or after the inscrip-
tion. My readers must please understand that I do not refer to the
folded part of the ribbon, as this is shaded on the right side in both
genuine and forged ; but I simply speak of the flat portion of it
which contains the words INTERINSULAR POSTAGE. The border of
the stamp is pretty fairly imitated ; but the beautiful lace-work just
inside the border is, in these foxaenes, represented by heavy and
clumsy blotches and masses of colour. It is impossible to count the
lowest row of jewels of the crown resting upon the hair, as on the
right side of the head (i.e., on the left side of the stamp), they run
together into a white line,
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Fourpence, rose; Sixpence, grey, mauve.

1859. No watermark; machine-perforated 14, 13, 12.
1862-63. Watermarked with crown and cc; machine-perforated 123, 14.

Genuine.

Engraved in taille-douce; both from the same die; perforation
and watermark as above, according to the issue. The background,
outside the central oval, is composed of strips of engine-turning in
two patterns, placed alternately ; and each alternate strip, beginning
with the outer one on each side, has a row of diamond-shaped dots
running down the centre of it. None of the stars in the four
corners of the stamp touch their containing squares anywhere, and
they are all exactly alike. The central oval, behind the bust, is
formed of very fine crossed lines, vertical and horizontal ; but I
ought to mention here that I possess a copy of the 6d. of 1859
which certainly appears to have a solid background behind the bust.
However, it is possible that the paper may have been too damp,
causing the fine lines to run into each other. There are either
eighteen or nineteen pearls in the necklace ; and the central one,
which has a spot in the middle of it, is very much larger than any
of the others. The base of the crown has two rows of pearls, with
a row of diamonds, or some other jewels, between them. The
upper outline of the value-label does not encroach upon the ribbon
containing the word postaGe. The whole stamp is very delicately
engraved. The queen’s lips are slightly parted, as though she were
just going to speak.

Forged.

Lithographed ; no watermark ; perforated 11%. This perforation
is done much better than usual, though, of course, no Bahamas
stamp was ever perforated to this gauge, nor is likely to be. The
dots on the alternate strips of engine-turning (or what represents
the engine-turning) are of various shapes, but mostly square. One
point of each of the lower stars usually touches its containing
square somewhere ; and the lower stars are generally badly done, and
not like the upper ones. The central oval, behind the bust, is com-
posed of crossed lines like the genuine; but they are blotchy,
coarse, and indistinet ; very unlike the genuine. There are thirteen
pearls in the necklace. They are not nicely graduated in size like
the genuine ; and the one with the spot in the centre of it is not so
large as the one immediately to the left of it. The base of the
crown is formed of three rows of pearls, the central row being like
those above and below it. The bottom of the ribbon containing the
word POSTAGE is cut into by the straight value-label below it, so
that the s and T of the word have to be made a little smaller than
the rest of the letters. The whole stamp has a coarse look. The
queen’s lips are far too wide open, and she looks as though she were
going to scream rather than speak.

c
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One Shilling, green. 1862.
Machine-perforated 123, 14 ; watermarked with crown and cc.

The design, paper, and manner of printing
of this stamp are all considerably different from
those of the ones just described; and I think
that, on the whole, the forgers have not been
quite so successful in this as in the lower
values. However, my readers must judge for
ENEEETTS  themselves.

Genuine.

Engraved in épargne; machine-perforated, and watermarked as
above, on slightly glacé paper. This stamp, though not particularly
striking, is very carefully engraved. The face is shaded almost all
over, though there is a small unshaded portion at the corner of the
nose, and another at the top of the forehead. The ear is all shaded
except the tip, which hangs down a little. Just under the middle o
of BAHAMAS there is a small circle, or ring, with another circle in the
centre of it. The conch-shell in the right lower corner has a sharp
spike projecting from the right-hand side about the centre, and
another from the left-hand side at the bottom. There are five leaves
at the base of the pine-apple, and five more in the bunch at the top.
If a straight line were drawn down through the centre of the pine-
apple it would cut into the o of ONE, considerably to the right of its
centre, The white space round the central medallion is equally
broad all round, and the outline of the portrait does not trespass
upon this white space anywhere. There is a tiny full stop after the
Etruscan bordering to the right, above the ¢ of SHILLING ; and the
upper horizontal stroke of the last key in this pattern is wanting, as
the border cuts it off.

Forged.

Lithographed on ordinary white wove paper ; pin-pricked 13 ; no
watermark, ungummed. The front of the face, from the forehead to
the chin, has hardly any shading upon it. The rim of the ear is
white, and the lobe of it inclines forward instead of downward. The
letters of the name BaHAMAS are clumsily copied, and the circle
under the middle A has a dot in the centre of it. The spikes on the
conch-shell are absent. There are only four leaves at the base of the
pine-apple, and the leaves on the top cannot be counted. A line
drawn _down through the centre of the pine-apple would cut exactly
through the centre of the o of oNe. The white space round the
inside of the central medallion is much broader in some parts than
others, notably under the Ma of BAHAMAS, and below the base of the
neck. The chignon, and the pointed front of the neck, project
slightly into this white space. There is no stop at the right-hand
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end of the Etruscan, or key-pattern, and the last key over the  of
SHILLING is only a straight line. The base of the defective key over
the 8 of SHILLING is much longer than the bases of the others;
whereas, in the genuine, it is the same length as the others.

Postinarks.

The genuine postmark is an oval for med by straight lines, with
two curved lines at each end, and “A 0 5” in the space thus made.
Some of the forgeries bear a Similar cancellation, but with two more
curved lines on each side instead of the lettermg Some of them
have an oval ring, containing six parallel bars, like one of the Spanish
postmarks ; and I have also seen them cancelled with four concentric
rings.

BARBADOS.

English people have a very peculiar habit
of insisting upon adding an £ to the name of
this island. I really do not remember ever
having seen the name written in book, news-
* paper, or pamphlet, except, of course, in the
various philatelical publications, otherwise than
¢“Barbadoes;” and even Mr. Pemberton’s Hand-
book will be found to have this same defect.
However, my task is to describe stamp-forgeries, and not English
peculiarities, and I merely mention this en passant.

The Barbados stamps are rather difficult to arrange, and the
varieties of paper, watermark, perforation, etc., are decidedly
puzzling. There appear to me to have been several types; but
I fancy that some of them are simply due to the wear and tear
of the plates. Originally there was a cord or line round the
centre of the smaller chest or package beside Britannia; but
after a time this disappears altogether bit by bit. Another
type or “state” has the lines of engine-turning in the back-
ground set very much closer together, so that the vertical line
of diamond-shaped dots to the left of the spear is not visible.
These two types or “states” are found only on the stamps
without value indicated. All those with BarRBADOS at the top,
and value at the bottom, even from the first unperforated six-
pence and one shilling, are on the second state of the die, with
the lines close together. The head-dress of Britannia is a helmet,
with some animal (a lion?) couchant on the top of it, and two
five-pointed stars below the animal. This is in the first state
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of the plate. The second state, with fine lines of engine-
turning, shows only one of the stars (the one immediately over
the right eye of Britannia), the other being obliterated. I have
given this slight description of the types or states, as I do not
remember having noticed any mention of them elsewhere.

Second Issue of 1852. Value not indicated. Green, blue.
Genvine.

Engraved in taille-douce, on several sorts of white wove paper ; no
watermark ; unperforated.

Britannia wears a helmet, as above described, with a lion on the
top of it, and two five-pointed stars, or one star, according to the
state of the plate, below the lion. The bordering at the top and
sides of the stamp looks rather intricate at first sight ; but it is not
really so, being merely formed of little crescents in white outline,
intersecting each other. At the top there are eleven entire crescents,
with a half-crescent at each end to fill up. On the left side there
are fourteen entire crescents, with a three-quarter crescent to fill up
at the top and hottom. The right side is exactly the same as the
left. The head of the spear is diamond-shaped, and one-half of the
diamond is shaded. The eyebrows are very distinct, and so is the
outline of the side of the nose. From the brooch on the shell-
collar down almost to the waist there are several vertical lines of
shading on the front of the dress, indicating folds. The ship is very
nicely done, and represents a three-master, square-rigged, with a
long pennant, which streams out so as almost to touch the arm of
Britannia. The hair on the right side of the face is dark all over.
The first finger of the left hand is a little shorter than the rest, and
is rather apart from them. All four fingers or knuckles can be seen
on the hand holding the spear.

Forged.

Poorly lithographed on thick white wove paper, the white parts
generally being a little smeared with the ink, so as just to give the
surface a greenish or bluish tinge, according to the colour of the
stamp. The helmet of Britannia appears to be a cap of Liberty,
with a white knob on the top. There is a blotch on it, above the
right eye, which, I suppose, is intended to represent one of the five-
pointed stars ; but it is a failure. The top hordering consists of ten
perfect or entire crescents, with almost a whole one to fill up on the
left end, and a very little bit of one to fill up on the right end of it.
The bordering down the left side of the stamp has fourteen whole
crescents, with a half-crescent to fill up at each end. The hordering
down the right side has also fourteen whole crescents, but with a
three-quarter crescent to fill np at the top and bottom. These
crescents are bluntly-pointed, and very much more clumsy and
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coarse than those of the genuine. The head of the spear is of a long
pointed shape, just like the flame of a candle, and it is not shaded.
There are no eyebrows, and the nose is represented by a dot without
any side-line. There are no vertical lines down the front of the
breast of the dress. I do not think even a sailor would be able to
tell what vessel, or rather what sort of vessel, the design is intended
to represent, as the sails seem to be all in one line, as though there
were three sails on each yard. The pennant or streamer is very
short, and does not go near the arm. The hair on the right side of
the face has a white patch in the centre of it. The first and fourth
fingers are much too short, and the second and third are much too
long. There is no particular separation between the first and the
other fingers. Two of the knuckles of the hand holding the spear
can be made out ; but the other two are jumbled together.

Postmarks.

The originals bear several varieties of cancellation. I have some
early ones, with an oval formed by four lines at the top, four at the
bottom, and two curved ones at each end, with a large numeral in
the central space thus made. The later ones generally have sixteen
oblong blotches, arranged in an oval curve, with their ends pointing
to the centre, and a numeral in the middle as before, The later
ones, with watermark, bear the name of the island in a plain, single
circle, like our own common postmark, with date of month and year
in the centre. These forgeries are either uncancelled, or pen-stroked
with a cross. I have not seen the forgery of the red stamp of this
issue.

Issue of 1859. Sixpence, One Shilling.

These stamps are only found on what I have called the
second state of the plate, with the background of fine lines
set close together. The only thing different in this set is that
the name has been cut in a curve over the head of Britannia,
and the value added at the bottom, where BarRBADOS used to be.

Genuine.

Engraved in taille-douce, on very thick paper ; unperforated. In
the SIXPENCE the name is in ordinary capitals, and the value in
“sans serif,” or block letters. In the ONE SHILLING the name is in
block letters, and the value is in ordinary capitals. All the other tests
are exactly the same as in the genuine stamps just described.

Forged.

Very poorly lithographed on rather thin yellowish paper; un-
perforated. In both values the name is in ordinary capitals, and
the value in block letters. In the SIXPENCE the value is in letters
which are very much smaller than the genuine, and they do not fill
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up the label. All the other tests for both these forgeries are exactly
the same as in the counterfeits just described. The imitations of the
earlier issue are much better executed than these, which are very
much smudged.

Postmarks.

The genuine stamps are postmarked like the earlier ones. The
forgeries are cancelled with an imitation of the postmark of lines
forming an oval, but without the central numeral.

Of course it will be understood that I have not attempted to
make a catalogue of the genuine stamps, but simply to mention those
stamps, or those variations, which were necessary for the proper
detection of the two sets of forgeries now exposed.

BAVARIA.
1849. 1 Kreuzer, black.

This stamp is said to exist with and without
the silk thread found on later issues; but I have
Sl never yet seen one with the thread. Of course
Bl if any reader should possess one with the thread,

he may be pretty sure of its genuineness. How-
ever, 1 have met with rather clever imitations of
other stamps possessing this thread, done in the
following manner: The stamp was printed on very thin paper,
then the thread gummed on the back of it, and then another
sheet of thin paper laid over that, so that, looking at the light
through the stamp, it seemed all right ; but of course the frand
was exposed on putting the made-up stamp into water. I sup-
pose I need hardly say that, in all genuine stamps made with
the silk thread, the thread is worked into the very substance of
the paper in the act of manufacture, and that no amount of
soaking in water will bring the thread out. With regard to the
stamp now to be described, I must do the forgers the justice of
saying that they have copied it pretty well, and it is a hard
matter to point out any very striking tests. The forgery is, T
believe, tolerably common thronghout Europe, and has had a
good sale. I asked a friend, going into Bavaria some time ago,
to bring back a specimen or two of this 1 kr. black for me.
One only was sent, and that, when I came to examine it, proved
to be this very forgery, so that my readers must not trust too
much in the genuineness of their specimens, even though they
should have been procured in Bavaria itself.
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Genwine.

Engraved in épargne, in greyish black, on yellowish paper ; usually
without the silk thread. The solid labels which bear the words of
value, name, etc., are only a very little darker than the rest of the
stamp. They are also rather spotty—that is to say, the ink has left
little places untouched—and the figure in the centre is at an equal
distance from both top and bottom of the central square of maze-
work. The maze-work itself is rather irregular at the top, and under
the letters AYE of BAYERN it does not come up far enough, thus
leaving a broader space of white there than in any other part. The
little figures in each corner are all well made, and perfectly distinct.

Forged.

Lithographed in very black ink, on very white paper; no silk
thread, of course. The solid labels containing name, value, etc., are
intensely black, and there are no spots of white upon them. The
large figure in the middle of the stamp is nearer to the bottom of its
containing square than to the top. The maze-work comes quite close
up to the top and bottom boundary lines, but not quite so close to
the side boundary lines. The little figures in the corners are not all
alike, and are not very distinct.

There have been several forgeries of this stamp, some of them
better in execution than the one now under discussion, but not so
accurate in minute details. I think the easiest and readiest test for
this present forgery is the intense blackness of the labels, especially
the one bearing the word ®IN, which, being a short word, allows
more of the label to be seen.

Postmarks.

The old Bavarians used to be postmarked with a thing like a
wheel, without the tyre; that is to say containing only the centre
and spokes, The present forgery is cancelled with an oval, com-
posed of straight lines.

BERGEDOREF.

Nov. 1, 1862. } Schill., black on violet; 3 Schill., black
on rose.

These stamps have always been very rare ; and this is not to
be wondered at, when we consider the extremely short life
which they enjoyed. They were suppressed on the 10th of the
same month, making way for the very common % schill., black
on blue, and the 3 schill, blue on rose. But though the
originals are so rare, the reprints are more common, and I fancy
that they have been often passed off on the unsuspecting as real
originals. However, collectors need not be taken in with them
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if they will remember that the originals are very micely done,
and all the design is very clear; whereas these reprints show
very evident signs of wear in the matrix. Besides this, the
originals are in soft colours, whilst the reprints are on paper
which is too highly coloured, and they look altogether too new.
Of course it will be understood that I am not condemning the
reprints, for I think that when the originals are unattainable the
reprints serve to show us what they are like; but I altogether
object to these, or any other reprints, being palmed off by some
unserupulous dealer upon his clients as originals, for in this
case the reprints are nothing better than forgeries. With regard
to the forgeries of the stamps of this issue, I have not seen any
which can compare for a moment with the extremely well-
executed counterfeits of the later set, but it is possible that
such may exist; and therefore my readers will do well to
remember the tests of the second issue, to be given hereafter,
and apply them to any soi-Zisant stamps of the first issue offered
to them for sale, as the same tests (barring the change of colours)
will serve for both issues.

Genuine % Schill., black on violet.
(Mr. Pemberton speaks of the “die” of these stamps, but they certainly
appear to me to be lithographs.)

Lithographed, in greyish black, on rather dull violet, wove paper.
Surrounding the central design.there is a circle of little rings, all
linked together ; and these rings are fifty-five in number. Both in
this and all the other values of both issues the central design is
formed by “dimidiation,” as the heralds call it, of half of the
double-headed eagle of Liibeck joined to half of the triple-turreted
castle of Hamburg, showing, I suppose, that Bergedorf was under
the joint protection of these two places. The left-hand turret is
very slightly lower than the right-hand one. The half of a tail
which the heralds have left to the unfortunate eagle is very shape-
less, and is cut off somewhat obliquely at the bottom. The tail of
each R in BERGEDORF turns up a little at the end. Between the
point of the heak of the eagle and its wing two of the oblique lines
of shading of the groundwork can be seen. The tail of the K in the
word POSTMARKE does not _join the straight first-stroke of that letter
at all, but, springs out of the oblique side-stroke instead. It will be
understood that the reprints have all these characteristics, and merely
fail by having the colour too bright and the design much worn.

Forged % Schill,
Lithographed ; paper and colour much duller than in the genuine.
The forgers have not troubled to count the little rings surrounding
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the central circle, or else the designer was too lazy to put in the full
nwmber ; at any rate, there are but forty-seven of them in lieu of
the orthodox fifty-five. The left-hand turret is higher instead of
lower than the right-hand one. The eagle’s tail, or half tail, appears
to be covered with hair instead of feathers. The tail of each R in
the word BERGEDORF ends square at the bottom, instead of turning
up. Between the point of the eagle’s beak and its wing only one
line can be distinguished, instead of two. The tail of the x in the
word POSTMARKE 1s like that of an ordinary capital k. This forgery
is not particularly dangerous, owing to the mistake about the num-
ber of the little rings, and the general badness of the execution.

Genutne 3 Schill.

Lithographed in greyish black, on rose, or rather pale red paper.
Mr. Pemberton, in his Handbook, chronicles this value as “green.”
I suppose this is a printer’s error, for I never heard of, or saw such a
stamp, though I have many times seen the rose, or red one. There
are, as usual, fifty-five linked rings encircling the central design.
The lower half of the B in the word BERGEDORF is a good deal
larger than the upper one. The tail of the first R in this word is
thickest in the middle, and gets narrower towards each extremity.
The last R in the same word has the tail smallest at the point of in-
sertion and widest at the outer end.

Forged 3 Schill,

The linked rings are fifty-one in number, so that this forgery, like
the one just described, can be easily detected by anyone who will
give himself the trouble of counting the said rings. The bottom
half of the Bin BERGEDORF is very nearly the same size as the upper
half. The first ® in this word has its tail of very nearly the same
width throughout its whole length. The tail of the second R is
small at each end, and gets thicker in the middle.

In both these forgeries the little linked rings are not exactly alike
all the way round ; some of them are too small, and some of them
encroach too much upon their neighbours ; 4.e. are too much linked.
Both forgeries agree with the genuine in one respect, and that is,
that the little balls in the inner corners all touch both the circle of
linked rings and the outer frame. In the forgeries of the second
issue these balls do not all touch, although in other respects these
latter forgeries are greatly superior.

Postmarks.

T do not remember seeing a postmarked specimen of this issue ;
but the forgeries are obliterated with five long, parallel black lines,
after the manner of the stamps of Hamburg. [ have also seen one
or two of these counterfeits cancelled with a shapeless blotch of

ordinary writing-ink.
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Second Issue; November 10th, 1862. 1,1, 14, 3, 4 Schilling.

I can remember the time when these stamps were decidedly
uncommon ; but now they are to be found in every collection,
with the exception of the 1} “scHriLuiNGE,” with the final E,
which variety is not often met with. I suppose the reason why
the set of five can now be bought unused for the not very
alarming sum of 9d. is, that all the remaining stock in the
hands of the officials was, no doubt, bought up by the dealers
when the stamps became obsolete. But, on the other hand, the
forgeries are so extremely well done, and these Bergedorfs have
been so little studied, that I very rarely see a set in a collection
without at least one duffer among them. And therefore T hope
that this exzposé of the counterfeits will be found useful even by
the dealers,as well as by amateurs. To show how careful one ought
to be, I may mention that only a few weeks ago one of our
principal dealers sent me twenty or thirty of these Bergedorfs,
which had been decided to be genuine by him and by several
amateurs, and I found that only three or four out of the whole
lot were genuine. I do not say this with the intention of making
myself out to be so much more clever than anybody else, but
simply to show that unless the tests happen to be known, these
forgeries may very easily deceive anybody. As there are several
slight differences between the various stamps of the set, I shall
have to take each one separately.

Genvine & Schill,

mmczuoarg Lithographed in rather dull black, on somewhat
pale Prussian-blue, wove paper. I may mention here
that the test of the stamps of the first issue is of no
use with this set, as the originals and the forged both
bear, in all the values, the ﬁfty-ﬁve little linked rings
round the central design. The best test for most of this
set is in the fact that the little balls outside the linked rings all touch
both the said rings and the outer frame in the genuine ; whereas, in
the forgeries, some of the balls touch the ﬁame some of them touch
the rmns, somL of them touch both ; but in no case do they all touch
both. On the body of the castle, between the base and the battle-
ments, there are nine horizontal lines, representing the courses of
the masonry ; and there are, as far as 1 can make out, ten of these
lines on each of the turrets, Thetween their bases and roofs,

Forged % Schill.

Lithographed in intense black, on very dark blue paper, though
still of a Prussian-blue tint. The ball in the right-hand bottom
corner, just above the A, does not touch the linked rings. There are
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only six of the horizontal lines to be seen on the body of the castle,
and the same number on each of the turrets; which latter can be
very easily counted, though they are difficult to reckon on the
genuine. The tint of this stamp is a good test, for it is very much
darker than the genuine, though not at all dull.

Genuine 1 Schill.

Lithographed in very dull black, on yellowish-
white wove paper. All my own copies are on yel-
lowish-white ; but I fancy I have seen some printed
on pure white. All the little balls touch both the
linked rings and the frame, except the one in the
left top corner above the 1, and the one in the right
top corner below the H, both of which touch the
border, but not the linked rings. The bottom half of the B of
BERGEDORF is a good deal larger than the top half. The lines in
the background, behind the arms, are very much waved, and, just
under the tip of the wing of the eagle, there will be noticed
several lines more waved than the rest, quite curly, in fact. The
little shield on the breast of the eagle bears four very plainly-visible
vertical lines.

Forged 1 Schill.

Lithographed in a very spotty-looking black, on white wove paper.
The little ball above the B in the right-hand top corner does not
touch either the frame or the linked rings; and the ball below the
H does not touch the rings; all the other balls touch both. The
bottom half of the B of BERGEDORF is smaller than the top half, and
it is badly shaped ; 4.c. it is sloped away at the bottom. The lines in
the background, behind the arms, are not much waved, and those
just under the tip of the eagle’s wing are no more waved than the
others. Only one distinct line can be seen on the little shield on
the eagle’s breast, all the other lines having run together into a
uniform black patch or blotch. The general outline of the linked
rings does not form a true circle.

Genwine 1% Schilling.

Lithographed, on pale yellow wove paper. All
the balls touch both rings and frame. The B of
BERGEDORF has its lower half considerably larger
than the upper. There is a full stop very plainly
visible after the v. in the value ¢ EIN U. BIN HALB.”
The line which divides the fraction of 14 in the
right-hand top corner touches the outer border-line
of the frame, as does also the similar line of the fraction in the
bottom left-hand corner. The shield on the breast of the eagle bears
four distinct vertical lines. The second R in BERGEDORF is of the
same size as the first R; but the tail is placed far too high up,
according to our notion of what a capital r should De.
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Forged 1% Schilling.

Lithographed, on darkish yellow wove paper. All the balls touch
both rings and frame, except the one above the A in the bottom right-
hand corner, which does not touch the rings. The upper half of the
B of BERGEDORF is larger than the lower half. The end of the wing
of the eagle will be seen to touch the two linked rings opposite to
the L in the left-hand top corner. There is a very tiny full stop
after the U. of the inseription, EIN U. EIN HALB, which can hardly
be seen, The lines dividing the fractions are all much shorter than
in the genuine, and none of them touch the frame anywhere. The
shield on the eagle’s breast contains three lines only. The first & of
BERGEDORF has a squeezed-up look, and is mot so broad as the
second R, The tail of the latter ® is of the usual shape.

Fenwine 1% Schillinge.

Lithographed, as before. This stamp is exactly the same as the
one just described, with the exception of its having the value written
as “ SCHILLINGE ” with a final E, instead of “ScHILLING.”

Forged 1% Schillinge.
I have not yet come across any forgery of this variety. If, how-
ever, any such should exist, either in esse or in posse, the tests given
above for the 1} Schilling will serve to detect it.

Genwine 3 Schill,

Lithographed in chalky ultramarine blue, on
 pale pink, or rose paper. Copies which have
passed through the post have the above tints
particularly noticeable ; but most of the remain-
I ders now sold are in a brighter shade of blue,
% =4 and on quite a bright rose paper. This almost
i3 INLINI§ 3] 1ooks as though they were reprints rather than
———————== pemainders of the actual issue; but I will leave
this to be decided by those who know more about the history of
these stamps than I do. All the balls touch both rings and frame.
The lower half of the B of BERGEDORF is larger than the upper
half. The p of the same word is rather tall and narrow; but
still it is plainly a D, and nothing else. The lines to the right
of the castle are a good deal waved, and they are very close to-
gether. The lines between the eagle’s wing and neck are also
much waved. The post-horn has a very large mouthpiece, but the
tube is very much smaller, or rather thinner, than the mouthpiece,
until it begins to turn round. The figures in the corners do not
touch the outline of the little squares which contain them in any
part. The little shield on the eagle’s breast hears four lines,
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Forged 3 Schill.

Lithographed in dark ultramarine, on pale rose paper. All the
balls touch both rings and frame, except the one in the left-hand
bottom corner above the 4, which does not touch the rings, and the
one in the right-hand top corner below the ®, which does not touch
the frame. The upper half of the B of BERGEDORF is larger than
the lower half. The D of the same word seems to be an 0. The
lines to the right of the castle are hardly waved at all, and they are
far too wide apart. The lines hetween the eagle’s wing and neck are
four straight ones instead of the six wavy ones of the genuine.
The post-horn is very badly drawn, and it is almost the same thick-
ness throughout, except at the “bell” end. The 3 in the top right-
hand corner is like the gennine, and does not touch its containing
square anywhere ; but the 3 in the top left-hand corner touches the
top of its square, the 3 in the bottom left-hand corner touches the
top of its square, and the 3 in the bottom right-hand corner touches
the bottom of its square. The little shield on the eagle’s breast
seems to bear two lines only.

Genuine 4 Schill.

Lithographed in dull black, on a sort of dirty
Indian red, or Sienna red, wove paper. The cata-
logues agree to call this colour brown ; but I think
that Sienna red is the real name for it. All the
S SE= balls touch both frame and rings. The lettering in
g NS eaclh si(tle }t:f the frfanie is Vﬁryhbrciad. J us]t t:o1 the
. s 4 right of the top of the right-hand turret the lines
E2POSTMARKEEY of the backgrm?nd are ver; much waved. The tip
of the eagle’s wing touches the rings just opposite to the r. The
tube of the post-horn is very thin, much about the same thickness as
the eagle’s leg at the smallest part. Between the wing and neck of
the eagle there are six wavy lines of background. The E of the
word SCHILLINGE goes very close to the border of the frame.

Forged 4 Schill.

Lithographed in intense black, on almost salmon-coloured wove
paper. The ball under the 1 in the right-hand top corner does not
touch the rings, the ball above the A in the right-hand bottom
corner does not touch the rings, and the ball above the . in the
left-hand top corner does not touch the rings. All the lettering of
the stamp is very long and thin, not half as broad as in the genuine.
All the lines of the background on the right of the castle are almost
straight, and very wide apart. The tip of the eagle’s wing does not
touch the rings, The tube of the post-horn is far too thick, and is
almost the same thickness all the way, except just at the “bell” end.
Between the wing and neck of the eagle there are four almost
straight lines of background. The E of the word SCHILLINGE is at a
considerable distance from the side of the frame,
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Postmarks.

The genuine are very seldom to be met with postmarked. The
forgeries just described are not cancelled. My readers will see that
I have been rather elaborate in my description of these stamps, but
it is because I consider the forgeries very decidedly dangerous ones.
T have seen several other forgeries, but have none in my possession
at present. However, they can easily be detected by the difference
in the number of linked rings round the central design, having
somewhere between forty and fifty instead of the normal fifty-five.

BERMUDA.
1865-66. 1d., 2d., 6d., 1s.

The head “on these stamps seems to be a
favourite with the engravers, and it is to be
found on a number of our colonial stamps,
such as Dominica, St. Christopher, ete. All
the forgeries bearing an imitation of this head,
which will be found described in various parts
of this work, have a very strong family like-
" ness, even if they are not absolutely identical ;
and therefore, when my readers have become well acquainted
with the forgeries for one of these countries, it will need but an
instant’s inspection to enable them to detect a forgery for any
of the others.

Genuine.

Engraved in épargne ; watermarked with crown and cc ; machine-
perforated 14. Part of the eyebrow is hidden by the hair. The
rim of the ear is shaded, and the lobe is fat, and hangs down. The
shading on the neck does not go quite across, leaving a white patch
all down the front of the neck and throat. The thistles in the
coronet are nearly as high as the pearls.

Forged.

Lithographed ; no watermark ; pin-perforated 13. The hair is
brushed clear of the eyebrow. The rim of the ear is thin, and un-
shaded. The lobe is thin also, and does not hang down. The
shading of the neck goes right across. The thistle towards the front
of the coronet is very small, and much lower than the pearls on
each side of it. The one over the ear is rather higher than the
pearls. In both genuine and forged the framework differs for each
value,

The simplest test for these forgeries is the absence of watermark.
I have not thought it necessary to enter into any very elaborate
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description of the various other discrepancies between the genuine
and the forged, because the forgeries are very poor, and not likely
to mislead. ~Of the set, the shilling value is, perhaps, the best.

Postmarks.

The forged cancellation is very like the genuine one, but it does
not bear the central figures. I cannot help wondering that the
forgers should take so little notice of postmarks; for almost all
counterfeits bear some sort of a cancellation, and yet not one out of
five hundred bears an obliteration in the smallest degree resembling
the genuine, and that five-hundredth is, I helieve, only a lucky
coincidence.

BOLIVIA.

Before I begin with the ordinary stamps and their forgeries,
I must warn the inexperienced against some tirages de fantaisie
which are very commonly offered for sale to those who do not
know any better. They are BocUs STaMPS, 2 centavos, pale
yellow ; 2 centavos, bright mauve ; “1 peso,” blue.

Now I suppose that I need hardly say that these values
never existed, and all three are simply imaginary stamps. They
are more or less copies of the design of the first issue; but are
lithographed. The 2 c., yellow, is so very faint that the design
can scarcely be seen. The 2 c., mauve, is rather nicely done.
The 1 peso resembles the 100 centavos genuine ; but of course
the value “1 Peso” will instantly condemn it.

Issue of 1867. 50 Centavos, orange-yellow.

The forgeries of the nine-star issue of this country were
described by Mr. Atlee in the Philatelist, and re-described by
me in the same journal some time after. I have also dissected
them in my articles on “Forged Stamps” in the Bazaar news-
paper ; but I believe the forgeries of the first issue have never
yet been taken in hand by any one until now.

Genuine.

Very coarsely engraved in taille-douce, on thin, yellowish paper,
The shoulder of the bird’s wing near the s of CORREOS is pointed in
all my copies ; and the outside of this wing is clear of the inner
boundary-line of the name-oval from the top to about the first o of
CORREOS, where the wing and the outline of the oval run together
into one line. All my copies have five curved lines of shading on
the globe under the bird.” The stamp is somewhat rounded at the
corners, and all four corners are rounded alike. The ink stands up
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a good deal from the surface of the paper, after the manner of all
taulle-douce engravings, but not absurdly so; only just enough to
make the stamyp perceptibly rough to the feel.

Forged.

I have been very much puzzled about this stamp, and the 100
centavos next to be described, as they are done in quite a new style.
All the forgeries which I have seen until now have been lithographs,
or very ordinary woodcuts ; but these two stamps bear the signs of
taille-douce engravings, even to an exaggerated degree. The ink
stands up from the paper most absurdly, in absolute ridges; and the
lines can be felt with the finger perfectly distinctly. Now of course
I need not tell my readers that it would not pay the forgers to go to
the expense of engraving their wares on steel or copper ; and I have
come to the conclusion that these imitations have been made from
wood blocks, like ordinary woodcuts ; but that the design has been
cut into the wood in the swme manner asis done for taille-douce, and
the stamps printed in a lithographic press. It will be remembered
that in wood engraving all the lines which are to print on the paper
are left standing, and that all that is not to mark is cut away ; but
in tawlle-douce 1t is just the reverse, and all the lines which are to
mark on the paper are cut in. Yet, notwithstanding my supposition,
I am still rather at a loss to know how the forgers have avoided
smearing their stamps, as I do not think a wood block could be
wiped clean, like a polished copperplate; and these forgeries are not
smeared in the least. But now with regard to the description of
this forged 50 centavos. It is printed, as above-mentioned, on
tolerably stout, white wove paper. The tint is more orange than
that of the genuine. The shoulder of the bird’s wing near the s of
CORREOS is very blunt and rounded, as is also the shoulder of the
other wing. The outside of the right wing is joined to the inner
outline of the name-oval from the very bottom to about level with
the last 0 of CORREOS, just where the shoulder of the wing begins to
turn round. There are only four curved lines of shading on the
globe beneath the eagle. The bottom corners of the stamp are
rounded ; but the top corners are square and pointed. The ink
stands out in thick masses and ridges from the surface of the paper,
so that it feels ribbed to the touch.

Same Issue. 100 Centavos, greenish-blue.
Genwine.

Engraved in taille-douce, like the 50 centavos, and of a very
similar design ; same sort of paper. The right wing of the eagle
only touches the inner outline of the name-oval just at the bottom.
Each of the little transverse ovals containing “100” touches both
name-ovals and also both sides of the outline of the stamp. The
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figures “ 100” in each of the lower ovals are in their normal position,
and this test will serve to detect the forgery very easily.

Forged.

Printed in imitation taille-douce, like the forged 50 centavos, on
stout, very white paper. The right wing of the eagle touches the
inner outline of the name-oval from the bottom to about level with
the first o of corrEos. The ovals containing the figures of value
do not touch the name-oval at all, and the one at the top right-hand
corner touches only the right side of the stamp, and the one in the
left bottom corner almost touches the name-oval. The figures of
value in the two lower ovals are placed upside down, whereas they
ought to be exactly like those in the top corners.

My readers will please note that I consider these two stamps some
of the most dangerous forgeries that I have ever seen, and they will
do well to be very careful.

Postmarks.

Most of my genuine copies are unused, and all the others bear
only a word or figure written in ink upon them, so I am unable to
say what is the normal postmark of this set. The forgeries are not
cancelled.

Types.

There are thirty types of the 50 centavos, thirty of the 100
centavos, and two hundred and eighty-eight of the 5 centavos, so
that the collector of all the varieties will have enough to do to fill
his pages of Bolivia. The different types arise from each stamp on
the sheet being separately engraved ; and the plate of the 5 centavos
was touched up three times after the first edition was exhausted ;
and there were seventy-two different stamps on each sheet. The
second issue of 1867, with the colours changed, has always been
exceedingly rare, and copies are not to be had anywhere. I have
not seen any forgeries of that issue.

1868. 5, 10, 50, 100, 500 Centavos. Nine stars.

Any collector who allows himself to be
sold with such things as the set of forgeries
now to be described, deserves to lose his
money; for they are coarse lithographic imita-
tions of a most beautiful taille-douce design.
Yet with all this they are to be found almost
¢ everywhere ; and in the many albums sent to
g me every month by various amateurs for in-
spection and opinion, I can safely say that I find these wretched
things in nine out of every ten collections, and sometimes in
D
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the albums of those who decidedly ought to know better ;
indeed, perhaps I may venture just to whisper here that I once
found a forgery of the 500 Centavos in the collection of one of
our leading amateurs! But now, in saying all this, I must also
say that the mere details of the design have been copied with
considerable accuracy. It is the exquisite clearness and fineness
of the genuine that the forgers have altogether failed to imitate.

- Genuzne.

Beautifully engraved in ¢aille-douce, on stout, yellowish-white wove
paper ; machine-perforated 12. All the lettering is perfectly clear
and distinct. The tail of the llama curls upwards, like that of a
rabbit. The butts of the right and left flagstaffs (to please my
grammatical readers, I will call them “flagstaves”) are shaped like
the butts of the old lances of the Middle Ages, familiar to us in the
pictures of ancient tournaments. The circle which contains the
arms, flags, stars, ete., is composed of horizontal lines of shading ;
and the oval containing the arms, mountain, etc., is shaded with
lines which are fine, and very close together. There is no snow in
the oval shield, except upon the peak of the highest mountain.

The special variations of each value from the general design are
as follows ; but it will be seen that they are only caused by the
necessary alterations to express the monetary denominations:

5 Centavos. In the word ciNco the head and tail of the 1 are both
exactly alike.

10 Centavos. The 1 of the right-hand 10 is almost upright, and
the same figure on the left-hand side leans over a little to the left.

50 Centavos. The words of value are in fat lettering ; and 50 is
spelt CINCUENTA.

100 Centawvos. The figure 1 of the value (100) on each side is of
an ornamental character ; the ciphers are very nearly upright.

500 Centavos. I don’t possess a copy of this rare value ; but it is
more than probable that the lettering is fat, as in the others of the
set.

Forged.

Lithographed on ordinary white wove paper ; pin-perforated 124 ;
rather better than usual. The lettering is ragged, very different from
the genuine. The llama’s tail sticks out obliquely, without any curl.
The butts of the outside flagstaves on each side are shaped like
arrow-heads. The circle which contains the arms, flags, stars, ete.,
is composed of solid colour, without any lines in it at all. In the
shield there is snow on every salient point of the whole landscape.
The head of the right-hand spear is at some distance from the outline
of the circle. Special differences as follows :

5 Centavos. The T of the word cINco is a good deal larger at the

bottom than at the top.
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10 Centavos. The 1 of the right-hand 10 is very much inclined,
almost as though it were lying upon its back. The 1 of the left-
hand 10 leans very much to the left.

50 Centavos. The words are in tall letters, very thin. The word
CINCUENTA is spelt ¢ CINCOENTA.”

100 Centavos. The figure 1 of each 100 is an ordinary numeral,
plain, and free from ornament. The right-hand ciphers lean far too
much to the right, and the left-hand ones similarly to the left.

500 Centavos, The words QUINHENTOS CENTAVOS are in very thin,
ragged letters.

Postmarks.

The genuine are postmarked with a large figure, or sometimes
with an ordinary circular obliteration. The forgeries usually bear a
cancellation something like the Danish one, with three concentric
rings, only with the middle filled up by six little straight lines. I
have, however, seen some of them postmarked with a single circle,
containing some unreadable lettering and figures,

Issue of 1871. Eleven stars.

I have not yet come across any forgeries of this issue; but
the genuine stamps are almost exactly like the issue just
described, only with eleven stars instead of nine. Thus, if
such forgeries should exist, I think my readers will be able to
detect them at once, as the tests for the 9-star issue will serve
equally well for this set also,

Essay, 1865. No value.

There is an essay as above, very nicely engraved, in taille-
douce, in black ink on coloured paper, I don’t know anything
of its character, but thought it might be as well to mention it
here for those who care about essays, lest they might be taken
in by a forgery of it. I can’t afford the space for a full deserip-
tion, but I give a few tests of the places where a forgery would
be almost sure to fail.

Genuine.

Engraved in taille-douce, in black, on coloured paper ; unperforated.
First letter of REPUBLICA touches the shading on the ribbon, and
the last letter touches the cap of liberty. First letter of BoLIviANA
touches cap of liberty, and last letter does not touch shading of
ribbon. Llama’s ears very distinet, and directed forwards. Six
shaded stars in shield, with white spots in centre of each. The ink
stands out well from the surface o} the paper, as is usual in taille-
douce impressions.
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BRAZIL.
Issue of 1843. 30, 60, 90 Reis.

These stamps have always been rather
uncommon, especially the 90 reis; but the
forgeries are to be seen everywhere, and I
suppose there are few of my readers who
cannot remember having been taken in by
them before they arrived at what I call
“years of suspicion.” From the com-
parative scarcity of the genuine, and the
many years which have elapsed since they
were issued, it might naturally be supposed that there would be
many imitations in circulation ; but I have only met with five
varieties, though one of them, as I said, is extremely common.
I must confess that it is a task of no common difficulty to
describe these forgeries in such a manner as to enable the
possessor of one solitary specimen to say at once whether it be
genuine or forged ; for, as the design is nothing but a couple of
figures, or rather a figure and a cipher, on an engine-turned
ground, there is really nothing to lay hold of. However, I will
do my best, and ask my readers to make all due allowances.

Genuine.

Engraved in taille-douce. There are two distinct issues of this set
of stamps. The first on thick, yellowish paper, and the second on
thin, bluish paper ; both wove. There is a black rectangle, formed
of one single line, drawn round each stamp, and touching it in one
or more places. The chief part of the background is composed of
little square dots, formed by the intersection of the white lines of
the engine-turning ; and these black dots are arranged in alternate
large and small diamonds, of nine and twelve dots respectively.
Inside the ornamental outline (which is broad at the top and bottom
and gets thin at each side) there can be discerned no fewer than four
concentric ovals, each separated from its neighbours by a more or
less distinet line. The engine-turning of the first oval, close to the
ornamental outline, is very lightly done, so as to give almost the
appearance of a white oval following the outline spoken of. The
division between this oval and the one next inside it is formed by a
single line of long dots or strokes, not at all prominent. The other
divisions are broadish dark bands, crossed by white lines.

The special variations of each value are as follows :

30 Reis. Genuine. The tail of the 3 is split up into two curls like
those in the tail of a black grouse ; these two curls are level with
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each other. There is no line of shading in the straight, pointed com-
mencement of the 3. The little white ornamental ball at the top of
the stamp is not so large as the corresponding one at the hottom.

60 Reis. Genwine. The top of the figure 6 ends in a curl, which
forms an almost perfect white circle. The ornamental white balls at
the top and bottom of the stamp are almost twice as large as those
on the 30 reis ; and the top one is very much out of shape, being an
irregular oval instead of a circle.

90 Reis. Genuine. The ornamental white balls at top and bottom
are large, and perfectly round. The shading inside the head of the
9 only goes half-way round ; and the portion of the background seen
through the head has hardly any pattern on it except plain, crossed
lines of white.

FKorged. First Set.

The following things are common to all the forgeries of the first
set. Lithographed on very thick laid paper. The divisions between
the different concentric ovals are formed by a very distinct white
chain-pattern on a black ground. -This ought to be a very ready
test for this set. Immediately inside the ornamental border the
groundwork has a design composed of two parallel strokes, and then
two dots, placed alternately, and running all round the stamp. This
pattern makes this portion of the stamp look darker than the rest
instead of lighter, as in the genuine. The chief part of the ground-
work of the whole stamp 1s formed by diamonds of dots, not so
distinct as in the genuine, and all of them having nine dots to form
each diamond. The different values are as follows :

30 Reis. Forged. I have not yet met with a 30 Reis forgery of this
type, though T dare say that there is one.

60 Reis. Forged. The curl at the top end of the 6 is an oval
instead of a circle. The ornamental balls at the top and bottom of
the stamp are smaller than those of the genuine 30, a great deal
smaller than those of the genuine 60, and the same size as those of
the forged 90 ; both top and bottom ones are circular.

90 Reis. Forged. The balls are the same size as those in the forged
60 Reis. The chain-pattern is very distinct behind the centre of
the cipher. The shading inside the head of the 9 goes quite three-
quarters of the way round. There are two links of the chain-
pattern very distinct in the background, as seen through the head.

Forged. Second Set.

Lithographed on rather soft, moderately stout, yellowish wove
paper. The separation of the major part of the background into
diamonds of dots cannot be made ouf, as most of the white lines
are of equal breadth. The division between the first and second
ovals is formed by sets of four short parallel black lines, and the
¥ext inner division is formed by sets of three similar short parallel
ines,
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30 Reis. Forged. The top white ball is bigger than the bottom
one. The left curl of the tail of the 3 is a good deal higher than
the right curl. There is a little black line of shading in the white
part of the straight pointed commencement of the 3, which is not
visible in the genuine,

60 Reis. Forged. The top curl of the 6 is almost circular. The
balls are both of the same size and shape, but smaller than in the
genuine 60.

90 Reis. Forged. I have not seen the 90 Reis of this set.

Forged. Third Set.

Of this set I have only the 60 Reis. Lithographed on rather
thin, hard, bluish-white wove paper. There is a zig-zag dotted line
just inside the outer ornamental oval, but it only goes part of the
way round. The major part of the groundwork is composed of
diamonds of dots, far too prominent, and separated from each other
by wide lines. There are usually twenty dots in each diamond.
The white ball at the bottom is misshapen, but the one at the top is
round ; both are about the same size as in the genuine. The division
between the first and second ovals is formed by sets of three short,
parallel black lines; the inner divisions are of irregular patterns.
The head of the 6 is more oval than round.

Forged. Fourth Set.

Lithographed in very dark, greasy, black ink, on soft, yellowish
wove paper, rather thin. Of this forgery I have only the 60 Reis ;
and T have never met with any but one copy. It is very like the
illustration given at the head of this article. There isno line forming
a rectangle round the whole stamp, as in the originals, and in all the
forgeries hitherto described. This forgery can easily be detected by
the wreath (or whatever itis) in the lower ornamental border, having
its white leaves or lines disposed in bunches of four, whereas the
originals, and all the other forgeries, have them in sets of three.
The white dots at the top and bottom of the stamp are very much
too small. It is impossible, on account of the heavy way in which
the stamp is printed, to make out how many dots there are in each
of the diamonds in the background ; but the diamonds appear to he
all of equal size. The division between the first two ovals is formed
by sets of two short lines, with a good white space between each
set. The next division is composed of three rows of short, black
lines, arranged like courses of brickwork. I think this forgery will
not prove very deceptive ; it is so very black, and the details are so
smudged.

Forged. Fifth Set.

I have not any of this set before me, but can describe them from
memory sufficiently for their detection. Lithographed on stout,
wove paper, of a yellowish white. The design is done in two
colours. First of all an oval, the size and shape of the stamp, is
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printed in a decidedly blue, neutral tint, and then the usual forgery
1s printed on the top of this. Thus all the parts of the design
which ought to show white are blue. I think this will be quite
sufficient to describe the forgery, without entering into details
which I do not now remember.

Second Issue, 1844. 10, 30, 60, 90, 180, 300, 600 Reis.

= Two sets of these stamps can be made, one
»\‘3;"\\ printed on yellowish-white paper, and the other

8]l on bluish-white ; both wove. The 180, 300, and
600 reis have always been exceedingly scarce ;
but the lower values are common enough.
Those on the bluish paper are scarcer than the
other set. There is a very great difference in the way in which
different specimens of the genuine are printed ; some of them
are in a rich black, whilst others, which have had apparently
not enough ink on the plate, look like skeleton, outline copies
of the design; and many a collector would be apt to brand
these latter as forgeries.

Genwine.

Finely engraved in taulle-douce; paper varying as above. The
design of these stamps is of bewildering intricacy, and yet I shall be
obliged to try to describe it, in order to show where the forgeries are
at variance with it. Immediately inside the border-line there is a
sort of chain-pattern, formed by the white lines of the engine-turning ;
but only parts of the oval made by this chain-pattern can be seen ;
for the oval, if complete, would be larger than the stamp. Then
comes a complete oval, of a sort of lacework, very white, and showing
prominently. Then comes another complete oval, formed of what
appears to be one single black line, not very perfectly drawn, but
which is, in reality, simply formed by the engine-turning. Inside
this again there is a broad oval, with shadowy-looking crosses on it.
Inside this is another chain-pattern oval, then a zig-zag oval, then
comes the central oval, filled with a pattern of plain, crossed lines,
bounded by a single black line, and with a straight, horizontal, black
line in the centre of all. The reader will please understand that
there are no breaks in all this intricate design, but that these ovals
just described are simply those parts of the design which are most
prominent, the intervals between them being entirely filled up with
a plainer pattern of engine-turning. The outline of the stamps is
formed by two parallel, black lines, with a white space between them ;
the outer line being a good deal thicker than the inner one. The
thick shading of the figures is very dark, much blacker than the rest
of the design; but sometimes the ink has not taken equally all
along the shading, leaving little white spots. The ink of these
darkly-shaded portions stands.out from the surface of the paper.
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Finally, in glancing at one of these stamps, the first thing which
strikes the eye is the central value, and then the wavy, white oval
which almost encloses the figures.

Forged. First Set.

I think this set is rather uncommon., They are very much better
than the later ones, but too light. I have only the 10, 30, and 90 ;
but most likely there is a full set. Lithographed on soft, rather thick,
white wove paper. The outer bordering-line is a very little thicker
than the inner one. The first interrupted oval inside the boundary-
lines is composed of long, pointed diamonds, placed end to end ; and
the next oval, inside this, is the same pattern. This had better be
noted as a good test. Then comes an oval formed by interlaced
crescents, outlined in black, with their cusps pointing inwards ; the
outside of the whole being bounded by a series of long and narrow,
pointed white patches. Then comes a dark oval, composed of crossed,
black lines ; and this is the darkest portion of the design. Then
comes another oval of the outlined crescents, but with their cusps
pointing outwards this time. Then comes a narrow white space ;
then an oval of plain, crossed, black lines; then another white space ;
then another oval, exactly like the last; then a plain black line;
then another oval like the last two ; and finally a white horizontal
line in the centre of all. The thick shading of the figures is very
faint, and not so dark as some other portions of the stamp. Of course
I need not say that none of the ink stands out from the surface of
the paper. And finally, in glancing at the stamp, the first thing that
strikes the eye, after the central numerals, is the dark oval which
almost surrounds them. Now all these things would seem to make
up a stamp very different from the genuine ; but in reality these
forgeries have a very fair appearance, and I think they would be
likely to take in a good many of the unwary ones.

Forged. Second Set.

These are not nearly so good as the ones just described, but in-
finitely more common ; in fact I think they form part of the usual
stock-in-trade of every swindling stamp-dealer. I have seen a full
set, so I know that every value exists. Lithographed on very thin,
white wove paper. The inner boundary-line is a little thicker than
the outer one. The two outer ovals, of a sort of chain-pattern, are a
colourable imitation of the genuine, but far too white, and very much
too prominent. But I think that it will be a needless waste of space
to describe this forgery in the way necessary for the last, as the whole
of the design is formed by black dots on a white ground ; whereas in
the originals, it appears to be like delicate white lines scratched into
a black background. The figures have a woolly look, and seem to
blend with the background, instead of standing out sharply from
it. Next to the figures of value, the most prominent part of these
forgeries, is the very dark oval almost surrounding the said figures.
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Issue of 1850. 10, 20, 30, 60, 90, 180, 300, 600 Reis,
black.

These stamps are usually on a sort of greyish-
white paper; but Moens gives another issue, in
1854, with the 10 and 30 reis on white paper.
I have also in my own collection a few copies
on decidedly yellowish paper, of a very distinct
shade; but it is possible that they may have
turned this colour from age, or from some other cause, since
they were printed. There is a great variety of shade in the
ink used in this issue. Some copies are very dark, and some
merely grey, instead of black ; but I cannot say whether full
sets of grey and black can be made.

Genwine.

Engraved in tatlle-douce, on grey or white, wove paper, thin and
soft. The background is the same for all the values. The design
on this background looks, as indeed it is, like white lines cut or
scratched out of a solid black groundwork. Setting aside the figures
of value, there is no black line anywhere in the whole design, except
the small, straight, horizontal one in the very centre of the stamp,
and the plain outline of the oval immediately surrounding it ; and
these are hidden by the figures in the higher values. The design is
not sufficiently pronounced for me to describe it, piece by piece, as I
did with the last issue ; so this fact of there being no black lines in
the stamps, except the ones mentioned, must be remembered as a
principal test. Most of the dots formed by the intersection of the
white engine-turning are triangular, and all those which are not tri-
angular are diamond-shaped. There are none of any other form but
these two.

10 Reis. Genuine.

The white part of the foot-stroke of the 1 on the right-hand side
does not stick out so far as the outer edge of the thick shading of the
body of the figure. The shading inside the 0 goes straight down
inside the figure, without curling round at all to shade the top and
bottom bends.

20 Reis. Genuzne.

The white part of the upward bend of the tail of the 2 is perfectly
vertical, and is cut off quite square at the end. The white part of
the 0 is exactly the same width on both sides.

30 Reis. Genune.

A line drawn down through the two white balls of the head and
tail of the 3 would just touch the projecting shaded part of the
centre of the figure, which sticks out like a sort of tongue.
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60 Reis. Genuine.

The white ball at the top of the 6 curls inwards, until it almost
touches the thick shading to the left of it. The white parts of the
top and bottom of the 0 are very narrow, and both exactly the same
width,

90 Reis. Genuine.

There is a mass of thick shading underneath the lowest part of the
head of the 9, and the little white ball at the end of the tail comes
very close to this shading.

180 Reis. Genwine.

The figure 1 is cut off perfectly square at the top, and has a large
white foot-stroke. It is as near to the left side of the stamp as the
0 is to the right side.

300 Reis. Genwine.

The thick shading of the 3 is so very close to the 0 next to it that
they all but touch each other, and in one of my copies they really
do touch.

600 Reis. Genuine.

The 6 does not touch the 0 adjoining it. The white ball at the top
of the 6 curls inwards in the same manmer as that of the 60
described above. The shaded part of the 0 is almost as near to the
right side of the stamp as the 6 is to the left-hand side.

Forged. First Set.

Of this set I have only the 10 and 20 reis. Lithographed on rather
thick, hard paper, not at all like that of the genuine. The paper is
very Whlte, with no tinge of either grey or yellow. The design of
the background is com posed of black dots and lines on a white
ground. The dots are of all sorts of shapes, and the scratchy little
Iines in the design run through some of these dots. The figures are
very clearly outlined, almost as well as in the genuine.

10 Reis. Forged.

The white part of the foot-stroke of the 1 projects considerably
beyond the thick shading running down the right side of the figure.
The thick shading inside the 0 is carried round at the top, so “that
the whole arch of the top is shaded as thickly as the left side.

20 Reis. Forged.

The white part of the upward bend of the tail of the 2 leans a
little inwards, and is somewhat pointed. The white part of the O
is a good deal broader on the left side than on the right.
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Postmarks.

The forgery just described is not cancelled. I think this forgery
is rather a deceptive one, the figures are so very nicely done for
lithographs, and they stand out well from the background. How-
ever, the feel of the paper will condemn them in an instant ; for no
Brazilian stamps were ever printed on thick, hard paper like these.

Forged. Second Set.

Lithographed on very thin, soft paper, much like that of the
genuine. The design in this forgery is very much blurred, and no
sane collector ought to be taken by this set for an instant. The
figures are all ragged round their outlines, which are very much too
thick. Those who know this forgery will recognize it at once when
I remind them that the figures look as though they had been drawn
whilst the paper was wet, so that their outlines have “run.” The
wavy, ornamental oval close round the figures is very much too
prominent, and is the first thing which strikes the eye in most of
the values, whereas, in the genuine, this particular oval is scarcely
noticeable. This forgery is exceedingly common at present, and
specimens may be seen in the albums of all our school-boy friends.

10 Reis. Forged.

The figures are like those of the last forgery ; but not so clear.
They are put too low down on the stamp, so as to be nearer the
bottom than the top. Of course I need not say that the figures in
the genuine are placed in the centre, no nearer to the bottom than
to the top.

20 Reis. Forged.

T do not possess a 20 reis of this type.

30 Reis.  Forged.

The central tongue of the 3 hardly projects at all, and a line
drawn down through the two little white balls would pass far to the
left of this tongue. The figures are placed far too low down, and
too much to the right.

60 Reis. Forged.

The white ball at the top of the 6 is a bulb rather than a ball,
and it does not curl inwards at all, and is not near the thick shading
to the left of it. The figures are placed absurdly too much to the
right, the 0 almost touches the side, whilst there is almost room for
another figure to the left of the 6.

90 Reis.  Forged.
. The lowest part of the head of the 9 is simply outlined. There
is no shading underneath it. The figures are not quite so much
blurred as in most of the other values; but they are placed very
much too far to the right.
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180 Reis. Forged.

This is the worst forgery of the set. The top of the 1 is a
blunt, rounded point ; the bottom ends in a similar point, there
being no footstroke to it at all. The ﬁ%:ures are too much to the
right as usual, and the 0 almost touches the right side of the stamp.

300 Reis. Forged.

_ The thick shading of the 3 is at a considerable distance from the
side of the 0. The figures are placed too low down, and rather too
far to the right.

600 Reis. Forged.
The shading of the 6 touches the side of the 0 next to it. The
white ball at the top of the 6 is like that of the forged 60. The
figures are too low down, and rather too far to the right.

Postmarks.

These forgeries are cancelled with an oval formed by twelve straight
lines of different length. On some copies the cancellation is very
heavy, which is a good thing, as it helps to conceal some of the
defects of the design.

Forged. Third Set.

I have seen a forgery of this issue printed on laid paper. I have
no copies by me, and I cannot trust myself to describe the design
from memory ; but the fact of their being on laid paper will be
abundantly sufficient to condemn them ; for no Brazilian of any of
the issues hitherto described was ever printed on anything but wove
paper.

Issue of 1854. 10, 30, blue; 280, vermilion ; 430, yellow,
orange.

I do not know what authority there is for putting all the
above stamps down for the same date, as Moens does ; but the
10 and 30 are of exactly the same design as the black ones
described above, whilst the 280 and 430 are of a perfectly new
design. T cannot help thinking therefore that the 10 and 30 in
blue, which were used, I believe, for newspapers only, were
issued at the same time as the set just described, whilst the 280
and 430 were somewhat later. Why the latter were printed in
colour I do not know.

10 Reis, blue. Genuine.

Engraved in taille-douce, exactly the same design as the last issue,
on white wove paper. The colonr varies a good deal in depth, but
it always seems to be shades of a sort of Prussian-blue. The foot-
stroke of the 1 is just the same as in the genuine 10 reis, black. The
figures are placed in the centre of the stamp.
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30 Reis, blue. Genwine.

The shaded part of the tongue of the 3 is about in the same line
with the two little white balls of the head and tail, as in the 30 reis,
black. The shaded parts of these balls do not come anywhere near
the tongue. The figures are placed in the middle of the stamp.

10 Reis, blue. Forged. First Set.

The design of this first set seems to be the same as that of the
first set of the forgeries in black. The groundwork shows hardly
any signs of the ornamental, wavy, concentric ovals seen in the
genuine. Lithographed on soft, wove paper, about the same thick-
ness as the genuine, The design is made up of blue dots and
scratches on a white ground. The right side of the foot-stroke of the
1 projects too much, just as in the forged 10 reis, black. The figures
are placed too low down on the stamp, so that there is much more
space at the top than at the bottom.

30 Reis, blue. Forged.
I have not seen a 30 of this type.

Postmarks.
This forgery is not cancelled.

Forged. Second Set.

This forgery has the blurred look of the second forgery of the
black set, and was probably imitated at the same time.

10 Reis, blue.
I have not seen a 10 reis of this type.

30 Reis, blue.

The groundwork of the design is, as before, of blue dots and
scratches on a white ground, instead of white lines scratched into a
blue ground, as in the genuine, Lithographed on moderately soft,
wove paper, a little thicker than the genuine. The tongue of the
3 projects a good deal further than in the genuine ; so much so that
a line drawn down through the little white balls at the head and tail
of the 3 would cut into the white part of the tongue. The dark
shading of the top white ball touches the tongue. The figures are
placed too much to the right, and slightly too low down.

Postmarks.
I have never seen a cancelled copy of this forgery.

Forged. Third Set.

Of this forgery also I have only the 30 reis. At present the only
10 reis, blue, which I have seen is the one of the first set mentioned
above.
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30 Reis, blue. Forged.

Lithographed, in blue dots and scratches, on a white ground ;
design very similar to the last forgery; paper exactly the same. The
tongue of the 3 is very short compared with the last forgery, and a
line drawn down through the two balls would not go near it. The
tongue in the genuine, and in the other forgeries, is gradually tapered
oft to a point; but in this forgery it is blunt, and cut off square.
The figures are placed almost in their proper position, but the bottom
of the 3 comes down a good deal lower than the 0. All the above
forgeries are printed in a more or less ultramarine blue, very different
from the colour of the genuine.

Postmarks.

This forgery is cancelled with the same set of twelve lines forming
an oval as I mentioned above. Some of them seem to have had this
cancellation really stamped upon them with the usual greasy ink ;
for I have seen some copies in which the ink has greased the paper.

I have been rather “wordy ” about the above stamps ; but the fact
is that the design is so difficult to describe.

Issue of 1854. 280 Reis, Vermilion; 430 Reis, Yellow.

These two stamps are very similar in design, but
not absolutely from the same die, as some slight
variations can be traced between the two. Moens,
in his catalogue, gives them as being found on

? white paper only ; but most of my copies are on
greyish white. I do not know whether they were used for any
special purpose, nor the reason of their being printed in colour
instead of black. They are very nicely done, showing all the
peculiarities of ¢aille-douce engraving in a marked degree; and
I do not think the forgeries will prove dangerous. In conse-
quence of the slight variations of which I spoke, I shall have
to take each value separately.

280 Reis. Genwine.

Engraved in taille-douce, on white or greyish paper, wove, thin,
and very soft. The ink stands well out from the surface of the
paper, especially in the thick shading of the figures. The central
oval is formed of an engine-turned design, with a very distinct wavy
outline. This outline touches the boundary-line of the stamp in
four places ; viz, to the left of the 2, above and below the 8, and to
the right of the 0. Some copies are so heavily printed that occasion-
ally other parts of the wavy outline almost touch the boundary-line,
besides the four above mentioned ; but there can be no mistake
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about the said four. The centres of the 8 and of the 0 are very
deeply shaded. Not counting the boundary-line, there are fourteen
horizontal lines in each of the right and left bottom corners. The
colour is a deep red-vermilion, rather dull.

280 Reis. First Forgery.

Lithographed on very thin, very white wove paper. There is very
little attempt at any imitation of the engine-turned central oval;
but the said oval is marked by a very prominent chain-pattern, more
like a string of sausages than anything else. There is, of course, no
indication of the ink standing out from the surface of the paper.
The chain-pattern touches the outer border-line to the left of the 2,
to the right of the 0 ; and two of the scallops touch under the 8, and
none at all at the top above the 8.

The centres of the 8 and of the 0 are very lightly shaded. There
are only twelve horizontal lines of shading in each of the right and
left bottom corners. The colour of this forgery is very different from
that of the genuine, being a sort of washed-out brick-dust hue.

Second Forgery.

I fancy this forgery is not often to be met with ; I have only seen
one specimen during all the years I have grubbed among these
Album Weeds. T have put it second on my list, because the one just
described is so much more common ; but I think it is highly probable
that this latter forgery is the older of the two.

Lithographed on rather thick bluish-white wove paper. There is
no thickness of ink to be seen on the surface of the paper. The 2
and the 0 are much larger than the 8, and come considerably below
it. The centre is composed of slightly-curved, radiating lines, sur-
rounded by an oval of very pointed scallops, not a bit like the
rounded wavy outline of the engine-turned oval in the centre of the
genuine stamps. None of the scallops touch the outer boundary-line
except the one to the right of the 0. There are about twenty hori-
zontal lines of shading in the right and left bottom corners ; they
are twice as close together as in the originals. In the single copy
from which I am describing there is a dark red blotch in the left top
corner, but of course I cannot say whether this exists in all the
forgeries of this type. The colour is a dull, dirty vermilion ; some-
thing between the hue of the genuine and of the first forgery.

Postmarks.

The most usual postmark on the genuine is a set of eight V’s,
placed point to point, though occasionally any of the postmarks
hitherto described may be found. The first forgery bears four con-
centric circles; the second forgery has a single circle, with some
lettering inside it.
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430 Reis. Genwine.

Engraved in taille-douce, almost exactly like the 280 reis. The
wavy outline of the central oval of engine-turning touches the outer
border-line in three places only ; viz., to the left of the 4, and above
and below the 3. There are sixteen horizontal lines of shading in
the right bottom corner, and fifteen in the left. The engine-turning,
as in the 280 reis, is almost equally dark all over. The colour is
what I should call “lemon,” and it becomes almost orange where
the ink is very thick, though the hue is given as “yellow” in the
catalogues.

Forged.

Lithographed on very thin, very white wove paper. There is a
string of sausages, or chain-pattern, as in the first forgery of the
280 reis, and this pattern only touches the outer bhoundary-line in
two places; viz., to the left of the 4, and below the 3. The ink
does not stand out from the surface of the paper. There are only
nine horizontal lines of shading in the right bottom corner, and
twelve in the left. The colour is a dirty yellow-ochre, very pale
and chalky, and quite different from the genuine.

Postmarks.

The genuine are cancelled with the same obliterations as the
genuine 280 reis. This forgery bears sometimes four concentric
circles, and sometimes an obliteration like that usnally found on the
British Guianas ; but without the numerals in the centre. I have
also seen some of the first forgeries of the 280 reis cancelled with
this latter mark.

Envelope Stamps, 1867. 100, 200, 300 Reis.

The forgers seem to have reserved
their best efforts for the last, as the coun-
terfeits now to be described are certainly
far superior to any of the forgeries above
mentioned. Usually embossed stamps do
not tempt the forgers much, on account of
the difficulty attending their production ;
but the embossing of these counterfeit
envelopes is very well done, though I do not know how it has
been managed. These stamps strikingly exemplify the advisa-
bility of collecting entire envelopes, as the watermark on the
genuine cannot be imitated, though it never, or hardly ever,”
can be seen on a cut stamp. With reference to this matter, I
think I must say that most of the blame for the mutilation of
envelopes must be laid upon the shoulders of the album-makers;
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for they leave no space in their books for the collection of entire
specimens, so that those who are what I call slaves to their
albums have no choice but to cut their envelopes, to make them
fit the little squares provided for them.

Genuane.

Engraved in épargne on white laid paper, with the lines running
obliquely, and watermarked in large letters, with the words CORREIO
BRASILIERO in two lines, extending almost across the envelope from
one side to the other. There is nothing special about the envelopes,
except that they are rather large—6g in. by 3%, or thereabouts. The
flap 1s plain and rounded, and is gummed almost from end to end.
The emperor’s nose is rather smaﬁ, pointed, and perfectly straight.
The profile of the beard has two waves in it ; that is to say, it is
1'0um{ed outwards from the under lip, then goes in again slightly,
and then projects outwards once more. The hair on the top of the
head is smooth. The point of the bust in front is almost as sharp
as the point at the back. I must take the special variations for
each value separately.

100 Reis. Genwine.

For the tests now to be given the reader must provide himself
with something having a straight and flat edge, such as a sheet of
paper, or a flat rule. If the rule be laid exactly along the centre of
the letter 1 in REIs, it will just touch the B of BrAzIL. In the
figures of value on each side, the 1 of 100 is nicely drawn, with a
long ugstroke or sidestroke, and a very distinct footstroke, showing
on each side of the figure.

200 Reis. Genuine.

If the rule be laid along the centre of the 1 in REIs, it will pass
through the value-label on the left hand, and will just touch the
top of the last 0 in 200 ; and if the rule be laid along the centre of
the 1 of BRAZIL, it will cut through the E of puzexTos. The o of
this latter word is round, which will be found a good test.

300 Reis. Genuine.

If the rule be laid along the centre of the first stroke of the B in
BRAZIL, it will cut into the & of REIs. The 3 of 300 on each side
of the head is at some little distance from the outline of its con-
taining-label.

Forged.

There are two sets of forgeries, one of them much more likely to
deceive than the other ; and I really think that the better one of the
two might easily deceive anybody who did not happen to have

E
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genuine stamps by him to compare. I will take the inferior forgery
first, as it was the first to appear.

Forged. First Set.

Embossed—probably a woodcut—on thin, white, wove paper, no
watermark. The nose has a sort of drooping point to it, even sharper
than the genuine. The hair on the top of the head is very untidy.
The curve of the beard beneath the chin is wavy, whereas in the
genuine it is a smooth curve, The wavy profile of the front of the
beard is exaggerated, the middle wave projecting beyond the level of
the end of the nose. The point of the bust in front is rounded.

100 Reis. Forged.

The rule when laid along the centre of the 1 in REIS will not touch
the B of BRAZIL, but falls to the left of it. In the figures of value
on each side the 1 has scarcely any side-stroke, and only a very small
foot-stroke.

200 Reis. Forged.

The rule laid along the centre of the 1 in REIs will not touch the
left-hand value-label, but goes to the right of it; and, if laid along
the centre of the 1 of BRAZIL, it will hardly touch the E of DUZENTOS.
The o of this latter word is oval instead of round.

300 Reis. Forged.

The rule laid along the centre of the first stroke of the B in BRAZIL
will pass through the 1 of RE1S. The 3 of 300 on each side almost
touches the boundary-line of its containing label. There is a small
white dot between the N and T of TREZENTOS, and another between
the £ and 1 of REIS. Of course I need not say that these dots do
not appear in the genuine stamps,

Forged. Second Set.

Very well embossed—probably a woodcut—on wvery thick wove,
and on moderately stout, laid paper. Those copies on laid paper
have the laid lines running vertically, from top to bottom, instead of
obliquely. The hair on the top of the head is tidy, as in the genuine,
The bust is rather blunt in front, but very sharply pointed behind.
The beard, in profile, is composed of two curves only, one smooth
curve from the ear to the point of the beard, and another smooth
curve from the lip to the point of the beard. The moustache is very
highly embossed, and stands out higher than in the genuine. But
the chief test of these forgeries is the nose, which is of a thoroughly
Jewish type, a regular “beak,” with a rather blunt and rounded
point, instead of the straight, Grecian type of the genuine,
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100 Reis.  Forged.

A straight-edge through the I of REIS runs a long way to the left
of the word BrAzIL. The 1 of 100, on the left side of the stamp,
has only half of its foot-stroke visible ; 4.c. the right-hand half.

200 Reis. Forged.

T have not seen a 200 of this set ; but the nose will condemn it, if
there should be a forgery of this type.

300 Reis. Forged.

Not quite so highly embossed as the 100 reis. The N of TREZENTOS
is badly drawn. The lettering and figures are almost exactly the
same as in the genuine 300 reis, so that, if it were not for the Jewish
nose, this forgery would be very dangerous.

Postmarks.

The forgeries are not postmarked. I suppose that the manufac-
turers were so pleased with their handiwork that they thought it a
pity to spoil it by an obliteration. The genuine envelopes are can-
celled with a double circle, with name between the circles, and date
in the middle ; and generally a little star at the bottom of the post-
mark. Some of them also bear a solid black, circular blotch, out of
which a plain cross has been cut.

I have not yet seen any forgeries of the head issues, either the
first or the current issue, though I have made enquiries everywhere ;
so it is probable that none have been manufactured at present. Of
all the forgeries of Brazilian stamps, the envelopes last described are
by far the best ; and T would recommend my readers to be careful
about purchasing these envelopes in a cut state. If it be absolutely
necessary that they should be cut, at least let the amateur cut them
himself, and then he can see the watermark for himself in the body
of the envelope, and thus be fully satisfied of the genuineness of his
copies,

BREMEN.

The forgeries of the Bremen stamps are very common ; at
least, some of them are; and the collections of our schoolboy
friends are generally ornamented with one or more specimens.
There is a full set of reprints, which will be described hereafter.
No doubt many of my readers have seen a small, orange-coloured
one grote stamp in collections. This stamp belongs to a set of
fiscals, and ought not to be placed in a collection of postage
stamps,
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5 Silbergroschen, green.

1855. Unperforated. 1861-4. Saw-perforated, or “ Pergé en Scie.”
1866. Machine-perforated 13.

Genuvine.

Lithographed on thick, yellowish-white, wove
paper, with a very shiny surface ; perforated or not,
as above, according to the date of issue. The outer
border of the stamp is composed of a series of balls
and rounded oblongs, placed alternately ; and all
the balls are of exactly the same size and shape.
There are fifty-eight vertical lines in the back-
ground, behind the shield, very regularly drawn ;
ends of these lines are drawn a little too far, and
project very slightly beyond the boundary-line under the letters EME
of BrEMEN. This is especially plain in the later issue, perforated 13.
The chief test for the genuine is, that the little trefoil-shaped orna-
ment at the top of the shield, below the EM of BREMEN, does not
touch the boundary-line under the said letters. The curly ornaments
above the v in each corner are exactly alike, except that they are
reversed—one curling to the right, and the other to the left. Sup-
posing one of these ornaments were to be turned face downwards,
and laid upon the other, they would correspond line for line. The
sides of the frame, behind the hanging ends of the top scroll, are
shaded by broad, horizontal green lines, on a white background. The
top of the s is larger than the bottom, and the stop after seR. is
round. The inner ends of the cross-strokes of the v on the left side
are exactly the same distance from each other as the corresponding
strokes of the v on the right side. There is a quatrefoil ornament
punched out of the handle of the key ; and, supposing the key were
a real one, there would still be plenty of metal left in the handle to
avoid all risk of breakage.

Forged. First Set.

Lithographed, on rather thin paper, very white, and not shiny. I
have seen copies both unperforated, and also pin-pricked 13 ; the
latter seems to be the forgers’ usual perforation-gauge. The balls in
the horder are not all of the same size and shape ; those down the left
side more especially being oval, instead of circular, and much too
large compared with the rest. The background, behind the shield,
contains about eighty vertical lines of shading, but they are exces-
sively difficult to count, more especially as one has to guess how
many would be supposed to go behind the trefoil ornament at the
top. None of these lines project into the label containing the word
BREMEN. The little trefoil-shaped ornament under EM of BREMEN,
at the top of the shield, fouches the boundary-line under the said
letters ; and this fact had better be borne in mind as the best test for
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both this forgery and the one next to be described, which has the
same fault. The curly ornaments above the v on each side are not
exactly alike ; and, if one of them were turned face downwards, and
laid upon the other, they would not correspond. The broad, green
lines of shading across the left-hand label are well imitated, and very
like the genuine ; but those on the right-hand label are quite different
—much too thin, and much too close together. Of course I need
hardly say that, in the genuine, both sides are alike. The top of the
s is no larger than the %ottom, and the letter is not nicely rounded
at the curves like the genuine, but looks a little like a reversed z. The
stop after sGR. is a sort of upright oval. The inner ends of the cross-
strokes of the left-hand v are farther apart than the corresponding
ends of the cross-strokes of the v on the right-hand. The quatrefoil
is not nicely shaped, and, supposing the key to be a real one, I should
say that the ornament had been cut out with a very blunt punch,

Forged. Second Set.

This forgery is much better than the one just described, and I
think it is likely to deceive. Lithographed, on thick, wove paper,
unperforated. The outer border of balls and rounded oblongs is a
fair copy of the genuine. There appear to be about sixty vertical
lines of shading in the background outside the shield, but I cannot
be certain of the exact number, as I have counted these lines in all
these stamps at the fop side, and there may be three or more bhehind
the trefoil-shaped ornament. Three or four of these lines project
into the label, just under the r of BREMEN ; but the projecting line-
in the genuine come under the EME of this word. The trefoils
shaped ornament touches the boundary-line under EM of BREMEN, as
in the first forgery. The curly ornaments above the v on each side
do mnot exactly correspond, but they are better drawn than in the
other forgery. The broad, green, horizontal lines of shading in the
side-labels are drawn too close together, especially on the right side,
where they almost touch, giving the label the appearance of being
printed in solid colour. The bottom of the s is larger than the top.
The stop after seRr. is a transverse oval. The inner ends of the
cross-strokes of the v on the right side almost touch each other,
whilst the corresponding cross-strokes of the left-hand v are at some
distance from each other. The quatrefoil ornament, punched out of
the handle of the key, is too large ; so that, supposing it were a real
key, the handle would probably break if roughly used.

Postmarks,

As all the Bremen stamps are postmarked in exactly the same
manner, I will defer the description of the obliteration until I have
concluded my notice of all the forgeries.
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3 Grote, black on blue.

1855. Unperforated. 1861-4. Pergé en Scie. 1866. Machine-
perforated 13.

Genwine.

Lithographed (?) on thick, slate-blue, laid paper,
with the laid lines usually running horizontally,
though I have some copies in my own collection
with the lines running vertically. The stamps
are found unperforated, saw-perforated, or ma-
chine-perforated 13, as above, according to date
of issue. The wards of the key are very like two
capital T’s placed back to back. The three lobes
of each of the strawberry leaves on the top of the crown are of equal
size as nearlyas possible, though the top one may be a very little larger
than the side ones. There are seventeen vertical lines of shading in
the little shield, and there is one clear line of shading to the left of the
key. The top of the T of aMT does not touch the a. The letters of the
word BREMEN are very clear and distinct. There is a large shaded
figure 3 in an oval on each side of the shield ; and each of these
figures has two little circular white dots in the horizontal shading on
its right-hand side—one in the top half, and the other in the bottom
half. T do not know whether these two dots were placed in each 3
as a sort of secret mark against the forgers, but it is possible ; for
they are hardly visible, and seem to be of no use as ornaments, or as
part of the design.

Forged.

Poorly lithographed on wove paper, of a very pale bluish lavender,
or sometimes of a pale neutral tint; pin-pricked 13, rather better
than usual. The wards of the key are like two capital E’s placed
back to hack, with the central tongue of each E sticking out level
with the top and bottom projections. The top lobe of each straw-
berry leaf in the crown is a great deal larger than the two side lobes,
and oval instead of round. There are twenty vertical lines of shading
on the shield, and they are not at equal distances apart as the genuine
are. There are two clear lines of shading to the left of the key,
which by the way are very close together. The top of the T of amr
touches the 3. The letters of the word BREMEN are very ragged,
and not clearly cut like the genuine ; and the letters BRE are some-
what smaller than the letters MEN in this forgery. There are no
little white dots to be seen in either 3. I think the easiest test of
this forgery is in the paper, which is wove instead of laid ; but my
readers must judge for themselves.

It will be noticed that I have puta “?” after the statement that
the genuine is lithographed ; for the fact is that T am not absolutely
certain ; and some copies look like épargne engravings.
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5 Grote, black on pale rose, or flesh.

1855. Unperforated. 1861-4. Pergd en Scie. 1866. Machine-
perforated 13.

There is a good deal of variety in the
colour of the paper of this stamp. I have
seen it on pale rose, pale flesh-colour, and
even on a sort of salmon-colour; but the
tints are usually pale. The forgery is very
common, and must have had a good sale,
judging from the numbers I have seen.

Genuine.

Lithographed on rose, or flesh-coloured wove paper, rather thin ;
unperforated, perforated en scie, or machine-perforated 13, according
to date of issue, as above. There are twelve vertical lines of shading
on the shield, regularly drawn, and all at the same distance apart ;
but in one type the twelfth line on the left side is so very close to
the thick boundary-line of the shield thatitis very difficult to see, and
seems to form part of the said thick line. The word MARKE is at
exactly the same distance from the bottom of its containing-label as
the word FRANCO is from the bottom of its containing-label. There
is a little piece snipped out of the lowest portion of the centre of
the ornament joining the above labels, and the centre trefoil on the
top of the crown goes a little way into the angle thus formed, but
too much to the left, so that it almost touches the left side of it. The
crown is so far off the shield that one of the wavy lines of the back-
ground can plainly be seen between the base of the crown and the
top of the shield, running the whole way across. The label con-
taining the words FUNF GROTE is at the same distance from both
sides of the stamp.

Forged.

Lithographed on pale dirty rose, or very pale or dark salmon-
coloured wove paper, rather stout, and nicely perforated 123. There
are twelve vertical lines of shading in the shield ; but the first line
on the right side is very close to the outline of the shield. The word
MARKE is rather too high up, so that there is a greater space between
the letters and the bottom of the label, than there is between the
word FRANCO and the bottom of its label. The central trefoil on
the top of the crown goes a good way into the little triangular space
just above it, and too much to the rght, so that it just touches the
right side of it. The crown is so close to the top of the shield that
no line can be seen between the base of the crown and the top of the
shield. This is an easy test. The label containing FUNF GROTE is a
little nearer to the right side of the stamp than it is to the left.
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7 Grote. Black on Yellow.
1855. Unperforated. 1866. Machine-perforated 13.

I have never seen this stamp percé en scie, and Moens does
not catalogue it ; but I will not venture to assert that it is not
to be found with the said peculiar perforation. The stamps
present very little variety in the colour of the paper, which is
a tolerably bright yellow. The forgeries are generally much
darker,

Genuine.

Lithographed on bright yellow paper, usually of a very slightly
orange tint ; unperfomted or machine- pelfomted 13, according to
date of issue There are eighteen lines of shading in the «hleld, and
the first and last are very close to their respective sides of the shield.
In most copies the lines of the shield have evidently been drawn too
far, and come up a little way above the upper boundary-line, inside
the shield. The key is so placed that the end is cut square off,
instead of letting a little of the hollow part of the barrel be seen, as
in the 5 grote. Outside the stamp, at each corner, there is a little
floral ornament, with a dot outside it ; and the dot at the top left-
hand corner does not touch its ornament, and the one at the bottom
left-hand corner hardly touches its ornament; both those on the
right-hand side touch their ornaments. There is a figure 7 in an
oval on each side, shaded with a sort of fringe of very fine lines most
of the way round. This shading does not touch the outline of the
oval anywhere, except just where the top of the 7 joins the body ;
.. at the shoulder of the figure. There is one clear line of shading
on the shield to the left of the key. The three knobs on the handle
of the key appear to have solid rings upon them where they join the
handle. There is a little trefoil at each end of the label containing
FRANCO MARKE ; and the one on the right just touches the inner
border of the stamp, whilst the one on the left is at some little
distance from the border.

First Forgery.

This is an admirable forgery, and might deceive almost anybody,
though the colour is too pale thhooraphed on pale, dirty yellow
wove paper. It is probably perforated ; but the only specimen I
have seen is cut closely round, so that T cannot say for certain.
There are only fifteen lines on the shield ; and the one to the extreme
right is very close to the side of the shield, but crookedly drawn.
This crooked line is a good test. The last line on the left is at some
distance from the side of the shield. The lines do not, in any part,
come up beyond the top of the inner outline of the shield. The key
is cut square off, as in the genuine, so that no portion of the inner
hollow of the barrel can be seen. The only dot outside the shield
which touches its floral ornament is the one on the top, at the right-
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hand side; all the others do not touch. The three knobs on the
handle of the key appear to be separated from the handle by grooves,
instead of solid rings. The trefoils on the ends of the FRANCO MARKE
label do not touch the side of the stamp ; but the one on the right
looks at first sight as though it did, because there is a thin line
outside the trefoil which does touch the side of the stamp.

Second Forgery.

This is not nearly so good a counterfeit as the one just described,
and it has a very blurred look. Badly lithographed on very orange-
yellow wove paper; pin-perforated 13. There are only twelve
vertical lines of shading on the shield, and the first and last are at a
good distance from the sides of it. None of these lines come up
beyond the inner boundary-line at the top of the shield. The end
of the key is not cut square off, but shows the circular ring at the
top, which is intended to represent a portion of the inside of the
hollow barrel. All the dots outside the stamp touch their floral
ornaments, except the one in the right-hand bottom corner. The
fringe of shading at the bottom of each 7 touches the thick inner
outline of the containing oval. The knobs on the handle of the
key are very badly done ; the central one is jammed into the base of
the shield, whilst the two side ones look as though they would break
off at a touch, supposing it to be a real key. Both the trefoils at the
ends of the FRANCO MARKE label are at some little distance from the
sides of the stamp.

I do not think this forgery is very likely to deceive, so it will be
scarcely necessary to add anything to the tests just given ; but I may
say that I never saw a genuine stamp of the colour of this latter
counterfeit.

2 Grote, orange on white.
1861-4. Per¢é en Scie. 1866. Machine-
perforated 13.
Moens catalogues this stamp in yellow as well
as in orange ; but the yellow usually is of a
very decidedly orange tint.

Genuine.

Lithographed on thin, porous, soft white wove paper, perge en scie,
or machine-perforated 13, according to the date of issue. The quatre-
foil punched out of the centre of the handle of the key is dark. The
point of the key does not touch the outline of the oval containing
it. The central oval is surrounded by twenty-four rays of white, in
the shape of sugar-loaves, each having a dark spot at its point. The
ornamental engine-turning of the oval which bears the inscription
BREMEN, ZWEI GROTE, touches the inner line of the frame in two
places ; namely, at the left side near AD oF sTADT, and at the right
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side near M of amMT. It does not touch at the top or the hottom.
There is a large shaded white stop after the word GROTE.

Forged.

Very coarsely lithographed, in dark, reddish orange, on thin, white
wove paper, unperforated. The quatrefoil punched out of the handle
of the key is white, with a dark outline. The point of the key
touches the outline of the containing oval. The said oval is sur-
rounded by nineteen white rays in the form of pyramids, sharply
pointed, of different sizes, and without the dark spots at their
points. The imitation engine-turning of the central design touches
at the top, under Post, and also at the bottom, but not at either of
the sides. There is a dim blotch to be seen after the word GROTE,
but it is not the least like the very prominent stop in the genuine.

I have not gone very much into details in my description of this
forgery ; for it is very poor, and I do not think it is at all likely to
dgceive. The genuine is rather finely done, without a coarse line
about it.

10 Grote, black on white.
1861-4. Pergé en Scie. 1866. Machine-perforated 13.

I always think this stamp is the best-look-
ing of the set; and it would seem to offer
very little chance of successful imitation.
But the fact is that the forgery now to be
described is, I think, the most dangerous of
all ; and it agrees with the genuine in all the
chief points almost line for line, as in the
number of lines of shading in the shield, &e.

Genuwine.

Lithographed on soft, porous, white wove paper ; pergé en scie, or
machine-perforated 13, as above, according to the date of issue.
There are five of the vertical lines of shading of the background
visible in the hollow quatrefoil punched out of the handle of the
key, and these lines are all perfectly straight, and at the same
distance apart. - The oval immediately outside the central ome
bearing the key is composed of white Jace-work points, or semi-
rosettes, joined together by small chains, except the three at the
bottom, which seem to be jumbled into each other without the little
white chains. Each of these rosettes contains four concentric rows
of ornamental holes; and each of the chains joining the said rosettes
together has three links. The outer wavy oval, containing the name
and value, is composed of a kind of lattice-work of white rods on a
ground of very fine horizontal black lines, which can only be seen
with the microscope. It would be too much to have to count the

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 59

number of these white rods all round the stamp ; but if we take the
side to the left, where the wavy oval bends outwards, between B of
BREMEN and z of ZEHN, and imagine a line drawn exactly across the
centre of the stamp, then that imaginary line would be cut by seven of
these rods slanting from left to right, and seven rods slanting from
right to left. The top of the key touches the outline of its contammg
oval.
Forged.

Lithographed on rather thick, white wove paper, pin-perforated 13.
The impression is rather too grey in shade, but otherwise this is, as
I have said, a most excellent imitation. Six of the vertical lines of
shading of the background can be seen through the quatrefoil in the
handle of the key; and the third from the left is very crookedly
drawn, sloping from left to right. The rosettes of imitation engine-
turning surrounding the key have only three rows of ornamental
holes in them ; and none of the chains joining the said rosettes
together have more than two links except the one below the B of
BREMEN, which has three like the genuine. The lattice-work of
white rods is much too distinct, a great deal coarser than the genuine.
If a line were drawn across the middle of the stamp it would be
cut by five of these rods on the left side, slanting from right to left,
and five slanting from left to right; and this will suffice to show how
much less closely they are set than in the genuine, which has seven,
as before mentioned. The top of the key does not touch the outline
of its containing oval.

I am sorry I cannot give better tests for this forgery ; but it has
been so very well copied, and the design is so intricate, that I am
afraid I shall only be likely to confuse my readers by going into
more elaborate details.

Postmarts.

All the Bremen stamps appear to have been cancelled in exactly
the same manner, and that was with a large transverse oblong, con-
taining the name, date, &e. This cancellation has, for a wonder,
beexi1 carefully imitated by the forgers, so that it does not help us
at all.

Reprints.

All the above stamps have been reprinted, and it is exceedingly
difficult to tell a reprint from an unused original. They have a very
suspicious newness of look about them, and the colours are a good
deal brighter. The 10 grote is perhaps the most easily detected of
the set, as the ink is so very black instead of being of a greyish
slm(led They are all perforated 13, gummed with white gum, and
unused.

Envelopes. 1 Grote. On blue and on white.

These envelopes are hand-stamped, and, like all hand-stamps,
are hardly ever seen as perfect impressions.
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Genwine.

Hand-stamped in black on white wove, blue wove, white laid, and
also on blue ornamental or fancy paper, with wavy laid lines. I never
had but one of the latter, and I got it direct from a friend who
lived in the town, who was a collector. The stamps are always
more or less smudged in one part or another, so that it is impossible
to give a minute description of them ; but the point at the base of
the shield, if prolonged, would cut into the & of BREMEN below it.

Forged.

Lithographed on very thick, white paper. This forgery is a great
deal more handsome in appearance than the genuine, and all the
details of the design are beautifully clear. The point at the base of
the shield, if prolonged, would cut into the M of BREMEN below it.
It is obliterated with six parallel bars, a cancellation which was
never seen on any genuine Bremen stamp.

I have taken a good deal of pains with these Bremen stamps, as
they have not hitherto been described ; and the forgeries are to be
found everywhere. I hope that by means of the descriptions and
tests given above my readers will be able to detect with ease any
counterfeits in their possession.

I think I ought to mention that there are three types of the
genuine 3 grote, two of the 5 grote, and three of the 7 grote ; but I
have, unfortunately, not been able to get hold of all the types of each
value.

BRITISH COLUMBIA.

The stamps of this colony have not been
very extensively forged, so far as I can
ascertain. I only know of one rather good
forgery of the threepence, and an extremely
bad set of counterfeits of the surcharged values.
The latter ought not to deceive even the veriest

tyro.

1865. 3d., blue.
Genwine.

Very nicely engraved in épargne, on white wove paper, rather
surfaced ; watermarked with crown and cc ; perforated 14. One of
the best tests for these stamps is the number of pearls on each of the
arches of the crown. There are six rather small pearls on each of
the side arches, and only four on the central arch. The ornaments
round the centre of the crown are composed of crosses pattée and of
Seurs-de-lys, placed alternately ; and the central cross pattee, at the
base of the central arch, is a good deal lower than the points of the
Seurs-de-lys on each side of it. There are two largish stars on the
oval band, serving as stops to divide the name and the value ; and
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these stars are eight-pointed, four of the points being large, and the
other four very small. Perhaps I ought to call them asterisks rather
than stars. The groundwork of the outer corners of the stamp is a
sort of lattice-work, and at all the places where the lattice-work
lines cross each other there are small white four-pointed stars at the
points of intersection. Both the engraving and the printing of this
stamp have been very carefully done, and consequently every little
detail shows with the utmost clearness, very different from a slip-
shod lithograph.
Forged.

Moderately well lithographed on wove paper, sometimes yellowish ;
no watermark ; unperforated. All the copies I have hitherto seen
have been unperforated ; but of course the forgers can soon remedy
this omission when their attention is called to it. Each of the side
arches of the crown bears five pearls instead of six, and the central
arch has three instead of four. These pearls are all much too large.
The cross pattéz at the base of the central arch is somewhat lower
than the points of the fleurs-de-lys on each side of it. The two stars
on the oval band are six-pointed, and very different from those on
the genuine stamps. There are no stars visible at the intersections
of the lattice-work in the outer corners of the stamp. The general
ap¥earaxlce of this forgery is tolerably good, considering that it is
only a lithograph. The colour of the original has been fairly
imitated ; but the tests here given will decide its character at once.

Postmarks.

The originals are not often found postmarked ; for, as may be
supposed, the amount of correspondence from this colony was not
very extensive. My used copies bear a very blotchy cancellation,
something like the Canadian. The unused copies, now moderately
common, are remainders, bought up by dealers and amateurs on the
incorporation of British Columbia into the dominion of Canada.
This took place in 1868, and since then the colony has used the
Dominion stamps. The forgeries I have not seen cancelled.

Issue of 1868. 2, 5,10, 25, 50 c., and $1.

These stamps are of exactly the same type
as the ome just described. Probably from
motives of economy, when the change of cur-
rency from £ s. d. to dollars and cents was
effected, and new stamps were required, the
die of the threepence was utilised for the six
new values, by merely surcharging with the
said new values, and printing the stamps in
different colours. It will be remembered then that all these
new values, though printed in different colours, are from the die
of the threepence, blue, and therefore I need not describe them.
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Forged.

Very badly lithographed, in chalky-looking colours; unperforated,
or pin-pricked 13 ; no watermark, The design of these forgeries is
very similar to that of the forged threepence just described, but not
nearly so well executed. The tests are the same as above. The
surcharge on the highest value of these forgeries is spelt ¢ doller.”

Postmarks.

The genuine are postmarked like the threepence; the forgeries
bear the usual oval of mixed straight and curved lines which seems
to be so dear to the hearts of the counterfeiters. I have seen no
forgery of the first issue.

BRITISH GUIANA.
1862. Provisionals, 1, 2, 4 Cents.

These stamps are remarkable for two things: first, their ex-
cessive hideousness; and, secondly, their equally excessive
rarity, for they generally fetch the modest price of £3 each, or
thereabouts. They are type-set, and bear written initials, in red
or black ink, in the central oblong.

Genuine.

Type-set, on rather thick, coloured wove paper. I have never
seen the genuine otherwise than unperforated ; but Moens gives the
“pearl” type, 1 and 2 cents, as being rouletted. There is not a full
set of any of the various borders; the sets being as follows :

1. With border of balls or pearls, 1 cent, 2 cents,

2. With border of ovals, having crossed lines in the centre of each
oval, 1 cent, 2 cents.
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3. With border of little bunches of grapes, 1 cent, 2 cents.
4. With border of quatrefoils, having crosses in their centres, 4

cents,
@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 63

5. With border of intersecting, ornamental arches, having a little
ball at the apex of each arch, 4 cents.

6. With border of trefoils, 4 cents. N.B. No interior lines in this
type.
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Thus it will be seen that there are three varieties of each of the
lower values, 1 cent and 2 cents, and three of the 4 cents, but that none
of the 4 cent stamps resemble either of the other values. The whole
impression of these genuine stamps has a very greasy and blurred
look, as though little pains had been taken in their production, and
the stamps never seem to have been set truly square. Of the lines
forming the interior oblong, the one under the word ¢uraNa, and
the one above the words of value, are a good deal thinner than the
side lines under BRITISH and POSTAGE.

Forged.

Type-set, like the originals, on rather thinner paper, unperforated.
The whole impression 1s considerably better than the genuine ; the
border, lettering, and lead-lines being all set truly square. The
stamps are not blurred anywhere; the very paper is exactly the
same curiously rough material as that of the genuine; but the
forgers have made one grand mistake. No doubt they found it
difficult to obtain specimens of all the varieties of the genuine, and
so they have printed the whole set from one type ; namely, that of
the 4 cents with trefoil border. Thus the 1 cent and 2 cents may be
detected instantly, as there never existed a 1 cent or a 2 cents with
trefoil border. All the four interior lines are of the same thickness.
I am sorry not to be able to give a better description of these
stamps ; but the fact is, I have not a copy of the 4 cents with trefoil
border. However, there is one test by which the forged 4 cents can
be easily detected, and that is, that the genuine trefoil type has no
anterior lines, whereas this forgery has them like the other values.

Thus the mistakes of the forgeries are briefly these :

1 cent, trefoil type, not found in the genuine.

2 cents, trefoil type, not found in the genuine.

4 cents, trefoil type, having the interior lines, which are absent in
the genuine 4 cents of this type.
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Postmarks.

The initials on the genuine are not postmarks; being, I suppose,
the official countemﬂn to guard against both robbery and forgery ;
for, of course, nothmff would be easier than to set up the type-
borders again, supposing the printers to be dishonestly disposed.
The counterfeit initials in the forgeries are found either written in
black ink, or, apparently, with a ved pencil, whereas the originals are
always inink.

The genuine postmarks which I have seen are either eight very
thick, pamlld black bars, forming an oval, or with three stralvht
bars, separated by three culve(l ones, formm«r an oval with a space
in the centre, and this space filled up with the lettering “A o 3,” or
“s04” The forgeries are postmauked with a cancellation like this
latter one, only lettered “A 0 1.7

Issue of 1860. 1, 2,4, 8, 12, 24 Cents; pelforated 12 and 13; value not
close to the word “cents.”
1869. 1,2, 4, 8, 12 Cents; perforated 10; value closer to “cents.”
1875. 1,2, 4, 8 12, 24 Cents; perfomted 1155
These stamps need not detain us long; for
the forgers have made a grand mistake, which
condemns their productions at once.

Genwine.

Engraved in épargne; perforation as above,
accouhn(r to date of issue. The inseription on
the oval band round the ship is “ DAMUS PETI-
MUSQUE VICISSIM.” The outer line of the whole
stamp is very close to the frame. The 0 in the right-hand bottom
corner is cut off almost square at the top.

Forged.

Lithographed ; pin-pricked 124. The inscription on the oval
band is “DAMUS RETIMUSOUE vIcIssiM.” This mistake of RETIMUSOUE
instead of PETIMUSQUE renders this forgery easy of detection. The
outer line round the stamp is at some distance from the frame, there
being almost the width of the 1 in the left top corner between the
line and the frame. The 0 in the right bottom corner is oval.

Issue of 1863. 6, 24 cents.
6 Cents. Genuine.

Engraved in épargne on yellowish-white
wove paper ; perforated 13,12,10. The design
is rather nlcely done, and all the lettenmT is
well formed, and pelfectly distinct, The
groundwork outside the central circle is of
uniform, solid colour, except, of course, the
part occupied by the ornamental spandrels.
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Forged.

Very coarsely lithographed on very white paper ; pin-pricked 12}
very badly. I have not a copy of this forgery in my possession at
present; but Mr. Atlee’s description of it says that there is an oblong
space above the central circle, and a similar one below it, each with
tgree lines. There are short strokes of shading at the sides, outside
the circle, The @ in the word PETIMUSQUE is almost square instead
of being of the normal shape. The numerals vI touch each other.
The N of GuIANA has no top-stroke to the first upright, and the N of
CENTS shows the same defect.

24 Cents. Genuine.

Engraved in épargne ; perforated 13, 12, 10. This stamp is not so
nicely done as the 6 cents, the printing being generally too heavy.
The bowsprit of the vessel touches the inner boundary-line of the
circle, and, if prolonged, it would cut through the first s of vIcIssiu.
The top of the mainmast is at some little distance from the inner
outline of the circle, and, if prolonged, it would pass almost midway
between U8 of PETIMUSQUE. The lower halves of the XX in XxIV
are, if anything, a little larger than the upper halves. Each of the
ornamental spandrels has four white dots below it. The colour is a
rich yellow-green.

Forged.

Very poorly lithographed on very white paper ; pin-pricked 123%.
The whole impression is much too light, instead of, as in the genuine,
much too dark. The bowsprit of the vessel does not go near the
circle, and, if prolonged, it would cut through the ¢ of vicrssiy,
which, by the way, is spelt ¢ vicissiy.” The top of the mainmast
almost touches the circle, and, if prolonged, it would’pass between
the MU of PETIMUSQUE. The upper halves of the xx of xxIv are
considerably larger than the lower ones. Each of the ornamental
spandrels has only two dots below it, or rather at each end of it
there is one dot. The ornamental floret at the bottom of the name-
circle is too much to the left.

Postmarks.

The genuine bear the same postmarks as before, and sometimes
the ovﬁ before described is surrounded by a circular line, and the
“A03”or“A04”isin dtalics. These forgeries are cancelled with
a diamond-shaped gridiron.

I have not seen any forgeries of the earlier issues, nor do I know
whether such exist. I think that the provisionals are the best
imitations, except for the mistake in the bordering ; but even our
youngest philatelic brethren might think it rather suspicious, having
these stamps offered freely to them for a few pence when they are
worth as many pounds.

F
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BRITISH HONDURAS.

1865-72. 1d., 3d., 6d., 1s.

The outer portion of these stamps is mnot
badly done; but I cannot say that the forgers
have been very successful in their ¢ counterfeit
presentment” of Her Majesty, to whom they
have imparted a truculent and very unpleasant
expression of countenance.

Genwine.

Engraved in épargne on somewhat glacé paper, machine-perforated
14, watermarked with a crown and cc. The frames all vary slightly ;
but the head has only two types—one for the 1d., 6d., and 1s., and
the other for the 3d., which was issued later than the others. The
hair covers a good portion of the eyebrow. The lettering does not
touch the boundarv lines anywhere, There is a very distinct buckle
to the garter in all the stamps, but differing slightly for each value.
The nose is straight in the 3d., but somewhat aquiline for the others,
The top of the ﬂcur-(le lys, near the back of the head, just touches
the arch of the crown above it in all the values. These stamps, as a
rule, are very good specimens of épargne engraving ; but sometimes
the copies of the 1d. may be met with sh(rhtly blurred and not so
well printed ; the fault, however, being with the pr'mters, and not
with the artist.

Forged.

Lithographed on unsurfaced paper, pin-perforated 13 ; no water-
mark, ungummed. The head is the same for all the values, with
a moderately straight nose, which is very sharply pointed. The
1d., 6d., and 1s. have the large square buckle of the garter, which is
found only on the genuine 1d.; and the 3d. has no buckle at all.
The word PENNY (or PENCE, as the case may be) touches the outer
boundary-line of the garter in the lower values. The two little
ornamental stops between the name and value are alike in all the
forgeries, being copied from the ones found on the genuine 1d.
They are all different in the genuine. The cross pattée in front of
the crown just touches the boundary of the shaded oval, as also do
the orb at the top, and the bunch of hair at the back, though none
of them touch the boundary in the genuine.

Postmarks.

The genuine stamps bear a postmark something like our own usual
cancellation, but with the colony-number, “a o 6,” in the centre,
All the forgeries which I have seen were obliterated with four
concentric circles, like the old Baden, Transvaal, &ec.
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I should hardly call the above set dangerous forgeries, but they
are sufficiently like the genuine to deceive our younger brethren, who
have not yet learnt to distinguish between an engraving and a
lithograph. I believe these counterfeits came from Hamburg, but I
am not quite certain of this, though they have the appearance of
Messrs. Spiro’s productions,

BRUNSWICK.

I must say that the Brunswick stamps have been very well
forged ; but, with the exception of the first issue, they can be
easily detected by the absence of the post-horn watermark, which
is so distinet upon the genuine. The first issue does not bear
any watermark, so that the forgeries of that set are far more
dangerous than any of the succeeding ones. By the way, it
may not be out of place here to mention that some of our
younger brethren are occasionally in doubt as to how to tell the
3 silbergroschen of the first issue from the 3 silbergroschen, rose,
of 1862. However, there need be no difficulty about this, if it
be borne in mind that the early one has no watermark, and is of
a dull vermilion colour, whilst the later one is watermarked with
the post-horn, and is of a deep rose, almost carmine in hue. The
first issue has always been rather rare, as it had only about a
year’s currency ; but all the others are tolerably common. The
unused ones of the latest issue, so freely offered at much below
face value, are remainders which were sold to dealers and col-
lectors when the stamps of this duchy became obsolete. I do
not think this latest issue has ever been forged ; at all events, I
have never seen any imitations, and I should think that, as the
genuine stamps are so very cheap, it would hardly pay to forge
them.

Issue of 1852, 1, 2, 3 Silbergroschen.

Genuwine.,

Ty'pogra};{hed in colour, on thick, white wove paper; no water-
mark ; backed with rose-coloured gum. The impression of these
stamps is usually very badly done, and sometimes half the vertical
lines in the oval are wanting, or drawn only a part of the way. The
design is the same for all the values, except the difference in the
figures and words of value. The crown is very indistinet, and the
base of it shows three ornaments of some kind, but whether they be
jewels or not it is quite impossible to say. The right fore-foot of the
horse does not touch the outline of the oval, but it does touch the
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last vertical line on the left side of the oval. The tail ends at the
last line but two on the right side. The lettering of the inscriptions,
especially of the upper one, is particularly clear, and none of the
letters touch each other. The back of the horse’s neck, from the
shoulder to the head, is nicely curved and arched. The ends of the
lower scroll are at some distance from the bottom outline of the
stamp, particularly in the 2 sgr.

Forged.‘

Fairly lithographed, on white wove paper, rather thin ; no water-
mark ; no gum. Many of these forgeries look rather better than the
originals. All the vertical lines in the central oval are well marked.
The base of the crown shows five very distinct pearls or dots, which
are not visible in the genuine. The right fore-foot of the horse
touches the outline of the oval, and nearly touches the very last
vertical line on the left side. The tail reaches to the very last
vertical line on the right side of the oval. The lettering of the in-
scriptions is uneven, and not particularly clear. In the upper scroll
the bottoms of the letters rRa touch each other, and the letters EWE
almost touch at their tops. The back of the horse’s neck, from the
shoulder to the head, is drawn just in a plain slant, without any
graceful curve like that of the genuine. The ends of the lower
scroll are very near the bottom outline, and in the 2 sgr. they very
nearly touch it. The colour of the 3 sgr. is almost the same as that
of the 1 sgr., whereas it ought to be a dull vermilion. The colours
of the others are imitated with tolerable accuracy.

It will be seen that there are no very great and striking differences
between the genuine and forged stamps of this issue, and therefore I
would suggest to my readers to be careful not to buy of any but
well-known dealers.

Issue of 1853-56. 1, 3, 1, 2, 8 Silbergroschen,
black on colour.

Genwine.

The tests for this issue are the same as for the first issue. All the
genuine have a very distinct watermark in the shape of a large
outlined post-horn. I do not think it necessary to go more minutely
into the various slight differences between the genuine and forged of
this set, as the watermark affords a very ready means of deciding
upon the character of any specimen.

Forged.

Almost exactly like the forgeries of the first issue, except that the
letters of the word BRAUNSCHWEIG are rather better done, though
the ®r and A still touch at the bottom. There is no watermark,
which of itself is amply sufficient to condemn these counterfeits.
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Issue of 1862-4. } black on green, 1 yellow, 3 rose, both
on white paper.

Genwine.

Exactly the same as the last ; watermark post-
horn as before.

Forged.

Like last forgeries; no watermark. The } is
generally smudged and blotted to a marvellous
extent, so that no sane person would take it for

a genuine stamp. The 1'sgr. is a sort of orange colour ; the 3 sgr. is
a bright rose, and cannot be told from the forgery of the 3 sgr. of

I have not seen any forgeries of
¥ the # ggr., nor of the embossed
set, nor of the envelopes; but I
8] believe the latter have heen re-

Postmarks.

fochm ke Postmas) The stamps of the first issue
are generally cancelled by the name of thev town struck across the
face of the stamp in large black letters without any frame. The
later issues are generally postmarked with a couple of circles, with
name in the outer circle, and date in the inner one, very similar to
the Hanoverian postmark; or with a large diamond, formed of

arallel lines of varying length, with a number in the centre. I
Eave occasionally seen the circle cancellation on the first issue ; but
very rarely. The forgeries imitate the circle, and the diamond also ;
so that a knowledge of the genuine postmarks does not help us much
in this case, thoug{ix it is very seldom that the counterfeiters take the
trouble to imitate any genuine cancellation.

BUENOS AYRES.
Issue of 1856 ; Steamer. 1, 2, 3, 4, 5 pesos.

If a prize were to be offered for the ugliest

< stamp, I must say that I think these Buenos

z| > Ayres would worthily deserve to have it be-
E > % stowed upon them ; for it is very seldom that
| one has the privilege of beholding such abomin-
=Ll able specimens of the designer’s art. I sup-

pose I need hardly say that all the stamps of this first issue
are rare, the higher values especially. I have seen the 4 pesos
priced at £4 used. The denomination of value on some of the
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stamps is rather puzzling to a beginner. The 1 peso is found as
“1n,” and also as “tTo;” and the 4 pesos is labelled ¢ cuato.”
But I think I cannot do better than transcribe Mr. Pemberton’s
remarks upon the series from the Handbook, wherein he says
that the 4 and 5 pesos had only a six months’ existence, when
they were suppressed ; the impressions from the cuaro die, in
brown, passing for 4 reales, and the cixco die having the value
partially erased, leaving only the letters 1N, which passed, in blue
and brown, as 1 peso. Later the cuaro was erased to To, also
to pass as 1 peso. :
Genwine.

Very badly lithographed on rather soft, thick, yellowish-white
wove paper. The lettering of corRREOS is very much larger than any
of the other lettering on the stamp, and the second o of that word
is much larger than any of the other letters. In each corner of the
stamp there is a large white dot, more or less round, and each of
these dots is considerably larger than the last o of corrE0s. The
name BUENOS AIRES has a hyphen between the two words. Three
of the large white dots, and sometimes all four, touch the line out-
side them. The sun appears to be about half risen ; and there are
four long rays proceeding from his upper limh. The thick oval line
surrounding the ship, &e., does not go all the way round ; it is
broken on the left side, and the shape of the oval is continued by
the shading which represents the sea. The stamp which has been
imitated is the IN PESO, and the genuine one has the IN very
distinet, and just before it there are the remains of the c. The
whole of the ¢ has been erased except just the very ends or tongues
of the letter. I ought to say here that all the values differ from
each other in several respects ; but I have tried to take those points
common to all, in order to avoid confusion.

Forged.
There are three distinct forgeries, the chief difference being in the
size of the lower lettering.
First Set.

Rather nicely lithographed in very dark blue on very white, hard
wove paper. The value appears as IR Ps; and the partly-erased ¢ has
only had just the back taken out of it, leaving the rounded top
and bottom as well as the tongues. The lettering of corrEOS and
of BUENOS AIRES is all small, and there is no hyphen between the
latter two words. All the letters of corRREOs are of exactly the
same size, and as small as the letters of the name. The white dots
in the corners are quite small, and about the same size as the o of
coRREOS. None of these dots touch the border. The sun does not
show any lower rays, but still, by his height above the steamer, he
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ought to be quite risen. There are seven short rays proceeding from
his upper limb. The thick oval line surrounding the steamer, &c.,

oes all the way round, unbroken. The easiest test of this forgery is
in the value being IR Ps instead of IN ps. The R is quite distinct,
and cannot be mistaken for an .

Second Set.

This forgery is found in brown, in light green, and in dark green ;
but all the colours are labelled alike, IR Ps, like the forgery just
described, so that no one need be taken in by them. Very badly
lithographed on hard, yellowish-white wove paper. The lettering at
the top and bottom is very large and tall, almost reaching to the
top and bottom of the containing labels. The word coRREOS gets
gradually larger from the beginning to the middle, and then

adually smaller again from the middle to the end. The white
gtt)ts in the corners are a good deal smaller than either o of cORREOS,
and they do not touch the border anywhere. The rays of the sun
are very short, and have been placed so close together that they
have all run into one semicircular blotch. The oval is unbroken
all the way round. I think this forgery is more deceptive than the
last; but the great size of the lettering of BUENOS AIRES will
instantly condemn it. I do not know whether these counterfeits
have had much sale ; but I often have them sent to me, so I expect
they are tolerably common.

Third Set.

Of this set I have only the 1¥ ps. T believe it is quite a new
forgery, and it is dangerously like the original.

Lithographed in pale, dead blue, on very white wove paper. The
value is correctly written 1IN Ps; but there is hardly any indication
of the erased ¢ before it, just the merest trace. The lettering of
CORREOS and of BUENOS AIRES is all of the same size, and all in very
thin letters. There is no hyphen between the words of name. The
white dots in the corners are large, but not so large as in the originals,
and none of them touch the boundary. The sun shows four short
rays of equal length. The thick, oval line surrounding the steamer,
&c., is unbroken. The easiest test for this stamp is in the fact that
the line which runs round the whole stamp, outside everything, is a
very thin, straight line ; whereas this line in the genuine is thick
and waved, almost as if it had been intended to imitate a perforation.
The final 0 of FRANCO is very small, and a good deal smaller than
the rest of the letters of that word.

This forgery is not cancelled ; it is gummed at the back, and has
a very new look ; but, at the same time, I think that many collectors
might be deceived by it. By the way, there is another good test for
it, which I see I have not mentioned. In the genuine the mast of
the steamer has two flags or streamers on the very top, one just
under the other, whilst this forgery does not carry any flags at all.
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Concerning the genuine stamps, I ought to add that, besides the
varieties mentioned by Mr. Pemberton, I have seen the 1 peso pro-
perly labelled “1 pEs0.” It is from the matrix of the cuaro Ps.;
and the 1 of cuaTo has had the top cut off, and the o altogether
erased. I do not remember seeing more than one specimen of this,
s0 it is probably not common.

Postmarks.

The genuine stamps have a cancellation altogether different from
that of any other country, and the forgers would have done well to
try to imitate it. It is a diamond of dots, surrounded by a fringe of
short lines, forming an oval. It forms a splendid cancellation, look-
ing at it from an official point of view ; for most of the stamps are
so completely covered and obliterated by it that they are altogether
undecipherable ; but this very fact renders it extremely obnoxious
from our point of view, as it spoils valuable specimens.

The forgeries are cancelled with two large concentric ovals, with
lettering in the centre and between the ovals ; generally in blue.

Horseman (Guacho) Essays, 1859.

I have not heen able to get any of these
| essays for description, and this is rather un-
{| fortunate, as there is a full set of forgeries.
The counterfeits are lithographed on thin
paper, very shiny, and generally postmarked.
This latter fact would alone suffice to con-
demn them, as it is believed that none of
these essays ever passed the post.

Issue of 1859, Paris imprint. 4 Reales, 1, 2 Pesos.

The first issue of the set with head of pmg
Liberty was printed in Paris, and they are
nicely done. They are not marvels of execu-
tion, but they are infinitely clearer and better
in every way than the later ones printed in the [
Republic itself. Indeed, I fancy that some of EEEESES
the latter would be rejected by our younger brethren as counter-
feits, though they must yield the palm of ugliness to the first
issue.

Genwine.

‘Well lithographed, on wove paper. The head of Liberty is nicely
done ; and there are five lines of shading at the crease formed where
the cap doubles over at the top of the head. There are three distinct
dark waves of hair in front of the cap ; there is a necklace upon the
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neck, bearing four pearls. All the rest of the necklace, except these
four pearls, is hidden by the tail of the cap, which exactly covers
over the line, or direction, in which the rest of the necklace would
lie. The eye is distinct and open ; the chin is curved considerably
forwards. The narrowest part of the shaded background, outside
the central circle, on each side, contains four vertical lines of shading.
The tail of the cap comes forwards to cover the ear, then it goes
straight downwards, getting narrower as it goes, until it gives a twist
over, and joins the necklace, as before described. There is usually a
hyphen between the words BUENOS-AIRES, but I have seen many
undoubtedly genuine copies without it, so it is not safe to trust too
much to this test. The lettering at the sides is very thin, and the
value is at equal distances from both ends of the containing label.

Forged. First Set.

Moderately well lithographed, on white paper. The head is not
well done. There are three lines of shading where the cap bends
over, at the top of the head. There is a white blotch at the top
of the forehead, being, apparently, part of the cap ; and beneath it
there are two waves of hair. The side of the face is shaded with
blotches. There is no necklace visible at all ; its place being occu-
pied by what looks like dishevelled hair, which has apparently
escaped from the cap. The eye is a dark blotch ; the chin points
downward, instead of forward. The narrowest part of the shaded
background, outside the central circle, has seven vertical lines of
shading on the right, and about six on the left, though the latter are
so blotched that it is very difficult to be certain as to the real
number. The tail of the cap looks like a rough representation of a
leg and foot, the knee coming over the ear, and the rest of the leg
pointing forward, so that the toe, if prolonged, would cut into the
U of BUENOS. There is no indication of any hyphen between the
words of name, The lettering at the sides is stumpy and fat ; and,
in the 2 pesos, the value has been altered by simply changing the 1
into a 2, and adding an s to the end of PEso ; thus the last s of PESOS
is much nearer to the one side of the label th#n the 2 is to the other

side.
Forged. Second Set.

This forgery may possibly be found in all the values, but I have
only seen the 2 pesos. It is very badly done. Lithographed on
white paper. Poor Liberty looks like a very shrewish old woman,
and her cap is a real nightcap. The front corner of the base of the
neck is cut off altogether. There are four vertical lines of shading
on each side, just outside the central circle; but they are very
crookedly drawn, so that they look very different from the genuine.
The s of BUENos looks like a z reversed and inverted. There is no
stop between the words BuENos AIRES. The final s of PESOS is much
too near its own end of the label. The tail of the cap points to
the o of BUENOS.
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Forged. Third Set.

Of this T have only seen the 1 peso in red. Lithographed on hard
wove paper, of a yellowish white, The upper part of the head is
tolerably well done, but the lower jaw is swollen, as if the poor

oddess were suffering from tooth-ache. The shading in the crease
formed where the cap doubles over at the top of the head consists
of five lines radiating from a thick line, like twigs from a branch.
There are four very distinct twists or waves of hair in front of the
cap.~ There is no necklace; but the tail of the cap comes right
forward to the very front of the neck, and entirely covers that part
where the necklace ought to be found. The eye is moderately
distinct, but not quite so clear as in the genuine. There is no
chin to speak of; for the usual curve, between the lower lip
and the chin proper, is filled up by the swelling of which T spoke.
The narrowest part of the shaded background, outside the central
circle, has six lines on the right side and four on the left. There
is a very faint hyphen between the words BueNos AIRES. The
lettering at the right side is too large and thick. The first o of
CORREOS is a Q.

Postmarks.

The usnal cancellation of the genuine is a smallish oval, filled
with crossed, oblique lines. But many of the genuine stamps of
this issue passed the post without being cancelled, owing to a habit
on the part of the Buenos Ayreans of applying the stamp or stamps
by way of seal to their letters, so that they escaped the notice of the
officials. I have not seen the first and second forgeries cancelled ;
but the third is obliterated with a double circle, containing the
name and some figures, This postmark is imitated from the usual
cancellation found on the genuine local impressions now to be
described.

Issue of 1860. Local Imprint. 4 Reales, 1 Peso.
L]

This issue can easily be distinguished from the last by the
extreme badness of the impression. The type is, I believe,
really the same ; but it looks very different, owing to the faulty
execution of the printing.

Genuine.

Very badly lithographed on soft wove paper, as before. The pearls
of the necklace are merged into one dark line, which is joined to the
tail of the cap. In all my copies there is a dot between the words
BUENOS AYRES. There is no stop after the s in the 4 reales value.
It will be understood that this issue is exactly like the last in all
points, except that the whole design is blotchy, and very badly
printed.
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Forged.

Lithographed on hard, white paper. The whole front and base of
the neck seem to be merged into the background, and are almost
invisible. There is no necklace to be seen, nor the part of the tail
of the cap which ought to join it. The waves of hair of the originals
are here made part of the cap instead, and, in some copies, this part
is perfectly white. The tail of the cap points in the same direction
as that in the first set of forgeries of the Paris-printed issue, There
is no dot between the words BUENOS ATRES. There is a stop after
REALES in the 4 reales value.

Postmarks.

The genuine bear an oval of diamond-shaped dots, and also a
double circle containing the name of the republic between the circles,
with figures in the middle. The forgeries are cancelled with part of
an oval with a very thick outline, but most of them are un-
obliterated.

CABUL.

The issues, types, varieties, and values of these stamps are
quite bewildering in their number; and, unless a collector happen
to have a pretty deep purse, I am afraid he will be obliged to be
content to see a good many blanks in the portion of his album
devoted to this State. I only know, at present, of one forgery,
which came out in 1877. The forgers must have set to work
almost immediately upon the appearance of the stamp, and I am
afraid their handiwork had a considerable sale ; for the counter-
feit is tolerably well done, and the genuine stamps had been in
the market but a very little while before these imposters came
over from Germany. The imitation purports to be the

Issue of 1876. One Anna, grey.
Genwine.

Lithographed on rather thick, laid paper.
The catalogues generally give the colour as
being grey, Put T should rather call it a sort of
neutral tint, of a bluish cast. The outer border
of the stamp is a white ring, dotted at tolerably
¥ close, but irregular intervals, with coloured
blotches. The tiger has very distinct eyebrows,
composed of dots, and his face has a number of
spots on it.

Forged.
Lithographed, on thin wove paper. The colour is, what I should
call, a dark grey, quite different from that of the genuinet The
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outer border of the stamp is a rope, the strands of it being quite
distinet. These strands do not at all resemble the dots on the
genuine. The tiger has no eyebrows, and his face is not spotty.
There are, of course, a good many other little differences, but I think
the ones I have here given will enable anyone to detect the counter-
feits.

Postmarks.

The only cancellation which I have ever seen on these Cabul
stamps consists in a small piece being torn or cut out of the stamp
itself. The forgeries are not mutilated. The following quotation
from Mr. Pemberton’s Handbook explains how this curious cancelling
is done :

“ A native generally takes his letter to the post-office with money
for a stamp (he does not keep any by him) ; the stamp-seller takes
the letter and money, and, having first torn a piece out of the stamp
with his finger and thumb, he puts it on the letter, and the opera-
tion is complete. This barbaric mutilation commenced in 1871, and
has continued till now ; though it is true that the small stamps
oftener have a triangular piece snipped out, presumably because
there is not sufficient of them to begin tearing at.”

I would remind my readers that the above stamp exists in neutral-
tint, lilac, black, and green, according as it is used for Cabul,
Kandahar, Jellalabad, or Khoulloum, so that nothing would be
easier for the forgers than to print their counterfeit in any of these
colours. At present, however, I have only seen the forgery in dark
grey, as above described.

CAPE OF GOOD HOPE.

Issue of 1857. 1d., 4d., 6d., 1 shilling.
Genwine.

Engraved in taille-douce,on stoutish

wove paper ; watermarked with an

anchor, but unfortunately the said

anchor is often very difficult to see.

The right foot of the figure of Hope

is in profile; but the left foot is
turned sideways, so that all the toes ZSZYNIN
can be seen. The background to the figure is made up of engine-
turning, but the lines are so very close together that they seem to
make one uniform groundwork of plain colour. Both flukes of the
anchor beside the figure are of the same size and shape, and the
anchor is nicely drawn. The engine-turning, behind the lettering,
is composed of fine curved lines in white, apparently scratched out
of a dark background. The letters of name, &c., are equal in height,
and of the same thickness, The engraving of these stamps is very
beautifully done, and I think nobody ought to be taken in by the

miserable imitations now to be described.
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Forged. First Set.

Very coarsely lithographed on rather thick, wove paper; no water-
mark. The feet of the figure are in much the same position as in
the genuine, but the toes cannot be counted, and both feet are mis-
shapen. The background to the figure is made up of crossed, wavy
lines, very coarsely done, and very wide apart. The fluke of the
anchor which is nearest to the figure is much thicker than the other,
and absurdly out of shape; the whole thing looking like a boy’s first
attempt to draw Hope’s emblem. The engine-turning behind the
lettering is formed by almost straight, coloured lines on a white
background, and these also are very coarse. The letters have a
ragged, unfinished look about them, and they are not all alike
in height and thickness. In the 1d. the value appears as
“ONEPENNY,” and in the 4d. as “FOURPENCE,” without any sepa-
ration between the words. The o of FOURPENCE is squeezed flat
at the bottom. In the 6d. the words of value are smaller than
the other lettering. In the 1s. the oNE is a good deal larger than
any of the other lettering.

Forged. Second Set.

These are very much better counterfeits than the set just described,
and I have only come across them lately. They are good enough
to take in any young collector who does not know the difference
between a_taslle-douce engraving and a lithograph. Lithographed
on rather thin, wove paper ; no watermark, The figure of Hope has
only four toes, the little toe being twice the breadth of the others.
The 0 of PoSTAGE is much smaller than the rest of the letters, and
the background behind the lettering is composed of coloured lines
on a white ground. The top of the anchor ends in a small spike,
which is not found in the genuine. The star, or flower, or whatever
it is, in the top point of the stamp has eight points of very nearly
equal size, and a very tiny dot in the centre, surrounded by a
coloured ring ; whereas, in the genuine, four of the points are very
large, four very small, and the centre is a large dot, without any
coloured ring round it. The background behind the figure is a fair
imitation of the genuine.

Postmarks.

The postmarks of the genuine stamps are very various. The
most general is a set of undecipherable blotches; but I have some
with a sort of gridiron pattern, and some with a diamond of thin
parallel lines very close together, each of these two containing
“@, B.” in the centre. Another of my copies bears the name of the
town in block letters, arranged in an oval form, without any lines
round it; and I have also one with the name of a town within
a large outlined oval. The forgeries have a cancellation formed of
five thick, parallel lines very far apart, and some of them have a
pen-stroke in addition. This cancellation is found on both sets of
forgeries, which looks as though they came from the same maker.
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Issues of 1864-76. 1d., 4d., 6d., 1s.
Genuine.

EEEmEmeeE]  Engraved in épargne, machine-perforated 14 ;

- watermarked with a crown and cc. The head of
the figure of Hope comes exactly beneath the first
o of the word Goop. The eye, mouth, and horn
of the emblematic ram are very plain and distinct.
The lettering is so tall that it reaches almost from
top to bottom of the containing labels. There is a
STAC tiara on the head of the ﬁoure The dress is
fastened with a distinet brooch on each shoulder, The flukes of the
anchor are diamond-shaped.

Forged.

These counterfeits are very common, and I am afraid they have
had a sale much beyond what their appearance would lead us to
expect ; for one glance at them will to a practised eye be quite
sufficient to decide upon their worth, or rather worthlessness, Poorly
lithographed on very white paper ; no watermark ; pin-pricked 13.
The head of the figure of Hope comes just under the  of Goop,
The head of the ram seems to be all eye and horn, and very in-
distinet. The lettering is a good deal too small, and it does not come
anywhere near the top “and bottom of the conta.mmo labels. The ¢
of cAPE appears to be a . There is no tiara on the head of the
figure, and there are no brooches on the shoulders.

1868. 4d.; Surcharged on Lilac, 6d.
Genuine.

The words POSTAGE SIX-PENCE are obliterated by a broad bar of
dull carmine, and the surcharge value FOUR-PENCE is printed near
the top of the stamp in the same colour as the bar, with a stop after
the said words. All the other tests are exactly the same as in the
genuine set just described ; for it will be understood that this stamp
is merely the 6d. of the last set, with the new value surcharged
upon it.

Forged.

I suppose the forgers have not been able to imitate the cancelling
of the old value properly, so they have left the bottom of the lilac
design blank. On this blank space there is a broad band of vermilion,
with the words POSTAGE SIX PENCE in white letters on the band, in-
stead of underneath it. The surcharged words FOUR PENCE are in
the same vermilion hue, and there is no stop after them. All the
tests for the other parts of the design are exactly the same as in the
forged set last described. I do not Think this particular forgery is at
all likely to deceive anybody.
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Postmarks.

Amongst my copies I find only three varieties of cancellation.
One is an oval, formed by very thick parallel bars, with a square or
a rectangle in the centre, containing numerals. Another is the same
rectangle with numerals, but the rectangle is surrounded by a fringe
of fine lines like a sort of halo. The third is a plain circle, contain-
ing the name of the town, date, &c. The forgeries are postmarked
with a set of five parallel bars, forming a large oblong, the same as
the forged cancellation of the first issue.

I have not yet seen or heard of any forgeries of the native tri-
angular provisionals, known as the “wood blocks;” but I should
have thought them the easiest of all to forge, as they are very
poorly done, and almost always very much blotched.

CEYLON.
Issue of 1857. 1d., 6d., 10d., imperforate.

I have forgeries of the above values, but they are badly done,
and I do not think them very likely to deceive anybody. They
came to me out of a German album, and I believe they were
made in that country. They are not very common in England,
and I only remember seeing one more copy besides the ones now
in my possession. I expect what sale they have had has been
chiefly on the continent, where the stamps of our colonies are
not so common as they are here.

Genuine.

Engraved in taslle-douce, on thin white paper; unperforated ;
watermarked with a star, which is generally very distinct. There
are two little square ornaments in the top corners, and each of these
squares has its inside lower corner projecting very slightly into the
outline of the central oval. The coronet is composed of alternate
crosses pattée and things which look like shamrocks, though the
latter may be some leaf or flower emblematic of the island. The
last cross and the last shamrock towards the back of the head are
smaller than the rest, or rather, placed on a lower level, and the coil
of hair at the back of the head stands up high above these last two
ornaments. The queen’s forehead is distinctly rounded, and the
lower lip does not project so far as the upper one. There are two
curls of hair, of almost equal length, hanging down from the back
of the coronet to within one-eighth of an inch from the bottom of
the back of the neck. Following the curve of the word CEYLON
there will be seen two ovals of white dots, formed by spaces in the
engine-turning of the background, but they are not very prominent;
and inside these again there are two more ovals a little less distinct.
There are only eight variously-shaped jewels to be seen in the lower
band of the coronet.
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Forged.

Lithographed on thin, wove paper—the 1d. on blue, the other
values on white ; unperforated ; no watermark. The little square
ornament on the left side, at the top of the stamp, encroaches con-
siderably on the outline of the central oval; but the one on the right
side does not even touch the said oval. The ornaments on the
coronet appear, at first sight, to be all crosses pattée, but they are
not exactly alike. The last two are quite as tall as the rest, and the
coil of hair at the back of the head does not stand up so high as
they do. The queen’s forehead is slightly hollowed in the centre,
and the lower lip projects, if anything, slightly further than the top
one. The two curls hanging down from the back of the coronet are
very badly drawn ; the inner one is barely half the length of the
outer one, and the outer one is quite quarter of an inch from the
bottom of the neck. There are two very prominent ovals of dotted
lines following the curve of the word CEYLON ; and there are two
other ovals inside these, also of dotted lines, and nearly as distinct.
All these ovals can be seen at a glance. There are either eleven or
twelve jewels round the base of the coronet. In these forgeries Her
Majesty has been favoured with a very forbidding cast of counten-
ance by the designer, though she looks very amiable on the genuine
stamps.

Postmarks.

One or two of my copies of these unperforated stamps bear some
shapeless blotches by way of obliteration ; but all the rest are post-
marked with a set of twelve long, parallel bars, forming an oval, but
without any oval outline round them. The forgeries bear either a
pen-stroke, or an oval outline, filled with eight parallel bars, making
a sort of gridiron.

I have taken all these three stamps together, so as to avoid having
to describe each value separately; but it will be understood that
the lower part of each of the genuine differs from the others, accord-
ing to the value. However they are all alike in the parts taken
for description, and the above tests will suffice for the detection of
either the 1d., the 6d., or the 10d., or of all three. The engine-
turning of the originals has been very well copied in these forgeries,
especially in the 1d. value, which is the best of the three; and I
cannot imagine how the forgers managed to prevent the fine lines
from running together, and making a solid background.

Issue of 1868. 3d., Rose.

I have only seen the above value of this
set ; but as it exists, it is probable that the
1d. exists also. The forgery is poorly done,
and not at all dangerous.
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Genuine.

Engraved in épargne, on rather stout, hard, and somewhat glacé
wove paper ; perforated 124 or 14 ; watermarked with a crown and
cc. The diamond-shaped jewels along the base of the coronet seem
to stand out well from it. The face is shaded all over, except the
front of the forchead. The large pearls on the top of the coronet
are shaded almost all over. The letters of the word cEyLON do not
touch the outline of their containing-label anywhere, and both name
and value are in beautifully clear and clean-cut letters. The colour
of the stamp is a bright rose, or rose-pink.

Forged.

Po%rly lithographed in a very washed-out lilac-pink, on very white
wove paper, very thin; pin-pricked 12}; no watermark. The
ornaments along the base of the coronet appear to be oval holes,
instead of diamond-shaped jewels. The face is white all round the
mouth. The large pearls on the top of the coronet are only slightly
shaded ; at least three-fourths of each are left white. The ¢ of
CEYLON touches the bottom of the containing-label, and the v and L
touch at the top. The whole stamp has a blurred and indistinct
appearance, very different from the genuine.

Postmarks.

The genuine stamps generally bear an oval, formed by three very
thick, parallel straight bars at each end, and two curved, parallel
bars at each side, leaving a space in the centre which contains a large
capital letter. The forged cancellation is something similar, but
very much smaller, and with the lines thinner.

CHILIL
Issue of 1853. 1, 5, 10, 20 Cent.

The forgeries of this set have been in
existence a long time, and are very common ;
indeed I seldom see a youth’s collection which
does not contain one or more of these counter-
feits.

Genune.

Engraved in taille-douce, on soft wove paper ; watermarked with
the value in figures. They are all from the same die, so that the
description of one will answer for all the rest. The ink stands out
well from the surface of the paper. The ground of the central circle
is formed by a multitude of engine-turned lines, very close together,
and there are a great many very tiny triangular white spots between
the intersections of the engime-turning, but these spots are quite in-

G
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visible at a little distance, being not at all prominent. In each of
the top corners of the stamp there are two little ovals, or rather links
of a chain ; and just below them, also in each corner, there are four
similar links or ovals ; but the first o of CORREOS cuts into the lowest
link of the four on the left side of the stamp, and the o of FrRanco
cuts into the lowest of the four on the right side. The o of PorTE
is rather taller than the rest of the letters of that word. The F of
FRANCO is too thin, and the R is too thick. There is a slightly
scalloped line of white running all round, immediately inside the
outline of the central circle, but it is so very faint that it would not
be noticed unless purposely looked for. There is a very great variety
in the printing of these stamps ; the earlier ones are beautifully ex-
ecuted, but the later ones are often very much smudged, so that the
details of the design can hardly be seen. The first-issued 5 centavos
was printed on very strongly bleuté paper. The forgers have not
ventured to imitate this ; at least, I have never seen a copy.

Forged.

Lithographed on thin, hard paper ; no watermark. The ink does
not stand out from the surface of the paper. The ground of the
central circle is formed by a sort of very coarse network of colour,
the spaces between the network being very large, mostly round or
oval, and each space having two or three thin lines crossing it. This
gives a very spotty look to the whole groundwork, and the white
spots can be seen at a considerable distance, being the first thing to
strike the eye after the head and lettering. In the left top corner of
the stamp there are parts of three ovals or links, and below them
there are four more, like the genuine, only the lowest one does not
go near the word CorREOS. In the right top corner there are two
links, and below them four more, the o of FRANCO going rather close
to the lowest one, but not absolutely cutting into it. The 0 of PORTE
is the same height as the rest of the word, and the F and R of FraNCO
are of the same thickness as the other letters, Inside the outline of
the central circle there is a very prominent scalloped line running
right round the circle, which is far more conspicuous than that in
the genuine stamps. In many copies the first o of corox is badly
drawn, but T notice that this is not always the case, so that it is not
much of a test. The easiest test is the spotty ground of the central
circle, which condemns these counterfeits at a glance.

Postmarks.

The normal cancellation of the genuine appears to be a set of shape-
less blotches, utterly undecipherable ; but I have some copies post-
marked with four concentric circles, with six parallel straight lines in
the centre. Another postmark is an oval of straight lines, with large
lettering in the centre, The forgeries are cancelled with an imitation
of the four concentric circles with six straight lines in the centre.
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Issue of 1867. 1, 2, 5, 10, 20 Centavos.

These stamps are really very handsome, and
are much superior in design and execution to
those of the issue just described—every detail
showing with clearness. The forgeries are
very poor, and ought not to deceive anybody.

$  Genwine.

Beautifully engraved in faslle-douce, on thick,
hard wove paper ; no watermark ; perforated 12. The stars in the
lower corners are of exactly equal size. The white lines of the
engine-turning of the central circle are all curved. There is no dark
line round the outline of the bust of Columbus, or President Freire,
or whoever the worthy may be.

Forged.

Very coarsely lithographed on stout wove paper; no watermark ;
unperforated, or pin-pricked 13. The star in the left lower corner is
somewhat larger than the other. The white lines of the imitation
engine- turnm" in the central circle are all straight and oblique, in-
stead of curved. There is a broad, and very prominent line of
shading all round the bust. The whole impression is very poor and
coarse, and immeasurably inferior to the genuine in every way. The
broad line of shading round the bust is a very easy instant test.
Some of the forgeries are to be found unperforated, as I have already
said ; the originals are always perforated. It will be noticed that I
have not troubled to give many details of these last forgeries, for
they are so very poor that it would be almost an insult to my
readers to suppose them capable, for one instant, of being taken in
by these miserable counterfeits.

Postmarks.

Shapeless blotches, as before, seem to be the favourite obliterations
of the genuine; but a few of my copies are cancelled with four
triangular blotches, leaving a white cross in the centre. If a cork
were to have a plain cross of about } inch wide cut out of its end,
and were then used as a hand-stamp, it would accurately represent
this cancellation which I have been endeavouring to describe. The
forgeries are obliterated either with a large oval, formed of parallel
straight lines, or with a sort of imitation of the British Guiana
postmark.

Issue of 1872-5. 5 c., envelope.

It is possible that the whole set of envelopes may have been
forged, but at present I have only come across the 5c., violet on
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yellow. It is not badly done, but I do not
think it is very common. Of course the
forgery only represents a cut envelope, which
gives us yet another argument in favour of
collecting entire envelopes only, if any such

argument be really needed. For my own
| part, I must say that my opinion in the
matter of entire emvelopes is so strong that
I would not give a penny for the rarest cut
envelope in existence.

Genwine.

There is a key-pattern rectangle round the bust in the centre of
the stamp. This key-pattern forms a very easy test ; for, counting
the outer points of the pattern, there will be found sixteen points
on each side, and thirteen each at the top and bottom. The figure 5
is of a natural shape; the word cHILE is well embossed ; the ¢ of
CENTS is the same size as the other letters of the word.

Forged.

The colour of this forgery is a dull mauve instead of violet, and
the paper is yellowish-white instead of a decided yellow. The points
in the key-pattern are very different from the genuine ; there are
fifteen points on the right side of the stamp, sixteen on the left, and
twelve each at the top and bottom. The head of the 5 is abnormally
large ; the word CHILE is not embossed at all ; the ¢ of cENTS is
smaller than the other letters of the word, and the ground behind
the word cHILE is blotchy and imperfect.

Postmarks.

I have not yet seen any postmarked copies of either the genuine
or forged, so am unable to give any information on this point.

CONFEDERATE STATES.

I am afraid my readers will be rather disappointed with this
portion of my book ; but the fact is that I have been unable to
obtain more than a few specimens of the rare locals to describe
from ; and therefore most of the forgeries will have to be passed
over altogether. However, my first business is with the Govern-
ment issues, which naturally take precedence of the locals.

Some of these Government issues are decidedly rare, but the
majority of them are to be had at considerably less than the
original face value. Whether they are reprints, or bond fide

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 85

remainders of the stock in the hands of the Postal authorities
at the conclusion of the war, I do not know. My own personal
feeling on the subject may be guessed when I confess that I do
not care for any but post-marked copies ; but of course this is a
matter of opinion.

Issue of 1861. 2 Cents, green.
Genuine.

Badly lithographed, on thick, very soft, coarsely-wove paper. The
groundwork hehind the bust is composed of crossed vertical and
horizontal lines. This is very plain on the left side of the stamp ;
but near the back of the head the lines are so dark, and so very close
together, that the background appears almost solid, or uniform. The
nose of the figure is broad all the way down, and rounded at the
tip. The eyes are very large, the pupils round, the eyelashes well
marked, The eyebrows are far apart, so that there is a good space
across the base of the forehead. The coat is shaded with strong,
oblique lines. The hair is rather curly, and is brushed away so as
to show a large space of white at the side of the head. Thereis a
stop after each of the letters c. s. A. ; but the one after the s is not
quite so plain as the other two. There is no stop after the word Two,
either on the left or on the right side of the stamp. The ribbon at
the bottom of the stamp, containing the words Two CENTS, appears
to be folded into a sort of bow in the centre, between the two words ;
and the s of CENTS goes right up to the forked end of the ribbon, so
that the fork absolutely cuts into the s. In the word POSTAGE the
head of the P is too high up, the cross-stroke of the 1 is very thin, and
the @ is of the usual type : the ribbon containing TWo CENTS is very
wavy.

Forged.

Coarsely lithographed on thick paper, very hard. The feel of the
paper is almost like that of exceedingly thin card, quite different
from the soft paper of the genuine. The groundwork behind the
bust is composed of horizontal lines of shading ; and this will serve
as a very easy instant test. The nose is thin, pinched up, and
acutely pointed at the tip. The eyes are very small and piggish, and
the pupils small, and irregularly shaped. The eyelashes cannot be
made out. The eyebrows almost mieet over the nose. The coat
appears to be composed of solid colour; but some of the lines can
be seen on very close inspection. The hair sticks up almost straight
on end, and there is a lot of it on the temples, which are bare in the
genuine. There is no stop after any of the letters ¢ s A ; but there
is a very plain one after the Two on the left side of the stamp. The
ribbon at the hottom of the stamp is almost straight ; the centre
appears to be folded on itself, but without any indication of a bow ;
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and in the middle fold there is a very distinet L, which does not
exist in the genuine. The forked end of the ribbon on the right
side is quite clear of the s of cENTs. In the word PosTAGE the P is
like a D, the cross-stroke of the m is as thick as the rest of the letter,
alml the & has a most peculiar tail, extending almost to the bottom of
the E.

The genuine stamp is rather rare, and used copies very especially
0 ; the unused ones sell for six or seven shillings. The forgeries do
not seem to be very common. I have only séen two copies; but
they were very clean and new in appearance, so we shall probably
see plenty of them after a while.

Postmarks.

I have not seen any postmarked originals, and the forgeries also
are uncancelled. However, the almost universal pestmark of the
Government issues was a very large circle, struck in black or blue,
containing name, month, and day of month, without the year ; and
those of my readers who possess copies which have passed the post,
will probably find them bear the above cancellation.

1861. Five Cents, blue; Five Cents, green.

These are the large stamps, with portrait of Jefferson Davis
to right. They are tolerably common, used as well as unused.
1 have noticed that the used copies are usually not nearly so
well printed as the uncancelled ones ; but I will not venture an
opinion as to whether this tends to prove the unused ones to be
reprints or not ; for I know very little of their history, and
I do not like to give an opinion without being quite sure.

Genuine.

Lithographed on rather thick, soft wove paper. The background,
behind the portrait, is composed of crossed vertical and horizontal
lines, but they are set so very close together that it almost requires a
microscope to see that the background is not solid. Both corners of
the shirt-collar are very distinet. The beard is small, and appears
to be partly hidden beneath the necktie. In the word posTaGE the
dark spot of shading in the P is just like a  ; the shading of the o
goes almost to the top and bottom of the letter ; there isa white dot
above the a; and a small white blotch after the E, level with the
centre of it. The letters oN of CONFEDERATE almost touch each
other. 'The last s of srames and the © of AMERICA are altogether
out of shape and deformed. There is some shading on the cheek,
and a line near the side of the mouth, which give Davis the appear-
ance of having very high cheek-bones. There is a slight line marking
the hollow in the centre of the upper lip, but it is so slight as to be
hardly noticeable,
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First Forgery.

Lithographed on very similar paper to the genuine, also on thin card-
board. It is found in red, as well as in blue and green. I suppose I
need hardly say that there never was a 5 c. red of any of the Govern-
ment issues, so that the red one may be laid aside at once as a humbug,
without examination. The design of this forgery is remarkably good,
and might easily deceive anyone who had not a genuine copy to
compare, and some specimens look almost better than the originals.
I do not know where 1t was made. The background, behind the figure,
is of crossed vertical and horizontal lines, like the genuine, but not
quate so close together. The chief difference between this counterfeit
and the originals is that the designer of it has made a mistake in his
copying, and evidently taken the left corner of the shirt-collar to be
part of the beard. (When I say “left” I mean the one which would
actually be the left if it were a real bust.) Thus there appear to be
two wedge-shaped patches of white hanging from the chin ; and
these are very distinet, and will serve as good tests of this imitation.
These wedge-shaped patches give the beard an unduly prominent
look, and it seems to come over the necktie, instead of beneath it.
In the word posracr the dark spot of shading in the P is perfectly
oval ; the shading of the o does not go near to either the top or
bottom of the letter ; there is no white dot over the A ; and no
blotch after the &. The letters oN of CONFEDERATE are the same
distance apart as the other letters of that word. The last s of sTaTES
and the E of AMERICA are properly shaped. The dimple in the
upper lip is very strongly marked ; and the portrait does not appear
to have high cheek-hones.

Second Forgery.

This is a very poor imitation, not to be compared with the one
just described. It is found in blue, green, and also in red, like the
first forgery. The portrait is not like an American at all. The
beard and necktie are so indistincet that it is almost impossible to
make them out. The eyes, instead of being directed forward, appear
to be slyly looking over the shoulder. Only the right side of the
shirt-collar is visible. The background, behind the figure, is of very
coarse, crossed lines. The words POSTAGE FIVE CENTS are in thin
letters, instead of the very large, fat letters of the originals ; and the
words CONFEDERATE STATES OF AMERICA are so small as to be
almost unreadable. Altogether this is a wretched attempt, and I
think I need say no more about it.

Third Forgery.

Lithographed on very thick, hard wove paper. This forgery is
only a slight reminder of the design of the originals, and hardly
seems to have been copied from them at all. The face is rather more
like that of Jefferson Davis than the last forgery ; but the back-
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ground is composed of horizontal lines only, which will immediately
condemn it. I have only seen this forgery in green, a fit emblem of
those who could be taken in by it.

Postmarks. 0

All my copies are cancelled with a very large circle, containing
the name of the post-town, the month, and the day of the month.
The forgeries are mostly unused ; but I have one copy which has
what appears to be a part of the large circle upon it, though there is
no lettering in the circle.

Of all the forgeries just described, the first is the only one which
zlnay. be called dangerous ; the others are very poor, and not likely to

eceive.

Issue of 1862. 10 Cents, blue; 10 Cents, rose.

This is the large stamp, with head of Madison to right. It
is rather more uncommon than the 5 c., especially the one in
TOSe.

Genuine.

Lithographed on wove paper, a little thinner than that of the 5 ¢,
and slightly surfaced in the unused copies. The background, behind
the figure, is composed of crossed, horizontal and vertical lines, even
closer together than in the 5 ¢. The mouth is darkly shaded, which
makes Madison look as though he had a moustache, but there is not
one in reality. The high cravat and open shirt-front of the Georgian
era are very white and distinct. The coat appears to have a stand-
up collar. There are twenty-one scallops round the central circle,
the ones immediately below CONFEDERATE STATES and immediately
above OF AMERICA being very much more distinct and prominent
than the others. Outside these scallops there are five stars on the
right-hand, and four on the left. Kach of these stars has four points,
blunt and indistinet. There is a white circle in the middle of each
star, and a dark spot in the centre of this. I must state that these
stars are not at all easy to make out ; for ut a first glance they appear
to be white balls or rings, instead of stars. Thes and @ of PosTAGE
are both misshapen. The words TEN cENTS are in fat, squeezed-up
letters ; and the s of cENTSs is like a reversed z. There are two very
distinet coloured lines under TEN CENTS.

Forged.

Lithographed on very thin wove paper. The background is an
easy test for this counterfeit, as it is composed of coarse, horizontal
lines only, instead of the fine, crossed lines of the genuine. There
is a moustache, rather small, but perfectly distinet. The dress is
very poorly copied, as Madison appears to have a stiff stock and
cuirass, instead of a cravat and shirt-frill ; the cuirass, of course, does
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duty instead of a coat. The central circle is surrounded by twenty-
six scallops, the side ones being very nearly as distinct as the ones at
the top and bottom. Outside these scallops there are five coloured
rings on the right-hand side, and four on the left, each having a
bloteh of lighter colour in its centre ; these do not, in the smallest
degree, resemble the stars of the original stamps. The s and & of
POSTAGE are of the normal shape ; the words TEN CENTS are in thin
block letters ; the s of cENTS is correctly shaped. There is only one
coloured line under the words TEN CENTS.

Postmarks.

The genuine stamps bear the cancellation mentioned above, but
sometimes they are obliterated merely with a pen-stroke. I have
not seen any of the forgeries cancelled.

I can’t help fancying that the unused stamps usually offered for
sale must be reprints. They look very new, though the design is
always smudged ; and the paper is evidently surfaced, though the
»aper of the used copies shows very little trace of this glossiness.

owever, I must leave this matter for others to decide.

1862. Five Cents, blue.

This is the small stamp, with head of Davis to right. Mr,
Pemberton gives two printings of this stamp ; the London print,
on glazed paper, and the local print, on rough paper. I do not
remember ever having seen one of the stamps on glazed paper
which had passed the post, all my own used copies being on the
rough paper. But I may add to this, that these “rough paper”
copies look almost like lithographs, whereas the others are un-
mistakably épargne engravings. The roughest, poorest-looking,
and most dingy stamp of this issue which I ever saw was one
which I took off the envelope myself during the war, and which
had come to a friend of mine from the Southern States.

Genuine.

Engraved in épargne, on rather thin, rough paper, local print ; or
on somewhat thicker, hard, glacé paper, London print. The upper
lip is well shaped, with a very strong, vertical hollow, or dimple, in
the centre of 1t. The nose is straight, and not in the least like the
Jewish type. The eyes look to the right of the stamp. The hori-
zontal lines of shading in the background are set so very closely
together as to make the whole background look very dark. The
white centres of the four stars in the corners are all of the same size
and shape. The ¢ of CONFEDERATE is at the same distance from the
left border of the stamp as the last s of sTarEs is from the right
border. The central tongue of the first E in CONFEDERATE is much
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shorter than the top and bottom strokes; but the tongue of the
second E in that word projects almost as far as the top and bottom
strokes. The first T of STATES is a very little taller than the s which
precedes it. The s of cENts stands perfectly upright. The line
running round the outside of the stamp is dark, and well-defined.

Forged.

Lithographed in pale greenish-blue, on thin wove paper, smooth,
but not shiny. The upper lip appears to have been crushed in, so
as to give Davis a sort of hare-lip. The nose looks like a regular
Jewish “beak,” which is a good test for this counterfeit. The eyes
seem almost to look towards the spectator. The horizontal lines of
shading in the background are farther apart than in the genuine, and
quite pale, so that the bust appears many shades darker than the
lines. The white centres of the stars in the bottom corners are
smaller than those in the top corners, and the centre of the right-
hand bottom star is not round like the rest. The ¢ of CONFEDERATE
is nearer to the left border of the stamp than the last s of sTATES is
to the right border. The central tongue of the first & in CONFEDE-
RATE is as long as the top and bottom strokes ; and the tongue of the
second E in that word is very much shorter than its top and bottom
strokes.. The first T of STATES is no taller than the s which precedes
it. The s of CENTS seems to be falling over to the right. The line
running round the outside of the stamp is very faint, and would
hardly be noticed on a first inspection.

Postmarks.

All my used copies are cancelled with a word, or words, written in
pen-and-ink. The forgeries are generally unobliterated, but I have
one specimen postmarked with the letters » D in largish capitals.

I do not think this forgery is very common ; I have never seen
more than three or four specimens. Except for the Jewish hooked
nose, it is not at all badly done, and would no doubt deceive many a
young collector, whose faith was greater than his experience.

1862. 10 Cents, blue.

This is the stamp here illustrated, with pro-
file portrait of Davis to right. Mr. Pemberton
gives it as existing in three types, but I do not
possess all the three.

Genuine.

Engraved in taille-douce, on rather thin wove
paper, generally backed with brown gum. The
oval of crossed lines, immediately behind the head, is very much the
darkest part of the stamp. The profile of the beard almost forms a
right angle with the neck where it joins it. The front of the base of
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the neck goes to the very edge of the dark oval background of crossed
lines. The s and 1 of PosTAGE do not touch each other at the top ;
and the o of that word has its central line of shading extending
almost from the top to the bottom, very nearly cutting the letter in
two. The word cENTS is nicely drawn, each letter being of the same
size as the rest. In the inscription on the left side of the stamp, the
7 of THE is not mixed up with the boundary of the containing-label,
and the E of that word is an ordinary Gothic B, just like the others.
In the inscription on the right-hand side of the stamp there is a very
small oF, in tiny, block letters, between the words STATES AMERICA ;
but though so extremely small, it can be readily seen with a micro-
scope, or, indeed, with a good pair of eyes either. The ornament to
the left of 10 contains four very heavy bars of shading, placed
obliquely ; and the similar ornament to the right of the s of cENTS
has also four bars in it. The outlines of all the various ovals in the
design are drawn perfectly true, without any wavering or unsteadiness.

Forged.

Poorly lithographed, on stout wove paper ; no gum. The oval of
crossed lines behind the bust is very pale, and does not show off the
portrait at all. There is a rounded hollow where the beard joins the
neck. The front of the base of the neck does not come to the edge
of the oval of crossed lines. The s and T of PosTAGE touch each
other at the top, and the o of that word has its central line of shading
not nearly reaching from the top to the bottom of the letter. The
word CENTS is very badly drawn, and this will be, perhaps, the
easiest test for this counterfeit ; the ¢ is much smaller than the other
letters, and the N is very straggling. The T of THE is mixed up with
the border of its containing-label, so as to be hardly readable ; and
the E of that word is a very poor attempt at a Gothic E, and not like
the others in the word coNFEDERATE. In the inscription on the
right-hand side of the stamp the oF between the words sTATES
AMERICA is represented by a couple of dots; I suppose the counter-
feiter could not make the word out, or could not draw such tiny
letters. The ornament to the left of 10 contains four thick bars
and one thin one ; the similar ornament to the right of cENTS con-
tains five thick bars. The outlines of the various ovals in the design
are wavy, almost as though they had been drawn by an unsteady
hand, and very different from the firm, smooth lines of the genuine.
Although there are so many differences between the genuine and the
{orged, still this counterfeit might deceive. However, if my readers
will remember that it is a lithograph, and the genuine ones are taille-
douce engravings, they need not be taken in.

Postmarks.

I have never seen a cancelled copy of the genuine. The forgeries
are sometimes uncancelled, but more generally bear the letters P b,
in thick, largish capitals.
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1862. 20 Cents, green.

This stamp is very common in an unused
state, but I do not remember having seen more
than one postmarked copy. The forgery of it
is very poor, and need not detain us long.
I have only seen it lately, and it came over
from New York with a packet of forged Con-
federate locals, of which I shall speak presently.

Genuine.

Engraved in taille-douce, on very thin wove paper, usually so thin
that the design can be plainly seen from the back of the stamp.
The nose of Washington is well formed, and straight. The forehead
is very lightly shaded, so that it is impossible to see where the fore-
head ends and the wig begins. The cravat and shirt-front seem to
be all in one piece, as there is no division-line between the two. The
background, behind the bust, is composed of very distinct, vertical
lines of shading. The 20 at the top of the stamp is printed very
much darker than any other part of it. The coat stands out well
from the background, and it is shaded with very thick, oblique lines,
which are quite plain. The Gothic lettering, THE CONFEDERATE
STATES OF AMERICA, is also distinet, and in good-sized letters, The
part of the lower ribbon immediately behind the word TweNTY is
almost totally devoid of shading, so that the word stands out plainly.

Forged.

Badly lithographed on thick, hard wove paper. The design can-
not be seen through the back of the stamp, on account of the thick-
ness of the paper. The nose is a mere caricature, being knocked all
to one side ; and the mouth is very badly shaped, instead of being
almost a straight line as in the genuine. The forehead is darkly
shaded with horizontal lines, and the wig is perfectly white, so that
it contrasts strongly with the forehead, as in our illustration, which
rather resembles this forgery in many respects. There is a dark line
dividing the cravat from the shirt-front. The background, behind the
bust, seems to be solid, though there are indications of shading in one
or two places. The coat is perfectly invisible, owing to the darkness
of the background. The 20 at the top of the stamp is no darker than
the rest of the design. The words CONFEDERATE STATES OF AMERICA
are very faint, and almost unreadable ; the lettering is much thinner
than in the genuine. The ribbon is a good deal shaded behind the
word TWENTY, so that the letters do not stand out from it, and the
last T is just like a v.

Postmarks.

The originals, when postmarked, bear the same cancellation as I
have described above. The forgeries are not obliterated.
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PROVISIONAL LOCAL ISSUES.

These are not quite so numerous as the locals of the Northern
States, but still there are quite enough of them to dishearten
the average collector, who possesses little experience, and, perhaps,
less money ; for many of these provisionals are somewhat dubious
in character, and nearly all of them are very expensive to buy.
As I said before, I have not been able to procure many of the
undoubted originals ; for I find that collectors, as a rule, are not
particularly fond of lending valuable stamps out of their albums,
and thus I cannot give a description of all the forgeries in my
possession. To show how numerous the latter are, I subjoin a
list of the contents of a packet lately received from a dealer in
the Northern States, who is, I am sorry to say, rather too well
known as a vendor of falsities. The stamps all look very new
and fresh, and I think that a good many of them are only lately
issued ; but I recognize a few which I used to know years ago.
The forgeries in the said packet are :

Athens, Ga. ; red, blue, mauve.

Bucks Richmond Express ; 2, 5, 10, 20, 25, 50 cents.

Baton Rouge, La. ; 5c., on green, blue, and orange papers.

Charleston, S.C..; numeral in garter ; 5c.

Charleston ; fort in centre ; 1, 2, 5c.

Confederate States ; flag ; 10c., green, blue, black.

Confed. Blockade Postage ; 1 dollar, blue, green, brown, red, mauve.

Columbia, P.O. ; 5c., blue on white, red on blue, red on white, red
on orange.

P.0. Columbia, S.C. ; 5c., blue on green, red on blue, red on orange.

Florida Express ; mauve, red, blue, green, brown, also red on green.

Fredericksburg ; 2c.

Greenville, Ala. ; 5c., 10c.

Houston, Texas ; 30c.

Knoxville, Tenn. ; eagle ; 5c., green on green, red on orange.

Knoxville, Tenn. ; numeral ; 10c., blue.

Livingston ; bec.

Macon, Ga. ; 5, 10c.

Madison ; 3c., green on white ; 2c., blue on green.

Memphis ; numeral ; 5c.

Mobile ; 2c., be.

Nashville ; small numeral ; 5c., 10c.

Nashville ; large numeral ; 3c.

New Orleans ; head ; 20c., blue, mauve,

New Orleans ; numeral ; 2c., blue, red ; 5c., brown, red, mauve.

Petersburg, Va. ; 5c., blue, red,

Rheatown, Tenn. ; 5c., red.
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Richmond ; crossed cannons ; black, blue, also red on green.
Richmond ; flag ; 5c., red, green.

Savannah ; 2c., 10c.

Selma, Ala. ; 5c., red, blue.

Sparta, Ala. ; 2c., 5c., 10c.

Statesville, N.C. ; 3c., brown, blue, also red on blue.
Weldon ; 5e.

Wilmington ; 1, 2, 3, 5, 10c.

All these labels are, as I said, very new-looking, have plenty
of gum at the back, and most of them are probably new concoc-
tions. Of course it will be understood that some of the stamps
here named never had any existence, except in the too fertile
brain of their forger; but many of them are counterfeits, more
or less good, of undoubtedly real stamps, most of them of great
rarity. Of the Livingston, for instance, I never saw but one
copy ; but, as far as I remember at this distance of time, the
imitation in my forgery-album is an exceedingly good copy of
the genuine. I fancy that the list here given will show that it
is almost an impossibility for any average Englishman to write
a description of the endless number of counterfeit Confederate
locals. However, as many of the genuine ones are only to be
found treasured up in the collections of our leading amateurs, it
is extremely improbable that any of my readers will ever have
specimens of the rarest of them offered ; so I need say no more
about them, except to suggest that none of these stamps should
be accepted without a certain guarantee from some irreproach-
able authority.

Knoxville, Tenn. 5c., vermilion; 10c., blue.

These are the rectangular stamps, with figure of value in the
centre, under the word paip, surrounded by eleven stars. They
are tolerably rare, unused copies being worth about ten shillings.
This same design, with the necessary alterations of name, &c.,
is found on the stamps of Athens, Nashville, &c.

5 Cents, vermilion.
Genuzine.

Lithographed rather badly, in yellowish-vermilion, on thin, grey
laid, and thick, yellowish-white wove papers. There is a comma
after CHARLTON, another after KNOXVILLE, and a colon after TENN.
The word PAID is level with the | of c.H. cHARLTON. The letters
XV of KNOXVILLE are joined together at the top. There are eleven
laxge, five-pointed stars round the central oval.

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 95

Forged.

Lithographed rather better than the genuine, on thin, white wove
paper. There is a full-stop after the word cHarrTON, a full-stop
after the word KNOXVILLE, and a full-stop after TexN. The word
PAID is level with the ¢ of c.H. cHARLTON. The letters Xv of KNOX-
VILLE are not joined together anywhere. There are eleven small
five-pointed stars round the central oval.

10 Cents, blue.
Genuine.

This stamp is the same as the 5 cents in design, except that the
value is altered. The tests are exactly the same as those of the
genuine 5c.

Forged.

This stamp is the same as the forged five cents, except that the
value is altered. The tests are exactly the same as for the forged
5 cents.

Postmarks.

T have not seen obliterated copies of either genuine or forged.

5 Cents, circular, black.

This is the stamp with eagle in centre. I believe the envelope
and adhesive are exactly the same type, but I have not an
envelope to compare. Both are on white; but the adhesive is
gummed, and on thinner paper than the envelope.

Genuine.

Typographed (engraved in épargne), usually on very thin, white
quadrillé paper. Mr. Pemberton says that it is found on several
different kinds of paper ; but he does not specify them, and I have
only seen the stamp printed on the paper above described. The
words KNOXVILLE, TENNESSEE are in very ornamental letters, much
like those of the word TWENTY in the 20c., Government issue, green.
The eagle is very nicely drawn, and there is no white blotch in the
centre of its body. The outline round the whole stamp is composed
of two concentric circles, the inner one of the two being very thin,
even thinner than the circle immediately round KNOXVILLE,
TENNESSEE. The stops after c.s. POSTAGE are very tiny squares,
The four little dots in each of the hour-glass ornaments on each side
of the stamp are diamond-shaped. The eagle’s eye is distinct, and
the beak is slightly open.
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Forged.

Lithographed in blue, on green wove ; also in vermilion, on orange
wove ; also in brick-red, on blue laid. Of course, these imitations
may be instantly condemned as being on coloured paper; but no
doubt they can be printed in black on white, if required. The
words KNOXVILLE, TENNESSEE, are in plain block letters. The eagle
has a very distinct white blotch in the very centre of the dark part
of the body. The inner one of the two circular boundary-lines
round the stamp is much too thick, even thicker than the circular
line round KNOXVILLE, TENNESSEE. The stops after c.s. PosTaGE
are large square dots. The little dots in the hour-glass ornaments on
each side of the stamp are of all sorts of shapes, except the right
one. The eagle’s eye is not visible ; his beak is badly shaped, and
almost straight, and closely shut.

I do not think these forgeries are likely to have much sale ; their
very look condemns them as things merely made for the juveniles,

Postmarks.

My genuine and forged specimens are all unused, so that I am not
able to say what is the usual cancellation.

Memphis. 5 Cents, red.

This is the ugly stamp, with “pamp 5 MEMPHIS, TENN.” on a
sort of plaid ground. The originals are poorly done; and one
of the forgeries is considerably better looking than the genuine.

Genuine.

Lithographed in a sort of vermilion, on stout, yellowish-white
wove paper. The plaid groundwork will have to be carefully
examined, as the chief test of the genuine is to be found there,
Counting the white lines which run from the left-hand top to the
right-hand bottom, there are ten whole sets of four lines, with a half
set at each end. Of the lines which run from the right-hand top to
the left-hand bottom, there are ten whole sets of four, with half a
set at the bottom. The P of PAID has its up-stroke carried too high,
so that it shows considerably above the rounded part. This is very
plainly to be seen, and will form a good test. The D of the same
word 1s of the proper shape. The figure 5 has its lower curl pro-
jecting too far, with a very large ball at the end of it. The inside
of the hollow of the 5 is so filled up with the white lines that, at
first sight, it might almost be supposed to have a solid white back-
ground. There are thirty-eight scallops round the outside of the
stamp, and some of them are very much blotched, though they are
all about the same size and shape.
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First Forgery.

Lithographed on rather thin wove paper, the tint of the stamp
being almost exactly the same as that of the genuine. There are ten
sets of four white lines running from the left-hand top to the right-
hand bottom, but there are three lines, instead of two, at each end
to fill up. There are ten whole sets of four lines running from the
right-hand top to the left-hand bottom, with two lines at the top, and
three at the bottom, to fill up. The P of PaID is an ordinary block
letter, with the up-stroke level with the top of the rounded portion
as usual. The b of the same word is almost square. The figure 5
is almost exactly like the genuine, but the white lines inside it are
not so conspicuous. There are thirty-eight scallops round the stamp,
but they are too large, too regular, and too light in colour, and not
at all blotched. I should call this a dangerous forgery.

Second Forgery.

Lithographed in rose-carmine, on thick, soft, very white wove
paper. There are only nine whole sets of four white lines running
from the left-hand top to the right-hand bottom, with half a set at
each end. There are ten whole sets of lines running from the right-
hand top to the left-hand hottom, without any parts of sets at the
ends. The up-stroke of the p of PaID shows slightly above the
rounded pertion, but only very slightly. The outline of the D of the
same word is perfectly rectangular, without any rounded corners.
The lower curl of the figure 5 gets far too thin towards the end, and
the ball at the end of the tail is absurdly small for the size of the
figure. The inside of the hollow of the figure shows almost as much
colour as white, because the lines are too far apart. There are thirty-
eight scallops round the stamp, but they are of all shapes and sizes,
and those on the right are so blotched and out of shape as to be
hardly counted. This forgery is very poor. The deep rose-colour of
the impression will condemn it instantly.

Postmarks.

None of my forged specimens are postmarked. I have one copy
of the genuine which bears part of a large circle, with the letters
“PI” or “PH” in it ; very probably part of the word MEMPHIS.

NASHVILLE.
Issue of 1861 (?) 5c., brown, rose.

T have only been able to obtain the 5c., brown,
but I believe that both it and the 5c., rose, are
exactly the same in everything except colour, so
that a description of one will hold good for both.
The brown 5c. is worth about 7/6, the rose, which
is a good deal more uncommon, sells for 15/-.

H
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Genuine.

Engraved in épargne, on bluish-gray wove paper, rather hard and
thin. ~ There is a large comma after the word NASHVILLE, a colon
after TENN., and a comma after N1sH. The white line under PAID is
equidistant from the bottom of that word and the top of the 5. The
upright stroke of the P in PAID is too short, making the letter look
almost like a p. Both the lower points of the w in the postmaster’s
name are cut off square. The ¢ of Mc is a small capital, with the
usual head. The head of the I in NIsH is too large on the right-hand
side, and the tail of that letter is too large on the left-hand side. The
two upright strokes of the H of NIsu are far apart. In the word
TENN., the first two letters are a good deal larger than the last two.

Forged.

At present I have only seen the 5c., red, but ne doubt it also exists
in the other colour. Lithographed in carmine-red, on very thick,
green wove paper. There is a little upright, oblong stop after NasH-
VILLE, a similar one after TENN., and a full-stop after N1sH. The
line under PAID is nearer to the bottom of that word than it is to the
top of the 5. The » of PaID is properly shaped. The left lower
point of the w is cut off square, but the right one is pointed. The
¢ of Mc is a small (or “lower-case”) letter. The head of the 1in
NIsH is properly formed ; the tail is not perfect on the right-hand
side. The top of the s in the same word is very much larger than
the bottom. The upright strokes of the H in this word almost touch
each other, and the top and bottom strokes extend right across the
letter, though they are short and separate in the genuine. All the
letters of the word TENN. are of equal size.

10c., deep green.
Genwine.

T have not a copy of this, but I believe that it is the same die as
the 5c., with the necessary alteration in the value. At any rate, if
my readers possess a stamp answering to the following description,
they may know that it is a counterfeit.

Forged.

Lithographed in bluish-green, on white wove paper, rather thin
and soft. The whole of the outer frame is rather smudged in the
printing. There is a full-stop after NASHVILLE, an upright, oblong
stop after TENN., and a full-stop after N1sH. The white line under
PAID is close to the bottom of that word, and a long way from the
top of the 10. The 1 of 10 is taller than the 0, and the top of it is
damaged. The letters of the word TENN, are all of equal size.

Postmarks.
I have seen no cancelled copies of either genuine or forged.
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NEW ORLEANS.
Issue of 1861. (?)

I believe that the unused copies of these
stamps now so common must be reprints, as
they have all the appearance of being quite
used up, and yet are evidently from the original
matrix.

2c., red, blue.

Genuine.

Lithographed on thickish, but somewhat transparent, wove paper.
The lower front corner of the 2 breaks into the white circle sur-
rounding it, and the point of the tail is curled up until it touches
the white line round the back of the numeral. The ornaments
on each side, between PAID and CENTS, are evidently cotton-pods,
and the three pointed ends of the calyx, or cup-shaped part, which
holds the cotton, are very distinct. There is a white full-stop
between the words NEW ORLEANS, and the letters are large and per-
fect. The R of RIDDELL, at the top of the stamp, is imperfect ; and
there is a distinct full-stop after that name, both at the top and
bottom of the stamp. There is also a full-stop after each of the
initials J. L., at the top and bottom of the stamp. The coloured
line running round the whole stamp is at some little distance from
it, and does not touch it anywhere. There are many little differences
between the genuine and forged in the ornamental spandrels, but
they are difficult to describe without a diagram.

Forged.

Badly lithographed on very thick, wove paper. The lower front
corner of the 2 does not touch the white circle round it, and the
point of the tail does not touch the white line round the back of the
numeral, It is impossible to say what the ornaments are between
the ends of the labels containing PAID and CENTS, and only the
central point of the calyx can be made out. There is a white hyphen
between the words NEW ORLEANS, and the o is simply a white blotch.
The stop after the initial L at the top is misshapen and blotchy ; the
R is tolerably correct in shape ; the last L looks something like an 1.
There is no stop after the J at the bottom, and none after RIDDELL,
and the R is smaller than the rest of the letters. The coloured line
running round the whole stamp is very close to it, broken, irregular,
and touching the stamp in several places. The easiest test for this
forgery will be found in the hyphen between NEW ORLEANS, and the
white blotch instead of an o in the latter word.
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5c., brown on white, brown on blue.
Genuine.

Lithographed on thin, white or blue paper. The tail of the 5 ends
in a large white ball, as thick across as the broadest part of the
numeral. Inside the hollow formed by the tail of the 5 there is an
8, in white, very distinct. I do not know the meaning of this small
numeral, nor whether any of the copies bear a different one, but all
my specimens have it. The 1 of paID, if prolonged upwards, would
pass between the letters RL of orLEANS., The o of the latter word
is almost circular. One of the points of the ornament in the left-
hand upper corner extends right under the initial L of the postmaster’s
name, The ornament in the left-hand lower corner is a sort of leaf.
There are nine little dots between the top of the stamp and the
upper label containing the name J. L. RIDDELL, and eight very
much larger dots between the lower border and the lower label.
The upper dots are generally blotched, but the lower ones show the
white centres very plainly. The s of ORLEANS is at some distance
from the end of the label containing it.

Forged.

Lithographed in brown, on white wove, rose on white wove, mauve
on yellowish wove, and brown on blue wove paper. The mauve
stamp is on very thick paper, but all the others are on thin, like the
genuine. The tail of the 5 ends in a wery small white ball, much too
small for the size of the numeral. There is no 8 inside the hollow
of the 5, though the brown on blue has an indistinet blotch there,
which is wanting in the other copies. The 1 of pAID, if prolonged
upwards, would cut into the L of ORLEANS, except in the brown on
blue, which is like the genuine in this respect. The o of this latter
word is oval, and badly formed. The central point of the leaf-
ornament in the left-hand upper corner of the stamp does not extend
beyond the initial J. of the postmaster’s name. Thé ornament in
the left-hand lower corner is in three separate pieces, the outer one
being exactly like a four-pronged dinner-fork, with a stout handle.
This is an easy test, and is very distinct ; it is not in the least like
the leaf-ornament of the genuine. There are only eight little dots
between the top border of the stamp and the upper label containing
J. L. RIDDELL ; and the similar dots at the bottom of the stamp are of
the same size as the ones at the top, and generally solid. The s of
ORLEANS very nearly touches the end of its containing-label. It will
be seen, from the foregoing remarks, that the forgery of the brown
on blue differs from the rest in several points ; but I have not thought
it worthy of a separate description. The brown on white is the best
forgery, but of course I need hardly say that the red and mauve
stamps are in altogether imaginary colours.
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Postmarks.

The only cancellation which I have seen on the genuine is a pen-
and-ink cross. The forgeries are unobliterated.

The reprints now sold are dreadfully smudged and *used-up.”
In some of them the letters J. L. of the name at the top have entirely
disappeared.

”

Petersburg, Va. 5c.

I have not been able to obtain a genuine copy to compare
. with the nice-looking forgeries before me (printed in rose and in
blue) ; but I would refer my readers to a very elaborate article
on this stamp in the Philatelical Journal for April, 1872,
pp. 57, et seqq., together with some further remarks, p. 100.

MEMPHIS, TENN.
First Issue. 2c., blue.

This is the stamp, without name of issuing town, inscribed
PAID, M.C. CALLAWAY, with numeral in the centre, crossed by
the word cENTS.

Genuzne.

Lithographed in pale greenish-blue, on pelure paper. The N of
CENTS is very thin, the letters E, T and s are thick, and the ¢ is very
thick. The front bottom corner of the 2 is blunt, and the dark line
round this numeral is unbroken, except just under the T of cENTs,
where there is a little flaw. The stars in the circle are very large,
and the rays are fat, and not very acutely pointed. The star to the
left of the ¢ of cENTS is on a considerably higher level than that
letter. The D of PAID is very square. The first L of caLLAWAY
comes nearer to the bottom of the stamp than the second L does.
The white lines of the plaid groundwork are all perfectly straight
and parallel. Of those running obliquely down from right to left
there are fourteen complete sets of four, with three lines at the left-
hand top corner, and two at the right-hand bottom corner. Of those
running obliquely down from left to right, there are fifteen complete
sets of four, with three lines at the right-hand top corner, and none
at the left-hand bottom corner.

Forged.

Lithographed in dark blue, on rather stout, hard paper. All the
letters of the word cENTS are about the same thickness, except the
N, which is thicker than the rest, instead of thinner. The front
bottom corner of the 2 is very sharply pointed ; there is a very slight
flaw in its outline, under the T of cENTS, and a very distinct flaw at
the top, near the ball. The star to the left of the ¢ of cENTS is very
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much below the level of that letter. The D of PAID is properly
shaped. The second L of CALLAWAY comes as near to the bottom of
the stamyp as the first L does. Some of the white lines of the plaid
groundwork are wavy and irregular. Of those running obliquely
down from right to lett, there ave fifteen complete sets of four, with
three lines at the n"ht hand bottom corner. Of those running
obliquely down from Teft to right, there are fourteen complete sets of
four, with three lines at the 1‘ight-hand top corner, and three also at
the left-hand bottom corner. d

Postmarks.

I have not seen a cancelled specimen of the originals. The forgeries
are unused.

COSTA RICA.
1863. 2, 2, 4rs., 1 Peso.

There is not much to chronicle concerning
these stamps, except that the genuine ones are
very nicely and artistically engraved, and that
the forgeries are exceedingly common. When I
was some years younger than I am now, a forged
2 reales occupied a very honourable place in my
collection, so I fancy that one forgery, at any
rate, is a very old one. Moens and Pemberton
hoth give the % and 2 reales as existing unperforated, I have
never seen the 2, and cannot remember whether the 4 had passed
the post. I mention this because Moens offers the 2 and 4 reales,
and the 1 peso unperforated, in the original colours, as essays ;
and, in the absence of any information concerning the paper upon
which these essays are printed, I would suggest the possibility
of the 4 and 2 reales unperforated being essays also; or else
that the whole set was really issued unperforated at first. I
must leave this question to be decided by those who know
more about the history of these stamps than I do.

Genuine.

Beautifully engraved in taille-douce, on thick, yellowish-white
wove paper ; machine-perforated 12 ; very cleanly cut. Moens gives
the perforation as being 14, but this is a mistake ; at any rate, all
the copies I possess, or have ever seen, are perforated 12. The
groundwork, behind the whole design, is composed of exceedingly
fine, parallel horizontal lines, quite straight. The shafts of the
right-hand spears are all dark, without any white on them at all.
The spear-head, last but one on the left side, has a double point ;
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indeed, it looks as if there were two heads, one a little behind the
other, and slightly to one side of it. The bottoms of the ornamental
leaf- bmder encuclmo the shield, project below the bottom of the
value- label showing Tive ornamental curls below it of various shapes.
There are four spewr-hemdb to the right, and three of them are very
much longer and thinner than those on the left, and of a different
shape. At the bottom of the shield there is a trefoil- -shaped orna-
ment, the centre peak of which is perfectly distinct, and as large as
the other two, though darker. The three-cornered piece of sea,
between the mountains and the distant ship, is shaded all over with
fine lhorizontal lines. The central star is a good way below the
bottom ends of the little wreath alhove it ; the stars at each end of
the row do not touch the inner outline of the shield ; and all the
five stars are of exactly the same size and shape. On each side of
the trefoil ornament, at the base of the shield, there is a sort of cup,
from which the thick side-leaves issue ; the right-hand cup 1is
encircled by a row of three pearls ; the left-hand one has four. The
word PORTE has the top stroke of the 1, and the projecting ends of
the E, very thin. The outer ends of the two labels containing
CORREOS DE COSTA RICA are shaded with vertical lines, before the ¢
of corrEos, and after the A of rica. There is some little space
between the two inner ends or corners of these labels. In the highest
value there is a little four-leaved flower on each side of the words
UN PESo, having a little white dot at each of the four angles where
the petals join one another.

First Forgery.

Of this I have all but the 2 reales. Lithographed, rather well
done, on rather thin, and very soft, white wove paper, generally of a
very slight yellowish tint ; nicely pellomtcd 124, I may mention
that this is about the Dest periumtmn that I have ever seen on a
forgery. The shafts of the right-hand spears are all white along
their centres, There is no double point to any of the spear- “heads
on the left-hand side. There are no ornamental curls projecting
below the bottom of the value-label, at the base of the stamp.
There are four spear-heads to the lwht but they are of the same
shape and size as those on the left, The centre peak of the trefoil,
at the base of the shield, is very small, and hardly to be seen. The
three-cornered piece of sea, below the distant ship, is very slightly
shaded in the broad part, and perfectly white at the small end. The
central star comes too close to the ends of the little wreath at the
top ; the outer ones on each side touch the inner border of the
shield ; and one of the lower points of the outer star on the right-
hand side is much too long. There are no pearls round the cups on
each side of the trefoil at the base of the shield, their places being
supplied by short lines of shading. The word rorTE has the top—
stroke of the T, and the ploJectmrr ends of the E, as thick as the
perpendicular strokes of those letters, The outer end of the label
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containing cosTa RICA is shaded like the genuine; there is no shading
on the outer end of the label containing CORREOS DE ; and the inner
ends or corners of the said labels almost touch each other. The bottom
label in the UN PEso value has a double line round it, which is not
found in the genuine ; and there are only three white dots round the
right-hand flower, and two round the left-hand flower, at the ends of
that label.
Second Forgery.

Of this I have a full set. Poorly lithographed on thin, hard, very
white wove paper ; badly pin-pricked 121, or sometimes unperforated.
The groundwork, behind the whole design, is composed of horizontal
lines like the genuine, but they are irregular, and wavy, instead of
being straight. The right-hand spear-heads are the same size and
shape as the left-hand ones. These left-hand ones are so faintly
drawn that they are hardly visible; and not one of them has a
double point. The bottoms of the leaf-border encircling the land-
scape project below the base of the value-label, almost exactly like
the genuine, though there seem to be only three ornamental curls.
The pearls on the cup, to the right of the trefoil-shaped ornament,
are a{l jumbled together, and cannot be counted ; and there are five
pearls on the left-hand cup. The three-cornered piece of sea,
between the mountain and the distant vessel, is shaded nearly all
over ; but there is a white patch at the lower point. The upper
point of the central star comes up too close to the ends of the little
wreath above it, and almost fits into the space between the said ends.
All the stars vary slightly in shape ; and the right-hand one is at
some little distance from the inner outline of the shield, whilst the
left-hand star almost touches the border of the shield on the left-hand
side. The letters TE of PORTE are like the genuine, only not so clearly
cut. The outer ends of the labels containing the words CORREOS DE
COSTA RICA are correctly shaded ; but the inner end of the right-hand
label is rounded, instead of being cut off square ; and the outer end
of the same label ends in a curious sort of upward hook, not in the
least like the genuine, where the end runs under the leaf ornament
to the right of it. The little wreath at the top touches, with both
ends, the oval containing the figure of value, which is not the case in
the genuine. The shafts of the right-hand spears are dark, like the
genuine. In the highest value there is no little flower either before or
after the words UN PESo.

Thard Forgery.

This appears to be exactly similar to the last, except that the value
at the top is written “PoRTE 1 PESEDA,” and at the bottom “uNa
PESEDA.”  Of course it will be understood that there is only the one
value ; and I think that very possibly this was originally the high
value of the set last described ; but that the forgers, on finding out
the mistake which they had made of “uNa PESEDA” instead of “uN
PESO,” printed it correctly, and thus made up the set as above.
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Fourth Forgery.

Of this I have only the 4 and 2 reales. Rather well lithographed
on thin, hard white paper ; per¢é en scie, or saw-perforated 13, Thisisa
. very unusual sort of perforation for forged stamps ; and of course I need
hardly say that no genuine Costa Rica stamp was ever so perforated.
There are only three spears on the right-hand side, and no double-
pointed one on the left. There are too many curls projecting under
the base of the label at the bottom of the stamp ; they seem to be
all run together, and twelve projections can be counted. There are
lines of shading, instead of pearls, round the cups from which the
ornamental leaves issue, at the bottom of the shield. Most of the
triangular piece of sea, between the distant vessel and the mountain,
is white. The central star does not come under the middle of the
little wreath, as in the genuine, but is too much to the right. The
right-hand star is badly shaped. The labels containing the words
CORREOS DE COSTA RICA are not shaded at the outer ends, they are a
good distance apart ; and the right-hand label ends in a very large,
upward hook. The easiest test for this forgery is in its having only
" three spears, instead of four, on the right-hand side ; and the saw-
perforation will also condemn it.

Postmarks.

The originals bear an oval, containing eight lines, in the
“gridiron” style; or an oval of very thick bars; or a small can-
- cellation of little diamond-shaped dots ; or a thick pen-marked bar ;
or a heavy, undecipherable blotch. The forgeries have an oval of
thick bars and blotches alternately ; or, which is the usual cancella-
tion, a large thick horseshoe, or “u” with a scalloped outline, and
containing some unreadable dots and marks. Quite ninety per cent.
of the counterfeits have this latter curious obliteration. Whether it
ever did appear on the originals or not I am unable to say, but I
never saw it.

The one great failing in all these forgeries is their want of clearness.
In the genuine every line comes out clearly and sharply cut; but
the lettering of the counterfeits is ragged, and the design “ cottony.”
Neverthless, these impositions are very common ; and the collections
of our youthful friends are generally ornamented with one or more
specimens,

CUBA.

Most of the various issues of this country have been forged,
and several of them very well forged ; especially the issues for
1867 and 1873. The watermarks on the first two issues were
more than the counterfeiters could manage ; but yet, as will be
seen below, the 2 reales of the first set has been copied by them,
though, of course, sans watermark.
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Issue of 1855. 3,1, 2 Reales.
Genuine.

Engraved in épargne (or taille-douce?), on greenish-
blue wove paper ; watermarked with loops at the
top and bottom very distinctly. The circle round
the queen’s head contains seventy-three pearls ; and
this will have to be particularly noted as being the
chief test of the genuine. The netted or fish- “scale
groundwork comes close up to the white circle all
round the top half of the stamp; but there is a
gap between the network and the circle in the bottom half of the
stamp, from the left-hand side to about level with the sharp peak at
the base of the bust. The pearls are all the same size,and the same
distance apart. The ¢ of cORREOS has the same sort of end both at
top and bottom of the letter ; and it is as far from the left-hand end
of the top label as the s at the end of the word is from the right-
hand end of the label. The head of the figure 2, at the bottom of
the stamyp, is not simply hent over into a plam hook but is curled
inwards into a spiral. The said figure is at a good (hbtance trom the
border of the label, and the stop after it is not anything like touch-
ing it. The s of RS is perfectly upright. The stop after the F is on
the same level with the stop under the s of R:; and both are higher
than the stop after the 2. The side-borders of the stamp are com-
posed of little florets almost in the shape of horse-shoes, and of little
dots, placed alternately ; and the topmost dot in the left-hand side is
exactly above the centre of the little floret below it.

Forged.

Except for the lack of watermark this forgery is exceedingly de-
ceptive. Lithographed on soft bluish-green wove paper, smoother
than the genuine; no watermark. The circle round the queen’s
head contains seven tg/ eight pearls ; and those above the chignon and
the top of the head are smaller than the rest, and farther apart The
netted groundwork comes tolerably close to ’the white circle all the
way xound and there is no distinct gap between the two in the
Dottom half. The head of the ¢ of CORREOS is larger and more
distinct than the tail ; and it is nearer to the left-hand end of the
border than the s of the same word is to the right-hand border,
though the difference is not very great. The head of the figure 2 is
a plain hook, not curled in upon itself. The figure is as close to the
left-hand end of the label containing it as it can be without abso-
lutely touching it ; the stop after the figure almost touches it. The
s of Bt slants over very distinetly to the right. The stop after the
r is on the same level as the stop after the 2, and a good deal lower
than the stop after the s of 8%. The dot above the highest floret or
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horse-shoe, in the left-hand side of the frame, is not exactly above
the centre of the floret, but far too much to the right of the centre.
I have not seen any forgeries of the lower values of this issue.

Postmarks.

These stamps were used in the Philippine Islands, as well as in
Cuba, Porto Rico, &e. ; and the postmark on those from the former
place is an oval, containing lattice-work lines, with a four-pointed
star at each place where the oblique lines of the lattice-work inter-
sect each other. Those used in Cuba seem to have been usually
cancelled with a large postmark of small diamond-shaped dots. The
forgeries bear four parallel lines, far apart, and very thin.

Issue of 1857. 1,1, 2 Reales.

The forgeries of this set are particularly good, and very likely
to deceive, especially as the genuine are lithographed, and bear
no watermark. There is considerable variety in the paper and
execution of the originals of this issue; the early ones are on a
very rough paper, which would hardly take the ink; and the
later ones are on a thicker paper, but very smooth and shiny,
and the impression is clear. I have noticed that the early
ones cannot be distinguished, by their faces, from the stamps of
the second issue, which bear a watermark of crossed oblique
lines, or “lozenges,” as they are usually called. The later ones
are very like the forgeries in general appearance.

Genuine.

Lithographed on white wove paper, varying as above described ;
no watermark. The design is exactly the same as that of the first
issue, including the seventy-three pearls round the central circle, the
gap between the lower part of the circle, and the netted back-
ground, &c. ; so that the description of the first issue will serve for
this one. In the } real the slanting line dividing the fraction is very
much sloped, and points upwards towards the very centre of the
queen’s head, and the dot under the little L is high up. In the
1 real the stop after the 1 is no larger than that after the ¥ ; and the
F itself is at the same distance from the right-hand end of the label
containing it as the 1 is from the left-hand end of the label. The 2

cales is exactly the same as the genuine one, already described, of
1e 1855 issue.
Forged.

Lithographed on smooth, white wove paper ; no watermark. The
sign is exactly the same as that of the forged 2 reales of the 1855
ue, described above, having the seventy-eight pearls, no particular
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gap between the lower half of the central circle and the netted
background under it, &e. In the } real the slanting line dividing
the fraction is not much sloped, and only points upwards towards
the chignon at the back of the queen’s head. The dot under the
little L in this value is low down, level with the bottom of the r
immediately preceding it. In the 1 real the stop after the 1 is
very much larger than the one under the 1, or the one after the F;
and the F itself is closer to the right-hand end of the label than the
1is to the left-hand end of it. The 2 reales is exactly the same as
the forged 2 reales of the 1855 issue, already described ; except, of
course, that both genuine and forged 2 reales of this issue are pink
on white, instead of crimson on bluish-green.

Postmarks.

All my obliterated genuine specimens bear a heavy oval blotch ;
design totally undecipherable. The forgeries are cancelled with
several bars, far apart, and rather thick, in the Hamburg fashion.

N.B.—There is a local stamp for Habana in each of the issues of
1855-7, formed by surcharging upon the 2 reales the legend “Y %,”
which stands for ¢ Ynterior, un cuartillo.” I do not think the forgers
of the batch, above described, have turned out an imitation of any
one of these three locals; at any rate, I have not seen any ; but I
understand that much more dangerous forgeries have been manu-
factured, by taking a genuine 2 reales of either of the issues, and
forging the surcharge upon it. Unfortunately I have not been able
to procure any specimens of these forgeries at present, and cannot
give any tests for their detection.

The stamps found cancelled with a thick black bar are remainders,
sold to dealers and amateurs by the Government when the issues
became obsolete.

Issue of 1862. } Real, black.

I do not think this stamp need detain us
long, as the forgery is very poorly executed, and
not at all likely to deceive. The original is
scarce ; but the type is the same as that of the
1860 issue of Spain, except, of course, in the
monetary denomination ; so that the latter,
which are common enough, can be used for com-
parison with any suspected copy.

Genuine,

Engraved in épargne, in black, on thinnish, tinted wove paper; no
watermark. There are forty-three small regular pearls down the
right-hand border of the stamp, forty-four down the left-hand side,
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thirty-six across the top, and thirty-six across the bottom, counting
the corner ones in, in all four cases. Each of these little pearls has a
very small curved line, or dot, in its centre. The ends of the scroll
containing CORREOS do not touch either the border of the stamp or
the central circle. There is a very distinct line down the shank of
the anchor in the right-hand lower corner of the stamp, and a
similar line down the stem of the caduceus in the left-hand lower
corner. There are at least sixty-five horizontal lines of shading in
the background, outside the central circle ; but they are very diffi-
cult to count, being so close together. The ornamental border to this
central circle has within it a dotted line and an unbroken line
running all round ; but the dotted line is the outside one in the
upper and lower quarters on the left-hand side, and the unbroken
line is the outside one in the upper and lower quarters on the right-
hand side. The groundwork behind the queen’s head is perfectly
solid, and not blotched.

Forged.

Badly ]ithogra]})lhed in blue, on pink wove paper, rather hard. I
have not seen the stamp in the proper colour, black, but most
ﬁrobably it exists. There are only twenty-nine pearls on the right-

and side of the stamp, twenty-seven down the left-hand side, and
thirty-one at the bottom, of different sizes ; and some of them heing
oval instead of round, and having, in many cases, the little line of
shading straight instead of round. The only specimen of this
forgery at present in my possession is damaged at the top, so that I
am not able to say how many pearls there are across the top of it ;
but it will be seen that all the other sides differ from the genuine in
the number of pearls ; so most probably the proper number will not
be found at the top any more than on the other sides. The outer
left-hand end of the scroll containing the word CORREos almost
touches the border of the stamp, and the inner right-hand end
touches the outline of the central circle. The shanks of the anchor
and caduceus are plain, without any line down their centres. The
lines of shading in the background, outside the central circle, are
very coarse, far apart, and only fifty-three in number; they are
easier to count than the genuine. The ornamental border to this
central circle has two lines all round it, as in the genuine ; but the
dotted one is the outside one, and the unbroken line is the inside
one all the way round. The groundwork behind the queen’s head
is very blotchy, and hardly appears to be solid. I think our illustra-
tion is a better imitation of the genuine than this forgery which I
have been describing ; so it will be seen that the latter need not be
classed with the dangerous forgeries.

Postmarks.

T have never seen the genuine postmarked ; but the forgery before
me bears an oval, containing six lines, & la gridiron.
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Issue of 1864. 1, 1,1, 2 Reales.

These stamps are exactly the same type as
the accompanying illustration, except that they
bear the value expressed in reales, and are not
dated. The forgeries are exceedingly well done,
though there is, fortunately, one little matter
in which they fail, which, once known, renders

- them very easy of detection, otherwise they
would be decidedly dangerous.

Genuine.

Engraved in épargne, on moderately thick, usually tinted wove
paper ; no watermark., The ornaments in the scroll down each side
of the stamp consists of zig-zag points, with a little pearl on a stalk
between every two of the zig-zags ; these pearls point, alternately,
to the outside and the inside of the stamp. The thing to be remem-
bered is, that none of these pearls touch the outlines of the scroll
containing them anywhere. The zig-zags are acutely pointed, and
just touch the outlines of the scroll. In each corner of the scroll
there is a star, with four of the little stalked pearls radiating from
each star ; and none of these pearls touch the circular outline outside
them. The upper ray of the star in the left-hand top corner points
directly upwards. The stop before cORREOS is nearer to the end of
the label than to the ¢, and the stop after that word is slightly nearer
to the s than to the end of the label. The pearls and jewels on the
coronet are very distinct, and the chain-pattern round the head is
very regular, and quite plain. The fine inner line of the lower scroll,
below the words and figures of value, runs the whole way from end
to end of the scroll.

Forged.

Lithographed, very much better than usual, on wove paper. In
the specimens before me the } and 1 real are on thick, soft, coloured
paper ; the 4 real is on rather thick, hard, white paper; and the
2 reales is on very thin, very hard, tinted paper. Al the little stalked
pearls which point inwards touch the inner boundary-line of the
scroll containing them, and most of those which point outwards
touch the boundary-line also, though not all of them. Several of
the zig-zags are rather blunt, though many of them are like the
genuine. One at least of each of the four pearls radiating from each
of the stars in the angles touches the circular border round it. The
upper ray of the star in the left-hand top corner is slanting too much
to the right, instead of pointing directly upwards. The stop before
CORREOS is nearer to the ¢ than to the end of the label, and the stop
after that word is a good deal nearer to the s than to the end of the
label. The pearls and jewels on the coronet are not very clear ; and
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in most copies the chain-pattern round the head is blotchy. The fine
inner line, below the words and figures of value, is broken and
irregular in the 2 reales, and in the lower values it is altogether
absein, except a very small portion just at the left-hand end of the
label.

I must call particular attention to the } real of this set ; for it is
so well done that almost anybody would be deceived by it, and I do
not hesitate to class it among the dangerous forgeries.

Postmarks.
The genuine stamps usually bear an oval, with lattice-work lines,

and stars where the lines intersect, as in the earlier ones described
above. The forgeries have the gridiron, like the forged 1 real of 1862.

Issue of 1866. 5, 10, 20, 40 Centimos.

These are exactly the same type as the last,
except that they are dated, and have the value
expressed in centimos instead of reales, as in the
annexed illustration.

Genuine.

Engraved in épargne, on very thin, white wove
paper ; no watermark. The type, with the exception of the altera-
tion of value, is exactly the same as that of the issue last described ;
and all the tests are the same as for the genuine stamps of 1864. All
my copies are printed on much thinner paper than that used for the
last-described set.

Forged.

Badly lithographed on thinnish, white wove paper. These for-
geries are exactly like the counterfeits of the last issue, except that
they bear the value in centimos instead of reales, and are dated, like
the genuine. All the tests for the last forgeries will hold good for
these, and, in addition, I may mention that this set of counterfeits
is not nearly so well printed as the last, so that they are not so likely
to deceive. However, a carefully-executed copy would have a very
good appearance ; but those which I have seen of this set have
always been more or less smudged.

Postmarks,

All my used genuine copies bear some very faint and totally unde-
cipherable blotches. The forgeries have a sort of oval, formed by
four straight lines of different length at each side, and three curved
liu%s atdeach end ; and occasionally there are four curved lines at
each end.
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Issue of 1867. 5,10, 20, 40 Centimos.

These stamps are exactly the same as the last, except that the
date is altered to 1867, and that they are perforated.

Genuine.

Engraved in épargne, on thin, white wove paper, dated 1867, and
perforated 14. All the tests are exactly the same as for the last
two issues.

Forged.

Badly lithographed on thinnish white wove paper ; dated 1867 ;
pin-pricked 124, The type is exactly the same as that of the last
two forgeries, so that the tests for them will hold good for this set
also. The impression is usually blotchy, but otherwise it is a fairly
good imitation. The perforation is in oval holes, which can bhe
readily seen if two unsevered stamps be examined. Of course the
perforation of the genuine is in round holes.

Postmarks.

The cancellation of the genuine stamps is usually illegible, but one
of my copies bears two concentric circles, with lettering between
them. The forgeries are obliterated in the same way as the counter-
feits of the set of 1866.

Issue of 1870. 5, 10, 20, 40 Centimos.

The forgeries of this set are not equal to some
i of those described above ; for, though the design
is tolerably well copied, the appearance of these
! counterfeits is poor, and they all have a sort of
i washed-out look, very different from the originals.

Genuine.

Engraved in épargne, on thin, soft, white wove paper ; machine-
perforated 14. The bottom of the chin of the figure 1s darkly shaded,
and there are horizontal lines of shading down both sides of the neck,
leaving a white space down the centre of the neck. Just below the
bottom of the neck, in the solid groundwork, there are the two letters
E.J. in very small white capitals, but plainly visible. The crown is
very distinct, and four coloured dots can be seen along the top of
each of the turrets on the crown. The right side of the face (i.e. on
the left side of the stamp) is shaded, from the side of the forehead
down to the bottom of the chin, with short, but distinct, horizontal
lines. The outer border of the stamyp is very wavy all round ; and eight
waves can be seen on each side, and seven at the top and the bottom.
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The outline of the label containing the value and date is perfect all
round. The down-stroke of the 7 in 1870 is thinnest at the top, and
gets gradually thicker to the bottom ; and the 0 of 1870 is not quate
round, though this would hardly be noticed, unless expressly looked
for.

Forged.

Lithographed on very thin white paper; pin-pricked 12} very
badly. There is only the merest trace of shading on the bottom of
the chin, and the neck is only shaded down the left-hand side above
1870, all the rest of the neck being white. The letters E.J. (the
initials of the engraver) are not visible in these forgeries. The crown
is very indistinct, even in the most heavily-printed copies ; and the
tops of the turrets, when visible at all, seem to have only a little
blotch on them, instead of the four dots of the genuine. There is a
little shading down the right side of the face, but it is indistinct and
not regular, and the lines are omitted here and there. The outer
border of the stamp is very slightly waved, and it is almost impossible
to say how many waves there are, The label containing the value
and date is always broken somewhere, and is very faint and unde-
cided. In the date, the down-stroke of the 7 is the same thickness
all the way, and the 0 is perfectly round. There is a peculiar white,
flat look about the face in these forgeries which condemns them at
once ; and yet the design has been carefully copied.

Postmarks.

The genuine stamps of this issue are usually cancelled with two
concentric circles, rather small, and closely resembling the present
obliteration in use in France. One of my own copies bears, in the
outer circle, “ DINAS DE cUBA,” and in the centre, “Nov. 70.” The
forgeries bear either an oval, formed of parallel bars, or the combi-
nation of straight and curved lines found on the imitations of the
1866 set.

Issue of 1871. 12, 25, 50 c., 1 Peseta.

The forgeries of this set are tolerably faithful
copies of the genuine, but they are hardly what
I should call dangerous. It will be observed
that there is some alteration in the values of
this set. The coinage was, first of all, reckoned
in reales plata fuerte ; i.e. sterling, instead of
the island currency ; then, from 1866, it was in
centimos de escudo ; and now there is another change to centimos
de peseta, which has continued ever since, and which is a pretty
close approximation to the coinage of France, Belgium, Italy,
and Switzerland.

1
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Genuine.

Engraved in épargne on thick, white wove paper ; machine-perfor-
ated 14. The rampant lion on the shield has the normal compliment
of legs, and his tongue is not visible. The hair of the figure, and
the wreath round her head, are very plainly drawn, as are also the
hand and fingers holding the branch. The right foot is sharply
pointed, and the point touches the inner boundary-line of the frame.
The wand borne 1n the left hand is formed by two parallel coloured
lines. The cross-bar of each A of the lettering, in all the values, is
a good deal lower down than is usually the case in ordinary capital
letters. I think the easiest test for the genuine stamps is, that the
stop after the p. of c. D. PESETA, in the three lower values, is placed
level with the centre of the b, as in our illustration, instead of being
level with the bottom of the letter, and that in the 1 peseta there is
no stop at all, except after the figure 1.

Forged.

Lithographed on thin, poor paper; pin-pricked 13. The rampant
lion on the shield hangs his tongue out, and he has heen deprived
of one of his legs. The hair of the figure, and the wreath round
her head, are blotched and indistinct, whilst the hand holding the
branch is a mere smudge, and the fingers cannot be counted. The
right foot is blunt, not to say stumpy, and it does not touch the inner
boundary-line of the frame. The wand in the left hand is, in most
copies, merely one thick line instead of two thin ones. The cross-
bar of each A in the lettering of all the values is level with the centre
of the letter, as in an ordinary capital A. The stop after the » of
C. D. PESETA, in each of the three lower values, is level with the
bottom of the letter, instead of being in the middle of the line; and,
in the 1 peseta value, there is a sort of faint hyphen before the 1, a
very small stop after the 1, and a faint hyphen and a stop after the end
of the word PESETA.

Postmarks.

In the genuine these are very various. In my own collection I
have one stamp with thick parallel bars, another with the double
circle described with the last set, another with the oval containing
lattice-work and stars described with the first set, another with
blotches, and another with a very peculiar obliteration of diamond-
shaped dots, arranged in an oval form, in groups of four, each group
forming a larger diamond. The forgeries seem to be always obliter-
ated with the combination of straight and curved lines, forming an
oval, found on the counterfeits of the 1866 and 1870 sets.

Issue of 1873. 12%, 25, 50 c., 1 Peseta.

The forgeries of these stamps are remarkably well done, and
I am continually finding them in the collections of our youthful
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friends, who have such sublime faith in any-
thing that the swindlers choose to sell them
as genuine. In the originals the engraver
has shaded the king’s nose in such a peculiar
way that Mr. George Cruikshank might very
well have taken it to adorn one of the
figures in his “ Bottle” picture ; for it cer-
tainly appears as though it had been coloured
by something stronger than tea.

Genuine.

Engraved in épargne, on very thin white wove paper ; machine-
perforated 14. The king’s right shoulder (v.e. to the left of the stamp)
forms a continuation of the shape of the oval of horizontal lines of
the background. The end of the moustache which projects upon the
shading of the background has two very distinct points instead of
one. The top of the white collar, towards the back of the neck, is
formed by two lines. The braiding on the collar of the uniform is
worked into what seems to be the letters “ w.c.,” after the fashion of
a monogram. At the bottom of the central oval, about where a
cravat would come, there are the words “=E. JuLia,” in very small
white letters, almost requiring a microscope to read them. This, as
I said before, is the name of the engraver of the stamps. Between
the central oval and the line encircling it there is a white space,
which is of equal width all round ; and the line itself, encircling the
oval, is single under the words ULTRAMAR, ANO 1873, but all the rest
of it is formed by short horizontal lines placed close together. This
is very distinct towards the lower part of the oval, where the line
gets gradually thicker. None of the letters at the top of the stamp
touch the outline of the oval below them. The final R of ULTRAMAR
is not cut off at the top by the outline of the frame, but is simply
dwarfed purposely to make it fit into the small space provided for it.
The outline of the king’s neck, from the ear to the collar, is not
formed of one single vertical line, but of a number of very fine
parallel and slightly oblique lines ; this requires a close inspection.

Forged.

Lithographed on thinnish white wove paper; unperforated, or
pin-pricked 13. The king’s right shoulder, on the left-hand side of
the stamp, (Frojects considerably into the white space between the
shading and the line round it, so as to cause an interruption in the
shape of the central oval. The left-hand end of the moustache,
which stands out from the shaded background, appears to have only
one point, and is indistinct. The top edge of the white collar, to-
wards the back of the neck, is formed by a single line only. The
central design of the braiding on the collar of the uniform seems to
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be a sort of figure 3 when it can be made out at all, but it is usnally
smudged. There are a few white marks at the bottom of the central
oval, but “ 5. JuLIA” does not appear. The white space between the
central oval and the line round it is very much wider on each side
than it is at the top and bottom. This is very well marked, and
forms an easy test. The line surrounding this central oval is solid
all the way round. The T and the final AR of the word ULTRAMAR
touch the outline of the oval below them. The final r of this word
appears to be a full-sized letter, but with the top cut off by the out-
line of the frame. The outline of the king’s neck, from the ear to the
collar, is formed by a single vertical line. The tilde, or accent, over
the N of ANO s, in the genuine stamps, shaped like a very obtuse-angled
triangle, but, in these counterfeits, it is represented by a straight
horizontal line.
Postmarks.

The genuine stamps have either the double circle like the present
French cancellation, or a large oval formed of eight very thick
parallel bars. The forgeries are ornamented by the combination of
curved and straight lines before described, which, by the way, appears
to be a favourite with the counterfeiters, though I never remember
seeing it on any genuine stamp.

Issue of 1876. 12%, 25, 50 c., 1 Peseta.

There may possibly be a full set of the
forgeries of this issue ; but I have only seen
the 25 c., and that in a wrong colour. The
originals are like the illustration, only dated
1876.

Genuine.

Engraved in épargne, on rather thin, hard
wove paper, machine-perforated 14. The label
at the bottom of the stamp, containing the
value, is cut off perfectly square at each end. There is the word
CORREOS in very small white letters, in a little label on each side of
the stamp. The hair makes a very slight peak at the back of the
head, level with about the centre of the forehead. The engraver’s
signature is visible, in white letters, on the broad, dark part, towards
the back of the base of the neck. The signature appears to be “ J1a,”
but it is so exceedingly small that I have not been able to decipher 1t
with certainty. The triangular white outlines of the spandrels con-
taining the fleurs-de-lys are not broken in any part. The lions and
castles in the four corners of the stamp are quite distinct.

Forged.

The only one which I have seen at present is the 25 centimos, in
black, on green ; but if it were in the proper colour, on proper
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Eaper, it would certainly be a dangerous forgery, as the design has
een very faithfully copied.

Typographed in black, on thick dark green laid paper, unper-
forated. The label containing the value is cut off square on the
left-hand side, but somewhat obliquely on the right-hand side,
sloping from left to right. There are some marks or letters in the
little labels on each side of the frame, but they cannot be deciphered.
The back of the head is rounded evenly, without any peak of hair
projecting from it. There is no engraver’s signature at the base of
the neck. The white outline of each of the triangular spandrels is
broken in one or more places. The lions and castles in the corners
are very indistinct, and much smudged. When the forgers have
corrected their little mistakes, I think our youthful friends will have
to look out. It will be noticed that this forgery is typographed, so
it may possibly be an impression from some electrotype cliché, used
for fraudulent purposes, though it is very much more like the
genuine than the illustration here given.

Postmarks.

Some of my used copies bear the oval with lattice-work and stars,
and some have an obliferation formed by two large concentric circles,
the outer one very thick, and containing letters and figures. The
forgeries are unused.

ESSAY.

The accompanying illustration represents a
stamp very beautifully engraved in fuille-
douce, evidently the work of the American
Bank Note Company. Whether it is an
essay for the insurgents, or a stamp ordered
by them, or merely an essay on the credulity
of collectors, I do mnet know; but the en-
graving would seem to prove that it is not a
mere forgery ; and the inscription,  REP. DE cUBA,” apparently
shows that the Government had no hand in it. The ordinary
essays for this island are well known.

DANISH WEST INDIES.

3] I have never yet seen any forgeries of the
d earlier issues, 1860-73, of the design of the
accompanying illustration ; but if any should
exist, my readers will please remember that all
q the genuine bear a very distinet crown water-
mark, which the counterfeiters cannot imitate,

@ stampsmarter.com




118 ALBUM WEEDS; OR,

Issue of 1874. 1, 3, 4, 7, 14 Cents.

The forgeries of this set are a very decent
imitation of the genuine; but I think they
need not detain us very long, as the absence
of the crown waterwark, and of the hyphen
between the words DANSK-VESTINDISK will in-
stantly condemn them. I have at present seen
no forgeries of the 10, 12, and 50 cents, and
of the 1 dollar.

Genuine.

Nicely engraved in épargne, on wove paper, white, and rather
thick ; machine-perforated 133, which, by the way, is called “137
in some of the catalogues. All the values bear the crown watermark,
similay to that on the early stamps of the mother country. Thereis
a very distinct hyphen between the words DANSK and VESTINDISK.
The vertical lines of shading in the central oval go quite up to the
oval, without leaving any white space between the lines and the
coloured oval. The cross on the top of the crown touches the
coloured oval. The wreath round the central design is evidently a
wreath of barley. The bell end of the post-horn is nicely shaped,
with a little white place inside the bell.

Forged.

Lithographed on thinnish white wove paper ; no watermark ; pin-
pricked 13. There is no hyphen between the words DANSK and
VESTINDISK. The vertical lines of shading in the inner oval do not
go close to the eoloured oval outside them, so that there is a small
white space nearly all the way round, inside the said coloured oval.
The cross on the top of the erown does not touch the oval above it.
The wreath cannot be said to be barley ; it might be leaves, or
thistle-buds, or almost anything. The post-horn is not nicely drawn ;
the bell end especially is very clumsy, and ends in a sort of club.
The double colours of the genuine have been nicely imitated ; and I
think that these forgeries have had a good sale. In the genuine
stamps the central numeral and the other white parts are slightly
embossed, as is usual in épargne engravings. As these forgeries are
lithographs, I need hardly say that they show mno sign of any such
embossing.

Postmarks.

All my used genuine copies are cancelled with five concentric
circles, very similar to the postmark of the old issues of Denmark
itself. The obliteration of the forgeries is the combination of four
straight lines above, four below, and four curved ones each side,
forming an oval, which has been so often described already in the
course of this work.
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These forgeries are not gummed. The genuine stamps are backed
with a white erystal gum, which has a bad habit of sticking when it
is not required to do so. Some little time ago, when I was away from
home for a few weeks, one of my albums had been put into a slightly
damp place, and on my return I found that all my stamps of this set,
mounted, as usual, by the top only with a hinge, were firmly stuck
down into the book. The present issue of the United States has
this same disagreeable peculiarity.

DANUBE STEAM NAVIGATION COMPANY.

In the catalogues these stamps are usu-
ally placed under the head of Austria, to
which country the company belongs, but
I place the stamps here alphabetically for
convenience of reference. The forgeries
are not particularly well done, though
they are very common ; some of them are
printed. in altogether fancy colours. The
genuine stamps are only found in mauve, green, and vermilion.

Issue of April, 1866. 17 Soldi, vermilion.
Genuine.

Rather nicely lithographed on pelure paper ; very badly perforated
9. I have seldom seen worse perforation on any genuine stamps ;
but probably the extreme thinness of the paper prevented the little
punches from cutting out clean holes. The wavy lines which com-
pose the groundwork outside the central oval are continued to the
very edge of the stamp, where they are cut short off, without any
boundary-line at all. The outer oval is formed of two lines, the
inner of the two being much thinner than the other ; and the letters
of the upper inseription do not touch this thin inner line of the
outer oval in any place, nor do the letters of the lower inscription
touch the outline of the central oval anywhere either, or the line be-
low them. The circle round the 17 is composed of one thick, dark,
zig-zag line, between two similar but thin ones. Both the anchors are
well drawn. Both flukes of each anchor are perfectly distinct, and
so are the cables twisted round their shanks. There is a single large
round stop after the 17.

Forged.

Lithographed on smooth wove paper, very white, and thicker than
the genuine ; pin-pricked 13. There is a very thin boundary-line
all round the stamp ; but I have remarked that the counterfeiters
occasionally cut oft the perforations, and then, of course, the said
thin line disappears, All the taller letters of the upper inscription
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touch the thin inner line of the outside oval, and, in most copies, the
whole of the letters of the word ¢eSELLSCHAFT touch the line below
them, and the taller letters touch the line above them. The circle
round the 17 is very indistinct and blotchy, but the inner zig-zag
circle appears to be about the same thickness as the middle one, and
the outer one runs into the solid background in several places. The
17 is well provided with stops; as there is one before and below the 1,
and a large one and then a small one after the 7. The inner fluke
of the left-hand anchor is quite invisible, and the cable twisted round
it is not nearly so distinct as that round the right-hand anchor.

Issue of August, 1866. 10 Soldi, mauve.
Genuine.
Exactly the same as the last, except the change in the central
numerals; so that the tests for the genuine 17 soldi hold good for this
10 soldi also. It is printed in a bright, pretty shade of mauve.

Forged.

Exactly the same as the forged 17 soldi, except that the numerals
are altered ; so that the tests for the forged 17 soldi will hold good for
the forged 10 soldi also. This particular value is printed in several
colours. T have seen it in red-brown, red-violet, dull vermilion, &c.,
but never in the bright mauve of the genuine.

Issue of 1868. 10 Soldi, green.
Genwine.

Lithographed, but much better printed than the other two, though
the design 1s the same. The tests are exactly as before. The colour
is a yellow-green.

Forged.

Exactly the same as the last forgery, but printed in a bluish-green.

Issue of 1871. 10 Soldi, red.

I have not seen a forgery of this value, but the tests given
above will suffice for its detection, supposing there should be
one.

Postmarks.

The genuine stamps are not very often obliterated. In my own
collection I have a 10 soldi, green, postmarked with a large circle,
struck in blue, and containing the word “GALATA,” and some letters
and numerals. Another of my copies is cancelled with a black bar,
like that found on some of the Spanish “remainders.” Some of the
forgeries bear a cancellation consisting of four concentrie circles ; and
some bear, in a single circle, “ K.K. ZEITUNGS-EXPEDITION.”

I have only described the first issue fully, as the others are
from the same matrix.
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DECCAN.
1866. 1 Anna, olive-green.
Genuane.

Very nicely engraved in taslle-douce, on
thin yellowish-white paper, which appears §
to be laid, but the laid lines are very
indistinct, so that it might easily be
thought to be wove ; machine-perforated
12. The groundwork of the stamp, out-
side the central design, is formed by a
network of diamonds, in forty-eight verti-
cal rows, These rows are of large and of
wvery small diamonds alternately. The first
row on the left-hand side is composed of halves of the large diamonds;
the last row on the right-hand side is of halves of the small ones ;
the row along the top is of halves of the large ones; and the row
along the bottom is of halves of the small ones, but these latter are
so very close to the border that they are almost invisible. Between
the bottom of the stamp and the bottom of the central design there
is only one horizontal row of the large diamonds, between two rows
of the small ones; this is best seen towards the right side of the
stamp, as the central design comes a little lower down on the left
than on the right. The central design bulges out at the bottom, a
little to the right of the middle, in order to allow one of the char-
acters room ; and this character, in the curl of its tail, follows the
shape of the bulge, and fills it up evenly. The three upper points
of the central design are of equal height ; but the middle one ends
in a very sharp point, and the ones on each side of it end in rounded
points. It will be understood that I speak only of the outline of
the frame containing the characters, and not of the thick dark lines
which follow that outline. These three upper points do not touch
the inner outline at the top of the frame ; indeed, there is one of the
large half-diamonds between each point and the top of the frame.
The ink, especially of the thick Oriental characters, stands out well
from the surface of the paper, as is usual in taille-douce engraving,
and the design is very distinet all over, and not blotched anywhere.

Forged,

Lithographed on thick wove paper; pin-perforated 133, very
badly, There are only thirty-five vertical rows of diamonds, and
the small diamonds are not very much smaller than the large ones.
The first vertical row on the left-hand side of the stamp is composed
of parts of the small dismonds, but the line of the frame to the left
of them is generally so blotched that the whole row cannot be seen.
The last row on the right-hand side, as in the genuine, is formed by
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halves of the small diamonds. The row along the top is of parts of
the large diamonds, but they are cut into smaller portions than the
genuine. The row along the bottom is of large diamonds on the left
side of it, and small ones on the right side. At the bottom of the
stamp, between the outline of the design and the outline of the
frame, there are parts of three horizontal lines of the diamonds
plainly visible, two of the rows being of large diamonds. The bulge
at the bottom of the central design does not touch the bottom of the
frame as the genuine does; and the Oriental character, whose tail
ought to fill up this bulge neatly, only goes a very little way into it,
leaving the left side of the bulge quite blank. The left upper point
of the central design is rather lower than the other two, both of
which touch the frame at the top of the stamp ; the left and middle
points are both rather sharp, but the right-hand one is rounded.
The ink does not stand up from the face of the stamp, and the design
has an indistinet and woolly look, and is always more or less blotched
somewhere round the outline. I hope I have been distinct enough
in my description ; but the stamp is very well copied, and it is ex-
tremely difficult to give the points of difference clearly without
being unduly verbose.
Postmarks.

I have never seen a postmarked copy of the genuine. The forgeries
are cancelled with three concentric circles, containing something un-
decipherable in the centre.

Issue of 1869 (?). %, 2 Annas.

Of the stamps of this issue, commonly called
“skeletons,” I have not, as yet, seen any for-
geries. The genuine ones are on native paper,
very similar to that of the issue just described,
with very faint indications of horizontal laid
lines. They are taille-douce engravings, though
so very sketchy in appearance; and the ink
stands out boldly from the paper. These re-
marks may be of assistance in detecting any future forgery.

Issue of 1870. 1 Anna, brown.

The full set of these stamps consists of &, 1,
2, 3, 4, 8, and 12 annas, but I have only met
with the forgery of the 1 anna; and as the ?
design seems to have been separately engraved
for each value, it will be understood that the
following description applies only to the 1 anna,
which, by the way, is found in various shades
of dark brown.
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Genwine.

Nicely engraved in taslle-douce, on yellowish-white wove paper,
rather thicker than the last two issues; machine-perforated 13.
Immediately outside the central circle, which contains Oriental
characters on a horizontally shaded ground, there is a broad, dark
ring, or rather what would have been a broad ring, only its
outer circumference is, as it were, bitten all the way round into a
series of semicircular holes. This is rather difficult to describe
verbally, but the outer edge of the ring is just like the edge of an
ordinary perforated stamp in appearance, the dark body of the ring
answering to the paper, and the semicircular white dots answering
to the perforations in it. The dark parts, between the white dots,
are cut off square, and they do not reach out far enough to touch the
very thin ring of colour encircling this scalloped ring. The letters
of the words POST STAMP in the upper label are equidistant from
both top and bottom of the label ; 1.e. the tops of the letters are no
nearer to the outline above them than the bottoms of the letters are
to the outline below them. Just below the st of staMp there is a
character which looks like the letters UTT in block capitals, but
with the tops of all three letters joined together, the cross-bar extend-
ing also right across the U. Outside the whole stamp there is a very
fine line, very close to the outline of the stamp itself ; but it is so
fine that it will require a good pair of eyes to see it, and in blotched
copies it runs into the outline of the stamp part of the way round.

Forged.

Lithographed on white woye paper, rather thinner and softer than
the genuine ; pin-pricked 13, in small holes, far apart. The ring round
the central circle is e‘(actly like a circular saw, with pomted teeth
which extend so as to touch the next circle outside them. This is, per-
haps, the easiest test for this forgery. The letters of the words rost
STAMP are too high up in the label, and show a greater space between
their bases and the line below them than between their tops and the
line above them.- In the character under the st of posr, which I
have compared to the letters UTT, the top of the U is not crossed.
There is no indication of any fine line outside the stamp. The colonr
of the forgery is a warm bistre, totally unlike the various shades of
dark brown found in the originals. The general appearance of this
counterfeit is poor, and \anhy, and yet, when examined closely, the
main points of the orwmal design are seen to be copied with wonderful
exactness, and I must confess that it has cost me a great deal of time
and trouble to discover and point out the differences here offered to
my readers.

Postmarks.

I have no postmarked copies of the genuine. This forgery is
cancelled with a number of diamond-shaped black dots.

I do not think this forgery is very common ; I have not seen moré
than two or three copies.
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DENMARK.

Until lately I thought that none of the Danish stamps had
been forged except the 2 R.B.S. of 1851, and the essays; but I
have recently come across a couple of poorly-executed counter-
feits of the 1858 set, which seem, judging by their appearance,
to have been in existence some time. I almost wonder that any
but the first issue should have been imitated, as all the others
are extremely common ; but no doubt the forgers know their
own business best.

Issue of 1851. 2 R.B.S., blue.
Genwine.

Lithographed on decidedly yellowish-white wove
paper, rather thin; watermarked with a crown.
This watermark is particularly distinct, and can
very often be traced even on the face of the stamp
as it lies on the table. There isa “burelé” pattern,
in pale brown, over the face of the whole stamp ;
but in some copies this is so faint as to be hardly
visible. This same pattern will be found on the
next issue, 4 R.B.S., brown, which is common enough in all
collections ; and this will be a guide to those who do not possess a
genuine specimen of the 2 R.B.S. The front of the tail of the 2 is
very sharp, and Eoints obliquely towards the top of the 1 of RiGs-
BANK. The back end of the tail of the 2 curls upwards, and almost
inwards towards the rounded shoulder of the figure. The letters of
the central inscription are all slightly sunken into the paper, as is
also the numeral above them. There are very well marked cross-
strokes to the top and bottom of the R of RIGsBANK. The1isa
little taller than the r. The top of the & comes well forward, and is
level with the bottom of it. The s is nearer to the & than to the 5.
The A is very much squeezed up, 4.c. the sides do not spread out
much. The upper oblique tail of the K is quite as large as the lower
one. The 8 of SKILLING is almost exactly under the R of RIGSBANK,
and is of the same width. The two tail-strokes of the K meet at
the centre of the letter. The bottoms of the letters kin all touch
each other. The cross-strokes of the 1 are large. The letters LL are
wvery close together ; the next I almost touches the last L, and its
cross-strokes are distinet. The G is smaller than the N, and is at
some distance from it. There is a stop after sKILLING, which just
touches the border of the circle round it. There is a hyphen after
the word RIGSBANK. The coloured line immediately round the
centre of the stamp is very thin just under the crown, but broaderall
the rest of the way, and broadest on the right-hand side. The lower
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art of the crown, 7.e. the part from which the arches spring, is
divided into three compartments ; the middle compartment has one
Jargish square dot in the centre of it; each of the others contains
three small dots. There are only two dots on the central arch ; the
dots on the other arches cannot be counted, as they generally run
together more or less in the printing. The cross on the top of the
crown is not at all distinet ; the upright stroke of the said cross is
very thick, and slants over a little to the left ; the cross-stroke is very
much thinner. There is a large white hyphen, with squarely-cut
ends after the word posr. The little piece of dark background,
behind the cross on the top of the crown, is of a more or less eircular
shape ; but not at all prominent, and would hardly be noticed unless
expressly looked for. There are four places between the arches of
the crown, where the dark background of the circular label shows
through. These dark places are irregular in form ; the two outside
ones are very small, and the two inner ones are large. All four are
of a sort of three-cornered shape. Outside the circle containing the
words FRIMARKE, &c., there is a white line running just outside the
rim on the circle ; but only extending from about level with the 1 of
FRIMERKE, round the top of the circle, to about level with the o of
Ppost. The floral work outside this circle is all in one unbroken
piece ; and every one of the crescent-shaped portions of the scroll-
work touches the outer border of the stamp. These last two tests
ought to be particularly noticed. The scroll-work forms a sort of
rough trefoil in each of the corners. The central coil of the post-
horn is wery large, quite dwarfing the mouthpiece and the bell.
Indeed, this coil is so large that it reaches almost to the rim of the
bell. There is a row or ring of small dots all round this coil, about
25 in number, but so small as to be “uncountable” without a micro-
scope. The hyphen after the word post is level with the bottom of
the ». There is a large white stop after XKGI, very close to the L.
The watermark is like that on all the small square Danish stamps ;
it is evidently made in the usual way, .. during the manufacture of
the paper itself.

First Forgery.

Lithographed on laid paper, thin and soft, sometimes very white,
but more generally of a dirty yellowish-brown tinge. I believe
these latter are soaked in coffee to give them the appearance of being
very old. There is no watermark, neither is there any burel¢ pattern
over the face of the stamp. The front of the tail of the 2 is blunt,
and points towards the & of RiGsBaNk. The back end of the tail
curls upwards, but not inwards. None of the lettering is sunken.
The cross-strokes at the top and bottom of the R of RIGSBANK are
not at all prominent. The 1 is the same height as the R. The top
part of the & does not come forward enough, and so it is not level
with the bottom part. The s is almost equidistant between the &
and the B. The A is not squeezed up, and the sides spread out well.
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The lower tail of the K is considerably larger and longer than the
upper one. The s of SKILLING is not centrally under the r of
RIGSBANE, but is too much to the right, and it is very much larger
than the . The two tail-strokes of the K of SKILLING meet a good
deal above the centre of the letter. The bottoms of the letters kI
touch each other, but the L does not touch them. The letters LL are
far apart. The next I is not near the last 1, and its cross-strokes are
very small, and indistinet. The @ is rather taller than the N, and
tolerably close to it. There is no stop after SKILLING, but there is a
small hyphen after R1GSBANK. The coloured line immediately round
the centre of the stamp is of one uniform thickness all the way
round. The lower part of the crown, from which the arches spring,
is not divided into compartments at all, but contains a straight row
of eight dots, all of the same size and shape. There are four dots
on the central arch, very small, but quite distinct. The cross on the
top of the crown is small, but very distinct; and its cross-bar is
thicker than the upright stroke. There is no hyphen after posr.
The little piece of dark background, behind the cross on the top of
the crown, is of an oblong shape, and very dark, standing out
prominently from the lighter portion of the stamp. The four places
in the arches of the crown, where the dark background shows
through, are all large ovals of equal size. Outside the circle which
contains FRIMAERKE, &c., there is no white rim, except just for a very
little way at the very top. The floral work outside the circle 1s
broken up into separate crescent-shaped ornaments, and very few of
them touch the outer line of the boundary. There is no trefoil in
any of the corners. The central coil of the post-horn is quite small,
and it does not encroach at all upon the bell or the mouthpiece. It
is shaded with a few short transverse strokes, very different from the
clear, coloured dots of the originals, which are perfectly round.
There is a very small white stop after ReL, and 1t is equidistant
from the L and from the p of posm.

Second Forgery.

This is very much better than the last, and I should call it an ex-
ceedingly dangerous forgery ; in fact I was taken in by it myself
quite lately ; lithographed on wove paper, rather thinner than the
genuine ; watermarked with « crown. How the forgers have managed
to imitate this watermark I cannot say ; but it seems to me that the
crown has been embossed on the stamp with heavy pressure, and
then smoothed flat again, leaving its traces on the stamp. The water-
mark is visible both looking at the light through the stamp, and even
when the stamp is lying on the table. It is rather different from
the genuine watermark, somewhat larger, and neater ; but is other-
wise a very good imitation. The paper is only very slightly
yellowish, and there is no burel¢ pattern over the face of the stamp.
I have seen one or two copies of this forgery steeped in some dirty
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concoction, like those of the last described counterfeit ; but they are
generally on white paper. The front of the tail of the 2 is rounded,
and points between the ¢ and s of RiGsBANK. The hack end of the
tail curls upwards, but not inwards. None of the lettering is
sunken. The r of RIGSBANK has hardly any bottom stroke. The 1
is taller than the R, as in the genuine. The G is badly shaped, the
shoulder is cut slantingly, and the top comes to0 much forward. The
s is exactly equidistant from the @ and B. The a is not squeezed up.
The lower tail of the K is larger than the upper one. In the word
SKILLING the s is under the R of RIGSBANK, as in the genuine. The
two tail strokes of the K meet too high up. The bottoms of the
letters KIL do not touch each other. The 1 has no cross-strokes. The
letters LL are not close together, and they lean away from each other
at the tops. The next 1 is placed at an equal distance from the L
and the N, and the cross-strokes do not show on the right-hand side.
The @ is the same size as the N, but is placed on a lower level. The
stop after SKILLING is not near the outline of the circle at all. The
hyphen after RiaSBANK touches the outline of the circle ; but it does
not touch in the genuine stamps. The coloured line immediately
outside the central circle is the same breadth all the way round.
The lower part of the crown from which the arches spring is not
divided into compartments at all, and bears a row of nine oblong
dots. There are two dots on the central arch, as in the genuine ; bus
they are very much too small. The cross on the top of the crown is
very distinct, though the ball on which it rests is almost invisible.
Both strokes of the cross are about the same thickness, and it is
perfectly upright. There is a hyphen after the word post ; but only
one of its ends is cut square, the other is more or less rounded. The
little piece of dark background behind the cross is quite circular in
shape ; and stands out too prominently from the background, though
not so much so as the last counterfeit. The dark places in the arches
of the crown are very like those of the genuine, except that the
outer ones are rather too large, and the inner ones are not triangular
in shape. There is no white line running round the outer rim of
the dark circle. Many of the crescent-shaped ornaments of the
scroll-work touch each other, as in the genuine ; but all those along
the top of the stamp are distinctly separate, and one or two on the
left-hand side do not touch the border of the stamp ; the others
touch the border too much, 7.e. the border seems to cut part of them
away. The corners have a sort of trefoil-pattern, but they are not
all alike. The central coil of the post-horn is too small, and does
not encroach at all upon either the bell or the mouthpiece. There
are about four dots on the coil, just at the top of it; and very
different from the complete circle of dots in the genuine. The
hyphen after the word PosT is too high up, and almost level with the
middle of the . There is a white stop after the letters xar, but it
is almost as near to the P of PosT as it is to the L; at any rate, it
does not nearly touch the L. And now I think that any amateur
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who allows himself to be taken in, after this extremely minute
description of hoth genuine and forged, richly deserves to lose his
money.

Postmarks.

Both genuine and forged bear a cancellation consisting of concen-
tric circles. The genuine stamps sometimes have four circles, with
a dot in the centre, but sometimes only three, with a numeral in the
centre. The forgeries imitate this latter variety of obliteration.

Issue of 1853-7. 8 sk., green, dotted ground.
Genwine.

Engraved in épargne, on rather thin yellowish-
white wove paper; very distinctly watermarked
with a crown ; the cross on the top of the crown
is very plain, though small. The handles of the
crossed sword and sceptre do not touch the wreath,
though the hapdle of the sword comes very close to
it. The wreath touches the lettered outer frame at
the top, and almost touches it at the bottom, but is
not near it at the sides. All the letters of all the inscriptions are
very far apart. The top and bottom tongues of the G in the left-hand
inscription do not touch each other ; the L is well formed, and there
is a small stop after it. In the right-hand inscription there is a stop
after the r, and another after the M ; and the R is nearer to the F
than to the M. In the bottom inscription there is such a distance
between the 8 s, and the winged rods on each side of them, that
there would be plenty of room to put another full-sized letter to
right and left of the inscription. The dotted groundwork, between
the wreath and the frame, is of no particular pattern ; d.e. the dots
are disposed irregularly. The bell-mouths of the little post-horns
in the four corners are quite distinet.

Forged.

This is one of the two forgeries which I said I had not seen until
recently. It is very poorly done, and ought not to deceive anybody.

Lithographed, very badly, on white wove paper, thinner and harder
than the genuine ; no watermark. There is a white blotch projecting
from the top of the crown, but it does not, in the smallest degree,
resemble a cross. The handles of the crossed sword and sceptre both
touch the wreath, and the sceptre is very crooked towards the middle.
The wreath hardly seems to touch the frame at the top or bottom,
but touches it very distinctly at each side. The letters of all the
inscriptions are much too close to each other, especially in the word
PosT, where they almost touch, In the left-hand inscription the top
and bottom tongues of the @ touch each other, the upright stroke of
the L is hollowed out on its left-hand side, and there is a very distinct
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stop after it, much plainer than in the genuine, where the stop would
hardly be noticed. In the right-hand inscription there is no stop
after the R, an almost invisible stop a long way after the y, and the
® and M touch each other at the bottom. In the bottom inscription
.here is no room for the introduction of any more letters, and the 8
looks like a badly-formed 3. The dots of the groundwork, between
the wreath and the frame, are arranged in a wavy form, being, appar-
ently, a sort of compromise between the genuine stamp of this issue
and the 8 sk. of 1853, which had the groundwork composed of wavy
lines instead of dots. The curl of the tube in each of the little post-
horns is so much exaggerated that the bell-mouth can hardly be seen
at all, being hidden by the curl.

Postmarks.

The cancellation of both genuine and forged is the same as described
for the first issue.

Same Issue. 16 sk., lilac, dotted ground.
Genwine.

Engraved in épargne, on yellowish-white wove paper, like that of
the 8 sk.; watermarked with a crown. This stamp is exactly the
same type as the last, only lettered 16 s. instead of 8s. All the
tests are just the same as for the genuine 8 sk. This value was never
issued with the wavy ground, and this fact will serve to detect, in-
stantly, the forgery now to be described.

Forged.

Lithographed, more carefully than the 8 sk., on thin white wove
paper ; no watermark. The handle of the sceptre is a very long way
from the wreath, as though the bottom knob had been broken off
altogether ; the handle of the sword touches the wreath. The
wreath itself appears to touch the frame on all four sides. The top
and bottom tongues of the @ in the left-hand inscription touch each
other. The top inscription resembles that of the genuine. There is
no stop after either the Fr or the a, in the left-hand inscription, and
the tail of the r is curiously splayed out. The winged rod almost
touches the M, though it is at a considerable distance from it in the
genuine. And, lastly, the groundwork, between the wreath and the
frame, is composed of wavy lines, though, as I said, the genuine is
never found with anything but the dotted ground. Thus this forgery
is much more easy to detect than the one last described, though it is
very much better executed. I do not think this counterfeit is very
common ; I have never seen but one copy, which was kindly lent to
me, for the henefit of my readers, by Mr. J. Albert, of Paris.

Postmarks.
Same as last for both genuine and forged.
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DOMINICA.
Issue of 1874. 1d., 6d., 1s.

T do not think the forgeries of this set are
likely to prove dangerous: for the execution
of the genuine is very fine, though there is
nothing very original about them. If our
English engravers would take the trouble to
invent really new and original designs, I
think we might challenge even the American
Bank Note Company to produce finer stamps
than we can turn out; but, as it is, we are
never favoured with anything more striking and uncommon
than the same tiresome and aggravating old portrait, which is
about as much like Her Majesty as I am.

Genwine.

Engraved in épargne, on thin, white wove paper, slightly surfaced ;
machine-perforated 124 ; watermarked with a crown and cc. All
the values are from the same die. The circle containing the name
does not touch the value-label. The 1 of POSTAGE is very much
dwarfed. The lower part of the tiara is divided into three compart-
ments, with an oblong jewel in the first, over the forehead, a diamond-
shaped one in the centre, and another oblong one in the third, over
the ear. The lobe of the ear is very round and fat. The last pearl
of the tiara, over the ear, leans towards the left. The portrait is
shaded all over with very fine lines. The hair covers part of the
eyebrow at the outer corner.

The colours of the genuine are : 1d., bright mauve ; 6d., emerald-
green; 1s., rich rose, with a very slight tint of blue.

Forged.

Lithographed on soft, white wove paper, rather thick, and un-
surfaced ; pin-pricked 13, very badly; no watermark. All the
values are from the same stone. The circle containing the name
runs into the value-label below the T of POSTAGE, and the said T is
the same size as the other letters of that word. There is no jewel
over the forehead ; the centre jewel is blotched ; and the one over
the ear is very indistinct. The lobe of the ear is quite thin, and
does not hang down. The last pearl of the tiara over the ear is
upright. The forehead is unshaded, and there is a white patch at
the back of the neck. The hair does not touch the eyebrow.

The colours of these counterfeits are: 1d., lilac; 6d., dark,
yellow-green ; 1s., chalky rose.
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Postmarks.

I have not yet seen any postmarked specimens of the genuine,
The forgeries are cancelled with the oval, so often mentioned, with
four lines at the top, four at the bottom, and curved lines at the
sides ; only, in this case, there are five curved lines each side, instead
of the usual four.

DUTCH INDIES.

I think all the forgeries of these stamps are above the
average, as the design has been very carefully copied in all
the issues.

Issue of 1864. 10 Cents., brownish-carmine.

This stamp was first issued unperforated ; but
in 1864 it was machine-perforated 12. The
type of both perforated and unperforated is
exactly the same.

Genuine.

Finely engraved in taille-douce, on soft, thin,
yellowish-white wove paper, the face of which almost invariably
shows a tinge of the same colour as the stamp, no doubt owing to the
imperfect wiping of the plate during the process of printing. The
same thing may be very well seen on some specimens of the current
blue 5c. of the United States, and on the 50 reis, blue, of the first
head issue of Brazil. The stamp is either unperforated, or
machine-perforated 12, as above-mentioned ; and the gum with
which it is backed is of a dark, yellowish-brown colour, almost as
dark as that on the first 3 cents of S. Thomas. The background
behind the head is composed partly of crossed, vertical and horizon-
tal lines, and partly of horizontal lines only ; the portion of the
background in the top, left-hand corner, has only horizontal lines.
The king’s nose stands out well, with a blunt, and rounded point.
The front of the moustache is clipped rather short, so that the
contour of both lips can be seen; the upper lip is decidedly
pointed in front. On the shoulder, above the L of zEGEL, will be
seen a dim, white blotch, and one or two indistinet white lines,
forming the button and part of the shoulder-strap of the epaulette ;
but the whole would not be noticed unless expressly looked for.
The ground of the two side-labels containing NEDERL INDIE is very
decidedly shaded with crossed, vertical and horizontal lines, which
can be easily seen. The side-stroke of the 1 of 10 does not touch
the tail of the left-hand dolphin ; and the bottom of the said 1, and
that of the T of CENT are both slightly pointed, instead of being cut
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off square. There are four lines of shading on the label to the right
of the 1 of cENT, and all four are of different lengths, This is very
well marked. '

Forged.

Rather nicely lithographed, on white wove paper, very thin, not
at all tinted, backed with white gum ; unperforated. The whole of
the background behind the head is shaded uniformly with crossed,
vertical and horizontal lines. The king’s nose is much too white,
and the point is quite sharp compared with the genuine. The front
of the moustache hides the upper lip altogether, and the outline of
the mouth is one straight line. On the shoulder, above the L of
ZEGEL, there is a very prominent and distinet mark like a 'V on its
side, with a large white dot or blotch inside it. The ground of the
two side-labels, containing the words NEDERL INDIE, appears to be
perfectly solid and uniform at first sight, though,it is really formed
by crossed lines, which are set so close that they have run
together in almost every part. The side-stroke of the 1 of 10
touches the tail of the left-hand dolphin ; and the bottoms of the
1, and of the T of cent, are cut off almost square ; indeed, that of the
T is quite square. The four lines of shading to the right of the T of
cENT are of equal height. The colour of this forgery is something
like that of the genuine, but with more red and less brown in it.
Mr. Pemberton calls the genuine stamp ¢ 7ose,” but I never saw one
that could be said even to approach that colour. One of my own
specimens slightly resembles the tint of our own ordinary 1d., just
obsolete ; and I suppose even that would hardly be called rose.

Some time ago I saw another forgery of this stamp ; but it was a
frightful caricature ; lithographed on bright yellow paper, and not
in the least likely to deceive, so I did not trouble to take notes of it.
If any reader should possess a specimen he can easily decide its
worthlessness by the tests of the genuine given above.

Postmarks.

The genuine stamps usually bear a large, thin circle, with letter-
ing and numerals inside it. The forgeries have an imitation of the
old Dutch obliteration—an oblong, containing the word FRANCO
in large letters,

Issue of 1869. 5,10, 20, 50 Cents.

?r’\g I have only seen the forgeries of the above
= four values; but it is quite possible that the
stamps issued five years afterwards ; 7.e. the 1,
2, 2%, 15, 25, and 2g. 50c., may also have
been forged. The counterfeits are remarkably
well done, and are found everywhere.
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Genwane.

Engraved in épargne, on thickish white wove paper; no water-
mark machine-perforated 14. All the stamps are from the same
die. There are eighty-seven pearls in the circle round the head of
the king. The lower lobe of the ear is very small, and part of it is
shaded. The wings on the serpents round the rods in the tops of
the side-labels are very distinct, each having four feathers. The
bottoms of the anchors are both alike, and both pointed ; and their
flukes also are all alike, and very distinetly barbed, like arrow-
heads. The tails of the serpents round the rods do not touch the
outline of the central circle.

Forged.

Lithographed, rather carefully done, on very white, and rather
thick wove paper ; pin-pricked 13}. There are only eighty-siz pearls
in the circle round the head of the king. The lower lobe of the ear
is much larger than in the genuine, more prominent, and altogether
without shading. The wings on the rods are not very distinctly
drawn ; they only show three feathers each ; and the serpents have
no eyes, though these can be very well seen in the genuine. The
tail of one of the serpents round the right-hand rod almost touches
the outline of the circle round the king’s head ; and in many copies
it does touch it. The bottom of the left-hand anchor is generally
more acutely pointed than that of the right-hand one; and the
barbs are not all alike, one or more being invariably a mere blotch.
The colours, except in the 5c., are a very close approximation to
those of the genuine. The 5c. is too bright. It will be seen, from
the above description, that the chief difference between the genuine
and the counterfeits is the number of pearls in the central circle.
If the designer of these latter had taken the trouble to put one
more pearl in the circle I should have called these dangerous
forgeries. The pearls are easy to count, even in the forﬂeues 5 but
they are not so clear or so round.

Postmarks.

The gennine stamps are found with at least three different varieties
of cancellation. Among my own specimens I have some obliterated
with the large, thin clrcle, described with the first issue; some with
a diamond of diamond-shaped dots, with a numeral in the centre ;
and some have a very peculiar postmark, consisting of three-fourf ths
of a circle, with a chord at the bottom, name and date inside the
circle, and FRANCO in large letters below the chord. The forgeries
imitate this latter obhteratwn for a wonder.
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ECUADOR.

The counterfeits of the Ecuador stamps will not be found
particularly dangerous, except the imitations of the 1873 set,
which are above the average. There are two ¢imbres de fantaisie,
which I had better take first ; it will be understood that these
two stamps never existed.

Bogus stamps : dos (2) reales, green ; doce (12) reales, scarlet.

Both of these stamps are very nicely done, and, if they had
been imitations of any of the values really issued, they would
have been decidedly dangerous. They are of the type of the
1865 set, of which only the values medio real (3) and un real (1)
were issued. There is no need to go any further into the details
of these two essays on credulity, as their facial values will at
once condemn them.

Postmarks.

The dos reales is not cancelled ; the doce reales bears three con-
centric circles, with numerals in the centre.

Issue of 1865. Medio Real, blue.
Genuine.

Lithographed in slate-blue, and also in ultra-
marine, on thin, greyish-white wove paper. The
sun’s face has several dots on it, but they cannot be
said to resemble eyes, nose, and mouth, as in all
legible copies there is merely a straight row of dots,
touching each other, where the eyes would be, and
two dots, very much to the left, where the nose ought

= to come. There are seventeen rays round the sun,
including those which form part of the rainbow. The key-pattern
is in four separate pieces, each piece containing five “keys.” The
branch on the left side, between the oval and the flag, bears thirteen
leaves. The right-hand flag has five white stripes on it, and the
left-hand flag has four. The head of the axe shows very distinetly,
sticking out from the left-hand end of the fusces, below the central
oval. The steamer in the oval has a large, dark flag flying from the
left-hand mast. There are seventy pearls round the large eircle ; they
are large, uniform in size and shape, and not touching each other
anywhere, The vertical lines of shading in the spandrels are very fine,
and many of them run together, so that I have been unable to count
them. Some copies of these stamps are very badly lithographed, so
that the design can hardly be made out at all ; this is more especially
the case with those printed in slate-blue. The ones printed in ultra-
marine, especially the dark shades, are usually much better executed.
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Forged.

Lithographed in Prussian blue, on greasy-looking wove paper,
which has a very strong shade of greenish-blue on the surface, show-
ing more or less through the substance of the paper. The sun’s face
bears regular eyes, nose, and mouth, which can easily be seen. There
are twenty-eight rays round the sun. The key-pattern is very coarse,
and there are only three “keys” in each piece. The branch on the
left-hand side bears nine leaves only. The right-hand flag has five
white stripes on it ; the left-hand flag has five also. The fasces would
hardly be recognized, and there is no axe-head to be seen projecting
from the left-hand end. The steamer has no flag, and what ought
to be the funnel appears like a palm-tree with a dome-shaped head.
There are 102 pearls round the large circle ; they are very small, and
some of them are pointed instead of being round. The vertical lines
of shading in the spandrels are very coarse, more especially on the
left-hand, at the bottom.

Postmarks.

The genuine stamps show a considerable variety in this respect.
Some of my copies bear a single circle, containing name and date ;
some have a double circle, with name between the circles, and date
in the centre ; and some have a large diamond of round dots, gener-
ally in red, with large numerals in the centre. The forgeries bear a
thick, single circle, with name, &ec., in a straight line in the centre.

Same Issue. Un Real, shades of Yellow.

I have called this the same issue; but the fact is that the
medio real, blue, and the un real, green, are said to have circu-
lated in the interior only, and this un real, yellow, was used for
letters to foreign countries.

“ Genuine.

Lithographed in pale yellow, ochre-yellow, orange-yellow, or
greenish-yellow, on greyish-white, or on bluish-white paper. The
greyish-white paper is wove ; but the bluish white is usually what is
called “papier quadrillé,” having laid lines in it forming oblongs or
squares. The large circle contains seventy-seven pearls, but they are
not so large nor so regular as those of the medio real. There are five
“keys” in each of the four pieces of key-pattern, as in the genuine
medio real. The white lines forming this key-pattern, and the
crosses in the four corners, and the letters of both top and bottom
inscriptions, are all of as nearly as possible the same width. There
is a white stop before UN, and a similar one after REAL, and these
two words do not anything like fill up the label which contains them.
There are five white stripes on the right-hand flag, and four on the
left-hand one, as in the genuine medio real; and seventeen rays
round the sun, including those which form part of the rainbow.
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Forged.

Very coarsely lithographed in vermilion, on roughly-made, bluish-
white wove paper. The large circle contains 108 pearls, very irregular
in shape and size, and many of them running together. There are
only three “keys” in each of the four pieces of key-pattern. The
words ECUADOR CORREOS are in thin letters, like the genuine, but
the bordering lines of the key-pattern are thicker than the lettering
of the said words. The words UN REAL are thicker still, and the
crosses in the corners are thickest of all ; whereas, as I have pointed
out, all these are of the same thickness in the genuine. I hope I
have made it sufficiently clear that the above description has refer-
ence to the thickness or thinness of the white lines composing the
said letters, key-pattern, and crosses. The words UN REAL fill up
the label containing them, and there is no stop either before or after
them. Each flag has five white stripes in it. I have only a very
bad copy of this forgery to describe from, but there seem to be far
more tﬁ;an seventeen rays round the sun, and they are blotched to-
gether a good deal. This forgery is not at all likely to prove danger-
ous ; it is even coarser than the forged medio real.

Postmarks.

The genuine, at least all the copies which I have seen, bear a very
singular cancellation, differing from any others with which I am ac-
quainted. It consists of four concentric oblongs, with a very boldly
zigzagged outline, and containing P. I. in large outlined letters. I
have six or eight copies of this un real, yellow, in my collection, and
they all, without exception, bear this postmark, the ouly variation
being that one of them is struck in red, and all the others in black.
The forgery bears the often-described imitation of one of our own
postmarks, consisting of an oval, formed by three straight lines at
the top and bottom, and four curved lines on each side.

It will be noticed that I have not described the genuine so minutely
as the medio real ; but the colour is invariably so very faint that it 1s
extremely difficult to make out any details at all. The forgery is a
downright vermilion, about the same shade as the normal hue of the
40 centimes of the French Republic of 1849,

Tssue of 1873. 1 Real, orange-yellow, and orange-vermilion.
Genuine.

This stamp is an evident copy of the Costa
Rica set, but of very inferior execution com-
pared with those beautiful stamps. Litho-
graphed on white wove paper, usually rather
thin and soft, but I have one copy on quite
stout paper; perforated 11. The condor’s
neck is very thin, but not unnaturally so;
it is about the same thickness as the upright
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stroke of the T in PORTE. The sun is set rather high up on
the rainbow ; that is to say, supposing the rainbow passed in front
of the sun, instead of behind it, the lower part of the sun’s face
would be hidden, and the upper third of it would appear above
the rainbow. There are seventy-eight horizontal lines of shading,
including the border lines, counting down the right side of the stamp.
The horizontal lines inside the scroll-work, that is to say, behind the
condor, flags, and shield, are very close together, quite twice as close
as the lines on the outer portion of the design. This is, perhaps, the
best test of the genuine, for it can be very readily seen. The cross-
strokes of the T and E of PORTE, and of the E and L of REAL, are very
thin, much thinner than the vertical strokes of the said letters, The
white outline of the little oval containing the figure 1 at the top of
the stamp is perfect all round, and the top of this oval touches the
fourth line from the top of the stamp, including the outer line. The
two lines running round the whole stamp are very close together, so
much so, that there is not room for another line to be put between
them. The white spot representing the paddle-box is in its proper

lace in the centre of the hull of the steamer ; the lower part of the
unnel is dark, and the upper half is white. There is a very distinet
cloud of steam or smoke coming out of the funnel, and going to the
right.

Forged.

This is not at all a bad imitation, and I have no doubt it has
taken in a good many unwary ones. Lithographed in pale ver-
milion, on thin, yellowish-white wove paper; pin-pricked 123.
The condor’s neck 1s unnaturally thick, being quite twice as thick as
the upright stroke of the T of porTE. The sun is set centrally on
the rainbow ; that is to say, supposing the rainbow were to pass in
front of it, it would hide the centre of the sun’s face, leaving a little
bit of equal size showing both at the top and the bottom. There are
only sixty-nine horizontal lines of shading in the general back-
ground of the stamp, counting down the right-hand side, and in-
cluding the top and bottom lines, The horizontal lines inside the
scroll-work, behind the condor, flags, shield, &ec., are no closer
together than the others, being, in fact, merely continuations of
them. This is very easily seen, and will be a good test for this
forgery. The cross-strokes of the T and & of PORTE, and of the
and L of REAL, are the same thickness as the upright strokes of the
said letters, except that the lower cross-stroke of the E of REAL is a
little thinner than the rest. The white outline of the little oval
containing the figure 1 at the tap of the stamp is broken below, just
above the word DEL ; and it is placed too high up, so that it touches
the third line from the top, counting the top line as one. The two
lines running round the whole stamp are at some distance from each
other, so that another line could easily be put between them. The
white spot representing the paddle-hox is too much to the left ; the
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funnel is dark all the way up ; and the cloud of steam or smoke
appears to be issuing from the left-hand mast, mstead of from the
funnel.

Postmarks.

I only possess one obliterated copy of the genuine, and it is can-
celled with dots, which almost pierce the paper ; but I cannot make
out the form of the handstamp. The forgery is obliterated with an
oval, formed of straight and curved lines, like that found on the
last-described imitation. It must be borne in mind that this forgery
is deceptive, not because it is so good, but rather because the genuine
is s0 poor.

Issue of same year. Un Peso, rose, carmine.

This stamp is very much prettier than any
of those before described ; and so is the
medio real which was issued at the same
time, but which I have not yet seen imitated.
The forgery is exceedingly good, and very
likely to deceive.

e

Genuine.

Typographed (?) in rose or carmine, on very white wove paper ;
perforated 11, and also 8, and 10. I glve the perforation 10 on the
authority of M. Moens, as I have not seen it ; but I have both the 8
and 11 myself. There is a good space of white between the rays of
the sun and the border of the shield. The mountain-peaks have a
sort of oblique snow-line marked upon them, and their points are
rather higher than the smoke from the steamer. The front flags are
shaded all over, except a very small portion near the outer edge.
The axe, in the lictor’s fasces, below the shield, has its head properly
shaped. There are eighty-three square white dots round the circle.
The inside of the U of UN is square at the bottom, and the inside of
the o of PEso is nearly square. The point of the condor’s right
wing, 7.e. on the left-hand side of the stamp, does not touch the
outline of the circle.

Forged.

Very nicely lithographed in carmine, on white wove paper, which
shows very plainly the meshes of the wire gauze on which it was
made ; pin-pricked 12% and also 13. The upper rays of the sun
almost touch the top of the shield. There is no oblique snow-line
upon the mountain peaks, and their summits are slightly lower than
the smoke of the steamer. A large portion of the front flags is alto-
gether unshaded. The head of the axe in the lictor’s fasces appears
to be cleft in two. There are only sixty-eight of the square white
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dots round the circle. The inside of the v of UN is rounded, and the
inside of the 0 of PESO is very nearly round. The point of the con-
dor’s right wing touches the circle below the E of ECUADOR.

Postmarks.

The genuine stamps usually bear a double circle, with name be-
tween the circles at the top, FRANCA at the bottom, and date, &e.,
in the centre of the inner circle. The forgeries are cancelled with a
rectangle, or a diamond, of square dots,

EGYPT.

One peculiarity T have noticed, with regard to the first issue
for Egypt, on the part of the vast majority of collectors, and
even of catalogue-makers who ought to know bétter ; and that
is their very determined habit of placing these unfortunate
stamps any way but the right one. All the later issues are
evidently intended to be placed with their longest sides top and
bottom ; and so I suppose that, as the stamps of this first issue
are much about the same shape, it is thought that they ought to
be placed in the same position ; but the proper way of placing
them is with the oval loop of the central surcharge upwards, as
is done in our illustration of the 10 paras value, which renders
three out of the five surcharges legible at once, and the other
two with little difficulty. The watermark will also assist in
the proper placing of the stamps, though I have seen many
copies in which it is inverted. As regards the surcharges, the
central one, according to my reading of the characters, means
“ Egypt,” the left-hand one, probably ¢ Egyptian.” The bottom
one is the value in words, and the others are beyond my small
skill to decipher. Some stamps, apparently of this first issue, are
not uncommonly found on thickish paper, without watermark,
but of much the same colours as the normal specimens. Moens
calls them essays ; but I fancy they are very likely proofs.

As officials in the country in question are ever ready to turn
an honest penny (or a dishonest one either, as some of my
friends say, who are Egyptian bondholders), it is more than
probable that very many of the unused specimens of this first
issue now to be found in the albums of collectors are reprints,
issued, on purpose for sale to philatelists, since the issue became
obsolete ; and therefore I, with many others, decidedly prefer
used specimens,
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Issue of 1866. 5, 10, 20 Paras; 1, 2, 5, 10 Piastres.
Genwine.

As the design varies for each separate value, I shall have. to
describe them one by one ; but first I may take the things common
to all the values.

Typographed (?) in colour, on thin, greyish-white wove paper ;
watermarked with a ten-rayed star, or flower, whichever it may be,
over a pyramid and sphinx ; perforated 13 all round, or sometimes
perforated 13 top and bottom, and unperforated at the sides. The
characters of the top surcharge are all joined together ; the one like
a nlmgniﬁed comma touching the oblique stroke to left of it with its
tail,

5 Paras. Genuine.

The right-hand end of the middle surcharge is a very small, blunt,
upward hook ; and the left-hand end of it is a long, large, upward
hook, whose upper point ends on a level with the right-hand hook.
In the bottom surcharge there are one dot below the first character on
the right-hand end, three clustering dots below the centre of the
said surcharge, and one dot above a short wavy line above the sur-
charge, a little to the right of the centre. Each 5 in the corners is
small and compact, with its head quite as large as its tail. The
central flower has fourteen petals. The borders of the stamp are
formed of diamond-shaped ornaments; but the point of a large
diamond runs into the middle of each piece of bordering, at the top
and bottom and sides. The top border has three entire diamonds to
left of the large one, and almost three entire diamonds to the right ;
but the large diamond hides a small part of the inner diamond on
the right. The bottom border contains three entire diamonds to
right, and also three entire ones to left of the large one. The inner
points of these large diamonds at top and bottom do not touch the
frame, or rather the points of the frame, of the central flower.

5 Paras. Forged.

Lithographed on stout, very white wove paper; no watermark ;
perforated 12, and sometimes 124. The character like a magnified
comma in the top surcharge does not touch the oblique stroke to the
left of it with its tail. The right-hand end of the middle surcharge
is a small knob, which points downwards obliquely to the right. The
left-hand side of the said surcharge ends merely in a curve, with a
blunt end, a good deal lower than the level of the right-hand end.
The bottom surcharge is quite different from the genuine, being a
copy of the bottom one of the genuine 20 paras, to be described
hereafter. There is a stroke under the first character of this sur-
charge to the right, three clustering dots under the last character to
left, and no dot at all above the surcharge. Each 5 is of a peculiar
shape, with the tail very much larger than the head. The central
flower has nineteen petals. In the top border there are only 2}
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entire small diamonds on each side of the point of the large diamond.
In the bottom border there are 3 to the left, and 24 to the right of
the large diamond. The inner points of the top and bottom large
diamonds are joined to the points of the frame round the central
flower.

10 Paras. Genuine.

The paper, watermark, and perforation are the
same as in the genuine 5 paras; the central sur-
charge also is exactly the same. In the bottom 1
surcharge there is a short upright stroke at the
right-hand end, and a thing like a figure 8 with
the top broken, at the left-hand end, with three
clustering dots below it. There are twenty-eight
circles round the central oval. The coloured line
outside this oval is not blotched anywhere, and
it is the same thickness all the way round. The 10 in the left-hand
upper corner has the 1 without any oblique side-stroke ; .. it is
simply a straight line, and the 0 is very much thicker than the 1.
The 10 in the lower left-hand corner has its 1 a simple straight
stroke like the other, and the 1 and the 0 are of equal thinness,

10 Paras. Forged.

Paper, perforation, &c., same as in the forged 5 paras. The large
central loop of the middle surcharge is broken at the top. In the
bottom surcharge there is a dot at the right-hand end, a large hook
at the left-hand end, and three separate dots and a sort of comma at
various distances along the top of the inscription. (This is a copy
of the bottom surcharge on the genuine 1 piastre.) There are only
twenty-seven circles round the central oval. The coloured line
surrounding this oval is blotched to the left of the bottom of the
oval, and too thick to the right of the bottom of the oval. There is
a stop before the 1 of the 10 in the upper left-hand corner, and the
1 has an oblique side-stroke ; the 1 and the 0 are of equal thickness.
The 10 in the lower right-hand corner is like the other, but there is
no stop before the 1.

20 Paras. Genuine.

- Paper, perforation, watermark, &c., same as in the genuine 5 paras.
The right-hand end of the middle surcharge is a very small loop
with a white centre. The right-hand end of the bottom surcharge
is like a capital V laid on its side, with its point to the left, and
with a short, wavy stroke below it. There is a thick small o form-
ing the top of the central letter of the inscription, and three
clustering dots below the left-hand end of it. The p of PARA in the
upper lett-hand corner is of the same thickness as the rest of the
letters of the word ; and the top of each A is pointed. The P of
PARA in the lower right-hand corner is like the other one ; but the
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top of each A is cut off square. The bottom, heart-shaped point of
the central cross or ornament inclines too much to the right of its
proper position.

20 Paras. Forged.

Paper, perforation, &c.,same as in the forged 5 paras. The right-hand
end of the middle surcharge is a black knob ; and the centre of the
middle loop of it is round, instead of being oval as the genuine is.
The bottom surcharge is like that of the genuine 5 paras, with a dot
below the first letter at the right-hand end, a dot and a stroke above
the middle of it, and three clustering dots below the middle. The
P of PARA in the upper left-hand corner is very thin, and squeezed-
up, compared with the rest of the letters of the word ; the first a is

ointed, and the second A is cut off square. The P of PARA in the
ower right-hand corner is very badly shaped ; the first A is cut off
square, and the second A is rounded at the top. The bottom point
of the central cross or ornament inclines too much to the left of its
proper position.
1 Piastre. Genuine.

Paper, perforation, watermark, &c., same as in the genuine 5 paras.
The little loop at the right-hand end of the central surcharge is on a
level with the line to the left of it. This surcharge exactly fills up
the width of the central oval ; that is to say, it is as long as the oval
is wide. The semicircular portions of the arabesque oval, which
project into the corner labels containing the figures and letters, are
all of exactly equal size and shape. There is a round white stop
between the letters P.E in the lei]';-hand upper corner, and the E is
taller than the p. There is also a round white stop between the
letters P.E in the lower right-hand corner, and the E is very much
taller than the p. There are ninety-seven equal-sized pearls round
the frame. The outer line of the stamp is thicker at the top and
bottom than at the sides.

1 Piastre. Forged.

Paper, perforation, &c., same as in the forged 5 paras. The right-
hand loop of the central surcharge is bent downwards below the
level of the line to the left of it. = This surcharge is too short, and
does not fill up the width of the central oval. The pieces of the
arabesque oval, which project into the corner labels, are of different
sizes ; and those which go into the corners containing the figure 1
are very much larger and rounder than those which go into the
other corners containing the letters p.E. There is a square white
stop between the letters P.E in the upper left-hand corner, and both
the said letters are of the same height. There is an almost invisible
stop between the letters P.E in the lower right-hand corner, and both
the letters are of the same size. There are eighty-four pearls round
the frame, of all sizes and shapes. The outer line of the stamp is
thinner at the top and at the bottom than at the sides.
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2 Piastres. Genuine.

The paper, watermark, perforation, &c., are the same as in the
genuine 5 paras. The right-hand end of the middle surcharge is a
small round loop, which is level with the line to the left of it; the
centre of the large loop in the middle of this surcharge is an oval ;
the left-hand end of it is a large upward hook, as before, with its
tail pointing almost towards the large central loop. The design or
ornament in the central circle is not at all prominent, and has very
little white about it ; indeed, the colour of the stamp is usually so
pale that it is almost impossible to describe the shape of the central
flower. The ring round this central circle is shaded all the way
round with crossed, vertical, and horizontal lines. The octagonal
frame round the whole design is filled with a double spiral pattern,
difficult to describe, but almost exactly like the twined snakes to be
seen on the stamps of the Dutch Indies, though, of course, smaller,
and not in the least like a rope. There is a distinct white stop after
each of the letters P.E. In the left-hand upper corner the letters are
very thick and clumsy, and the middle tongue of the E projects as
far as the upper and lower strokes. The same description exactly
holds good for the letters ».E. in the lower right-hand corner. The 2
in the upper right-hand corner is compact in shape, the tail is quite
as thick as the rest of the figure. The other 2 in the lower left-hand
corner is exactly the same. The ordinary colour of this stamp is a
pale, dull “ochreish ” orange.

2 Piastres. Forged.

Paper, perforation, &c., same as in the forged 5 paras. The small
loop at the right-hand end of the middle surcharge is bent down-
wards, below the level of the line proceeding from it ; the centre of
the large loop in the middle of this surcharge is triangular in shape ;
the left-hand end is a semicircle, whose end points directly upwards.
The central design is very white and prominent, looking like four
white ivy leaves arranged in the form of a cross. The ring round
this design is shaded with vertical lines only. The pattern filling
the octagonal frame round the whole design is a rope, with rather
loose strands, and not in the least like the double spirals of the
genuine. There is a very small stop after the ». in the upper left-
hand corner, but only a sort of indication of a stop after the & ; the
letters are not too thick, and are properly made ; and the central
tongue of the ® is shorter than the upper and lower ones. This
description will hold good also for the letters in the lower right-
hand corner, except that there is a small stop after both p and E.
The 2 in the upper right-hand corner is thin, thinner than the
letters opposite to it, and the tail is thinner still. The 2 in the
lower left-hand corner is just the same, except that its tail, or part of
it, is so thin as to be almost invisible. The colour of the forgery is
generally either a greenish-lemon, or greenish-orange ; the latter, I
think, is the more common,
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5 Piastres. Genuine.

Paper, watermark, perforation, &c., same as in the genuine 5 paras.
The middle surcharge is exactly like that on the genuine 2 piastres
just described. In the lower surcharge there is a dot below the first

etter on the right-hand side, and above the surcharge, counting from

the right-hand end, there is, first of all, a dot with a short vertical
stroke below it, then a dot a little to the left, then a comma, and
then another dot with a stroke beneath the dot; it will be under-
stood that these are all at various distances along the top of this
surcharge. The central design is a flower with seven petals; and
immediately round the flower there is a small ring, shaded with
vertical lines. Just inside the largest oval there is a very narrow
one filled with pearls; these pearls are very indistinct, and would
hardly be noticed at a first glance. There are eleven of them in the
top part of the oval, twelve in the bottom part, eleven on the right-
hand side, and thirteen in the left-hand side. There is a stop after
each of the letters P.E. in the upper left-hand corner, and a stop
after the P only in the lower right-hand corner. There is a stop after
the 5 in the upper right-hand corner, and the head and tail of the
figure are both of the same thickness. There is no stop after the 5
in the lower left-hand corner, and the head of the 5 is much thinner
than the tail. Each of the corner circles distinctly touches both
sides of each corner ; indeed, the upper right-hand circle projects
slightly beyond the right side of the stamp.

5 Piastres. First Forgery.

Paper, &c., as in forged b paras. The large central loop of the
middle surcharge is broken at the top, and the left-hand hook has a
blunt point instead of a very sharp one. The lower surcharge is a
passable imitation of the genuine. The central design is a flower
with six petals, and the little ring round it is perfectly white, without
any shading at all. This is a very easy test. The pearls are far too
distinet, and too far apart ; there are ten of them in the top of the
oval, ten in the bottom of it, twelve on the right-hand side, and ten
on the left. In both the lettered circles there is a stop only after
the ». There is no stop after either 5: the upper one is a large,
straggling figure, with the tail larger than the head ; the lower one
is more compact, with head and tail of equal thinness. The corner
circles do not really touch any of the boundary-lines, though there
is a Dblotch to the left of each of the ones on the left side, which
makes them look as though they touched the left-hand outline of
the frame.

5 Piastres. Second Forgery.

Paper, &c., same as forged 5 paras, The right-hand end of the
middle surcharge is opened out into a semicircle, and the left-hand
hook is blunt. The lower surcharge is not in the least like the
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genuine, being a copy of that upon the genuine 10 piastres. There
are only six petals to the central flower, and the ring round it is
white, as in the first forgery of this value. The pearled oval has ten
pearls at the top, ten at the bottom, thirteen on the right-hand side,
and ten on the left-hand side. There is a stop after both » and E in
the upper left-hand corner, and a stop after the » only in the lower
right-hand corner. There is a stop after the upper 5, which figure
has its head larger than its tail. There is no stop after the lower 5,
which figure has its tail very much larger than its head. The head
and tail of both these figures are of equal thickness; the corner
circles do not touch the outline of the frame.

5 Piastres. Third Forgery.

Paper, &c., same as last forgery. The right-hand end of the
middle surcharge is opened out into a semicircle. The large loop in
the centre of this surcharge is broken at the top, and the tail of the
left-hand hook is blunt. The central flower has six petals. The
ring round it is white instead of being shaded. There are ten pearls
in the top of the pearled oval, nine at the bottom, about twelve on
the right-hand side, and ten on the left-hand side. There is a stop
after each of the letters P.E. in the upper left-hand corner; but a
stop after the E only in the lower right-hand corner. The upper 5
is altogether undecipherable, being blotched into the background.
The lower 5 has its tail very sharply pointed, and larger than the
head, and thinner. The circles do not touch the outline of the frame.
This is the worst forgery of the lot, and ought not to deceive anybody.

10 Piastres. Genuine.

Paper, watermark, &c., same as in the genuine 5 paras; middle
surcharge exactly the same as the last. The central oval is filled
with an arabesque design, but so faint that the details cannot be
described. The points of the large corner triangles do not anything
like touch each other, and there is a space of at least a quarter of an inch
between them on each side of the outer oval, and rather less at the
top and bottom of it. There is a white stop after both p and & in
both corners, and one also after the upper 10. The letters do not
touch the boundary of the little frames containing them. The
colour of the stamp is slate.

10 Piastres. Forged.

This appears to be from another set. The paper is thicker and
smoother, and of a decidedly yellowish tint. The little loop at the
right-hand end of the middle surcharge is broken at the top, and the
hook at the left-hand end points directly upwards instead of towards
the large central loop. The top surcharge is not all in one piece.
The tail of the magnified comma does not touch the oblique line to
the left of it. The central oval is the best test for this forgery, as it

L
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is filled simply with crossed, vertical, and horizontal lines, without
any arabesque pattern in it at all. The points of the large corner
triangles come very close together ; those on the right almost touch,
those on the left are nearly as close, but those at the top and bottom
are a little further from each other. There is a white stop after the
P only in the top corner, a stop after both P and E in the lower
corner, and the top E touches the outline of the little frame round
it. There is no stop after either 10. At a first glance this forgery
looks rather better than the genuine; but the oval of crossed lines
will at once betray it. The colour is a greenish neutral tint, not at
all like the dull slate of the genuine.

Postmarks.

These in my genuine copies are very much blotched and indistinct ;
but, as far as I can make out, the usual cancellation is a large circle,
containing name and date in Roman letters and figures, and also in
Turkish. The forgeries bear either three concentric circles, or three
concentric oblongs or rectangles, after the manner of some of the
Turkish stamps, from which this latter obliteration is evidently
copied.

Issue of 1867. 5, 10, 20 Paras; 1, 2, 5, Piastres.

According to Moens, there are four varieties of each value
in this issue; but I have not been able to obtain entire
sheets of the different values. Some of the forgeries are
rather well done, and are considerably more deceptive than the
counterfeits of the first issue.

Genwine.

All the values are engraved in colour on hard, moderately thick,
white wove paper, watermarked with a star over a crescent; per-
forated 15. I have called the design on the back a “ watermark ;”
but the fact is that this design is, I believe, impressed after the
paper is made, something after the manner of the oval design on
the backs of the current Swiss stamps ; whereas a proper watermark
is made in the paper before it is quite solidified.

5 Paras. Genuine.

The head of the sphinx does not touch the two outlines of the
front face of the pyramid, and there is a pretty good space between
the head and the said outlines. There are twenty horizontal lines
of shading in the left-hand half of the central oval, and only
nineteen in the right-hand half. The point of the pyramid projects
wery slightly above the topmost line of shading. The dark oval
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touches the frame to left, to right, and at the top ; but not at the
bottom. The left shoulder of the sphinx (¢.e. to the right of the
stamp) has two horizontal lines across it, separating it, as it were,
into three divisions; but these divisions are not like steps. The
point of the pyramid is rather blunt. The labels at the bottom
containing the figures of value are very much wider than the width
of the side frames which contain the pillar and “needle ;” indeed
they are nearly as wide as the two labels at the top which contain
the word PARA.

5 Paras. First Forgery.

T have only one copy of this counterfeit. It is very good, and not
common. The specimen is cut closely, so I am not able to say
whether it has been perforated or not. ~Lithographed on hard, white
wove paper, very like that of the genuine, but without any water-
mark, The head of the sphinx almost touches the two outlines of
the front face of the pyramid. There are twenty-one horizontal
lines of shading in the left-hand side of the central oval, and the
same number on the right-hand side. The pyramid ends in a
tolerably sharp point, which only just comes up as far as the upper-
most line of shading, and does not project beyond it. The dark
oval touches the frame on the right side only, and very nearly
touches it on the left ; but is at a considerable distance from the top
and bottom of the frame. The left shoulder of the sphinx, on the
right side of the stamp, is cut into three very distinct steps. The
labels at the bottom containing the figures of value are as wide in
this forgery as in the genuine.

5 Paras. Second Forgery.

This is much less like the genuine than the one just described, but
is very much more common ; in fact, I continually find the whole
set of this type in the collections sent to me for opinion.

Lithographed in reddish orange, instead of golden yellow, on thick,
rather soft, very white paper ; no watermark ; badly pin-perforated
124, The head of the sphinx almost touches the outlines of the
front face of the pyramid, as in the first forgery. There are twenty-
two horizontal lines of shading on the left-hand side of the oval, and
twenty-one in the right-hand side. The pyramid is sharply pointed,
and the point does not project beyond the topmost line of shading.
The left shoulder of the sphinx, on the right-hand side of the stamp,
is cut into three distinet steps, as in the first forgery. The great
test, however, for this counterfeit is in the fact that the lower labels
which contain the figures of value are only as wide as the width of
the side frames which contain the “needle” and the pillar. The
dark oval touches the frame on the right side only. The Egyptian
inscription in the bottom label is that of the genuine 5 piastres, to be
described hereafter.
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10 Paras. Genuine.

Perforation, watermark, &c., exactly the
same as in the genuine 5 paras. Indeed, to
save trouble and unnecessary repetition, I
may say here that all the genuine are alike in
these characteristics. The head of the sphinx
does not touch the two outlines of the front
face of the pyramid. In one type there are
' twenty horizontal lines of shading on each

side of the central oval behind the pyramid ;
and in another type there are twenty in the left-hand side, and
nineteen in the right-hand side. In the former type the point of
the pyramid projects comsiderably beyond the topmost line of
shading, and in the other type it does not project at all, the dark
oval touches only the right-hand side of the frame. The left
shoulder of the sphinx looks somewhat as though it had been cut
into steps, but not so markedly as in the forgery of the 5 paras.
The labels at the bottom are nearly as wide as the corresponding
ones at the top. The 1 of 10 in the left-hand label has a distinct
side-stroke, exactly like the 1 in the right-hand label. The last
character at the left-hand end of the lower inscription does not touch
the left-hand side of its containing frame, but is at a considerable
distance from it.

10 Paras. Forged.

Lithographed ; paper, perforation, &c., same as in the second
forgery of the 5 paras. The head of the sphinx almost touches the
two outlines of the front face of the pyramid. There are twenty-
two horizontal lines of shading to the left of the pyramid in the
central oval, and the same number on the right-hand side. The
point of the pyramid is sharper than in the genuine, and projects
very slightly beyond the topmost line of shading behind it. The
dark oval touches the frame at the sides only, and not at the top or
bottom. The left shoulder of the sphinx is cut into three unmistak-
able steps. The labels at the bottom are like the genuine. The 1
of the 10 in the left-hand one has no oblique side-stroke ; the 1 in
the right-hand label is like the genuine. The last character at the
left-hand end of the lower inscription touches the left side of its
containing frame. The colour of the genuine stamps varies from
lilac to mauve ; the forgeries are more of a violet colour.

20 Paras. Genuine.

Watermark, &c., same as in genuine 5 paras. There is a distinet
space between the head of the sphinx and the two outlines of the
front face of the pyramid. There are twenty horizontal lines of
shading in the central oval to the left of the pyramid, and the same
number to the right of it. The point of the pyramid is very blunt,
and comes just up to the topmost line of shading. The dark oval
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touches the frame on the right-hand side, and very nearly touches
it on the left-hand side ; but the top and bottom are at a good
distance from the frame. The hieroglyphics on Cleopatra’s needle
are so very faint that they are hardly visible, and the needle appears
to be white at a first glance. Pompey’s pillar is very lightly shaded,
and the main shaft of it is not put centrally on to the base, but far
too much to the left. This is an easy test for the genuine. The
white line of the frame to the right of the pillar, if prolonged
downwards into the lower label, would cut exactly through the 0 of
the 20 in the left-hand lower label. The shoulder of the left-hand
2 does not project backwards further than just level with the end of
the tail.
20 Paras. Forged.

Paper, &c., same as in the second forgery of the 5 paras. The
head of the sphinx almost touches the two outlines of the front face
of the pyramid. There are twenty-two horizontal lines to the left
of the pyramid, and the same number to the right. The point of
the pyramid is very sharp, and the dark part of it comes right up to
the very top of the central design, and touches the thin, coloured
line which runs round it. The dark oval outside this touches the
frame to the right and to the left, and almost touches it at the top.
The hieroglyphics on Cleopatra’s needle are very dark and heavy.
The pillar is very heavily shaded, and it is put centrally on to the
base, thus altering the mistake of the engraver of the genuine. The
white line of the frame to the right of the pillar, if prolonged down-
wards, would only pass through the left side of the 0 of 20, instead
of through the centre of it. The shoulder of the left-hand 2 projects
backwards beyond the level of the end of the tail. The originals are
in yellowish green ; these forgeries are much darker, and of almost
a bluish green.

1 Piastre. Genuine.

There is a good space between the head of the sphinx and the two
outlines of the front face of the pyramid. There are twenty
horizontal lines of shading in the oval on each side of the pyramid.
The dark oval touches the frame only on the right-hand side. The
hieroglyphics on the needle are very faint, and the shading on the
pillar is light. One of the easiest tests of the genuine is that the
white line to the left of the & in the right-hand upper corner of the
stamp is an exact continuation of the line below it which forms the
left side of the frame of the needle. The figures in the bottom
corners are very broad, even broader than the upright strokes of the
P and E in the upper corners.

1 Piastre. Forged.

Paper, &c., same as in the second forgery of the 5 paras. This is
a nice-looking stamp, and very likely to deceive. The head of the
sphinx touches the two outlines of the front face of the pyramid.
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There are twenty-two lines of shading in the central oval to the left
of the pyramid, and the same number to the right of it. The dark
oval touches the frame to right and left, and almost at the top. The
hieroglyphics on the needle are dark and distinct, and the right side
of the pillar is heavily shaded. The white line to the left of the =
is far too much to the right, and does not form a continuation of the
white line to the left of the needle. The figures in the bottom
corners are very thin, and much thinner than the upright strokes of
the P and E in the upper corners.

2 Piastres. Genuine.

Paper, watermark, &c., same as in the genuine 5 paras. The head
of the sphinx does not touch the two ocutlines of the front face of
the pyramid. There are twenty horizontal lines of shading in the
left-hand side of the central oval, and nineteen in the right-hand
side. The dark oval just touches the frame on the left-hand side,
but not on any of the other sides. The white line to the left of the &
in the right-hand upper corner forms one continuous line down to
the bottom of the stamp ; 4.c., it is joined to the line which passes
to the left of the needle, as in the genuine 1 piastre, just described.
The tail of each 2 is just about level with the rounded shoulder of
the figure; 7.e. it does not project further to the right than the
shoulder of the letter does. All my copies of this value are rather
blotchy, and more heavily printed than the other values; I fancy
this may be on account of the blue colour being more difficult to
work than the other tints.

2 Piastres. Forged.

Paper, &c., same as in the second forgery of the 5 paras. The
head of the sphinx almost touches the two outlines of the front face
of the pyramid. There are twenty-two horizontal lines of shading
in the oval to the left of the pyramid, and the same number to the
right of it. The dark oval touches the right side, and almost touches
the left side of the frame. The white line to the left of the & is not
continuous with the white line to the left of the needle, but a good
deal too much to the right of where it ought to be, as in the
forged 1 piastre just described. The body of the right-hand 2 leans
forward a little to the left, and the tail of the left-hand 2 projects
further to the right than merely level with the rounded shoulder of
the figure. The colour of this forgery is exactly the same as that of
the genuine.

5 Piastres. Genuine.

Paper, watermark, &c., same as in the genuine 5 paras. The head
of the sphinx does not touch the two outlines of the front face of
the pyramid. There are nineteen horizontal lines of shading in the
left-hand side of the central oval, and the same number in the right-
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hand side of it. The dark oval touches the frame at the top only.
The white line to the left of the & in the ri%ht—hand upper corner is
continuous with the white line down the left of the needle. The
ne}(:,dle and pillar are very lightly shaded, so as to appear almost
white.

5 Piastres. Furst Forgery.

This is printed on thick paper, like the first forgery of the 5 paras.
My only copy is cut close, so that I cannot tell the perforation.
There is no watermark. The head of the sphinx almost touches the
two outlines of the front face of the pyramid. There are twenty-
two horizontal lines of shading in the oval on the left of the
pyramid, and the same number to the right of it. The dark oval
touches the frame on the right, and almost on the left. The white
line forming the left side of the frame of the needle does not corre-
spond either with the line to the left of the E in the upper right-
hand corner, or with the similar line to the left of the 5 in the lower
right-hand corner, being too much to the left of both of them.
This is an easy test for this forgery. The inscription in the lower
label is the same as that on the genuine ; the little frames in the
bottom corners containing the figures of value are also about the
same width as in the genuine.

5 Piastres. Second Forgery.

Paper, &c., same as in the second forgery of the 5 paras. This is
not nearly so good as the last, though much more common. The
head of the sphinx almost touches the two outlines of the front face
of the pyramid. There are twenty-two lines of shading in the
central oval on each side of the pyramid. The dark oval touches
the frame to right and left, but not at the top or bottom. The white
line down by the left-hand side of the needle is not continuous with
the similar white line to the left of the & in the upper right-hand
corner ; but is set too much to the left. The easiest test of this
forgery is in the fact that the forgers have made the lower labels,
which bear the figures of value, twice as wide as the upper labels
which bear the letters p, . In fact, the lower labels in this stamp
have been copied from the genuine 5 paras value, which has them
broad. There is also another error not so obvious ; for the inscrip-
tion at the bottom is the same as that on the genuine 5 paras, instead
of that on the 5 piastres; and the second forgery on the 5 paras,
described above, has the inscription which ought to appear on this
value, so that the forgers have evidently mixed up the two values.
The proper inscription in the lower label of the genuine 5 paras is
in three separate words, or sets of characters; whilst the proper
inscription in the lower label of the genuine 5 piastres is in five
separate words, or sets of characters ; but the two, as I have said, are
just reversed in these two forgeries.
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Postmarks.

The genuine stamps are cancelled with a large thin circle, con-
taining the words POSTE VICE-REALE, EGIZIANE, and some Egyptian
characters ; but in many copies the postmark is so blotched or
faint as to be unreadable. The forgeries are obliterated with a large
rectangle of diamond-shaped dots, which is a postmark that I have
never seen upon the genuine stamps.

With regard to the first forgery of the 5 paras, and the first forgery
of the 5 piastres above described, I fancy that there must exist a full
set of all the values forged in that particular type or style, though,
as I have said, T only know of the two values just mentioned. How-
ever, I think my readers will be able to decide upon the worth or
worthlessness of any particular specimen by counting the lines in the
central oval, and by seeing whether the white line down by the left-
hand side of the needle goes straight up and down from top to
bottom. '

Issue of 1872. 5, 10, 20 Paras; 1, 2, 2}, 5 Piastres.

The stamps of the 1867 issue are not what
would be considered marvels of beauty ; but
they are very superior to the set now to be
described. Some of the later copies of the
1872 issue are so extremely bad as to be
almost undecipherable, and look as though
they had been boiled for an hour or two
after being printed. Fortunately for me the general differences
between- the genuine and forged are so well marked that I shall
be able to describe the whole set at once, instead of having to
take each value separately, as in the issues already dissected.

Genuine.

Engraved in épargne on thick, rough, rather hard, yellowish-white
wove paper ; watermarked—or rather impressed at the back—with
a star over a crescent ; and machine-perforated 13. The 10 paras,
and the 1 and 5 piastres, were also issued unperforated in 1873 ; these
latter are rare. There are four white stripes in the hair on the head
of the sphinx, three of them being particularly distinct. The ear is
small, and the top of it is level with the eyebrow. There is a dis-
tinct white line running almost across the stamp near the top,
forming the lower outline of the label containing the Egyptian
inscription, and there is a similar distinct white line running almost
across the stamp near the bottom, forming the upper outline of the
frame containing postE, &c. The right side of the top stroke of the
T of POSTE is altogether wanting, the inscription thus reading Pos1®
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KHEDEUIE EGIZIANE, The A of this latter word is a distinct A, and
not an R. There is hardly any indication of a dark line round the
broad white outline of the central oval. The P of POSTE is almost
invariably jammed against the side of the frame to left of it.

Forged.

Lithographed on paper very similar to the genuine, but smoother
and whiter ; no watermark ; pin-perforated 11. There are five white
stripes in the hair on the head of the sphinx, four of them being
particularly distinct. The top of the ear is placed much too low,
being hardly level with the bottom of the eye. The whole ear is
apparently like a large S, curling down into the back of the neck.

'here is the faintest possible indication of a white line to form the
lower outline of the upper label which contains the Egyptian
inscription ; and there is no white line at all to form the upper out-
line of the label at the bottom, containing poste, &c. The T of
POSTE is shaped like an ordinary capital T, and the A of EGIZIANE is
changed into an R ; thus the whole inscription reads POSTE KHEDEUIE
EGIZIRNE. There is a wide dark line surrounding the white outline
of the central oval. There is a good space between the P of PoSTE,
and the upright line of the frame to the left of it.

Postmarks.

The genuine stamps invariably bear, as far as my experience goes,
a thickish circle, smaller than that of the cancellation of the second
issue, inscribed POSTE EGIZIANE, with name at the bottom, and date
in the centre. The forgeries are obliterated either with two concentric
circles containing something undecipherable, or with three con-
centric oblongs or rect-
angles, after the manner of
the Turkish cancellation.

I have not yet seen any
forgeries of the current
issue, nor of the provision-
ally surcharged 5 and 10
paras of 1879.

FIJI ISLANDS.
Issue of 1871. No surcharge; 1d., 3d., 6d.

I don’t think these stamps need occupy us very long, as the
forgers have made a grand mistake in imitating all the values
from the die of the 1d.; though all the values are quite
different from each other in the genuine.
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One Penny. Genuine.

Engraved in épargne on thin, soft, white wove paper, badly per-
forated 12}, watermarked FIJI POSTAGE in the sheet. The dark
shading at the bottom of the crown is in a perfectly straight line.
The ends of all the white strokes forming the letters C R are tapered
off until they are quite fine ; but they get wider in the centre as
they would in ordinary written capitals made with pen-and-ink.
The central circle is surrounded by sixty white pearls, all circular in
shape, and of one uniform size. The bottom of the r of PosTAGE is
a little sloped off, so as not to touch the outline of the frame to the
left of it. The ¥ of PENNY has its arms splayed out far too much.
The whole of this lower inscription is slightly sunk into the paper,
almost as though it had been done with type. The outline of the
circle, just inside the pearls, is formed by a very thin, coloured line,
between two thin white ones.

One Penny. First Forgery.

Lithographed on very white paper, thicker than the genuine, pin-
perforated what seems to be about 15, but so extremely badly done
that it is impossible to say what is the proper number ; no water-
mark. The dark shading at the bottom of the crown is considerably
curved or rounded in the centre downwards. The strokes forming
the letters C R are as nearly as possible the same thickness through-
out their whole length. The central circle contains only fifty-five
pearls, and they are oval, instead of round, and some of them
smaller than the others. The bottom of the » of PosTAGE is joined
to the frame to the left of it. The v of PENNY is of the normal
shape ; 7.c., the arms are not unduly splayed out. As the stamp is a
lithograph, I need hardly say that the lower inscription does not
show any appearance of being sunk into the paper, but is perfectly
flat. The outline of the circle, immediately inside the row of
pearls, is composed of one broadish white line only.

One Penny. Second Forgery.

This is not nearly so good an imitation as the last. Lithographed
on soft paper, very like that of the genuine ; no watermark ; per-
forated 14. The dark shading at the base of the crown is rounded
downwards, instead of being in a straight line, and the crown itself is
extremely blotchy and indistinct. The letters C R are tapered more
like the genuine than the first forgery ; but their outline is ragged.
There are only fifty-two pearls in the circle, and they are very
irregular both in shape and size. The P of PosTAGE does not touch
the side of the frame to the left of it, but the bottom of the letter is
not sloped off at all. The 1 of the same word is very tall and
lanky ; the o of ONE is very much smaller than the NE; and the E
of PENNY has hardly any indication of a central tongue. This
inscription is not sunken at all.
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Threepence. Genuine.

Paper, watermark, perforation, &c., same as in the
senuine one penny. The design of this stamp is
siﬁerent from that of the penny ; the circle having
little rectangles instead of pearls. The crown and
the letters C R are the same as in the genuine
penny.

Threepence. Forged.

Lithographed on thin white paper, rather harder than the genuine ;
no watermark ; perforated 123. Except for the inscription POSTAGE
THREE PENCE, this stamp is an exact copy of the first forgery of the
penny ; having the fifty-five pearls, the rounded base to the crown,
the C R in letters of uniform thickness, &c.

Sixpence. Genuine.

Paper watermarked, perforation, &c., same as in the genuine one
penny. This stamp again is different from either of the other values.
The outline of the central circle is composed, not of pearls as in the
one penny, nor of little white rectangles, as in the threepence ; but
of a dark, zig-zag pattern on a lighter ground. The base of the
crown is straight; the letters C R are tapered nicely at their
ends, as before ; the lower corners, above Pos of PosTAGE, and above
NCE of PENCE, contain large triangles composed of white dots. The
ends of the upper label, which contains the name, are of peculiar
curly ornaments, instead of crosses as in the one penny and three-
pence values, The tail of the s of six is drawn considerably too
long, as are also the lowest strokes of both the first and second E of
PENCE. .

Sixpence. Forged.

Lithographed on white wove paper, similar to that of the genuine,
but harder ; no watermark, perforated 12. The forgers have copied
nearly the whole of this stamp from the forged one penny. The out-
line of the circle contains fifty-five pearls, instead of the zig-zag line
of the genuine. The base of the crown is rounded downwards. The
letters C R are of uniform thickness throughout, instead of being
tapered at their ends, The triangles above Pos of posracr, and
above ENCE of PENCE are formed each of one broad white line,
instead of dots. This is very conspicuous. The ends of the upper
label are copied from the genuine sixpence. Each E of PENCE is of
the normal shape, as is also the s of six, though they are very much
out of shape in the genuine.

Issue of 1872. Same stamps surcharged 2, 6, 12 Cents.
Genwine.
These are exactly the same as the genuine stamps described above,
except that the one penny is surcharged in black Two CENTS, the

threepence is surcharged sIx cENTs, and the sixpence is surcharged
TWELVE CENTS,
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Forged.

These will easily be detected, as they are simply the forgeries just
described, with the surcharge added. Both the above-described
forgeries of the one penny value are found with the TWo CENTS sur-
charge.

I have not seen any other forgeries of the other varieties ; but, if
such should exist, my tests will probably suffice to condemn them.

Postmarks.

All my genuine copies bear a very peculiar cancellation, consisting
of a number of lines forming a sort of halo round an imaginary
centre, something like the spokes of a wheel with the tyre and a
large portion of the centre taken away. These lines must have been
highly embossed on the hand-stamp, with sharp edges; for they
cut through the stamp, and sometimes even through the paper of the
envelopes to which the stamps are affixed. I suppose the Fiji postal
authorities are resolved that the stamps shall never do duty a second
time. I have found two varieties of cancellation on the forgeries ;
one is a set of three concentric circles, with numerals in the centre ;
?pd the other is an oval, formed by fourteen thin, parallel straight

ines.

FINLAND.

The first stamps issued for this country were envelopes only,
and it was not until 1856 that adhesives came into use. The
earliest envelopes are rather puzzling to collectors, not only on
account of their rarity, but also because there were two separate
issues of the 1845 envelopes, differing from each other in colour,
paper, and slightly in type. All the sets also have been re-
printed.

First issue of 1845. Envelopes; 10k., black; 20k., red.
Genuine.

Engraved in colour, on rough laid paper,
stamped on left lower corner of the envelope.
The lower arm of the cross, where it rests upon
the orb on the top of the crown, is wedge-
shaped, and thicker at the bottom than at the
top. The circlet at the base of the crown con-
tains five very long, diamond-shaped jewels,
with dots between them ; but the jewels are so
long that their points run into the dots. These
jewels are not by any means prominent ; and at
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a first glance they look more like a sort of irregular wavy line than a
row of jewels. I think thisis the easiest test for the genuine. The left
upper corner of the shield is quite sharp, but the right upper corner
of it is cut off. The left lower corner is nicely rounded ; but the right
lower corner is cut off somewhat obliquely, instead of being rounded
like the other. The outline of the circular bend of the right-hand
post-horn is broken just where it would almost touch the middle of
the right-hand side of the shield if complete. The P of PORTO is
nearer to the top of the left-hand post-horn than the L of sTEMPEL
is to the top of the right-hand post-horn ; but the difference is not
very marked. The lower ends of both post-horns curl inwards, towards
the rounded bottom corners of the shield.

Forged.

Lithographed on very smooth, laid paper, with the laid lines
running straight up and down, instead of obliquely. The lower arm
of the cross is the same width as the others all the way. The circlet
at the base of the crown contains five very stumpy diamonds, very
far apart, with dots between them ; but the diamonds do not touch
the dots at all. These diamonds are very distinct, and can be readily
seen at a glance. Both the upper corners of the shield are quite
sharp, and both the lower corners are nicely rounded. The outline
of the ring of the right-hand post-horn is not broken, and it is at
some little distance from the outline of the shield. The L of STEMPEL
is a good deal nearer the top of the right-hand post-horn than the
P of PORTO is to the top of the left-hand post-horn. In nearly all
the forgeries the lower end of the right-hand post-horn points down-
wards, almost towards the last k of KoPEK.

Second issue of 1845. Envelopes; 10k., rose, vermilion,
20k., black, greenish-black.

Genuine.

Engraved, very similar to last issue; stamped on flap of the
envelope. On the rough laid paper with oblique laid lines, like that
of the last issue, are found the 10k., rose, the 10k., vermilion, the
20k., black, and the 20k., greenish-black. On thick, yellowish-white
wove paper are found the 10k., rose-red, and the 20k., black. T
think these are about all tlie varieties. The tests for this issue are
the same as those for the issue just described. In the 10k., the last
K of KOPEK does not run into the stop after that word.

Forged.

Lithographed on thick, smooth laid paper, with the laid lines
running straight up and downm, or on thinnish, and rather hard,
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white wove paper. The tests are exactly the same as for the
forgeries of the first issue. Tn the 10k. there is a queer little tail to
the last K of KoPEK, which runs into the stop after that word.

The genuine stamps are usually very badly printed, so that the
arms and the lines of shading on the shield are all blotched and
almost undecipherable. The forgeries are a little more clear and
distinet.

Postmarks.

All the originals that T have seen were cancelled with a pen-and-
ink cross, or with a word, or part of a word written upon them.
The forgeries are §enerally unobliterated ; but some of them bear
part of a large circle or oval, with unreadable letters.

Reprints.

There is a complete set of reprints of these envelopes ; but I have
only seen them cut, so I am not able to say whether they are printed
on envelopes like the originals, or in sheets. They are on thick,
very smooth, white wove paper ; and look very clean and fresh, and
are very much more carefully printed than the originals. These
reprints sell at about 3s. 6d. each. The originals are worth from
10s. to 12s. 6d., cut ; but are worth a good deal more entire.

Issue of 1850. Envelopes; 5, 10, 20 kopeks.

The stamps of this issue may be known from the very
similar ones of 1856 by the bell-mouths of the post-horns
below the shield having no balls or pearls in them ; whereas,
in the 1856 issue, each horn has a little white pearl in its
mouth.

Genuwine.

Engraved, in a transverse oval, instead of the upright oval of the
two issues of 1845, stamped on the flap of the envelope, in the
following varieties :

5k., blue, 10k, rose; both on thin, blue wove paper. 5k.,
blue, 10k., rose, 20k., black, and greenish-black, all on thick,
yellowish-white wove paper.

20k., black, and greenish-black, on white laid paper. This
latter 20k. was the last issued of this set, and did not appear,
I believe, until just before the next set with the pearls in the post-
horns, to be hereafter described. The design is much clearer than
that of the two issues of 1845. There are seven five-pointed stars
in the shield, and the lines in it are a good deal farther apart than
in either the genuine or forged stamps of 1845. The lion’s crown
has five distinct rays or points to it. The point at the base of the
shield is rather long and sharp, and it points exactly between the
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crossed mouthpieces of the post-horns below it. The cross on the
top of the large crown has a wedge-shaped base, as before, resting on
the orb. There are nine pearls on each of the side arches of the
large crown, and four pearls in the central arch. Issuing from the
top of the lower circlet of the crown there are seven rays something
like teeth, as in the last issue, though I did not mention them then,
as the forgeries were similarly provided. The jewels in the lower
circlet consist of five longish diamonds tolerably far apart with no
dots between them. In some very darkly-printed copies I notice
that the ground behind some of the diamonds is dark; but
usually the jewels are light, on a light ground. The lion holds an
uplifted sword in his right front paw, and treads on a short sheath
with the other three, the left front paw coming just to the front end
of the sheath. Neither of the post-horns touches the shield any-
where. The lettering on the left side is in Finnish, that on the
right side is in Russ, the final letter on the right being like two
capital I’s joined together at the top. All the stops after the letters
and figures are diamond-shaped.

First Forgery.

I have seen but one torgery of this set, very poorly done and not
likely to deceive. Very coarsely lithographed on thick, soft,
coarsely-made, white wove paper, showing the marks of the meshes
of the canvass or wire-gauze very distinctly. There are only four stars
on the shield, and they are six-pointed. The lion’s tail is single,
instead of being double like the genuine, and has a star at -the end
of it, by way of tassel, I suppose. The crown on his head has no
rays or points on it, and is very indistinet. The point at the base of
the shield is very short, and points to the left of the centre of the
crossing of the horns. The cross on the top of the large crown is
too large, and very badly-shaped; it touches the outline of the
frame above it ; and the lowest arm is not wedge-shaped. There are
eleven pearls on the right arch of the crown, ten on the left arch,
and none at all in the central arch. The orb is unshaded, though
there ought to be two transverse lines across it. The circlet at the
base of the crown is quite plain, and has no jewels upon it ; there
are no rays issuing from the top of the said circlet. The lion has no
sword, and the sheath is so long that it reaches as far as the raised
front paw. The middle curl of the right-hand post-horn touches
the base of the shield. The final letter of the right-hand inscription
is an English capital H ; and all the stops are round, or as nearly
round as the artist could make them for the money.

Second Forgery.

Of this set I have seen only the 5 kopeks, and the 20 kopeks,
cleanly lithographed on very thin, hard, white wove paper. There
are eight stars in the shield, one being added just above the lion’s
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crown, which is not very plain. These stars are mostly four-pointed,
though the two in the rounded corners of the base of the shield are
five-pointed. The pearls on the side arches of the crown are so
exceedingly small, and so jumbled together, that it is quite impossible
to count them, though there seem to be about twelve on the right-
hand arch, and thirteen on the left-hand one. The pearls in the
central arch are even smaller still. The orb and cross are all on one
side, leaning considerably over to the right ; this can be seen in an
instant, and is an easy test for these forgeries. On each side of the
central diamond in the circlet at the base of the crown there is a
little white 8. Andrew’s cross, which, of course, does not appear in
the genuine. The stops in the mscnptlon are all round, instead of
heing diamond-shaped. The word of value on the right—hand side
reads KoIL, and has no stop after it ; this will suffice, of itself, to
condemn this counterfeit. I do not think this set of forgeries is
very common, I have only seen one specimen each of the 5 and 20
kop., as mentioned above. They have a German look, but I do
not know where they came from.

Postmarks.

The genuine stamps are postmarked with a large transverse oblong,
containing a Finnish inscription in large caplta]s, and some are
found cancelled with a pen. The forﬂenes bear part of a large oval,
containing lettering.

Reprints.

The reprmts of this issue are printed on very hard, very thick,
very white wove paper, and look clean and fresh. They are more
carefully printed than the originals, and are, of course, always
unused.

Issue of 1856. Envelopes and Adhesives, 5, 10 kopeks.

There are some slight differences between these stamps and
those of the issue just described ; but the most noticeable points
are, that there is a small white pearl in the open end of each
of the post-horns, and a very small pearl underneath the crown,
between it and the top of the shield, and somewhat to the left
of the centre ; i.e., just above the face of the lion. The varieties
are as follows: Envelopes, 5 k., blue, 10 k., rose, both on
yellowish-white wove paper ; 5 k., blue, 10 k., rose, both on
thick, hard laid paper, with laid lines running obliquely.
Adhesives, 5 k., blue, 10 k., rose, both on stoutish yellowish-
white wove paper. These adhesives are exactly like the en-
velopes, and, when the latter are cut, those on the wove paper
cannot be distinguished from the adhesives.
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5 Kopeks. Genuine.

Engraved as before, paper, &c., as preceding. The lion’s paw
holding the sword is only partly shaded, and the point of the upper
tail almost touches the bend of the lower
one. The pointed base of the shield goes
down so low as to come almost into the
angle formed by the crossed mouth-pieces
of the horns. The dot between the top of
the shield and the base of the crown is
tolerably round. Three out of the five
diamonds on the circlet at the base of the
crown (t.e., the three to the left) have their
points drawn out so as to touch, thus all
the three are linked together. There are
three distinct pearls in the central arch of the crown, and there is
some appearance of a fourth just at the very point of the central ray
which touches them, and they and the ray are all joined together.
All the stops are very large, and very distinctly diamond-shaped.
The pearls in the wide ends of the post-horns are perfectly round,
and the left-hand one is a good deal larger than the other. The
final letter of the right-hand inscription is, as before, like two
capital I’s, with a line running across the top from one of the
uprights to the other. The crown is put exactly midway between
the two sides of the shield.

5 Kopeks. Forged.

Lithographed on white or bluish-white wove paper. The paw of
the lion which holds the sword is of absolutely solid colour, and is
much the darkest part of the whole of the design on the shield.
The point of the upper tail does not nearly touch the rounded part
of the under one ; in fact, there is a good space between them. The
dot between the top of the shield and the base of the crown is of a
very well-marked diamond-shape. The five diamond-shaped jewels
on the circlet at the base of the crown do not touch each other.
There are three small pearls in the central arch of the crown ; but
they appear to hang down from the orb above them, and do not
touch the pointed ray bemeath them. Some copies have no stop
after the 5 on the left-hand side, and those which have it show the
stop rounder and smaller than the others. The pearls in the open
ends of the post-horns are anything but round, and both are about
the same size. The final letter of the right-hand inscription is
formed by two capital I’s, without any line running across to join
their tops together. The crown is slightly nearer to the right-hand
side of the shield than to the left-hand side. The pointed base of
the shield is very short, and does not go near the angle formed by
the crossed mouthpieces of the post-horns.

M
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10 Kopeks. Genuine.

Engraved as before, paper, &c., as described above. The upper
tail of the lion is very wide at the end, and touches the rounded
part of the lower one. There are four vertical lines of shading on
the arm which holds the sword. The white dot between the top of
the shield and the base of the crown is diamond-shaped. There are
three pearls in the central arch of the crown, indistinct, and far
apart. The two sides of this central arch project slightly above the
level of the side arches, but do not stand up higher than the pearls
on the said side arches. The uppermost star on the left-hand side of
the shield just touches the upper boundary-line of the shield, and
the uppermost star on the right-hand side very nearly touches the
boundary-line above it in a similar manner. There 1s a tiny dark
dot to the right of the uppermost star on the right-hand side of the
shield, caused by the vertical line of shading being broken. The
point at the base of the shield is like that of the genuine 5 kopeks,
and comes down to almost within the angle formed by the crossed
mouthpieces of the post-horns. These mouthpieces are of a sort of
funnel-shape. The pearls in the large ends of the horns are very
small, and the right-hand one is a little the larger of the two.
The last letter of the right-hand inscription is, as before, distinctly
joined at the top.

10 Kopeks. Forged.

Lithographed on slightly yellowish, very thin, white wove paper.
The upper tail of the lion is not particularly wide at the end, and it
does not nearly touch the rounded part of the lower tail. There is
one oblique line of shading on the arm which holds the sword. The
white dot between the top of the shield and the base of the crown
isround. There appear to be four pearls on the central arch of the
crown ; but I am not quite sure, as they are very indistinct, and very
close together. The two sides of this central arch project a great
deal too far above the level of the side arches ; in fact, they come up
almost as high as the very top of the orb, and far above the level of
the pearls on the side arches. The stars in the upper corners of the
shield are at some distance from the outline of the top of the shield.
There is no dot to the right of the right-hand top star. The point
at the base of the shield is like that of the forged 5 kopeks, and
does not go near the angle formed by the crossed mouthpieces of the
post-horns ; besides which it is placed too much to the left, instead
of being central. The said mouthpieces end in things just like
button mushrooms, instead of being funnel-shaped. The pearls in
the large ends of the horns are far too large, being almost as large as
those of the genuine and forged 5 kopeks, and the left-hand one is
larger than the other. The last letter of the right-hand inscription
has no join at the top.
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Postmarks.

The genuine are very often only pen-stroked ; but many copies bear
part of a large circle, which contains name and date. 1 have some-
times seen both these cancellations on a stamp together. Sometimes
also a word is written upon the stamp ; and I have seen this both on
the envelopes and adhesives. The forgeries usually bear a small
circle, smaller than the size of the stamp instead of larger, containing
lettering and figures ; and some of them are pen-stroked besides.

. Leprints.

These stamps have been reprinted on very white, very hard, thick
wove paper, the impressions, though very clean and fresh, showing
a very marked deterioration of the dies, and being generally blotchy.

‘When the amateur has got thus far in collecting Finland stamps
he usually becomes rather “mixed” in his ideas ; for the varieties
are certainly rather puzzling. In the stamps now to be described
there are two different types of the envelopes, one having only seven
stars in the shield, the shield itself being shaded with fine vertical
lines ; and the other having an additional star just over the lion’s head,
and having the lines in the shield far apart. The first type is found,
normally, impressed on yellowish white wove paper; but the
authorities, I suppose, found that it would be a pity to waste all the
stock of the oval envelopes, and so impressed this new rectangular
design upon the old envelopes in the left-hand upper corner, at the
same time cancelling the oval stamp which had origianlly been
struck on the flap. Thus the present set is found on the thick laid
paper of the earlier set, with the laid lines running obliquely ; also
on the yellowish white wove paper of which I have just spoken,
&ec. ; but it would take up too much space to attempt to describe
each variety, as they have little to do with the detection of counter-
feits, so T had better, perhaps, simply give Moens’s list of the double
envelopes,

Of the seven-star type he gives :

5 kop., on the 5 kop. of 1850.
5 kop., on the 10 kop. of 1850.
5 kop., on the 20 kop. of 1850.
Of the eight-star type he gives :
5 kop., on the 5 kop. of 1850.
5 kop., on the 10 kop. of 1850.
10 kop., on the 10 kop. of 1845.
10 kop., on the 20 kop. of 1845,
10 kop., on the 5 kop. of 1850.

As the paper varies in these old envelopes of 1845, &c., it will be,
of course, understood that it will naturally vary for these ““economy-
envelopes ” now under discussion ; and thus the variety-seeker will
have enough to do to fill his pages of Finland. If any argument.
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were needed for the retention of entire envelopes it would be
supplied by these envelopes ; for it is impossible to show both the
stamps unless the whole envelope be kept. But now for the tests of
the genuine.

Issue of 1860. Type 1., seven stars; 5, 10 kop.
Genwine.

Engraved in épargne on any, or all, of the different kinds of paper
hitherto mentioned. The stars in the shield are all small.and five-
pointed. There seem to be twenty-one lines in the shield, counting
them along the extreme base of the shield ; but they are difficult to
see clearly. The cross on the top of the crown comes almost under
the tail of the K above it. The lion has two tails, and a face like
that of a monkey. The shield has a thick outline all the way
round, except just under the base of the large crown. The lower
peak of the shield points to the tail-end of the x below it. There
are nine upward-pointing “keys” of the key-pattern in the left-hand
frame, and nine downward-pointing “keys” in the right-hand
frame. The white lines which define the circlet at the base of the
large crown are very much curved upwards in the middle. The orb
on the top of the crown, underneath the cross, is very distinct. The
final letter of the upper inscription is joined at its top, but not at
the bottom ; and the two upright lines of the letter are far apart.
It will be understood that all these tests serve equally for the 5 and
10 kop.

Forged.

I have only seen the 10 kop. forged, but the tests given above will
easily serve to detect the 5 kop., if that value should exist. It is
lithographed on thinnish, white wove paper, rather hard. The stars
in the shield are large, flat-looking, and all six-pointed. There are
only eighteen lines of shading in the shield. The cross on the top
of the crown comes exactly under the straight commencing stroke
of the k above it. The lion has only one tail, and that has a large
tassel at the end of it, instead of the small bulbs at the ends of the
tails in the genuine. The lion’s face is something like that of a
man, with a pointed beard ; but it is not very distinct. The shield
has a thick outline only at the base and the right-hand side, and its
lower peak points to the first stroke of the k below it. There are
only eight upward-pointing “keys” in the left-hand frame, and the
same number of downward-pointing “keys” in the right-hand
frame. The white lines which define the circlet at the base of the
crown are not nearly so curved as in the genuine ; in fact, the upper
one is almost straight. The orb on the top of the crown is almost
invisible. The two perpendicular lines forming the last letter of the
upper inscription are joined by cross-strokes both at the top and
bottom, and are so close together that they almost run together.
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Same issue. Adhesives, 5, 10 kop., seven stars.

Genuine.

These are exactly the same as the envelopes
just described ; but they are printed on toned
wove paper, which is very distinctly coloured
throughout its substance, and are perforated “‘en
serpentin.” This mode of separation ought rather
to be called “roulette,” for there is no portion
of the paper removed ; but the stamps dovetail,
as it were, into each other. I think it is about
the very worst mode of separation which could
well have been imagined ; for any attempt to
tear two stamps apart almost invariably results in a much more
extensive tear than was intended. It is needless to repeat the tests
for this set, as the stamps are exactly the same as the envelopes.

Forged.

1 have not yet seen any forgeries of these adhesives ; but if there
should be any, the tests for the genuine envelopes will serve to
detect them,

Issue of 1860. Second type, eight stars, 5, 10 kop.

Genuane.

Engraved in épargne as before, on any, or all of the papers
hitherto mentioned for the envelopes. There are some differences
between the two stamps of this set. For instance, the wavy lines
outside the central oval are very wide apart in the 5 kop., and very
close together in the 10 kop. I will take, however, the points
common to both values. The blade of the sword is single. The
head of the lion has the same monkey-face as before, The lettering
of the two inscriptions is so tall as to extend to the very top and
bottom of the containing labels. The top figure of value is even
further from the & of the inscription than the bottom figure is from
the K following it. The circlet at the base of the crown contains three
very distinct diamond-shaped jewels, and portions of two others.
Both the upper corners of the shield are sharp, and the base of the
shield does not touch the dotted oval anywhere. There are ninety-
two dots in the oval in the 5 kop., and eighty-four in the 10 kop.
There are fourteen vertical lines of shading in the shield of the 5 kop.,
and seventeen in the shield of the 10 kop., not counting the outlines
of the shield itself.

Forged.

The counterfeiters have made an adhesive of this, and have not
thereby improved its appearance. Lithographed, in a very blotchy

@ stampsmarter.com



166 ALBUM WEEDS; OR,

way, on thin, white wove paper, pin-pricked 14. I only possess the
10 kop. of this set of forgeries. The blade of the sword is double,
so that the lion appears to have two swords in his hand or paw.
His head is like that of a goat, with a little, pointed beard, and
open mouth. The lettering of the upper and lower inscriptions is
far too low and dumpy, so that the figures and letters do not extend
nearly to the top and bottom of their containing labels. The o of
the top 10 is almost touching the K immediately following it, but
the o of the lower 10 is at a good distance from the kK which
follows it. The circlet at the base of the crown contains six oblong
white dots, not very distinct. The right-hand upper corner of the
shield has been cut off, and the rounded portion of the base of the
shield on the right-hand side touches the dotted oval, and the
similar portion on the left-hand side almost touches it. There are
only sixty-four dots in the oval, and no fewer than twenty-five
vertical lines of shading in the shield.

Postmarks.

In both these issues the genuine are usually cancelled either with
a pen-stroke, or with two lines of capitals in an oblong frame. The
forgeries bear either a set of five parallel bars, or an inscription in
an oval with a very peculiar, thin, wavy outline.

The cancellation on the flap design on the “economy-envelopes”
is a simple cross in pen-and-ink.

Issue of 1866. 8 Pennia, adhesive.

"’m‘““'”"—‘“ﬁ ¢ There is, of course, a full set of the
=me 1)|Eq§ genuine, comprising 5, 8, 10, 20, 40 pen.,

. (¢ and 1 mark; all, by the way, differing
* greatly from each other; but I have only

met with the 8 pen. forged.

2 Genwine.

Engraved in épargne as before, on coloured
wove or laid paper, very thin ; serpentine roulette. The lion has
the usual monkey-face, and the mouth is shut. There are three
distinct, diamond-shaped jewels in the circlet at the base of the
crown, and portions of two others. The shield bears 20 vertical
lines of shading, counted from the base, and not including the out-
lines of the shield itself. There are 105 dots in the oval, and they
are all more or less square. The base of the shield is a long way
from these dots. The wavy lines outside the oval are rather coarse,
and far apart, so that they show no tendency to run together. The
large crown is a long way from the dotted oval.
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Forged.

This is a fair copy, but the printing is so badly done that it is not
likely to deceive in its present state. Lithographed on thick, bluish-
green wove paper unperforated. The lion has the goat’s face of the
Tast-described forgery, with open mouth and pointed beard. There
are eight oblong blotches in the circlet at the base of the crown, and
several of these blotches run together. The shield bears about 27
lines of shading, but they are very much blotched, and difficult to
count, The oval has only 64 dots, and most of them are round
instead of square. The rounded base of the shield, at the right-
hand side, touches the dots, and the left-hand side of the shield
almost touches them also. The crown comes very close to the
dots, indeed it almost touches them on the left-hand side. The
wavy lines outside the oval are very fine and close together, so that
they almost touch each other.

Postmarks,

The genuine stamps are usually cancelled with a rough circle,
containing name and date. The forgeries bear the five parallel bars
as before,

N.B.—The description given above will only serve for the 8
pennia ; for, as I have said, the different values vary greatly, each
being separately engraved.

I have not seen any forgeries of the current issue.

FRANCE.
Issue of 1849-50. 10, 15, 20, 20, 40c., 1fr.

Genuine.

Very nicely engraved, on thickish wove paper,
more or less tinted, but never quite white. In the
large majority of copies the paper presents a very
strong yellowish tinge, probably due to age. The
fifth dotted line of shading on the neck, counting
from the bottom, goes right across the neck from [H
front to back. There are five very distinct ears of
wheat in the head-dress, on the side shown, and the tips of two
other ears can be seen peeping round from the other side of the head.
The front of the eyebrow does not touch the front outline of the
face. There is a distinct line of shading on the lower lip to mark
the form of the red part of it. There are ninety-seven pearls round
the portrait, all large, round, very close together, and most of them
touching the white ring outside them. The key-pattern down the
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left-hand side of the stamp has four entire “keys” pointing out-
wards, in the part of the frame which is above the central circle,
and a portion of a fifth “key” as well ; there are also four entire
ones and part of a fifth in the lower portion of this left-hand frame.
The key-pattern on the right-hand side of the stamp has four entire
“keys ” both above and below the central circle, counting, as before,
only those “keys” which are turned outwards. There is a small
but distinct stop both before and after every word, &e., of both
inscriptions, Taking the 25c. value for instance, the inscriptions
run .REPUB.FRANC. .25.C.PoSTES.25.Cc. The line above the
frame of the value-label is the same width as the similar white line
below the name-label. The vine-leaf in the head-dress is very
distinct, and there are seventeen grapes in the bunch, though several
of them are partly hidden by the rest.

Forged. First Set.

I have before me a full series of this set of counterfeits. They
are lithographed on very white wove paper, rather thicker than the
genuine. The fifth line of shading on the neck, counting from the
?)ottom, does not go across from the back to the front. The ears of
wheat on the front of the head-dress are here represented by very
long willow-leaves, a little more serrated at the edges than willow-
leaves usually are, and there seem to be only four of them, all in one
bunch, instead of two separate bunches or groups. The tips of the
two ears of wheat which ought to be visible from the other side of
the head are absent. The front of the eyebrow just touches the
front outline of the face. There is no line of shading on the lower
lip to mark the shape of the red part of it. There are just one
hundred pearls round the portrait; they are small and far apart,
and none of them touch the white ring round them. There are only
four outward-turned “keys” in the top half of the left-hand frame,
four in the bottom half, and the same number in each of the halves
of the right-hand frame. The stops before and after the different
words and figures of the two inscriptions are so wvery small as to be
almost invisible, and, in several of the values, the stop before REPUB.,
and the one before the first figure in the bottom label, are absent.
The white line above the frame of the value-label is very much
wider and more prominent than the similar white line below . RE-
rUB.FRANC. The large leaf in the head-dress is not much like
a vine-leaf. There seem to be only fifteen grapes in the bunch, but
they are very indistinct, and difficult to count.

Forged. Second Set.

Of this set I have only seen the 25c., and the 1 franc, very
coarsely lithographed on particularly rough, coarse, wove paper, of a
decidely yellowish tint. The fifth line of shading on the neck does
not go across from back to front. The ears of corn are tolerably
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well represented, but the two which ought to show from the other
side of the head are absent. The vine-leaf is very badly drawn, and
there are only fourteen grapes in the bunch. There are only
eighty-six pearls round the circle, and they are exceedingly small,
and very far apart, and none of them touch the white ring round
them. The eyebrow touches the outline of the front of the face.
There is a large stop between the words REPUB . FRANC, and a stop
each side of the word PosTES in the lower label. There is no line of
shading on the lower lip to mark the outline of the red part; but
the lip is abnormally hollowed out in the part where the ““imperial ”
would grow in a man. There are four outward-turned “keys” of
the key-pattern in both halves of the frame down the left-hand side
of the stamp, four in the lower half of the right-hand frame, and
five in the upper half of it; but the two immediately above the
circle in this latter compartment are jumbled together. I do not
think this set ought to deceive anybody, the execution is so very
coarse.
Forged. Third Set.

Of this set I have only the 1 franc, though I think I have seen
others some time ago. It 1s lithographed in a peculiar sort of orange-
red, on thick, hard wove paper, of a pale yellow tint, not yellowish-
white. None of the dotted lines of shading on the neck run right
across from back to front, There are five ears of wheat, moderately
distinct, in the headdress ; but they are in one group instead of two,
and there are none visible from the other side. The front of the
eyebrow is a long way from the outline of the front of the face, even
more distant than in the genuine. The red part of the lower lip is
outlined as in the genuine. There are eighty-six very small pearls
round the circle, far apart, and not touching the white ring round
them. There are four outward-turned “keys” in each of the four
pieces of key-pattern at the sides. All the stops in the inscription
are as in the genuine, except the one before the first 1, and the one
after the last FRr., both of which are absent. The leaf is like that of
a horse-chestnut, and there are only sixteen grapes in the bunch.

Postmarks.

These, in the genuine, are very various. My earliest copies bear
a diamond-shaped frame, filled with crossed lines in a sort of lattice-
work ; others have a diamond of large square dots ; others a diamond
of small round dots, with numerals in the centre of the diamond
among the dots ; others have a six-pointed star, composed of small
round dots, and with numerals in the centre of the star. But the
latter cancellation is not common on this set, being more used later
on. The forgeries bear either the lattice-work diamond, or a square
of oblong dots. There is a 20c., blue, of this set, which is rare. It
must not be taken for a forgery, but was simply an error. I do not
remember ever having seen a used copy.
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Issue of 1852. Presidency, 10c¢., 25c.

These stamps, it will be remembered, have the head of
Napoleon replacing that of Liberty; but still bear the old
inscription REPUB . FRANC.

Genuine.

Engraved on similar paper to that of the first
issue, but a little softer. The shading on the chin
comes forward as far as the point of the moustache,
and the base of the imperial. The front of the
neck is shaded down to the very bottom. There
is some very light shading along the front of the
nose. Below the bottom of the neck there is a
very distinct B, the initial of the engraver, whose
name was Barré, I believe. This can be seen very
easily, and is a good test. There are eighty-eight pearls in the circle.
The rest of the frame seems to be an exact copy of the first issue.

Forged.

Rather nicely lithographed on thick, wove paper, very white. The
shading on the chin does not touch either the imperial or the point
of the moustache. There is no shading at all down the front of the
neck, nor on the front of the nose. The engraver’s initial is wanting.
The circle contains only eighty-five pearls. There are only three
outward turns in each of the lower key-pattern ornaments at the
sides, and four similar ones in each of the upper ornaments. Besides
all these discrepancies, there is one very marked thing which strikes
the eye at once, and that is the very broad white line right across the
stamp, just above the lower inscription, which is two or three times
as broad as the similar line below the upper inscription. This is
certainly the most marked feature of these counterfeits, and is of
itself quite enough to condemn them.

Postmarks.

All my own genuine copies bear the large six-pointed star, com-
posed of small round dots, with numerals in the centre of the star ;
but I have seen others cancelled with the diamond of large square
dots. The forgeries are obliterated with a diamond or square of
large oblong dots, or with a similar square of pear-shaped dots.

Issue of 1853-60; Empire; 1 franc.

T have only met with the 1 franc of this set forged ; but it is
quite possible that others may exist, even though there may
not be a full set.
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Genuine.

Engraved on rather strongly-toned wove paper. The tests for
this stamp are exactly the same as those for the genuine Presidency
issue just described, except that the upper inscription reads EMPIRE
FRANC. instead of REPUB. FRANC., and that the engraver’s initial at
the base of the neck is absent. The number of pearls in the circle,
key-pattern, &c., are just as before.

Forged.

Same as the forgeries of the Presidency issue, except for the
necessary alteration from REPUB. to EMPIRE. In this stamp the
white line across the stamp, forming the upper outline of the bottom
label, is narrower, and more like the genuine. The wrong shading,
and the defective key-pattern, as in the last-named forgeries, will
suffice to detect this counterfeit.

Postmarks.

I fancy there is not much variety in the cancellation of the
genuine. My own specimens are all obliterated with the large
square of dots already described. The forgeries have a square of
variously - shaped dots, some small and irregular, others large
and pear-shaped.

Issue of 1869. 5 Francs.
Genuane.

Engraved in dpargne on tinted fiate
wove paper, perforated 133 The
circle round the head contains sixty-
four pearls. There is a distinct
five-lobed leat at each corner of
the inside oblong. The figure 5 is
equidistant between the outside of
the circle and the inside line of the "
inner frame. The value is generally &r-RAT—TTA AR A~
of a different tint from that of the
rest of the stamp, being printed afterwards. All the lettering is in
very thin French type. The Emperor’s eye is well open, with a
distinet pupil. There is a very strong wrinkle on the forehead. The
key-pattern bordering is very thin, being distinctly thinner than the
letters of the inscription at the top and bottom of the stamp. The
dots at the four corners of the stamp are small and round. There is
a distinet cedilla under the ¢ of ¥rRANga1s. The M of EMPIRE is
rather like an inverted w, as is also the 3 of TIMBRE.
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Forged.

Lithographed on wove, and also on vertically-laid paper, both
being thinner and harder than the genuine; badly perforated 13.
The front of the paper has been tinted with a surface-colouring.
There are only sixty-three pearls round the head. The five-lobed
leaves are extremely indistinct, being generally nothing more than
blotches. The back of the 5 mnearly touches the outline of the
circle ; but this is not a particularly trustworthy test, as I have
found that the position of the genuine 5 occasionally varies. The
inscription 5 F is exactly the same tint as the rest of the impression.
All the lettering is thick and clumsy. The eye is nearly closed, and
the pupil is indistinet. There is no wrinkle on the forehead. The
key-pattern border is as thick as the lettering. The dots at the four
corners are blotchy, the one in the left-hand lower corner being oval
instead of round. There is no cedilla under the ¢ of FRANCAIS.
The M of EMPIRE is an unmistakable w turned upside down, and so
is the M of TIMBRE. The colour of the stamp is a redder shade than
that of the originals.

Postmarks.

My genuine copies all bear the large six-pointed star of small
round dots, with numerals in the centre, as described above. The
forgeries are cancelled, not to say daubed, with five extremely thick
parallel bars.

FRENCH COLONIES.
Issue of 1860-65. 1, 5, 10, 20, 40, 80c.

There are two sets of counterfeits of these stamps; the first
set being rather good, the second very bad, and not at all likely
to prove deceptive.

Genuine.

Nicely engraved in épargne on toned paper,
wove, and rather thin. There is a small, but
distinet cross at the top of the crown, which is
upright, and comes under the first stroke of the
M of EMPIRE. The ground on which the eagle is
standing touches the inner circle of pearls at both
ends. There are ninety-six pearls in the said inner
circle, and one hundred and twelve in the outer circle. All the
stops in the inscription are of equal size. The ground-work, behind
the eagle, is composed of thirty-six horizontal lines—counting them
to the left of the eagle—with small, coloured dots in the channels
between the lines. There is a very distinct apostrophe between the
L and E of L’EMPIRE.
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First Forgery.

Nicelivl' lithographed on toned paper, both laid and wove, and
rather thick. The little cross on the top of the crown is not par-
ticularly distinct, and appears to be leaning far too much over to the
right, coming slightly to the right of the first stroke of the M of
EMPIRE. The ground on which the eagle stands touches the pearled
circle at both ends, as in the genuine. This “ground,” by the way,
is, I believe, intended for one of Jupiter’s thunderbolts grasped in
the eagle’s claws, but it is not very distinct, either in the genuine
or in the counterfeit. There are only ninety-two pearls in the
inner circle, and one hundred and fifteen in the outer one ; and all
the pearls are inclined to be oval or oblong, instead of round. The
stops after the letters and figures of value are not all of the same
size, some of them being almost invisible. The groundwork behind
the eagle has the same number of lines as the genuine, but many of
the dots between the lines are absent. The apostrophe between
t{lx: L arfd E of L’EMPIRE is more like an accent than a comma in
shape.

Second  Forgery.

Coarsely lithographed on very yellowish-white wove paper, thicker
and harder than the genuine. The cross at the top of the crown is
a complete failure, having hardly any perpendicular stroke, and the
horizontal stroke being absurdly too long. The ground or thunder-
bolt on which the eagle is standing does not touch the pearls of the
inner circle on either side. There are ninety-two pearls in the inner
circle, of all shapes and sizes ; and one hundred and fourteen in the
outer circle, most of them similarly malformed. The stop before
COLONIES is absent, and the others are of different sizes. The
groundwork behind the eagle, counting on the left side, has thirty-
two horizontal lines of shading, but there are no dots in the channels
between the lines. There is no apostrophe between the 1. and & of
L’EMPIRE.

Postmarks.

1 have only noticed two varieties of cancellation on the genuine ;
the first is a diamond of dots, with two or three letters of the name
of the colony in the centre, MQE, for instance, standing for Marti-
nique ; and the second is a double circle, the outer one plain, the
inner one dotted, containing name and date, &c. This latter
obliteration is exactly like the postmark on the current French,
except that the inner circle is dotted, instead of plain. The cancella-
tion of the forgeries is a diamond of dots, without any letters in the
centre.

I have seen no forgeries of the later sets; but of course this does
not prove that there are none. The second of the above-described
f,oml:terfeits is very badly done, and hardly worthy of a place in this

ook,
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GREECE.
Paris-printed, 1861; Athens-printed, 1862.

Some of the forgeries of the stamps of this
country are remarkably well done, and would
deceive most persons at a first glance ; but some
are just as bad as the others are good, and
ought not to take in even our youngest brethren.
The originals, as my readers know, are primarily
divided into two sets; those printed at Paris,
which are very finely executed, and with very light shading,
especially on the neck ; and those printed at Athens, which are
much coarser in execution, and with much heavier shading on
the neck, &c. The former have no numeral at the back, except
the 10 lepta, which has a very large 10 upon it ; whilst the
latter have a numeral, except the 1 and 2 lepta, whilst the 10
lepta of this latter set has a small 10. The Athens-printed
stamps vary a good deal ; those earliest issued were very much
better done than the later ones, so that it would be possible to
make an early and late Athens-printed set, as well as a Paris-
printed one.

Genuine.

Engraved in épargne on wove paper, varying very greatly in
colour, from yellowish-white to very strongly toned, and in texture
and substance from the very transparent and hard pelure paper on
which many of the specimens of the 40 lepta, especially, are printed,
to quite stout and much softer paper. There are eighty-eight pearls
in the circle round the head of Mercury, and they are large, uniform,
and close together. The shading on the neck goes almost up to the
very outline of the back of the neck, only leaving the faintest
possible white line to show up the neck from the background. The
back peak of Mercury’s winged cap is blunt. The outline of the
central circle is so very close to the outer edges of the side-frames
that there is hardly room in the narrowest part to draw even a fine
line between the circle and the edges of the said frames. The ground-
work in the corners, outside the central circle, is composed of wavy
lines, with small coloured dots all along the channels between the wavy
lines. The upper half of the frame, down the left-hand side of the
stamp, shows three outward turns of the key-pattern, and also a very
faint line, not connected with them, which marks a portion of another
outward turn of the pattern, but which might be very easily over-
looked. This same thing will be seen more distinctly in both halves
of the key-pattern in the frame down the right-hand side of the stamp,
but the lower half of the left-hand frame does not show it.
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First Forgery.

Lithographed on white or tinted wove paper, moderately stout.
Those which are supposed to imitate the Paris-printed set have no
figure on the back, not even in the 10 lepta value ; the others have
the figure, as in the genuine ; the face of the stamp in each case
being exactly the same, and not differing in the shading as in the
two genuine issues. There are only seventy-five pearls in the central
clrcle, but they are moderately uniform. The easiest test is that the
shading on the back of the neck does not go anything like up to the
outline of the back of the neck ; but leaves a broad line of white to
mark the back of the neck, which is very conspicuous. The back
peak of Mercury’s winged cap is quite sharp. The outline of the
central circle is at some little distance from the outer edges of the
side-frames, so much so that in the narrowest part it would be
almost possible to draw a row of pearls (of the same size as those in
the circle) between the outline of the circle and the edges of the
side-frames. The groundwork in the corners, outside the central
circle, is composed of wavy lines, somewhat as in the genuine, but
there are no dots to be seen between the wavy lines. The upper
half of the left-hand key-pattern has only three outward turns,
without any indication of any part of another turn.

Second Forgery.

This is very poor compared with the one just described. Litho-
graphed on white or tinted paper, something like that of the
genuine, with or without the figure at the back according to which
issue they are intended to represent. There are only sixty-six pearls
in the central circle; some of them are mere oblong dashes, and
all of them are very much too small. There is, as in the first
forgery, a very distinct white line down the back of the neck, and
the lines of shading near it are very much too short. Mercury’s
winged cap is very indistinct and blurred. The outline of the cen-
tral circle is a long way from the edges of the side-frames, so that
two rows of the pearls might almost be placed in the narrowest part,
between the outline of the circle and the edges of the side-frames.
The groundwork in the corners, outside the central circle, is com-
posed of straight lines, instead of wavy ones, and there are no dots
between the lines. The key-pattern in the side-framesis very badly
and unevenly drawn.

Postmarks.

The genuine stamps hear either a large diamond of small dots,
with numeral in the centre, or else two concentric circles, with name
between the circles, and date in the centre. The forgeries have the
diamond of dots, but without the numeral in the centre.

It will be noticed that I have not gone minutely into the differ-
ences between the two sets of the genuine. I did not think it
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necessary, because, as I have already said, the forgeries which are
supposed to represent the Paris-printed set only differ from the ones
supposed to represent the Athens-printed set in having no numeral
at the back.

Some copies of the forged 20 lepta are in a bluish slate-colour,
and many of the others are in very peculiar shades ; but the genuine
stamps vary so enormously in shade that it would be useless to call
attention to the vagaries of either genuine or forged. Some of the
later stamps printed at Athens are most shamefully done, and are
mere blotches of colour ; the dies, I should say, having about as
much ink on them for one single impression as would very well serve
for at least three clear copies.

GRANADA CONFEDERATION.

Many of the stamps of this country being uncommon, and
some of them decidedly rare, I need hardly say that the forgers
have tried their hands, more or less successfully, on most of the
issues. As the originals are only lithographed, the forgeries are
rather above the average ; but still I do not think I should class
any of them as dangerous counterfeits, except the second, or
latest, forgery of the 1861 set, which is extremely good, being
done, I believe, by the photo-lithographic process.

Mr. Pemberton, in his Handbook, says, speaking of the issues
of 1859 and 1860, “Most excellent counterfeits, transferred by
lithography from the original stamps, have been made of these
issues, notably of the 1 peso.” I have unfortunately not been able
to meet with any of the said forgeries, except that of the 20c.
of 1860, now to be described.

Issue of 1860. 20 Centavos, blue.

This is the issue with arms on white shield, with
small figures of value above and below the shield,
on a ground of wavy vertical lines. The full set
includes the 2}, 5, 10, 20c., and 1 peso; but I
have only seen the forgery of the 20c., as men-
tioned above.

Genwine.

Lithographed, generally in shades of dark ultramarine, on greyish
white wove paper, thin, and rather hard. The lowest compartment
of the shield contains an isthmus, darkly shaded with wavy hori-
zontal lines. The portion of sea above the isthmus is very nearly
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as large as the somewhat similar portion below it; and the dark
object in the centre of the lower sea is shaped like the hull of a
boat, without masts or sails. The very curious object in the top
compartment of the shield is shaded with irregular oblique lines.
There are forty-four large, round, and uniform pearls in the circle
round the shield. The plain white circle outside the pearls is very
wide, almost as wide as the diameter of one of the pearls, and wider
than the width of the white strokes of any of the letters of the
inscription. The figures of value above the top of the shield are
very nearly the same size as the corresponding figures below tlie base
of the shield ; perhaps they may be just the least trifle bigger. There
are forty wavy lines of shading in the background above the shield,
and forty-one below it, though they are not very easy to count. The
outline of the white circle outside the pearls is broken at the sides,
and runs into the inner side-frames just by the p of coNFED., and by
the c1o of NacroNaLEs. The stop between cENT. 20 is midway
between the T and the 2, and almost touches both. The 8 of
NACIONALES is just level with the angle of the inner frame to the
left of it.

Forged.

Lithographed, in more or less slaty-blue, and also in pale rose, on
white wove paper, thicker and softer than the genuine. The isth-
mus in the lowest compartment of the shield is dotted with several
irregular blotches, and with no lines of shading on it anywhere.
The portion of sea above the isthmus is not more than a quarter of
the size of the corresponding portion below it. The dark object in
the lower sea is a transverse oblong. The curious object in the top
compartment is shaded with about sixteen vertical lines. There are
forty-five pearls in the circle round the shield, and most of them are
oblong instead of round, and they are all much too small. The plain
white circle outside the pearls is narrow, even narrower than the
white strokes of the letters of the inscription. The figures of value
above the top of the shield are a good deal larger than the corres-
ponding figures below the shield. There are forty-four wavy lines of
shading above the shield, and thirty-eight below it; and many of
them are blotched, and run together, so that they are even more
difficult to count than the genuine. The outline of the plain white
circle outside the pearls is broken on the left side, and does not run
into the frame to the left of it, but appears to go under it. The out-
line of this circle is complete on the right side, and does not even
touch the frame to the right of it. The stop between cENT. 20 does
not touch either of the letters, but is very much nearer to the 2 than
to the 1. The letters of the lower inscription are tall and thin,
reaching almost from top to bottom of the frame; but they are
stumpy in the genuine, and do not nearly reach from top to bottom
of the frame. The s of NACIONALES is lower than the level of the
corner of the inner frame to the left of it.

N
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Postinarks.

The genuine stamps usually bear two rather large concentric ovals,
with an ornamental line in the centre, and name in thick capitals
between the ovals. The forgeries are obliterated with a rectangle of
large, square dots. Both genuine and forged are also occasionally found
cancelled with a written word.

Issue of 1861 (?) 24, 5, 10, 20 c.; Un Peso.

The stamps of this set have always been rare, but the
forgeries are very plentiful. Of the latter there are at least
five distinet sets.

Genwine.

Lithographed on very thin, yellowish-white
wove paper. The shield, as in the issue just
described, is divided into three portions, the
central one only being white. The upper portion
of the shield contains two horns of plenty, their
mouths turned towards each other, and an un-
known thing between them, which is of an oval
shape, with an oblique line in the centre of it.
This upper portion is shaded with nine hori-
zontal lines on the left side, and eight on the right side, counting
the bottom line in each case. The central portion contains a
cap of Liberty on a pole. The lower portion contains an isthmus,
with a ship on each side of the isthmus, though the said ships
are represented merely by blotches. The left top corner of the
shield is a good deal higher and more pointed than the right top
corner. The portion of sea above the isthmus extends rather further
to the right than to the left of the shield, and the portion of sea
below the isthmus entirely fills up the lower point of the shield.
The oval band outside the shield contains, at the bottom, nine eight-
pointed asterisks or stars, the points being tolerably easy to count.
The cross-stroke of the T of EsTADOS is very short, and is of equal
length each side of the perpendicular stroke. The word DE at the
top of the oval is in very small capitals, and is placed in the centre
of the top. The lines in the shaded ground, outside this oval, are
rather inclined to be blotchy, and are difficult to count. There
ought to be fifteen in the right-hand top corner, sixteen in the left-
hand top corner, fourteen in the right-hand bottom corner, and
sixteen in the left-hand bottom corner, counting the outer line in
each case. I am almost afraid that these lines do not form a very
reliable test ; because, as I have said, they are inclined to be blotchy,
and the two top lines and two bottom lines often run together ;
however, I give them as they will be found on good specimens
of the genuine. The second 0 of CORREOS is a transverse oval, but
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not so markedly so as the o of NacioNanEs. The letters of the
outer inscription are tall and thin, and moderately regular ; those
of the inner inscription are thinner, and a little taller, and more
regular. The lowest value is lettered 2 i § centavos, and the highest
value is lettered UN PESO.

First Forgery.

1 have never seen this forgery, but from Mr. Pemberton’s
description of it fancy that there will be no difficulty in at once
deciding on its worthlessness. All three divisions of the shield are
white. There are no stars at all at the bottom of the oval. The
letters of the outer inscription are thick and unequal.

Second Horgery.

Of this I have only seen the 2} centavos. It is lithographed on
paper which is thicker and a good deal harder than that of the
genuine. The upper portion of the shield is so much blotched that
the design upon it is quite undecipherable. The pole upon which
the cap of Liberty is placed is so very short that the cap seems
almost to rest upon the line below it. The ship in the sea above the
isthmus is represented by a very small projection from the land
below the centre of this upper sea. The left top corner of the
shield is wery slightly higher and more pointed than the right top
corner, but it would hardly be noticed. The portion of sea above
the isthmus is set equally distant from each side of the shield, and is
too short. The lower sea is too small, and the ship in it is repre-
sented by a large blotch hanging from the land above this lower sea.
The oval band outside the shield contains nine asterisks as in the
genuine ; but they are extremely blotchy, and it is impossible to
count the eight points which ought to appear. The easiest test for
this forgery is in the word at the top of the oval band, which is
“be” in small letters, instead of DE in small capitals. The lines in
the shaded ground outside this oval are so blotched that I have not
been able to count them ; indeed, in the right-hand bottom corner
they are all merged into one solid piece. The second o of coOrRREOS
is larger than the o of NACIONALES, and almost round. The letters
of the inner inscription are far too thick and blotchy. The value is
correctly lettered 21 4 centavos. This forgery is sufficiently like the
genuine to be deceptive, supposing it were printed more carefully.

Third Forgery.

This is the common one, and seems to be in universal request
among young collectors. It is lithographed on white wove paper, a
little thicker and harder than the genuine. The left top corner of
the shield is very little higher than the right. The upper portion
of the shield contains an extraordinary thing, like the head and
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wings of a young owl. This upper portion is shaded with nine
lines on the left-hand side, and six on the right-hand side, counting
the bottom line in each case. The central portion contains an
ornamental flower-vase, with a plant growing out of it. There is a
small projection from the land under the top sea of the isthmus
to represent the upper ship. The lower sea is represented simply
by a very distinctly-marked white comma, which does not go near
the bottom of the shield. There are only eight asterisks, or stars,
in the bottom of the oval band, and the points on them cannot be
counted. The cross-stroke of the T of EsTADOS is long, and the side
towards the A is a good deal longer than the side towards the s.
The word DE at the top of the oval is like the gennine. The lines
in the shaded portion outside the oval are too distinct, and very
easily counted. There are fourteen in the right-hand top corner,
sixteen in the left-hand top corner, eleven in the right-hand bottom
corner, and fourteen in the left-hand bottom corner, counting the
outline of the frame in each case. The second o of CORREOS is
about the same size as the o of NACIONALES, but not so oval in shape.
The letters of the inner inscription are nearly as thick as those of
the outer one. The lowest value is lettered 2 1 2 centavos, and the
highest value is lettered 1 PESO.

Fourth Forgery.

Lithographed on thin, white wove paper. This seems to be a bad copy
of the last forgery, and need not detain us long. The left top corner
of the shield is no higher than the right. The upper portion of the
shield contains the head and wings of the young owl, as in the last
counterfeit, with seven lines of shading to the left of it, and the
same number to the right of it. The thing in the central portion of
the shield is a plain glass or tumbler, containing a blotchy plant.
The sea above the isthmus is like two small basins side by side ; for
the thing projecting from the land below it to represent the upper
ship is so large as to divide this upper sea into two portions. The
lower sea is represented by a small, curved white line. There are only
eight asterisks at the bottom of the oval band ; the eight points of
two of them can be counted. The cross-stroke of the T of EsTaDOS
is of normal length, longer than that of the genuine, and is of equal
length on each side of the perpendicular stroke. The word DE, at
the top of the oval band, is a good test for this counterfeit, as it is
placed far too much to the right, instead of being at the very top.
Outside the oval band there are twelve lines of shading in the right-
hand top corner, seventeen in the left-hand top corner, eleven in the
right-hand bottom corner, and seventeen in the left-hand bottomi
corner. The o of NACIONALES is perfectly round, and much larger and
thicker than the second o of CORREOS, the latter o being too oval. I
only possess the 23c. of this set, and it is lettered 2 1 2 centavos, as
in the last forgery.
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Fifth Forgery.

Of this forgery I am unable to give any description, as it was lent
to me for a day, at a time when I had none of the genuine stamps
by me ; and I was thus unable to take any useful notes of the points
of difference. Lithographed on paper a little thicker than that of
the genuine, but a marvellously correct copy in all other respects, as
far as my memory will serve me. It was produced, I believe, by
photo-lithography, and varies very little from the genuine. How-
ever, any reader possessing specimens of this set will, very probably
he able to detect them by the tests for the genuine given above.

Postmarks.

The genuine stamps usually bear the name of the town in medium-
sized capitals. The forgeries bear either the same medium-sized
capitals, or the name in ordinary large and small letters, or in enor-
mous letters about one quarter the height of the stamp itself, or part
of an extremely thick oval.

Issue of 1863. 5c., buff; 10c., blue; 20c., red; 20c., green
(error); 50c., green; 50c., red (error).

These are the stamps with branches on white
ground, as in the annexed illustration. The for-
geries are good, and not very common.

Genuine.

Lithographed on thin wove paper, rather hard, and
usually with a very slight surface-tint of the same
colour as the stamp ; and also on blue paper. Both of the cornu-
copiz in the top compartment of the shield have blunt, rounded
outer ends, very nearly touching the sides of the shicld, and neither
of them curling downwards more than the other. Kach of them is
disgorging pieces of money, which are tolerably distinct. The
flower standing up between them, and separating them from each
other, is apparently a tulip, almost closed, and leaning over to the
right. The cap of Liberty in the central compartment is lirge and
distinet, and is shaded all over with oblique lines, running from the
right downwards to the left. The tassel or top of the cap bends
over to the left, and hangs down level with the bottom of the part
which is supposed to go on the head. The pole which hears the cap
gets suddenly wider towards the top. The bend of the cap just
touches the transverse line above it. Two parallel lines clo-e to-
gether separate the top compartment of the shield from the second,
and two similar lines, equally close together, separate the second
compartment from the bottom one. The peaked part at the centre
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of the top of the shield is a good deal higher than the corners.
Above the shield there are nine six-pointed stars, arranged in two
rows, the upper row curving upwards in the centre, the lower row
curving downwards in the centre, so that the whole looks like a
narrow, transverse, oval ring of stars. The leaves in the two
branches of the wreath are unmistakable oak-leaves, and they are
all shaded more or less all over with oblique lines running from the
left downwards towards the right. The point of the lowest leaf on
the left-hand side touches the corner of the inner frame, just under
the letter £ of E. U. pE, ete. The side of the top leaf but one in the
right-hand branch touches the frame very distinetly, beside the 1 of
NactoNALES. The s of this latter word is exactly level with the E
of E. U. DE, etc., on the opposite side. There is an eight-pointed
star or asterisk at the top of the frame between corLompIa and
CcORREOS, The bottom end of the right-hand branch, which crosses
over to the left, is nearer to the line below it than the corresponding
bottom end of the left-hand branch which crosses under it to the
right.

First Forgery.

Lithographed on thick, soft, very white wove paper. The outer
end of the left-hand cornucopia is blunter than the outer end of the
right-hand one, and neither of them touches the outline of the
shield. The outer end of the right-hand one bends down a good
deal lower than the other. Their mouths are very close together,
and there is no money coming out of them. The flower between
them is of irvegular shape, and might be a helmet, or a dustpan, or
almost anything ; but is not in the least like a flower. The cap of
Liberty is like a chemist’s retort, and the pole which supports it is so
wvery short as to be hardly visible. There is some shading on the
cap ; but it is irregular. The bend of the cap does not touch the
transverse line above it. The two lines which separate the top com-
partment of the shield from the central one are very much closer
together than the two lines which separate the central compartment
from the lower one. Most of the stars above the shield have only
five points instead of six. The leaves on the branches are oak-
leaves ; but the shading on them is irregular. The point of the
lowest leaf on the left-hand side is a very long way from the outline
of the frame, and is higher than the E outside it. The side of the
top leaf but one in the right-hand branch does not touch the frame
either. The s of NACIONALES comes very much lower than the & of
E. U. DE, etc., on the other side. There is a six-pointed star each
side of the value. The star at the top of the stamp, which ought
to be equally distant from the A of corompIA and the ¢ of CORREOS,
is very much nearer to the ¢ than to the A, The bottom end of
the left-hand branch which crosses under to the right is a good deal
closer to the line of the frame below it than the bottom end of the
right-hand branch which crosses over to the left.
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Second Forgery.

This is not nearly so good as the last. It is lithographed on very
soft, white wove paper, rather thicker than that of the genuine. The
cornucopiz are both joined into one, with a large, dark ball on the
top of a pole sticking out from the middle. The outer ends of this
affair are extremely sharp points, curling downwards into a hook,
and both ends being at a long distance from the sides of the
shield. There is, of course, no money to be seen. The cap of
Liberty is like a mushroom three parts grown, with a tail coming
out of the top and hanging over to the left, ending in a sharp
point instead of a blunt tassel. This point does not come down
anything like level with the base of the cap. The pole is the same
thickness all the way up. The top compartment of the shield is
separated from the second by one thick line ; and there is no line
separating the second compartment from the lower one, except just
across the top sea of the isthmus, where there is a short single line
to support the pole. The peaked part at the centre of the top of the
shield is level with the corners. Above the shield there are nine
eight-pointed stars in two rows, and both rows curve upwards in the
centre, The leaves in the two branches are of some unknown species
of tree ; at any rate they are not oak leaves, and they are principally
shaded with blotches of colour instead of lines. None of the leaves
touch the frame, except the large leaf at the bottom on the right-
hand side, near the s of NactoNaLgs. The s of this word is higher
up than the E of E. U. DE, etc., on the opposite side. The star at the
top of the stamp has twelve rays or points, and it is a little nearer
to CORREOS than to conompIa. The bottom ends of the branches
point almost towards the bottom of the stamp instead of towards the
lower corners.

Postmarks.

The genuine stamps usually have either the name of the town in
large capitals, within an ornamental oval, or else an enormous letter
(generally an “0”), which may possibly form part of a word. The
first forgery is cancelled with a smallish oval, formed by straight
lines at the top and bottom, and curved lines at the sides. The
second forgery bears part of a very thin oval, but I have not been
able to see any lettering in it.

I have not got specimens of all the types and values of this issue.
Mr. Pemberton enumerates them as l'o{lows: On white paper ; 5,
buff ; 10, blue; 20, red ; 50, green. Errors, reversed colours ; 20,
green ; 50, red. On blue paper ; 10, blue ; 20, red ; 50, green ; also
10 blue, with dot after numerals. With star after cENT; 5, 10, on
white ; 50, on blue. He also says that the unattainable errors are
comparatively common in an unused state as forgeries, and that they
lack the clearness of the originals. I have not met with any of the
s:lalid forgeries, and am, therefore, unable to give any description of
them,
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Issue of 1864. 5,10, 20, 50 c.; 1 Peso.

These stamps are almost exactly like the ones just described
and illustrated, except that the background, behind the
branches, is of solid colour, instead of being white.

Genuine.

Lithographed on thin, white wove paper. The shield, and the
arms on it, are exactly the same as in the genuine stamps of the
last issue ; and, as before, there are two distinct thin parallel lines
separating the top compartment of the shield from the second, and
two similar ones separating the second from the third. What
seemed like a single leaf at the bottom of the left-
hand branch in the last issue is now evidently
double ; 4.c., one leaf laid over another, and partly
covering it. The dark outline of that part of the
front leaf which overlaps the other is scalloped, and
shows four scallops or waves, whilst the leaf behind
it has no dark outline, and the edge visible has only
one faint indentation in it. This latter leaf almost
touches the corner of the frame beside the E of E. v,
DE, etc.; and the corresponding leaf of the right-
hand branch a/most touches the corner of the frame bhetween E and
8 of NACIONALES, but is not quite so close. The bottom end of the
left-hand branch crosses under the other, and points towards the
ornament outside the right-hand bottom corner of the frame ; and
the bottom end of the right-hand branch crosses over, and points
more towards the bottom of the stamp ; 4.e., at the figure or figures
of value. All the outer leaves of the left-hand branch almost or
gquite touch the frame, and the outer leaves of the right-hand branch
are very close to the frame also. There is, as in the last issue, an
eight-pointed asterisk at the top of the frame, which is equally
distant from the A of coLumBia and the ¢ of corrE0s. The E and
s of NACTONALES are not joined together, and the s is level with the
E of E. U, ete., on the opposite side of the frame. There is a small
oblong mark in each of the seas of the isthmus to represent ships.

First Forgery.

Lithographed on thick, hard, white wove paper. This is really a
most excellent counterfeit. The mouths of the two cornucopize are
opeil. and show the money tumbling out, as in the genuine ; but the
outer ¢ ds decidedly touch the sides of the shield, instead of almost
doing so, and the outer end of the left-hand one curls downwards
and inwards upon itself cousiderably more than the outer end of the
other one. The part of the cap of Liberty which is supposed to go
on to the head is too tall and narrow, like half a cocoa-nut, instead of
heir g something like an inverted bird’s-nest, and the pole does not
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get any wider towards the top. There is no mark in the upper sea,
but in the one below the isthmus there is a tiny, but distinct vessel,
with mast, etc. All the leaves of the two branches are at some little
distance from the sides of the frame, and the lowest leaves, which
ought to be nearest to the frame, are the farthest from it. The
lowest leaf in the left-hand branch has five scallops instead of four
on its top edge, and the white leaf behind it is deeply scalloped,
instead of being almost smooth. The bottom end of the left-hand
branch points between the ¥ and 7 of cENT, and the bottom end of
the other points at the figure or figures of value.

Second Forgery.

This is not so good as the last in some respects, though tolerably
deceptive. Lithographed on very thin, white wove paper. The two
cornucopiz in the shield are drawn as one, with no mouths or money
showing, and the outer end of the left-hand one is much more
sharply pointed than the other ; the outer ends of both are at some
distance from the sides of the shield. The flower on a stalk in the
centre, between the cornucopie, looks like half a broken egg-shell,
and points directly upwards. The top compartment of the shield is
divided from the second by one thick line, and the second is divided
from the bottom one also by one thick line. The cap of Liberty is
drawn too high up, so that it appears to be quite jammed up against
the line under the cornucopiz, instead of just merely touching it.
The pole also is much too tall. The sea above the isthmus is made
wvery small, and has no mark on it to represent a ship. The top edge
of the bottom leaf on the left-hand side has three scallops, and the
top edge of the white leaf behind it has four scallops. All the leaves
of both branches are a long way from the sides of the frame. The
bottom end of the left-hand branch, crossing under to the right, is of
a concave form, and the end bends upwards until it points almost at
the s of NactoNaLEs. The ends of both branches are a long way
from the bottom frame. The first o of corrEOS is absurdly tall and
thin, and the letters B of NacIoNALES are very much squeezed
together, and joined at the bottom. Besides the normal colours, there
is a forgery of the 5 centavos of this type printed in blue, making a
bogus variety.

Third Forgery.

This is a very poor attempt, and ought not to deceive. The 20
centavos of this type, printed in a brilliant orange-vermilion, is very
common, and I have seen many copies lately. The cornucopiz are
represented by a pair of buffalo-horns, acutely pointed, the points
touching the sides of the shield, and almost resting on the line below
the compartment. Standing up from behind them is a “ poppy-head ;”
1.c., the seed-capsule of a poppy, on a very thick stalk, and pointing
directly upwards instead of leaning to the right. This compartment
is divided from the second by one thick line, and the secoud is
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divided from the third also by one thick line. The easiest test for
this forgery is the cap of Liberty in the second compartment of the
shield, which is represented by an unmistakable ace of clubs, with a
sort of feather or hook hanging from the top of it over to the left.
The isthmus is very faint, so that the upper sea seems to extend
right across the shield. There is no ship in this sea ; but there is
one in the lower sea, or rather a mark to represent one, as in the
genuine, All the leaves of both branches (not very much like oak-
leaves by the way) are at some distance from the sides of the frame.
The lowest leaf in each branch is not double, but each of the said
lower leaves has a dark vein in its centre. The ends of both
branches point downwards, one between the figure or figures and
CENT, and the other to the middle of the N of cENT; and there is no
shading to show which branch crosses over the other. The asterisk
at the top of the stamp, which has twelve points, is very much
nearer to the ¢ of cORREOs than to the A of corLoMBIA.

Postmarks.

The genuine stamps usually bear the ornamental oval before
described, containing the name in large, thick capitals. The first
forgery imitates this ; but the outline of the oval is very thin. The
other forgeries are uncancelled.

Issue of 1865. 5, 10, 20, 50, 50 c.; 1 Peso.

This, as the illustration shows, is an entirely
new type. There are many shades of the
genuine. The catalogues generally give 5 c.,
yellow ; 5 c., orange; 10 c., lilac; 10 c., violet;
20 c., blue ; 50 c., small figures, emerald-green ;
50 c., large figures, emerald-green ; 50 c., dark
green ; 1 peso, rose; 1 peso, vermilion.

Genuine.

Lithographed on white, and also on bluish-white wove paper,
rather thin. There are nine lines of shading in the top compart-
ment of the shield, if those be reckoned which run into the middle
peak of the shield. The cap of Liberty, though small, is very dis-
tinet, and shaded with oblique lines running down from right to left.
The two seas in the bottom compartment are both larger than the
isthmus which separates them. There is a distinct ship in the lower
sea, and a mark something like a ship in the upper one. The label
or ribbon above the top of the shield is bent down in the middle so
as to touch the top point of the shield ; and the forked ends of the
ribbon do not touch the oval outside them. The neck of the condor
is very much narrower than the width of the ribbon. The eye is
very small and round, and there is a distinet ring of white feathers
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round the base of the meck. There are eighty-nine little pearls
round the white oval. They are all distinet, and moderately uniform
in size and shape. Between these pearls and the inscription there
are nine eight-pointed asterisks or stars, placed in the following
positions : the first is exactly above the head of the bird, and one
of its points touches the stop after conomsIA ; the second comes
below the space between RE of corrEos ; the third below Na of
NACIONALES ; the fourth below oN of NACIONALES ; the fifth below
s of NACIONALES ; the sixth under E; the seventh under the & of
DE; the eighth under the L of coLoMBIA ; and the ninth below MB
of coLomBra. There is a stop after the words E.U. coLoMBIA and
CENT or PESO, but none after the other words. At the bottom of the
coloured oval there are two little white branches, very easily seen,
and with their bottom ends crossing. All the lettering is distinet,
and the letters nicely formed. The 4 of coLomBIa is pointed at the
top.

5 First Forgery.

Lithographed on white wove paper, about as thin as that of the
genuine, but much softer. About four lines of shading can be seen
in the top compartment of the shield ; but they are so blotched that
they are very difficult to make out. The cap of Liberty in the
middle compartment is an utterly shapeless blotch. The base of the
shield is hardly to be distinguished from the flags on each side of it.
The isthmus is larger than either of the seas. There is no mark in
the upper sea, and a large, shapeless blotch in the lower one, not in
the least like a ship. The ribbon above the shield is bent, like the
genuine, in the middle; but the right-hand end touches the oval
outside it, and the left-hand end very nearly touches the oval also.
The neck of the condor is quite as broad as the width of the ribbon,
and there is no ring of feathers at the base of the neck. The eye is
large, blotchy, and of a sort of triangular shape. There is a dark
line down the centre of the neck, which is not visible in the genuine.
In some copies the oval of pearls is almost invisible, in others many
of the pearls are missing, and in the clearest copies there are only
about seventy-three pearls to be seen. The stars or asterisks are
very blotchy. Most of them are six-pointed, and they are placed
as follows : the first is over the head of the bird ; the second under
RE of CORREOS ; the third under N of NACIONALES ; the fourth under
o of that word ; the fifth under Es of that word ; the sixth under
the stop after E.; the seventh under ¢ of coromsia ; the eighth
under o of that word ; and the ninth under B of that word. There
is a stop after the E. which commences the inscription, and another
stop wnder the 8. of NACIONALES ; but there is no stop after any of
the other words, except the word of value. The little white branches
at the bottom of the coloured oval are so blotched and indistinet
that it is quite impossible to make out what they are. The letters
of the inscription are irregular in size and shape.” The top of the A
of coLoMBIA is broken off.
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Second Forgery.

Lithographed on white wove paper, a good deal thicker than that
of the genuine. The lines in the top compartment of the shield are
very close together, so that it is difficult to see them. The cap of
Liberty in the second compartment is of a better shape than that in
the genuine ; the end leaning over to the left is quite blunt, instead of
terminating in a very sharp point. The lower compartment is a
failure ; for the upper sea is a mere white dot, with no mark in it.
The lower sea has a thing like a sirloin of beef instead of a ship,
and the isthmus is white instead of being shaded. The middle of
the label or ribbon above the shield is not bent downwards, and it
touches the right-hand corner of the shield as well as the middle
point ; both ends touch the oval outside it. The neck of the condor
is the same width as the ribbon, the eye is oblong, there is a dark
crest at the back of the head, and the ring of feathers at the base of
the neck is dark, instead of white. There are eighty pearls round
the oval, more distinct than in the first forgery, but some of them,
especially at the bottom of the oval, are mere specks of white.
The stars or asterisks outside the pearls are all six-pointed, and not
much blotched ; they are placed as follows, the first is at the top,
over the head of the bird ; the second is under RE of CORREOS ;
the third is under the end of the N of NACIONALES ; the fourth is
exactly under the second N of that word ; the fifth is quite beyond
the s of that word; the sixth is under E; the seventh is under
the E of DE; the eighth is under the L of coLoMBIA ; tbe ninth is
under the beginning of the B of that word. There is a stop after
the ®, and after the U, but none after any of the other words, and
none after the word of value. The letters of the inscription are
much better and more regular than in the first forgery ; but the a
of coLoMBIA is blunt at the point.

Third Forgery.

This is not very common, and I have only seen one or two
specimens. It is lithographed on thick, hard, yellowish-white wove
paper. The shield will instantly condemn this counterfeit ; as there
is nothing on it except a shading of eight lines in the top com-
partment, and a vague attempt at part of the isthmus in the bottom
one ; the flower, cornucopia, cap of Liberty, ete., being altogether
wanting. The stars on the oval would not be noticed at a first
glance, for they are exceedingly small, and are placed among the
pearls, instead of outside them. There is no stop after any part
of the inscription except after the word of value. The little white
branches at the bottom of the oval are very much too large and
too prominent, almost touching the & and the s to left and right
of them respectively. The above tests will be amply sufficient for
this forgery.
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Postmarks.

The genuine stamps have either a pen-stroke or a written word,
or, more frequently, the ornamental and thick oval before described,
bearing the name. The first forgery is cancelled with a set of four
concentric rings, with three straight strokes in the centre, or with
five or six parallel bars; or with a plain, thin oval, containing the
word Bogota, in very thick and clumsy capitals. The third forgery
bears an oval, formed by four thick, straight lines at the top and
bottom, and six parallel curved lines each side, with a numeral in
the centre.

Note.

The genuine 50 centavos of this issue with small figures of value,
is of a different type from the others. The asterisks are placed as
follows : Above the head of the bird, under RE of CORREOS, under
N of NAcroNaLEs, under o of that word, under E of that word,
under the space between the letters & U, under the ¢ of COLOMBIA,
under the space between Lo of that word ; and under the B of that
word. All the forgeries which I have seen of the 50c. are copied
from the one with large figures of value.

Issue of 1865. ¢‘Anotados,” 5c., black.

Mr. Pemberton says that this stamp was
probably used for registered letters which
were unaccompanied with the declaration
of value, and that the “rejistro” was used
for those which had the value of the con-
tents declared.

Genuine.

Apparently typographed on thin wove paper '——=2%
of a very grey tint. There is a stop after the & and v, and the stop
of CENTS 1s not exactly under the s, but much nearer to the T.
There are eight very distinct berries on the left-hand branch, at
varying distances. The point of one of the leaves touches the ¢ of
CORREOS, and the side of another leaf almost touches the first R of
that word. The & of pE is distinctly over the middle of the top leaf
on the left-hand side. The top leaf on the right-hand side is blunter
than the corresponding one on the left, but not very much so. There
are eight oblique lines of shading in the triangular hollow of the A,
twenty below the cross-bar, seventeen down the right-hand side,
eighteen on the left foot, and twenty-four on the right foot. The
base of the 5 is at some distance from the leaf to the left of it.

Forged.
Lithographed on greyish-white wove paper, moderately thick.
There is no stop anywhere except to the word cENTS, and this stop
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is placed exactly under the s. By a close inspection three berries
can be discerned in the left-hand branch, but they are very small
and would hardly be noticed. None of the leaves touch any part of
the word corrEoS. The E of DE is over the point of the top leaf
in the left-hand branch. The top leaf in the right-hand branch is
very blunt and rounded, being as broad as the very widest part of
the corresponding leaf in the left-hand branch. There are four
oblique lines of shading in the triangular hollow of the a, eleven
below the cross-bar, eleven down the right-hand side, sixteen on the
left foot, and sixteen on the right foot. The base of the 5 almost
touches the leaf to the left of it.

Postmarks.

My cancelled copies of the genuine all bear a written word, or
part of a word. The forgeries are obliterated with four concentric
circles, thick and large.

Same Issue. ‘‘Rejistro,” 5c., black.
Genuine.

Tolerably well printed, on very thin, grey-
white, wove paper. In the inscription there
is a dash after the E., a very short dash, almost
like a full stop, after the v., and no other
stops. The ¢ of coLoMBIA is a ¢, and does not
touch the outline of the star below it. The
s of NACIONALES is very near the outline of
the star, but does not actually touch it. The
centre of the star has a pattern in black and
S white, behind the R, like horizontal courses of
brickwork ; and there are thirty-two of these horizontal courses.
The R has been drawn too big for the circle which ought to contain
it, and therefore the part of the brickwork behind the tail of the ®r
is bulged out very considerably, so far, indeed, that it touches the
bottom of the 5 in the right-hand lower corner, and thus totally
destroys the outline of the central circle. There is a very thin line
running all round the inside of the white outline of the large r, and
this line goes almost to the very end of the tail of the said letter.
All the letters of the inscription are thin, and none of them are
blotched.

Horged.

Lithographed in a greasy-looking black, on very yellowish white
wove paper, very thick. There is a thick dash after the . of the
inscription, a triangular-shaped full stop after the u; the ¢ of
COLOMBIA 1s a G, it touches the outline of the star below it ; the s of
NACIONALES touches the outline also. There are thirty-one hori-
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zontal lines of brickwork in the central circle. This circle has a
slight bulge under the tail of the large R, but it is not at all con-
spicuous, and does not touch the 5 to the right of it. This is the
easiest test for the forgeries, The line running round the R just
inside the outline of it is thick and coarse. It is so much broken
that it looks as though it were intended for a dotted line instead of
a continuous one, and it does not go anything like to the end of the
tail of the letter. All the letters of the inscription are thick and
clumsy, and many of them are blotched. Except for the above
differences, I think this is a moderately successful counterfeit. The
thick, yellowish paper will be found a good test, it is so very
different from the greyish, thin paper of the genuine.

Postmarks.

I have never seen the genuine cancelled in any other way than hy
being written on, and I think that the unused copies are morve
common than obliterated ones. The forgeries are uncancelled.

Same Issue, Sobre Porte. 25, 50c.; 1 Peso.

These stamps are for additional postage. All the values
differ from each other; the 25c. has the words soBrRE PorTE
curved like an inverted U, or a horse shoe ; the 50c. has soBre
PORTE H0 cs. in an octagon ; and the peso has sosre porTE $1,
in a circle. I have never seen a forgery of the highest value.

25 Centavos, Genuine.

Lithographed (?) in black, on dull blue wove paper, rather thin,
All the lettering is very thick and coarse. The frame is damaged
under the N of cENts. The 5 is a good deal taller than the 2. The
condor is very black, with a white patch on the
cheek ; the eye can usually be seen, and the left
wing goes right under the R of Porre. The
cannons are thick, black smudges, with some-
times a very faint bit of white about the centre
of each, and the wheel on the carriage of the one
on the right-hand is not so distinct as the wheel
of the left-hand one. Slight breaks can be ob-
served in the horizontal lines of shading in the
background ; that is to say, many of them do not
go right across from one side to the other in one continuous line, but
are broken here and there where the ink has missed. Outside the
frame of the stamp, in all copies which have any margin, a little
spot or round stop can be seen exactly under the stop after the v of
CENTS.

|
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25 Centavos. Forged.

Lithographed on darkish blue wove paper, rather thinner than the
genuine. The lettering is very thin, and much more elegant than
in the genuine stamps. There is no blotch or break in the outline of
the frame under the ~ of cExTs. The 2 is as tall as the 5. The
condor is not very darkly shaded, there is no white patch on the
cheek, the eye is not visible, the head and neck are equally shaded
all over, there is a broad white ring round the base of the neck, and
the left wing is cut short off just before it reaches the r of PoRTE.
The cannons are very lightly shaded, and both wheels are equally
distinct. Almost all the horizontal lines of shading in the back-
ground run across from one side to the other without any break.
There is no spot outside the outline of the frame. I think, on the
whole, the forgery has a better appearance than the genuine.

50 Centavos. Genwine.

This is like the accompanying illustration. It
is very boldly drawn, and is enclosed in an
octagonal frame. It is typographed on yellow
wove paper, which seems to be rather harder than
that of the 25c.

50 Centavos. Forged.

The artist has made a great mistake with this value, and has
copied it from the 25c¢. The words SOBRE PORTE are in a horseshoe
form ; the bird is an eagle, the cannons are not visible, the octagonal
frame, is of course, absent.

Issue of 1865. Registration label, 25 Centavos.

This stamp and the 50 centavos of the same issue, which
later value I have not seen forged, are both intended to be
gummed to the backs of registered letters. They are something
like the annexed illustration, which depicts the issue of 1867 ;
but, in the issue before us, the flagstaff, &c., are pointing the
opposite way, and the value and inscriptions are differently
arranged. They are printed partly in brown and partly in
yellow, and the flag is a tricolour, yellow, blue, and magenta.
The 25 centavos, which, as T have said, is the only one which
I have seen forged, is really a most admirable counterfeit ; and,
even with the original before me, I should be almost inclined to
pass the imitation as genuine.
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Genuine,

Lithographed on very stout wove paper. Below the outside of
the frame, at the bottom of the label, there are two inscriptions ;
the one towards the left-hand corner is LIT. DE AVALA I MEDRANO ;
and the one towards the right-hand
corner is BoGOTA. 1865. The flagstaff
is composed of four lines, two being the
outlines, and the other two by way of
shading. There is a very small trans-
verse stroke across the flat top of the
A of EsTapOs, and a larger and more
distinct one over the A of coLOMBIA.
The dot over the 1 of sIN is sensibly
nearer to the upper outline of the flag
than the corresponding dot over the
last 1 of cERTIFICACION. Part of the
head of the 1 of coNTENTDO, as well as
the little oblique stroke projecting from
that letter, shows outside the right-
hand outline of the flag. The hollow
centre of the o of ciNco is narrower
than the hollow portion of the o of
CENTAVOS ; and both the said letters
are distinctly octagonal in their outline.
The central tongue of the E of the latter
word is thicker than any of the other
strokes forming the back and top and
bottom of it. In the inscription saLé
DE.C. L BN Do DE 186
the accent over the o of saLI6 is per-
fectly straight, and almost as long as
the line projecting from the right-hand
side of the o; and the various words
are joined by a thin, but distinct line,
which is not dotted anywhere ; the
portion of it after 186 goes to the
very edge of the boundary-line. The
slanting stroke before the £ of EN does
not touch the E; nor do the similar
strokes before the p of the second and
third DE touch their respective letters.
The 1 of 186...... is as tall as the 8,
and the 6 touches the corner of the
frame above it, which contains 25 c.
The point of the flagstaff does not touch
the frame above it; but it is so very
close to it that I fancy it might do so in
heavily-printed copies, I seem to have
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pointed out a good many tests, but they are really things which
would hardly be noticed unless particular attention were called to
them. The chief difference between the genuine and the forged is
in the shading of the flag. From the lower corner of the yellow
part, beginning above the E of vanm, there are thirty-two oblique
lines of shading, the last one ending above the T of CERTIFICACION ;
none of the long lines pass through the curved head, or the tall thin
stroke of the first ¢ of that word, but one of them just touches the
top point of it ; two pass through the head of the m, but do not
touch it anywhere else. The next lot of shaded lines begins above
N1 of VEINTE, and extends to the last 1 of cErrIFICcACION. There
are thirty-three of them, and none of them touch the line above the
7 of VEINTE. There are two lines by themselves, above IN of VEINTE,
but I have not quoted these, as they are the same as in the forgeries.
The next lot of lines begins above the ¢ of cENTavos, and there
are thirty-one of them ; some touching the 1 of siN, and some
touching the first o of coNTENIDO. The last lot of lines extends
from the middle of the A of cENTAVOS in the blue part, right up to
the top right-hand corner of the yellow ; and there are ’chlrty -three
of them. The outline of the flag at the bottom, between the words

BN DE, is nearer to the line below it than the corresponding con-
vex portions on each side of EN...... DE.
Forged.

Very nicely lithographed on wove paper, very nearly as stout as
the genuine. The yellow of the flag is a canary-colour instead of
roldcn, and the blue is dull, instead of being a bright, clear tint.
The engraver’s inscription Delow the frame on the left-hand side is
unreadable ; that on the right-hand side is, as far as I can make out,
“pE 1865.” The flagstaff is composed of three lines only. Thereis
a very slight indication of the stroke across the A of EsTADOS, hut
none whatever over the A of coLomsra. The dot over the 1 of SIN
is a good deal further from the upper outline of the flag than the dot
over the last T of CERTIFICACION, Only the little obhque stroke pro-
jecting from the top of the I of CONTENIDO shows outside the outline
of the right side of the flag. The hollow centre of the o of cixco
is as wide as the centre of the 0 of CENTAVOS ; and the o of the
former word hardly shows the octagonal outline. The central
tongue of the E of cENTAVOS is thinner than the bottom and back
of the letter, and very much thinner than the top of it. In the
inscription SALIO DE.. 5 the accent over
the o of saLI6 is curved almost like a comma, and very much
shorter than the oblique stroke projecting from the right-hand side
of the letter. Between saL16 DE and EN part of the connecting line
is wanting, and part of the rest is dotted. The portion of the line
after 186...... does not touch the frame to the right of it. The
slanting stroke before the A of saL16 does not touch the A ; nor does
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the one before the » of the second DE touch its letter; but that
before the b of the last DE does touch the letter. The 1 of 186 is a
good deal shorter than the 8 ; the 6 does not touch the frame of the
oval which contains 25 ¢. The point of the flagstaff touches the
thick outline of the frame above it. There are twenty-three oblique
lines of shading from the E of VALE up to the 1 of CERTIFICACION.
One long line passes through the tall thin stroke of the first ¢ of
CERTIFICACION, and two very distinet ones through the curved top
of the head of that letter ; these two pass also through the body of
the E, and two more pass through the head of the B. The next lot of
lines begins above the top of the T of VEINTE, and extends to the last
1 of cErTIFICACION. There are thirty-two of them, and many are
broken ; two of them distinctly touch the line above the T of VEINTE.
The next lot of lines begins between ciNco and cENTAVOS ; and
there are twenty-one of them, some being very faint, and others
missing altogether ; none of these lines touch either the 1 of sIN
or the first o of conTENIDO. The last lot of lines extends from
the bottom of the a of cENTAVOS in the blue part to the top right-
hand corner of the yellow ; there are thirty of them, but there is a
wide break under the NI of coNTENIDO, dividing them into two
separate lots. The outline of the flag, where it curves slightly down-
wards between EN...... DE, is no nearer to the line below it than the
corresponding convex part to the left of EN, and only a very little
nearer to the line than the convex part to the right of pE.

Postmarks.

I have not seen the genuine stamp cancelled ; but the blanks will
probably be filled up in writing. The forgeries are unobliterated.

Issue of 1867 (?). 5, 10 Pesos.

These two high-value stamps are said to have been used to
frank packages of coin, just as the high value Grigualand
stamps are said to be for packages of diamonds. Both this set
and the larger ones of 1870 are rare, which is not surprising.

5 Pesos. Black on green.
Genwine.

Lithographed (?) in black, on thick, white wove
paper, the face of which is surface-coloured a bright
green, and highly glazed. The condor has a head
Jjust like a goose, and the eye is placed absurdly far
back, quite at the back of the head in fact. The
backgrounds, both inside and outside the oval, are [|3
extremely dark, so that the oval shows up very
prominently, Most of the curly lines round the
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oval are separate from each other; indeed, on the right-hand side,
towards the bottom, every curl is distinctly separate from its neigh-
hours. There is a stop after E., another after U., another after
COLOMBIA., and a very faint cross-shaped blotch after NACIONALES.
The right-hand branch crosses distinctly over the left one, and has
ten leaves on it. The left-hand branch has nine leaves.

Forged.

Lithographed on very similar paper to the genuine ; but the value,
5 pesos, 1s printed instead of being lithographed. The condor has a
rounded head, like a pigeon, and the eye is in its proper place. The
whole stamp 1s very faintly printed, so that no part of the design is
more conspicuous than the rest. The curly lines in the oval are all
joined together, except under the first o of corrros, and beside the
last A of NactoNALES. There is no stop after any of the words or
letters, nor is there any cross-shaped blotch after NActoNALES. The
left-hand branch seems to cross over the right-hand one; but the
stems are very indistinct. The right-hand branch bears eleven
leaves, and the left-hand branch has eight; but both lots are
exceedingly difficult to count.

Postmarks.

The genuine stamps appear to be most frequently cancelled with
a written word ; but they are occasionally found bearing a large
oval, with capltal letters inside it, as in the older issues. The
forgeries which T have seen were all unobliterated.

Same issue. 10 Pesos, black on vermilion,
Genwine.

Lithographed on thick, white wove paper, sur-
face-coloured a deep vermilion, and very highly
glazed. The condor’s head and neck are shaded all
over, with horizontal lines. The eye is very small,
and placed far back, almost in the neck. The right
wing almost touches the frame near the L of
COLOMBIA ; but the rest of the wing is not near the
frame. There are nine eight-pointed asterisks below
the shield. There is a stop after E., after v., after
COLOMBIA., after NLEs., and after PESos.

Forged.

Lithographed on paper very like that of the genuine. There is no
shading on the head and neck of the condor. The eye is very large
and blotdly, and placed in the proper position, or perhaps a little t00
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much forward. The right wing is actually partly obliterated by the
frame, beside LU of ¢ coLumMBIA,” which is spelt with a U instead of with
an 0. This, of course, is a very easy test. There are twelve asterisks
below the shield, the outside ones being mere dots, and the largest of
them having only six points. There is a stop after v., and another
after PESOS ; but none after any of the other words or letters.

Postmarks.

The only cancellations I have seen on the genuine have been the
oval, or the written word, as in the 5 pesos. The forgeries are not
obliterated.

It will be seen that this 10 pesos is not nearly so good an imitation
as the 5 pesos just described.

Issue of 1865. 2} Centavos, triangular.

This stamp, I believe, was used for unpaid
letters. The shape is extremely awkward,
for it is evidently intended to stand with
the value at the bottom ; and as the upper
angle is not a right angle, it is impossible to
make it fit in any way into the corner of an
envelope in the way that the old Cape stamps
used to do. The arms are tripled, owing, I suppose, to the diffi-
culty of making any ordinary shield, broadest at the top, fit
nicely into the said triangle, broadest at the bottom ; and so the
engraver has put ¢t2ree shields instead of one.

Genuine.

Very clearly printed in pale black, on very thin, lilac wove paper.
All the details of each shield are perfectly distinct, with cornucopiz
and flower in the top compartments, cap of Liberty in the centre
compartments, and isthmus and ships in the lower compartments.
The y-shaped line dividing the three shields from each other is very
thin, and the ends come in the following positions : after the first o
of coLoMBIA, under the first stroke of the first ¥ of NacroNaLes, and
above the first stroke of the g of cENTAVOs. There is a stop after the E.
and a dash after the u. of the inscription E.U. DE coLoMBIA, and
the letters of this inscription, with the exception of the pE, are
larger than the letters of either CENTAVOS or CORREOS NACTONALES.
The i of 21 4 is a great deal shorter than the 2, even including the
dot. The 1 of 4 has a very distinct oblique side-stroke, and the
fraction-line dividing the 4 is very thick, thicker than the little
figures themselves. This is very well marked, and will be a good
test. The ¢ of cENTAVOS is perfectly square at the shoulders, and
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the o is almost exactly like a . The outline of the whole stamp is
composed of spikes, teeth, or thorns, or little triangles, whichever
my readers may like to call them ; and there are a hundred and
sixteen round the whole stamp. The insides of both the first and
second 0 of cOLOMBIA are very square, and the second o is too near
the M, and too far from the L. The I of NacIONALES is very much
too tall compared with the ¢ and the o each side of it.

Forged.

Badly lithographed in dark black, on pale violet paper, a good deal
thicker than the genuine. The shields are very coarsely done, and
all the details are more or less smudged. The flowers, which in the
genuine rise on stalks from between the two cornucopiz, are here
represented by disconnected balls very near the top points of the
shields. The caps of Liberty and the isthmuses are mere blotches.
The v-shaped line, dividing the three shields, is tar too thick, and
yet indistinct. The ends come respectively opposite the middle of
the first 0 of coromBIA, between the words CORREOS NACIONALES,
and after the & of ceNTAVOS. Thereisa plain full-stop after both the
E. and the v. of EU. DE corLumBIA. All three inscriptions are in
letters of exactly the same size, except that the letters of DE are
smaller than the rest. The i of 21 4islevel with the bottom of the
preceding 2, and the dot of it is level with the top of the 2. The 1
of % has hardly any visible side-stroke, and the fraction-line is
exceedingly thin, far thinner than the fraction-fignres themselves,
The ¢ of cENTAVOS is round at the shoulders, as in an ordinary c,
and the o is round, or rather oval. There are only eighty-six spikes
round the outline of the whole stamp, and they are irregular, and
not uniforni like the genuine ones are. The insides of both the first
and second o0 of coLoMBIA are oval, and the second o is placed mid-
way between the L and the 3. The second o of cORREOS is absurdly
small, and is at too great a distance from the ® and the s on each
side of it. The 1 of NACIONALES is of proper size,

Postmarks.

The genuine stamp is usually unobliterated ; but I have seen it
with the ornamental oval, before described, with lettering in the
middle. The forgery is not obliterated.

I do not consider this counterfeit at all likely to deceive ; the
coarse blotchy way in which it is printed, and the violet colour of
the paper, are alone enough to condemn it.

Issue of 1867. 50 Cents, green.

There are two full sets of the stamps of this issue, one on
thick, and the other on thin paper, each comprising 5, 10, 20,
50c., and 1 peso; but I have only seen the 50 centavos forged.
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Genuine.

Engraved in yellow-green, on thick white wove

aper, . and also in dark green, on thin wove paper,
Eoth rather soft. The shield is surrounded by nine
very large white stars, on a ground of crossed lines,
with the figures 50 in a small dark oval placed both
above and below the shield. In a curved white
Dand, outside the central design, there are four in-
scriptions; at the top are the w 01(13 E.U.DE COLOMBIA,
to the left corrEOs, to the right NaLES, and at the
bottom 50 cexts. The latter is in a curve, and in smaller type.
The outer corners of the stamp are filled up with white scroll-work,
and there is also a small scroll outside corrEos, and a similar one
outside NALES.

Forged.

There need be no mistake about this counterfeit,
as the forgers have copied the 10 centavos here
annexed, merely changing the value to “50 cs.”
The shield is, as will be seen, in a circle, with nine
dark stars above the circle, and crossed branches
below it; EE.UU.DE COLOMBIA at the top, and
CORREOS NALES at the bottom, and 50 ¢s. in a plain
oblong below this. There is no scroll-work outside
the frame, and the white band is cut into a sort of
imitation of perforation. I think it is not necessary to give any more
minute description of these two stamps, as my readers have the types
before them.

Postmarks.

The genuine stamps are either obliterated with the oval containing
name on large letters, or else have a word written upon them. The
forgery bears an imitation of the oval, struck in blue, but with the
letters too small.

Issue of 1870. 5 Pesos, black on green.

The 5 and 10 pesos of this set were used
for the same purpose as the similar high
values of the 1867 issue. I have only seen
a counterfeit of the 5 pesos.

Genuwine.

Lithographed in black, on soft, rather thin,
white wove paper, coloured on the surface
only of a )ellomah -green, and highly glazed.
The principal test for the genuine is in the
condor, which has hardly any beak at all. The two green bands
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hanging from the beak to the top of the shield are very distinct, and
can be seen at a glance. The scroll upon which the condor stands
contains the motto, “ LIBERTAD, ORDEN,” and the latter word can be
read with tolerable ease, though the other is very difficult to
decipher. The ships above and below the isthmus are almost
exactly alike, and the upper one does not touch the cap of Liberty in
the compartment above it, The bottom of the shield ends in a blunt
or rounded point. There are nine five-pointed stars above the
condor, generally more or less blotched (especially more), and the
two lower ones on the left side of the stamp almost touch the wing
of the condor. Part of the shading on each of the lower flags is
dotted ; this is more conspicuous on the left-hand flag than on the
right-hand one. The upper spear-head on the right-hand side does
not project across the tip of the condor’s wing ; and the lower spear-
head on the same side does not touch the scroll-work to the right of
it. The tassel hanging down from the lower left-hand spear-head
ends in a very distinet black knob or ball, just before the first £ of
the inscription EE.UU.DE COLOMBIA ; the letters EE are at some dis-
tance from the outline of the flags; the second o of coLoMBIA is
exactly like the first o ; and the long tassel hanging down from one
of the right-hand spear-heads joins the upper stop of the colon after
corLoMBIA. The two stops of the said colon have green centres. The
bottom stroke of the L of NacroNaLEs is very short, but not
ridiculously so. The ¢ of ciNco is as large as the other letters
of that word, and a little curl of the scroll-work above it breaks
into the outline of the said ¢ about the shoulder. There are small
Dlack dots almost all the way round the outline of the frame, along
the centre of each of the curved bands or scrolls, just above CORREOS
and NACIONALES, and just below cINco and PESuS.

Forged.

Apparently typographed ; the paper is a good deal thicker and
harder than that of the genuine, and the green is darker and bluer ;
otherwise the whole is very like the original. The condor has a
particularly long beak, and its eye is far more prominent than in the
genuine. There is some confused marking from the beak to the top
of the shield, but it cannot be resolved into the two distinct green
bands of the genuine. The scroll upon which the condor stands
contains some marks, but totally illegible. The ship above the
isthmus is very much darker than the one below it, and of a
ditferent shape ; the upper ship joins the cap of Liberty in the com-
partment above it. The bottom of the shield ends in a very sharp
point. There are nine asterisks above the condor ; they seem to
have about eight points each, but are rather blotchy. The two
lower ones on the left-hand side are at a considerable distance from
the outline of the condor’s wing. The flags are altogether shaded by
lines only, and there are some lines of shading on each side of the
centre compartment of the shield which are not visible in the
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genuine, The upper spear-head on the right-hand side projects
distinctly beyond and across the tip of the condor’s wing ; and the
lower spear-head on the same side touches the scroll-work to the
right of it. The tassel hanging down from the lower left-hand
spear-head has a knob or ball which is no larger than that of the
upper spear-head, and is not in any way prominent. The letters BB
almost touch the outline of the left-hand flags, the second o of
coLoMBIA is rather like a D, and the upper stop of the colon after
COLOMBIA is not touched by either of the tassels hanging down from
the right-hand spear-heads. The two stops of the said colon are
solid black dots. The bottom stroke of the L of NACIONALES is so
ridiculously short as to be almost invisible, making that letter look
like an 1. The ¢ of ciNco is much smaller than the other letters of
that word, and it is not even touched by the scroll-work which
ought to break in upon the outline of it. The green lines above
CORREOS and NACIONALES and below ciNco and PEsos have no dots
in them.
Postmarks.

The only cancelled copies of the genuine which I have seen were
obliterated by being written on. The forgeries are not cancelled. I
think the counterfeit just described is quite good enough to deceive
an average collector ; indeed, it is printed more carefully than the
originals.

Issue of 1870. 2} Centavos, violet.

This triangular stamp, though of
somewhat peculiar appearance and
shape, fits better into the corner of an
envelope than the lilac one of 1865, as
it has a right angle.

Genuine.

Nicely lithographed in black on rather thin, coloured wove paper.
The large 2 of 2§ has a solid top with a dot in the centre. The
solid band or label bearing the inscriptions is divided into three
parts by faint lines. One of these lines is under co of COrRRrEOS,
another is under s of NALES, and the third is under the s of cENTS.
Both limbs of each U of vw are of equal thickness.

Forged.

Lithographed in an exceedingly careless and blotchy way on wove
paper, rather thicker than the genuine. The colour of the paper is
a dark violet, many shades darker than that of the genuine, which
approaches more to a lilac hue. The whole impression is so much
blotched that the details of the stamp are almost illegible. There is
no line under the co of corrEOS, and the other two lines are almost
invisible. The large 2 of 2} has a curled head. The right-hand
limb of each v of UU is a hair-stroke. This forgery is ungummed.
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Postmarks.

The genuine stamps usually bear the ornamental oval described
with former issues, This forgery has a sort of very large o, by way
of imitation of the ornamental oval, containing the word Bogora in
large thick capitals. I think this forgery need not deceive anybody,
it is so badly executed.

Same issue. ¢‘Rejistro,” 5c¢., black on white.

This stamp is a good deal smaller than its predecessor of 1865,
and, perhaps, more convenient; but I think

“‘lﬁ"‘l"”&“‘“‘ﬂs the design is not so original. It is something
LD "\ ) like the annexed illustration, with R in the
J H, centre instead of A.

Genwine.
) /]ﬂ\ Typographed (?) in black, on greyish-white
il WD =gioMI  ywove paper, rather thin and soft. There are
four vertical lines of shading to be seen, both in
the top and bottom hollows of the central ®, and the top point of
the star above the said r does not touch the black circular outline
above it. The o of REJISTRO is nicely shaped, and the top of it is
not flat or broken in any way. The top star of the three before
REJISTRO is a good deal smaller than the two below it, and the top
star of the three after the said word is also smaller than the two
below it. The middle star of the three before REJISTRO does not
touch the outline of the black circle, and the lowest star of the said
three has its left lower point absurdly too long. The lowest star of
the three after REJISTRO has a similar long point, but not quite so
much exaggerated as the other. The stop after the EE does not
touch either the E or the U, and the stop after the vu almost touches
the U, but not the v after it. The second o of coLoMBIA is a good
deal too large, and comes much lower than the level of the L and M
- on each side of it. This will be found an easy test. The narrow
white ring outside the inscription REJISTRO 5 CENTAVOS is equally
broad all the way round. The little oval containing the 5 just above
the 1 of cENTAVOS has a white knob projecting from each side of it,
and the right-hand knob is rather longer and more oval than the
left-hand one, which is almost perfectly round.

Forged.

Tolerably well lithographed on paper very similar to that of the
genuine, but much whiter. The top hole or hollow of the central
R has four lines of shading inside it, but the bottom one has only
three. The top point of the star just above the said R touches the
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black outline under the 1 of REJISTRO. The 0 of REJISTRO is very
badly drawn, and it is quite flat at the top. The stars before and
after REJISTRO arve all about the same size, except the lowest one
after the said word, which is larger than the others. The middle
star of the three before REJISTRO touches the white ring to the left
of it. The lowest of these three stars does not show the long point
which is so conspicuous in the gennine, neither does the similar
lowest star on the right-hand side after REJIsTRO. The stop after
the BE distinctly touches both the E before it and the v after it, and
the stop after the vu touches the u before it and the » after it.. The
second 0 of coLoMBIA is not at all too large, as the lower part of it
is exactly level with the 1 before it and the M after it. The narrow
white ring round the inscription REJISTRO 5 CENTAVOS is very much
narrower above the letters TRo of REJISTRO than anywhere else.
The white knob which projects from the right side of the little oval,
above the T of cENTAVOS, 1s almost exactly the same size and shape
as the similar knob which projects from the left side of it, both
being very nearly circular.

Postmarks.

The genuine stamps bear the oval before mentioned, and the
forgeries also bear a very good imitation of it.
I think this forgery is above the average, and likely to deceive.

Same issue. ‘‘Sobre Porte,’ 25c., black on blue.
Genuine.

Lithographed in black, on rather thick, hard
wove paper, of a pale, dull blue tint. The condor’s
beak is very short, so that the whole head is hardly
much wider than the s of UNIDOS just above it.
The cap of Liberty is tall, and reaches quite to the
top of the central compartment of the shield
which contains it. The isthmus is not touched by | @5X =)
the ship below it. There are no lines of shading "———————
on the said central compartment of the shield. The middle of the
right-hand flag has hardly any shading at all upon it. The motto
“ LIBERTAD, ORDEN” on the scroll below the condor is easily
decipherable. There are nine five-pointed stars below the shield and
flags, and all the stars are at considerable distances from each other,
There is a large white stop after cORREOS NALES, and the black band
upon which these letters are inscribed is perfectly solid. The
inscription ahove the shield reads ESTADOS UNIDOS DE COLOMBIA, and
the stop after it is small and round, and near the a. The 2 and 5
of the 25 in the lowest band are close together, nicely shaped, and
the tail of the 2 is not too long. The letters of the word cENTAVOS
in this lower band are very fat.
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Forged.

Coarsely lithographed on very thin wove paper, of a much more
intense and darker blue than the genuine. The condor’s beak is long,
and the head is as wide as the s and half the p above it. The cap
of Liberty in the central compartment of the shield is short, and
does not nearly reach to the top of the central compartment. The
ship below the isthmus touches the said isthmus very distinctly.
There are some short lines of shading at the sides of the central
compartment of the shield, which do not appear in the genuine. The
middle of the right-hand flag is very darkly shaded. The motto
on the scroll is utterly illegible. There seem to be eleven stars below
the shield, but they are so strangely blotched, and so confusedly
placed, that it is difficult to count them. This will serve as a very
ready test, for the said stars in the genuine are very far apart. There
is no stop after CORREOS NALES, and the ground behind the latter
word is blotchy, instead of being solid. The inscription above the
shield reads ESTADOSUNIDOSDECOLOMBIA, as there is not the slightest
division between the words, The stop after this wonderful word is
large and clumsy, and too far from the A. The 2 and 5 of the 25 in
the lowest label are far apart ; the 2 is much shorter than the 5, and
has an absurdly long tail. The letters of the word cENTAVOS in this
lower band are thin and ragged, and the ¢ is a good deal smaller than
the rest.

Postmarks.

The genuine almost invariably bear part of a written word. All
the forgeries which I have seen were cancelled with a shapeless
blotch. There is a broad, thick, and ragged line round the whole
of the stamp in the forgeries which does not appear in the genuine.

I do not think this forgery likely to deceive.

Issue of 1871. 1 Centavo, green.
Genuine.

There is a great variety in the stamps of this
issue, both as regards colour and mode of printing.
The earliest copies are well executed in a dark
olive-green ; the later impressions are in a sort of
dull apple-green, and not so distinct. The earlier
impressions also show some short lines of shading
at the sides of the central compartment of the
shield, which are not visible in the later ones.
Lithographed, colours as above described, on thin, very soft wove
paper. The top compartment of the shield is divided from the
second by a very thick and prominent dark line, and the second
compartment is divided from the bottom one by two very thin lines,
placed close together, but not blotched, or touching each other at
all. The cap of Liberty in the middle compartment is placed upon
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a short pole, which can be seen even through the cap itself. The
vessel above the isthmus is very distinet; it is a three-master,
sailing 1o the left. The vessel below the isthmus is not so clear ; it
looks like a rowing-boat, in front of a lighthouse which is standing
upon a rock ; but I am not sure what it is really intended for. The
letters U in the inscription touch each other at the top, and the
stop after them does not touch either the u before it or the » after
it. There is a thin curved line just under the p of DE.

Forged.

Very poorly lithographed on similar paper to that of the genuine,
apparently always in dull chalky olive, varying from light to dark.
The line dividing the top compartment of the shield from the second
is not at all prominent, and very little thicker than the lines of
shading in the upper compartment. The two lines separating the
second compartment from the third are always blotched and joined
together for the greater part of their length. The cap of Liberty in
the central compartment is not upon any pole at all, and, in most
copies, the top of the cap touches the outline above it, which is never
the case with the genuine. The vessel above the isthmus is very
different from the original ; it looks like an omnibus, with horse,
passengers, etc., more than anything else, and is not in the least
like a three-masted vessel. The thing below the isthmus is simply
a roundish blotch, with a short line projecting from it at the top,
and another from the right-hand side. The letters vu in the
inscription are some distance from each other. The second U is
smaller than the first, and the stop after them touches both the v
before it and the D after it. There is a thick, wedge-shaped hlotch
Jjust under the » of DE.

Postmarks.
I have never come across a cancelled copy of the genuine. The

forgeries are obliterated with eight or ten parallel straight lines
forming an oval.

Issue of 1872. 2 Centavos, brown.

I am thankful to say that this is the last of |
the very long list of Granada forgeries in my ; T
possession ; and I fancy that my readers must |
be thankful too ; for foujours perdriz becomes
rather wearisome after a while.

Genuine.
Lithographed on paper very similar to that of
the 1 centavo just described. There are two small scrolls in the top
corners of the stamp, containing the motto; the left-hand scroll
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bears the word LIBERTAD, the right-hand one has orDEN. These
words are very distinct, and will be found a very easy test for the
genuine. In each of the bottom corners there is a figure 2, with a
dot before it, another after it, and a third beneath it (* 2*). The
spears bearing the flags are very distinct. Quite a third of the left-
hand flag—the third nearest to the spear or Hag-staff—is covered all
over with little dark dots.

Forged.

Lithographed on thickish, white wove paper, rather harder than
the genuine. The word LIBERTAD in the left-hand top corner is
totally illegible, and the word oRDEN in the right-hand top corner
seems to be “ orGIA.” There is no dot after the 2 in the left-hand
bottom corner, and none either hefore or after the 2 in the right-hand
bottom corner. The inscription reads BF.UU., instead of EE.UUD.
Each flagstaft is formed by one single line, instead of two. The
part of the left-hand flag nearest to the staft is quite white, instead
of being dotted.

Postmarks.

I have never seen a cancelled copy of the genuine. The forgeries
are postmarked with a rectangle of rough blotches ; these blotches,
if more distinct, would probably resolve themselves into large
diamond-shaped dots.

GREAT BRITAIN.

Of course I need hardly say that there are not many forgeries
of our own stamps to be met with in England, as it would be
rather a risky matter to offer them for sale ; and the only ones I
have seen are counterfeits of the one penny, black, the “ V.R.,”
and of the one penny Mulready envelope.

Issue of 1840. Omne Penny, black.
Genuine.

Engraved in taille-douce, on thick, yellowish-
white wove paper, watermarked. with a small
crown. The queen’s nose is almost straight. The
ornaments on the top of the coronet are crosses
pattée, and roses on stems, alternately. At the
bottom of the circlet at the base of the coronet
there is a row of oblong jewels not very distinetly
defined, about ten in number ; and between this
row and the top ornaments, there is a row of
eizhteen faint white pearls, There is a large white stop after the
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word PENNY, which is very close to the Y. In cach of the top
corners is an ornament which the engravers evidently intended
for a heraldic rose, but which is really a cross pattée, containing
a sort of asterisk of twelve points, each asterisk having a white
centre containing a round black dot. The queen’s face 1s shaded
all over. There are some small oblong white dots to be seen in
the centres of the ornamental loops of engine-turning down the
right-hand Dborder of the stamp, hut hardly any dots visible in the
loops down the left-hand side. There is a very faint zig-zag pattern
formed by the engine-turning in the background, in two lines, one
just in front of the face, and the other just behind the head, running
from top to bottom of the central rectangle. There is no row of
white dots under the word posTaGE, nor any row of oblique white
lines or dashes above the words ONE PENNY.

Forged.

Lithographed on thin wove or laid white paper. There is no
watermark. The queen’s nose is very decidedly aquiline. The
ornaments on the top of the coronet are of crosses pattés, and of
plain knobs on stems, alternately. There is a row of thirteen round
pearls round the bottom of the circlet at the base of the coronet ;
and there is no row of pearls between this and the top ornaments,
though there are a few black dots for about a fifth of the way round
from the back. There is no stop after the word pENNY. In each of
the top corners there is a white square, containing a black star with
four long points and about five very short ones. Each star has a
white centre, but only the right-hand one has the black dot in the
middle of the white centre. The front of the face, especially round
the mouth, is devoid of shading. There are very prominent round
white dots in the large loops formed by the engine-turning on both
sides of the stamp. There is a very prominent zig-zag pattern
running from top to bottom of the central rectangle, just before the
face and just behind the head. There is a row of small white dots
just under the word posTaGE, and a row of distinct oblique white
lines or dashes over the words ONE PENNY.

Same issue. Official; 1 penny ¢ V.R.,” black.

This stamp was never issued to the public, and some have
asserted that it was only an essay. I do not know anything of
its history.

Genuine.

Exactly like the genuine 1d. just described, except that there is a
star in the lower corners, and the letters V.R. in the upper corners.
It was, of course, engraved with these differences from the beginning,
so that there are no marks of any erasures in the corners. The
watermark is the same as on the ordinary black 1d.
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First Forgery.

Lithographed on thin white paper, no watermark. This is merely
the forgery just described, with the lower letters still remaining, but
the stars in the upper corners erased, and the letters V.R. inserted
in their place. The remains of the stars can be distinctly seen

behind the letters,
Second Forgery.

This is better than the other, being the genuine 1d. black, with
the letters V.R. printed in the top corners, and the crosses pattée
removed. The lower letters still remain, and there are tokens of the
erasure of the upper crosses, so that it can be easily detected. Of
course in this forgery the paper and watermark are exactly the same
as the genuine.

Postmarks.

The genuine stamps almost invariably bear a sort of hollow
Maltese cross, struck in black or red. The black was first used, but
the authorities found that the colour did not show well on a black
stamp, and so changed it to red. I have never seen the “ V.R.” post-
marked. The forgeries bear a colourable imitation of the Maltese
cross, but always in black.

Issue of April, 1840. Envelope, one penny, black.

This is the well-known “ Mulready” envelope. It was issued
both as a cover or letter-sheet, and also as an envelope ; but the
design, in both cases, is exactly the same.

Genwine.

Engraved in taille-douce on thick, very yellowish-white wove
paper, very soft, and having several silk threads in the substance of
the paper, at both top and bottom edges of the cover or letter-sheet.
These threads are not always the same in number and colour, but
the normal set consists of three red threads at the top and two blue
ones at the bottom of the letter-sheet, or the same obliquely for the
envelopes. There is a stop after each of the words or letters, w.
MULREADY, R.A., and also a stop after JOEN THOMPSON. Below the
words POSTAGE ONE PENNY there is a very large transverse oblong,
containing the word PosTaGE in large dotted letters on a network
ground, and printed upside down, so that, when the sheet or cover is
folded, this word appears, right side up, at the bottom of the back
of the envelope. The sides of the letter-sheet contain various
postal instructions and announcements, but the cover has not got
them.
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Forged.

Typographed on very white wove paper, thin and very hard. The
design 1s an exact copy of the original, almost line for line; but
there is no stop after JOHN THOMPSON, and only a stop after the A of
W MULREADY R A. The large oblong, with the word PosTAGE on it,
below POSTAGE ONE PENNY, is absent. There are no silk threads
through the paper, and the design is made up into an ordinary
modern envelope, gummed as usual ; whereas I never saw the
originals fastened with anything but sealing-wax or a wafer. I do
not know that this envelope was made for the purpose of fraud, or
whether it was merely a sort of proof of an illustration for some
stamp periodical, but a foreigner would easily be taken in by it, so I
describe it here.

Postmarks.

The genuine stamp was cancelled invariably with the sort of
ornamental Maltese cross described above, usually struck in red.
The forgery before me has, I suppose by the help of an ordinary
penny stamp, passed the post, and is obliterated with the modern
circular postmark, and is dated “ LoNDON, 9 MY 77.” I have seen no
imitation of the twopenny envelope, nor, indeed, of any other
English stamps except the ones mentioned above.

GRENADA.

The Grenada stamps are very pretty, and the engine-turning
upon them is very delicately executed. There are two different
forgeries known to me, but they are alike in almost every part
except the lower inscription, so that I shall not trouble to
separate them. The prettiness of the genuine, and the
delicate engine-turning, are very poorly represented on the
counterfeits.

One Penny, green ; Sixpence, rose.

1860 ; thick paper, no watermark, perforated 15.

1864 ; rather thinner paper, watermark a small
star, perforated 15, and also 14.

1875; thinner paper, large star watermark, per-
forated 15.

i
)
i
)
3
i
3
H
)
Genwine. g
Engraved in tatlle-douce on wove paper, vary-

ing as above ; perforated 15, or 14, either without
B
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watermark, with small star, or with large star, according to the date
of issue. Round the circlet, at the base of the Queen’s coronet,
there are two rows of pearls, with a row of blotchy, indistinet-
looking jewels between the two rows of pearls. The whole of
the groundwork behind the portrait in the central oval is formed
by crossed vertical and horizontal lines. There is no spot over the
Queen’s left eyebrow. Each corner of the stamp is ornamented
with a white cross pattée; and each cross pattde contains a small
plain cross, with a dark dot in the centre of it. The head of
the » of PENCE, or of PENNY, as the case may be, is a good deal
larger than the tail, so that the tail, or bottom of the upright stroke,
appears to be far too short. There are either 18 or 19 pearls in the
necklace ; it is difficult to say which. The last letter of PENCE or
PENNY, at the bottom of the stamp, almost touches the right-hand
end of the label containing it.

Forged.

Lithographed on yellowish wove paper of medium thickness, no
watermark, perforated 125.  Round the circlet, at the base of
the Queen’s coronet, there are three distinct rows of pearls,
without any row of blotchy jewels. The background, inside the
oval, is solid above the coronet, and almost solid in the right-
hand half of the oval. There is a very distinct dark spot over
the Queen’s left eyebrow, almost above the inner corner of
it. This is very easily seen. There is a very poor attempt at a
cross pattée in the left-hand lower corner ; but all the other corners
have a white square, containing a sort of coloured asterisk, or eight-
pointed star. This is a very easy test. The P of PENNY or PENCE
is an ordinary block capital P, with the tail of equal length with the
head. There are 16 pearls in the necklace, and they are easier to
count than in the genuine. The last letter of PENNY or PENCE, at the
bottom of the stamp, is a long way from the right-hand end of the
label containing it.

Postmarts.

The genuine stamps bear either a smallish oval formed by thin,
parallel straight lines, with letter in the centre; or two concentric
circles, with name and date in between the circles, and large letter
in the centre ; or a single circle, like our own common date-stamp,
with name in straight line in the circle, and date below it.

The forgeries are either uncancelled, or have an oval of parallel
bars.

The orange stamps, surcharged with crown and value in green,
are fiscals. As I said above, I have not separated the two forgeries.
The first has the words of value just like the genuine, 4.c. in broad
block lettering ; whilst the second type has the said words in thin
lettering, very uneven. The two forgeries are, of course, identical
in the various tests given above.
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GUATEMALA.
Issue of 1871; 1, 5, 10, 20 Centavos.

Genuine.

Nicely engraved in tazlle-douce, on rather thick,
yellowish-white wove paper; no watermark ; per-
forated 14. The general design is like that of
the 1 centavo here appended ; but all the values
differ slightly from each other. The sun above
the shield is represented with eyes, nose, and
mouth ; and there are thirty-six white lines or
rays round it. The upper half of the shield bears
six vertical white bars, and part of a seventh bar,
the latter being the last bar on the left-hand side of the shield. The
sun is perfectly circular, the outline of it being composed of a very
fine line, which is not smudged or blotched anywhere. The point
at the bottom of the shield is exactly above the place where the
two branches cross each other. The leaves of the oak-branch, to the
left of the shield, do not touch the outline of the inner oval.

Forged. First Set.

Lithographed on very common white wove paper, perforated 13.
There are only thirty-four white rays round the sun. The upper
half of the shield bears five perfect white bars, with parts of an
imperfect sixth and seventh showing, respectively, to right and left
of the others. The sun is not circular ; and its outline is thick and
blotchy. The point at the bottom of the shield is a good deal to the
right of the place where the two branches cross each other. One, at
least, of the leaves of the oak-branch on the left of the shield
touches the outline of the inner oval.

Forged. Second Set.

These counterfeits are a good deal better than the ones just
described ; but can hardly be called dangerous. Lithographed on
hard, very white wove paper, perforated 13. The sun has only eyes
and mouth ; and there are forty-one white rays round it, the extra
rays being, no doubt, to compensate for the lack of nose ; the upper
half of the shield bears seven perfect vertical white bars. The sun
is tolerably circular, but the outline of it is thick and uneven. The
point of the shield is exactly above the place where the two branches
cross each other, just as in the genuine. One of the leaves of the
oak-branch to the left of the shield touches the outline of the inner
oval. All the stamps of this set are copied from the type of the
genuine 1 centavo.
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Postmarks.

The genuine stamps seem to be almost invariably cancelled with
thick parallel bars, with a numeral in the centre of them. The
counterfeits are postmarked with a large square or rectangle of round
or oval dots ; or else with an oval, formed by three parallel straight
lines at top and bottom, and two curved ones at each side, the centre
of the said oval being blank.

Issue of 1875. Head of Liberty; 1 real, blue.

There is a set of four values of this issue; but I have only
seen the 1 real forged. The design differs considerably in all
four values of the genuine; but I will confine myself to the
description of the 1 real.

Genuine.

Finely engraved in taille-douce, being, I suppose, the work of the
American Bank-note Company. It is printed on decidedly thick
wove paper, of a yellowish-white, without watermark, and perforated
12. The background behind the head of Liberty is composed of
crossed horizontal and vertical lines, placed
very close together. The top lip of the goddess
is very short ; and the bottom lip seems, as it
were, to push it up a little. Exactly at the
top of the head there is a sort of nick, which
can be easily seen. Perhaps the easiest test
for the genuine is the tip of the nose, which is
exactly level with the E of correos. The
wreath on the head of Liberty is arranged in
five separate sets of leaves; the first, second,
and third sets bearing three leaves each, and
the fourth and fifth sets having two leaves only.
Most of the background just outside the central oval is shaded
simply with perpendicular lines ; but there are some horizontal lines
as well, close up to the lettered labels. The left-hand edge of the
stamp, outside the design, is entirely shaded with perpendicular lines.
Each of the little shields containing the figure of value has a thin
line running round the whole shield, inside the border, at a little
distance from the edge. The little ball-ornament, between the oval
and the top of the right-hand bottom shield, is a perfect oval. The
corresponding ball-ornament, between the oval and the top of the
left-hand bottom shield, is shaded almost all over.

Forged.

Rather nicely lithographed on poor, thin, very white wove paper,
pin-perforated 13. The background behind the head of Liberty is
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solid ; z.e. it has no lines of shading in it at all, but is all dark. The
top lip of the goddess is abnormally long, and dominates over the
lower one. There is no sign of the nick at the top of the head. The
tip of the nose is exactly level with the centre of the second o of
corrE0S. The first, second, third, and fourth sets of leaves in the
wreath have three leaves each ; the fifth set has two leaves. All the
portions of background immediately outside the central oval are
shaded with crossed lines, as is also the left-hand edge of the stamp
outside the design. The lines which ought to be seen inside the
corner shields, running round each of them inside the border, are
absent. The little ball-ornament between the oval and the top of
the right-hand bottom shield is very badly shaped, being jammed
into a space too small for it. The corresponding ball-ornament
between the oval and the top of the left-hand bottom shield has
hardly any trace of shading upon it at all, and it is very far from
being of the nice oval shape of the one in the genuine. Not a
single A in any of the inscriptions has a cross-bar to it; so that
each is like an inverted v.

Postmarks.

The genuine stamps bear either a very large star struck in black
ink, or an oblong postmark, which contains name and numerals. The
counterfeits bear either seventeen oblique parallel lines, forming an
oval, or else a large square of square dots.

I think this forgery is good enough to deceive a good many of
our younger brethren; but those who have once seen the fine
execution of the original stamp are not likely to be taken in by a
lithographed imitation.

Issue of 1877-8; 2 reales, carmine.

There is a full set of values of this
issue; but I have only seen counterfeits
of the 2 reales. Mr. Pemberton, in his
Handbook, seems to doubt the authenticity
of this issue altogether, apparently because
the style of printing is so inferior to that
of the issue last described ; but I have, as
yet, seen nothing more against them. And
it must not be forgotten that, even in
England, we have reverted to the lower
and cheaper style of épargne, after printing the penny and two-
pence values in the higher style of taille-douce for nearly forty
irelars 5 so that a retrograde movement does not necessarily imply

alsity.
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Genuine.

Engraved in épargne on rather thick wove paper, tinted with a
pinkish shade ; machine-perforated 13, very cleanly cut. The tail of
the 2 in the right-hand bottom corner almost touches the right-hand
boundary-line of the scroll in which it is placed. The words Dos
REALEs in the bottom scroll are not placed centrally in the seroll,
but are too near the top of the scroll. Each of the two birds,'in the
top corners of the stamp, has six white patches or bars across its
wing, four out of the six being very distinct. The outer long tail-
feather of the left-hand Dbird is very blunt at the point; and the
corresponding feather of the tail of the right-hand bird is also blunt,
but not quite so much so as the other. The young lady has a head’
dress composed of five feathers ; the ones on each side of the middle
one project quite across the white oval line and touch the dark lower
outline of the name-label above them.

Forged.

Very nicely lithographed on pink-faced white paper, about the same
thickness as the genuine ; pin-pricked 13, very badly. The tail of
the 2 in the right»haud bottom corner is very short, and it is a long
way from the boundary of the scroll which contains it. The words
DOS REALES are too near to the bottom instead of the top of the
label containing them. Each of the birds in the top corners of the
stamyp has only “four white bars or patches on its wing, the whole of
them heing equally distinct. The outer long tail- feather of each bird
is very shm‘p at the point, the right—hand one being especially so.
The lett-hand one is very close to the left side of the scroll containing
the 2; and, in some of the copies on the sheet before me, the point
of the feather actually touches the scroll. The feathers each side of
the middle one, in the young lady’s headdress, scarcely project into
the white oval line, instead of going right across it ; and they are, of
course, a long way from the dark lower outline of the name-label.

Postmarks.

The only cancellation of the genuine which I have seen at present
is the large star, described in the last issue. The postmark on the
forgeries 1s GUATEMALA 27 MAYO, 78, in a single-lined circle, rather
small.

Of all the Guatemala forgeries I think that the one just dissected
is by far the best, and it may fairly be called dangerous. I havenot
seen many copies yet; but I am afraid that it is likely to have a
good sale.

Bogus Stamps.

There are some bogus stamps for Guatemala, which I ought not to
omit describing. They are very beautifully engraved in taille-douce,
on very thick, hard wove paper; machine-perforated 12. The
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design contains a ship, trees, harbour, rocks, mountains, boats, &e.,
in a circle, with GuaTEMALA in a curved label above, and value in
full below, a sun surrounded by rays in each of the corners. I do
not know how many values there are; I have only seen the cinco
centavos, struck in a variety of colours, yellow, green, blue, brown,
&e. This stamp appears to be the work of the American Bank-Note
Company ; but I know nothing of its history, or of its raison d'étre.
Possibly it was an essay.

Forgery of the Bogus Stamps.

The above bogus stamps have been very largely forged. They are
poorly lithographed on bad, thin paper, irregularly pin-pricked, and
post-marked with four concentric circles,  As the originals are
worthless, it will be needless to go into the details of their imita-
tions.

HAMBURG.

Most of the forgeries of this country are particularly well
done ; but this, perhaps, is not so very much to be wondered
at, considering that the town has, for years, been ¢ manufac-
tory of forgeries for all the world. One thing which makes
one set of the perforated forgeries so deceptive is, that the said
perforation is most carefully executed ; very unlike the careless,
badly-done pin-perforation usually to be met with in forged
stamps.

To avoid unnecessary repetition, I had better state here that
most of the Hamburg stamps are watermarked ; including the
4, 1, 2, 3, 4, 7, 9 schilling, and the first type of the 24
schilling. The watermark is formed by a sort of very mag-
nified representation of the serpentine perforation of the
Finland stamps; that is to say, there is an exceedingly wavy
line drawn from one end to the other of each horizontal row of
stamps in the sheet. When the stamps are separated, this
leaves each one with a sort of magnified horseshoe, or large v
upon it, almost as large as the stamp itself, and which may be
either with the bend of the v upwards, or inverted. Occa-
sionally, but very rarely, genuine stamps may be found, of the
ones mentioned above, without watermark ; but I think this is
only because they have been accidentally impressed upon a part
of the paper not containing any portion of the watermark.
With regard to the unused stamps now offered for sale, I fancy
that a good many of them are reprints.
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Perforation.

Most of the stamps are found both unperforated, and machine-
perforated 13.  The unperforated ones are on thick, yellowish-white
wove paper, backed with very yellowish gum. The perforated ones
are on much thinner, wove paper, whiter, and backed with white
gum. My readers will please remember that the above description
holds good for all the genuine, unless specially described to be
otherwise in the following pages.

Engraving.

All the stamps, unless otherwise specified, are engraved in épargne;
and, in unused specimens, the large, central h(rure usually seems to
be slmhtly embossed, owing to the pressure “of the dié or clichd
lluving forced the paper up into the hollow of the figure,

Owing to the fact of each value of the genuine heing separately
engraved, and of there being two or more forgeries of each value,
this exposé of the forgeries of this country has cost me an enormous
amount of labour; but I fancy that it will enable any collector to
decide for himself, concerning the genuineness, or otherwise, of any
of his own specimens.

1 Schilling, black.
Genuwine.

Engraved in épargne, unperforated, and perforated 13, thick or
thin wove paper, both watermarked, as mentioned above. There are
three long lines of shading, not reckoning the outline, at the end of
the scroll to the left of the B of HAMBURG ; and three similar lines
at the other end of the scroll, to the right of the . In the bend or
loop of the same scroll above the 1, there are eight very short lines ;
and there are eight lines also in the corresponding bend or loop
above the ¢. The cross-bar of the H is placed centrally between the
top and bottom of that letter. The thick part of the tail of the @
of this word, just below its cross-stroke, points straight downwards.
The middle of the top outline of this upper scroll, just above the
B of HAMBURG, comes very close to the thin, inner outline of the
top frame ; so that there would be only room to draw one very thin
line between the frame and the nearest part of the scroll. There is
one straight line of shading in the lower scroll, to the left of the »
of POSTMARKE ; and there is a faint indication of a similar line at
the other end of the bottom scroll, after the & of posrMARKE. None
of the letters of POSTMARKE touch each other anywhere. In the
left-hand bend or loop of the lower scroll, below the P of post-
MARKE, there are eight short lines of shading ; and seven similar lines
in the bend of the mul] at the other end, below the B of POSTMARKE.
This lower scroll comes very near to the thin, inner outline of the
bottom frame, under the M of POSTMARKE ; but it does not actually
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touch it. TheE of EIN, in the inscription on the left-hand side of the
stamp, does not touch the little trident-shaped ornament below it.
In the word HALBER, the A has a very distinct tail, or final upstroke
which is quite half as tall as the letter itself. The 1 of this word
has ridiculously long cross-strokes both at the top and the bottom ;
and the B has a similarly large cross-stroke at the top. The final r
is at some distance from the little trident-shaped ornament below it.
In the inscription down the right-hand side of the stamp, the s
of scHILLING does not touch the trident-shaped ornament above it.
The cross at the top of the central tower does not touch the lower
outline of the name-scroll above it. The ends of the lower scroll
containing the word POSTMARKE, are both at equal distances from
their respective sides of the frame.

First Forgery.

Lithographed on very white, medium wove paper ; no watermark,
nicely perforated 13. There are two long lines of shading and one
short one, at the end of the upper scroll, to the left of the ® of
HAMBURG, and one long line ami two short ones at the other end of
the scroll, to the right of the ¢. In the bend or loop of this scroll,
above the H of HAMBURG, there are seven short lines of shading; and
there are seven similar lines in the corresponding bend or loop at the
other end of the scroll, above the . The cross-bar of the = is
placed too high up. The thick part of the tail of the &, below the
cross-stroke, curls forwards to the right. The middle of the top out-
line of this upper scroll is at a good distance from the thin, inner
outline of the upper frame, above the B, so that two thin lines could
be drawn between the frame and the nearest part of the scroll.
There is one curved line of shading in the lower scroll, to the left of
the » of POSTMARKE ; but not the slightest indication of any similar
line at the other end of the scroll, to the right of the E of Post-
MARKE. In this latter word, the T and » touch at the top, and the
letters MARKE all touch each other at the bottom. In the left-hand
Dend or loop of the lower scroll, below the P of POSTMARKE, there
are seven short lines of shading, the outer and inner ones being mere
dots ; and in the similar loop or bend at the right-hand end of this
scroll, below the E of POSTMARKE, there are six short lines of shading.
The middle of this lower scroll almost touches the line below it. The
E of EIN, in the inscription down the left-hand side of the stamp,
distinctly touches the little trident-shaped ornament below it. The
A of HALBER has no tail-stroke ; being merely like the ordinary small
Frintcd “a.” The L of this word has a cross-stroke at the top a

ittle longer than usual, but not notably so, and a very short cross-
stroke at the bottom. The top of the B in this same word has hardly
any cross-stroke. The bottom of the R of this word almost touches
the trident-shaped ornament helow it. In the inscription down the
right-hand side of the stamp, the 8 of SCHILLING just touches the
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trident-shaped ornament above it. The cross at the top of the
central tower distinctly touches the outline of the scroll above it,
just under the beginning of the B of HAMBURG. The ends of the
lower scroll, containing the word POSTMARKE, are not equidistant
from their respective ends of the frame, the left-hand end being very
much nearer to the side than the right-hand end is.

Second Forgery.

This, T think, is an older counterfeit than the one just described,
but T have only seen it lately. Lithographed, on thin, soft, laid
paper, of a very decidedly yellow tint, unperforated, and badly
perforated 12. There are only seven short lines of shading in the
bend or loop of the scroll above the H of HAMBURG ; and there are
six similar short lines of shading in the bend or loop at the other
end of the scroll, above the G of HaMBURG. The single line at each
end of the posTMARKE scroll is blotched so as to touch the end of
the scroll. The letters MaR of POSTMARKE all touch each other at
the bottom. In the left-hand bend or loop of the lower scroll,
below the ¥ of PoSTMARKE, there are four long lines of shading and
one short one ; and in the bend or loop at the opposite end of the
scroll, below the E of pPosTMARKE, there are six lines of shading, but
50 very much blotched that it is possible there may be seven lines.
The A of HALBER is an ordinary small “a” without any tail
curling up, and the top-strokes of the H, 1, and B are quite small,
instead of being abnormally large. The top of the s of scHILLING
Just touches the little trident-shaped ornament above it. The cross
on the top of the central tower plainly touches the lower outline of
the name-scroll, under the B of HaMBURG. The lower scroll is
placed too much to the left, so that the end near the P of POSTMARKE
touches the side of the stamp, but the other end of the scroll is at
some distance from it.

1 Schilling, brown.

Genuine.

Paper and watermark the same as in the 4 schilling. There are
three long lines of shading, not reckoning the outline, at the end of
the upper scroll, to the left of the H of HAMBURG, and three long
lines and one short one at the other end of the scroll, to the right of
the ¢ of BAMBURG. In the left-hand bend or loop of the same scroll,
above the H of HAMBURG, there are five lines, and the commence-
ment of a sixth ; there are also five lines and part of a sixth in the
corresponding bend or loop at the other end of the scroll, above the
G of HAMBURG. The tail of this ¢ points slightly forward, but it is
a long distance from the bottom outline of the scroll. There is a
small horizontal line or stroke in most copies, just above the space
between the letters Ur of mAMBURG. There is one straight line, and a
dot as well, at the left-hand end of the lower scroll, before the p of Post-
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MARKE ; and the said line touches the top outline of the scroll. The
top of the P does not touch this line. There are six lines and a dot
in the bend or loop below the p of POSTMARKE, and six lines and a
dot in the corresponding bend or loop below the E of POSTMARKE at
the other end of the scroll. None of the letters of this word touch
each other anywhere. The o leans over wery much to the right;
this is so marked as to be noticed instantly. The lower tail of the &
lies very close to the perpendicular stroke ; hardly slanting out from
itat all. This lower tail joins the perpendicular stroke at or near the
centre of that stroke. The curly ornaments each side of the word
EIN on the left-hand side of the stamp do not touch the left horder
of the frame. The cross on the top of the central tower does not
touch the lower outline of the scroll above it. The right-hand star
does not touch the top of the tower below it. The upper scroll,
coutaining the word HAMBURG, is nearer to the right side of the
frame than to the left ; and the lower scroll, containing POSTMARKE,
is equidistant between both sides of the frame. The lower outline
of this bottom scroll almost touches the bottom of the frame, just
under the M of POSTMARKE.
First Forgery.

Lithographed ; no watermark ; paper same as in forged % schilling,
nicely perforated 13. There are two long lines and one short one,
not reckoning the outline, at the end of the upper scroll, to the left
of the H of HAMBURG ; and three long lines and a faint short one at
the other end of the scroll, to the right of the ¢ of HAMBURG, these
latter being almost the same as the genuine. In the left-hand bend
or loop of this scroll, above the H, there are only four lines of
shading ; and, in the corresponding bend or loop, above the ¢ at the
other end of the scroll, there are four lines and two dots. The tail
of the & curls forward and downward so far that it very nearly
touches the lower outline of the scroll to the right of the a. The
letters UR touch each other at the top, and there is no indication of
any line or stroke above them. The letters AMB all touch each other
at the bottom, though they are all separate in the genuine. There is
one straight line at the end of the lower scroll to the left of the »
of POSTMARKE, and this line does not touch the top outline of the
scroll. The top of the p goes across the top of this line, and touches
the left-hand end of the scroll. There are three lines and two dots
in the bend or loop below the P of PosSTMARKE ; and four lines and
three dots in the corresponding bend or loop at the other end of the
scroll, below the B of PostMARKE. In this word the T and 3 touch
each other at the top, and the letters MARKE all touch each other
at the bottom. The o does not lean over to the right at all ; the
lower tail of the K spreads out a good way from the perpendicular
stroke, and joins it a good deal above the centre. The curly orna-
ments each side of the word EIN, on the lefi-hand side of the stamp,
touch the thin, inner line of the left border very distinctly. The
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cross on the top of the central tower touches the lower outline of the
top scroll just below the middle of the B of uaAMBURG. The right-
hand star just touches the top of the tower below it. The upper
scroll, containing the word HAMBURG, touches the frame on the left-
hand side, and 1s a long way from it on the right-hand side. The
lower scroll also touches the left-hand side of the frame, and is a
long way from the right-hand side of it. The middle of this lower
scroll is rather more distant from the bottom of the frame than the
middle of the upper scroll is from the top of the frame ; so that the
said lower scroll is a good deal further from the bottom than in the
genuine.

Second Forgery.

This is a very good lithograph. It is printed on very yellowish-
white laid, and also on wove paper ; no watermark ; unperforated,
aud badly perforated, 12, All the lines of shading are very fine and
thin ; indeed, they are finer than in the genuine. The three long
lines of shading at the left-hand end of the upper seroll, to the left
of the u of HAMBURG, are not all parallel with each other, and two
out of the three run together at their bases. There are three long
lines and one short one at the other end of this seroll, to the right of
the @, as in the genuine, but they are broken, and rather wavy and
indistinct. In the loop above the B of HaMBURG there are five
short lines ; and there are five lines and a dot in the corresponding
loop over the G of HAMBURG, but the latter are very faint. The base
of the said @ is very ugly, and sticks out to the right, far beyond the
rest of the letter. There is no line ahove the space between the
letters UR of HAMBURG. There is one straight line, but no dot, at
the left-hand end of the lower scroll, to the left of the P of post-
MARKE ; but this line does not even come level with the top of the
P, and therefore is a long way from the top outline of the scroll.
There are six rather coarse lines (coarse compared with the others
before described) in the loop below the P of PosTMARKE, and six also
in the loop below the E of PostMaRKE. The 7 of this word has its
right-hand cross-bar hanging down lower than the left-hand one;
and the letters Ar touch each other at the bottom. The o leans over
a little to the right, but not markedly so. The lower tail of the &
of this word lies close to the perpendicular stroke, as in the genuine,
but it joins too high up. The cross on the top of the central tower
touches the lower outline of the upper scroll, below the B of
HAMBURG. This upper scroll is equidistant from both sides of the
frame, but the lower scroll is very much too near to the left side : in
the genuine, it is the upper one which is too much to the left, and
the lower one which is at equal distances from both sides of the
frame. The upper scroll touches the top frame of the stamp above
the B of HAMBURG ; and the corresponding part of the lower scroll,
below the M of POSTMARKE, is at some little distance from the
bottom frame of the stamp.

@ stampsmarter.com




HOW TO DETECT FORGED STAMPS. 221

2 Schilling, vermilion.
Genwine.

Engraving, paper, watermark, &c., exactly the same as in the
genuine % schilling. The three long lines of shading in the left-hand
end of the upper scroll, to the left of the H of HAMBURE, reach (uite
to the upper and lower outlines of the said scroll ; and the three
similar lines at the other end of the scroll, to the left of the @, are
almost as long as the first-named three. In the left-hand bend or
loop at the end of the scroll, above the B of HAMBURG, there are
seven lines of shading and a dot ; and, in the corresponding bend or
loop of the scroll at the other end, above the @ of HAMBURG, there
are six lines of shading only. The cross-stroke of the said & reaches
almost far enough to touch the perpendicular line of shading
immediately after it. In the left-hand end of the lower scroll, to the
left of the P of POSTMARKE, there is one line of shading, quite
distinct from the outline of the end of the scroll. At the right-
hand end of this lower scroll, after the E of POSTMARKE, there is a
similar line, quite distinct from the outline of the end of the seroll.
The left-hand loop or bend of the lower scroll, below the v of rosr-
MARKE, contains nine lines and a dot; and the right-hand loop or
bend, at the other end of the scroll, below the E of POSTMARKE,
contains seven lines only. The letters RKE of POSTMARKE are very
close together at the bottom, but do not actually touch each other.
The letters W of the word zwEr, on the lett-hand side of the stamp,
do not touch each other ; and the curly ornament after zwer does not
touch the upper scroll containing the word EAMBURG. The left-hand
side of the curly ornament above the A of HAMBURG touches the
thin, inrier line of the top frame ; and so do both sides of the curly
ornament above the R of HAMBURG.

First Forgery.

Lithographed ; paper same as that of the forged 4 schilling; no
watermark ; nicely perforated, 13. The three lines of shading in the
left-hand end of the upper scroll, to the left of the m of HAMBURG,
are all too short ; none of them touch the top outline of the scroll,
and only the outside one of the three touches the bottom outline,
The three lines at the other end of the scroll, to the right of the &
of HAMBURG, are very much too short, so that their tops are not near
the top outline of the scroll. In the left-hand bend or loop at the
end of the scroll, above the B of HAMBURG, there are six lines of
shading ; and, in the corresponding loop at the other end of the
scroll, above the ¢ of HAMBURG, there are ten lines of shading. The
cross-stroke of the said & is a long way from the nearest perpendicular
line of shading. In the left-hand end of the lower scroll, to the left
of the P of POSTMARKE, there appears to be a line of shading, but it
is blotched into the outline of the end of the scroll almost its whole
length. The line at the other end of the scroll, after the & of Post-
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MARKE, is a little more distinct; but it also is blotched into the
outline of the end of the scroll for a good part of its length. The
left-hand loop or bend of the lower scroll, below the P of POSTMARKE,
contains nine lines ; and the corresponding loop or bend at the other
end of the scroll, below the E of PoSTMARKE, contains eight lines.
The letters KE of PostMarke distinctly join each other at the
bottom, but the r is not particularly close to the . The letters Wi
of the word zwE1, on the left-hand side of the stamp, are joined
together at the top ; and the curly ornament after zwer runs into the
lower outline of the upper scroll containing the word mamBUrG. The
left-hand side of the curly ornament, above the a of HaMBURG, does
not touch the thin, inner line of the top frame ; and the curly orna-
ment above the r of HAMBURG does not touch it either. There is a
distinet horizontal line above the T of postMArRKE, which does not
appear in the genuine. This forgery is hardly so good as the 4
schilling and 1 schilling previously described ; the design being
more blotchy. '
Second Forgery.

" Lithographed, in better style than the first forgery, on soft laid
paper ; no watermark ; unperforated, or badly perforated 13. It
very probably exists on wove also ; but I have not seen the latter.
There is, of course, no watermark. The inner line of the three in
the scroll, to the left of the H of HAMBURG, is a good deal shorter
than the other two, and does not touch either top or bottom outline
of the scroll. At the other end of this upper scroll, to the right of
the G of HAMBURG, there are three long lines and one short one, the
latter being extra. In the bend or loop above the H, there are seven
short lines, but no dot, and the same in the loop above the . Part
of the single line of shading at the left-hand end of the lower scroll,
before the p of POSTMARKE, is blotched into the outline of the scroll.
The similar line, after the E of PoSTMARKE, has a curve or wave in
it, near the bottom. There are twelve thick short lines, and a dot in
the loop below the P of this latter word, and nine rather thinner
lines in the loop at the other end of the scroll below the . The
letters RKE of POSTMARKE all touch each other very distinetly at the
bottom. The z of zwEI has a little stroke projecting from the right
side of the top of the up-stroke, and a similar piece projecting from
the left side of the bottom of it. There is no trace of these pro-
jections in the genuine, which is merely an ordinary Z, like the one
here given. The right-hand side of the little curly ornament over
the R of HAMBURG touches the thin line of the frame above it ; and
both sides of the similar ornament above the A of HAMBURG are at
some little distance from the thin line of the top frame. In the
genuine, both scrolls are equidistant from both sides of the frame of
the stamp ; but in this second forgery, the lower scroll is too much
to the left ; 2.e. the left-hand end of it almost touches the side of the
frame, and the right-hand end is a good distance from the other side
of the frame.
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Same type; 2} Schilling, green.

This stamp is found (date unknown) on
thick wove paper ; no watermark, as well as
with paper and watermark uniform with the
rest of the set. The latter stamp was issued
in 1864. It is not nearly so common as the
others, the unwatermarked one on the thick
paper being much the more common of the
two.

P VU AN Ry

Genuine.

Engraved in épargne, either on thin, watermarked, wove paper, or
on thick, unwatermarked, wove paper, as just described. The two
scrolls are both set equidistant from the sides of the frame ; the top
seroll does not touch the top of the frame, and the bottom scroll does
not touch the bottom of the frame. There are three lines and a dot
in the end of the top scroll to the left of the B of HAMBURG, and
three lines at the other end of the scroll, to the right of the @ of
HAMBURG. There are eight short lines of shading in the bend or
loop above the H, and six lines and three dots in the corresponding
bend or loop above the G. The single line before the p of POSTMARKE
goes right to the top and bottom of the outline of the scroll ; and
the corresponding line at the other end of the scroll does not touch
either the E of POSTMARKE, or the top or bottom of the scroll.
There are nine or ten short lines in the loop or bend below the p
and eight in the loop below the E; but they are rather blotched in
my copies, so that I am not absolutely certain. None of the letters
of PoSTMARKE touch each other anywhere, and the o is oval, and
leans over to the right. The little ornamental curls, above the a
and R of HAMBURG, almost touch the thin line of the frame above
them ; the ones below 0s of POSTMARKE almost touch the line below
them ; the one below k does touch, and the one below r of post-
MARKE touches the bottom of the scroll below the r. The cross on
the top of the central tower does not touch the scroll above it. The
tail of the ¢ of HaAMBURG is short, and does not go near the
boundary of the scroll below it. The trident-shaped ornament
below the B of HAMBURG does not touch the outline of the scroll
under the H.

First Forgery.

Lithographed on wove paper like that of the first forgery of the 1
schilling, no watermark ; nicely perforated 13. The bottom scroll is
equidistant from both sides of the frame, as in the genuine ; but the
top scroll is too much to the right, and the end of it actually touches
the right-hand side of the frame. The top of the top scroll is a
long way from the thin outline of the frame above it, and the
bottom of the bottom scroll touches the thin outline of the frame
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below it. There appear to be four long lines and a short one in the
top scroll, to the left of the H of HaMBURG ; and there are three
lines at the other end of the scroll, to the right of the @ of HAMBURG ;
but, in both cases, the lines are much blotched, and are inclined to
run together. There are only five short lines in the bend or loop
above the H ; and six lines and a dot in the corresponding loop above
the ¢ ; but in this latter case the dot is at the outer end instead of
at the inner one. The single line in the bottom scroll, to the
left of the P of PosTMARKE, does not go right to the top of the
scroll, but bends over, so as to join the head of the ». The cor-
re\pondmor line at the other end of the scroll runs, in like manner,
into the top of the E of PostMARKE. There are nine very distinct
short lines in the bend or loop below the P of POSTMARKE ; and
eight blotchy and irregular ones in the loop below the E of Posr-
MARKE. The letters K1 of this word are joined at the bottom ; and
the o is too round, and very nearly upright. The little ornamental
curls above the HA and Ré of HAMBURG are a long way from the
thin outline of the frame above them ; the ones below the os of
POSTMARKE are also at a good distance from the thin line of the
frame below them, and so is the one below the r of this word ; but
the one below the K touches the thin line below it very distinctly.
The cross on the top of the central tower touches the outline of the
scroll above it. The tail of the ¢ of maMBURG is long, points
obliquely down to the right, and runs into the outline of the scroll
below it. The trident-shaped ornament below the ® of HAMBURG
touches the outline of the scroll below the B.

Second Forgery.

Lithographed on thin laid paper, of a very yellowish tint; no
watermark, badly perforated 13. The background is drawn better
than that of the preceding forgery, but the large 2 is too long, and
touches the outline of the bottom scroll between os of POSTMARKE.
It is the dark portion of the figure which touches. The top scroll
is set too much to the right, but the end of it does not actually
touch the right-hand side of the frame. The bottom scroll is set
properly. The top of the top scroll touches the thin outline of the
frame above it, and the bottom of the bottom scroll almost touches
the thin outline of the frame below it. There are ten fine short
lines in the loop or bend above the i of HAMBURG ; and nine in the
corresponding loop above the ¢ of HaMBURG. There are three long
lines at each end of this upper scroll.  The single line in the bottom
scroll, to the left of the P of POSTMARKE, does not go either to the
top or bottom of the scroll, and is very much curved; and the
similar line, at the other end of the scroll, to the right of the © of
POSTMARKE, goes right to the top and bottom of the seroll. There
are nine short lines in the loop below the P, and ten in the loop
below the E of POSTMARKE; they are very distinct, and can be
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easily counted. The letters MARKE are all connected together at the
bottom ; the o is more like the genuine than the o of the last forgery.
The little ornamental curls above the HA and RrG of HAMBURG are a
long way from the thin outline of the frame above them ; the ones
below the os of POSTMARKE are a long way also from the thin out-
line of the frame below them ; the one below the R of POSTMARKE
almost touches the bottom of the scroll below the r, and the one
below the K just touches the thin outline of the frame below it. The
cross on the top of the central tower touches the outline of the
scroll above it. The trident-shaped ornament below the B of HAM-
BURG almost touches the outline of the scroll below the m. The
thick outline of the frame is extremely broad in this forgery, quite
double the width of either the genuine or the first forgery.

3 Schilling, blue.
Genuine.

Paper and watermark as in the other values. There are four lines
and a distinct dot before the B of HAMBURG, and four equal long
lines and one very short one after the ¢ of that word. There are
five little lines and a blotech in the loop or bend above the H, and
four lines in the loop or bend above the ¢. There are two lines to
the left of the P of PosTMARKE ; five or six little dots above the P,
and two short lines and three dots under the p. There are three
short lines under the end of the E of PostMarRKE. In the loop or
bend below the p, there are nine short lines, and there are eleven
similar lines in the loop or bend under the E, which lines, by the
way, are very rarely blotched. The u of HAMBURG has its cross-har
exactly in the middle, the v is slanted a little to the right; the
tongue or central projection of the large 3 is cut off quite square ;
the E of DrEI is level with the r and 1; the s of scHILLING does not
touch the trident-shaped ornament near it ; the o of POSTMARKE is
tall and oval, and the 1 is very little slanted, so that it is almost
parallel with the first stroke of the m which follows it. The blue
colour of this stamp has generally a more or less greenish tinge about
it.

First Forgery.

This is a most remarkably nice-looking stamp ; but it is printed
on transverse laid paper instead of wove; badly perforated 13, and
has no watermark. There are only three lines and no dot before the
H of HAMBURG, and four varying long ones and a short one after the
G. There are six little lines in the loop or bend above the m, and
seven in the loop or bend above the @ ; and all the said lines are very
faint and thin. There are three lines to the left of the P of Post-
MARKE, six little upright dashes above the P, and three below it.
There are two indistinct lines under the end of the E of PosTMARKE,
and two very faint scratchy lines after the E, instead of the one thick
blotchy line of the genuine. In the loop or bend under the P there

Q
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are twelve short lines, and eleven in the similar loop or bend under
the £ of posTMARKE. The cross-bar of the m of HAMBURG is rather
too high up ; the 0 of POSTMARKE is too round, and the bottom of it
is considerably above the level of the bottoms of the P and s on each
side of it. All the rest of the stamp is an extremely close and success-
ful copy of the genuine. I have only see this forgery printed in
shades of ultramarine blue.

Second Forgery.

This is not nearly so good as the other ; it is on stout, very white,
unwatermarked wove paper ; nicely perforated 13. There are five
lines before the 1 of mamBURG, and four long lines of different
lengths, and one very short one after the . There are four very
faint lines in the loop or bend above the B, and six thick lines in the
bend or loop above the ¢. There are three lines before the P of
POSTMARKE, the inner one being very short, and three indistinct
blotches immediately above the p, and none at all below it. There
are no dots under the E of PoSTMARKE, as the end of that letter runs
into the outline of the scroll beneath it. In the loop or hend below
the P, there are ten lines, and there are about ten in the similar loop
below the E, though these latter are generally so much blotched as
to be almost undecipherable. The tongue or central projection of
the large 3 ends in a point ; the & of DREI is taller than the letters
each side of it. The cross-bar of the u of HAMBURG is very much
too high up; the U is slanted over to the right in a most absurdly
exaggerated manner ; there is a dot above the r, which is not found
in the genuine. The s of scmILLING touches the trident-shaped
ornament near it ; the o of PoSTMARKE is too round, and the 7 is
ridiculously slanted to the right, so that it is not anything like parallel
with the first stroke of the 3. I have only seen this forgery in very
pale and chalky ultramarine.

4 Schilling, green.
Genwine.

Engraving, paper, and watermark as before. There are three
almost perpendicular lines before the B of HAMBURG, the outer two
reaching from the top to the bottom of the scroll ; there are four
lines after the ¢ of HAMBURG, the outer three being almost equal
in length. There are five lines and a blotch in the loop or bend
above the H, and six lines in the loop or bend above the . There
are two nearly straight lines before the P of PosTMARKE, and
these lines reach almost to the top and bottom of the scroll. There
is one long line, with portions of a second, after the E of this latter
word, and the long line reaches to the very top and bottom of the
scroll. There are either ten or eleven short lines in the loop or bend
under the p, and ten in the loop under the E of PosTMARKE. The
H of HAMBURG is crossed in the centre ; the B is nicely drawn, and
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slopes a good deal over to the left ; the U slopes as much the other
way ; the tail of the @ points directly downwards, and the whole
scroll is placed equidistant from both sides of the frame. The cross
on the top of the central tower is of a somewhat pattée shape, i.c.,
the head and arms are slightly wedge-shaped, with the thinnest parts
at the centre ; the two stars have very sharp points, and the lowest
point of the right-hand star almost touches the tower below it. The
shading below the large 4 does not run into the outline of the scroll
beneath it; and the shadow of the cross-bar projecting from the
back of the figure does not reach to the perpendicular outline of the
right-hand tower. The T of POSTMARKE leans over wery much
towards the 3 ; the top of the A is rather pointed ; the head of the
K is larger than the lower portion of it. The scroll itself is equi-
distant from both sides of the frame, and the central portion of the
scroll, below the M of POSTMARKE, touches the frame below it. The
four trident-shaped ornaments all touch the scrolls, below the B and
G of HAMBURG, and above the 0 and K of POSIMARKE respectively.
The 1 of VIER has a very large, round dot, and this dot is not level
with the top of the v, but considerably below it. The s of
SCHILLING is a long way from the trident-shaped ornament above it,
and the dot to each 1 of this word is lower than the tops of the
letters LL.
First Forgery.

This is tolerably well done ; lithographed on very white, thin
wove paper, nicely perforated 13. There are two wvery sloping lines
before the B of HAMBURG, neither of them touching the upper out-
line of the scroll ; there are five lines after the @ of this word, all of
different lengths, the outer one being longest, and the others getting
gradually shorter. There are six lines in the bend or loop above the
H, and the same number in the bend or loop above the ¢. There
are two very curved lines before the P of PosTMARKE, the outer one
being much thicker than the other, and neither of them going near
to either the top or bottom of the scroll. There is a short thick line
after the E of POSTMARKE, not reaching to either top or bottom
of the scroll. There are ten distinct lines in the loop or bend under
the p, and nine in the loop under the E of PostMARKE. The H of
HAMBURG is crossed a little too high up, but not so conspicuously so
as in some of the forgeries described before ; the B is very clumsy
and badly drawn, and it is almost upright; the v does not slope
much to the right ; and the tail of the @ curls forwards, whilst the
left-hand side of the scroll almost touches the frame to left of it.
The cross on the central tower has perfectly plain and parallel lines
to form the head and arms; most of the points of the stars are
particularly blunt, and neither star touches the tower. The shading
below the large 4 joins the outline of the scroll above the Mar of
POSTMARKE, and the shadow of the cross-bar projecting from the
back of the said 4 joins the perpendicular outline of the right-hand
tower. The 1 of POSTMARKE is almost upright compared with the
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genuine ; the top of the A of this word is very broad, and is cut off
quite square ; the head of the K is much smaller than the lower
portion of it ; the middle of the scroll, below the M of POSTMARKE,
does not touch the outline of the frame beneath it. One of the
four trident-shaped ornaments touches the outline of the scroll
below the ¢ of HAMBURG ; the other three ornaments do not touch
either of the scrolls. The 1 of VIER has an oval dot, quite small,
and level with the very top of the v. The s of SCHILLING runs into
the trident-shaped ornament above it; the dots to the I's of this
word are level with the tops of the letters L.

Second Forgery.

Lithographed on very yellowish, perpendicularly laid paper,
rather hard and thin; no watermark, unperforated, or perforated
124, An instant test for this stamp is that the cross on the top of
the central tower touches the outline of the scroll below the B of
HAMBURG, which is not the case with either the genuine or the
forgery just described. The said cross is of the proper shape. There
are three very sloping lines before the H.of HAMBURG, none of the
three touching either top or bottom of the scroll. There are only
three lines after the ¢ of this word. There are four indistinct lines
in the loop above the ©, and five only in the similar loop above the
6. The lines before the P of PoSTMARKE are like the genuine ; there
is only one line after the & of this word. There are only eight lines
in the loop or bend under the P, and nine in the loop under the E.
There is a flaw or scratch right through the B of HEAMBURG, which is
not seen in the genuine ; the B is rather clumsy and almost upright ;
the U slopes a good deal to the right, the G is like the genuine. The
points of the stars are almost as sharp as in the genuine, and the low-
est point of the right-hand star actually does touch the outline of the
tower below it. The shading below the large 4 runs into the out-
line of the lower scroll, above the letters MaAR of POSTMARKE ; the
shadow of the cross-bar of the 4 is like the genuine. The T of PosT-
MARKE is very nearly upright ; the top of the a is square and broad,
asin the first forgery ; the scroll is a very little too near to the right-
hand side of the frame. The central portion of this lower scroll
just touches the frame under the m of posTMaRKE. The trident-
shaped ornaments touch the scrolls as in the genuine. The dot to
the 1 of VIER is very nearly level with the top of the v. The s of
SCHILLING almost touches the trident-shaped ornament above it, and
the dots to the two I's of this word are level with the tops of the
letters LL., .

7 Schilling, orange.

Genuine.

Engraving, paper, and watermark, as before. The upper scroll is
too near to the right-hand side of the frame, and the lower scroll is
too near to the left-hand side. The left-hand corner of the upper
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scroll almost touches the thin, inner line of the top of the frame ;
but the right-hand corner is farther off. There are two distinet, long
lines, and the top and bottom portions of a third line before the ®
of HAMBURG, and four lines of varying length and thickness after
the @. The tail of the said & points downwards. The cross on the
central tower is badly drawn, with a squeezed-up look, and the top
arm is wedge-shaped, and a long way from the outline of the scroll
above it. Neither of the stars touches the battlements. There is a
distinct space between the dark bottom of the 7 and the outline of
the scroll below it. In the portion of the castle-door at the side of
and below the 7, there are six thick lines of vertical shading, all of
different lengths., There is one straight line of shading before the »
of POSTMARKE, which touches the bottom outline of the scroll, but
does not reach quite to the top of it. There is also one line after
the E of PoSTMARKE, which touches the bottom outline of the scroll
and almost touches the top of it. None of the letters touch each
other in either of the scrolls. In the loop or bend above the m
of HAMBURG there are several lines of shading, and in the loop above
the @ there are seven also. In the loop below the P of POSTMARKE
there are nine lines, and in the loop below the E there are nine also.
There is a sort of tendril of three curls issuing from the outline of
the lower left-hand corner of the top scroll, below, and to the left
of the H; and there is a tendril of two curls issuing from the out-
line of the top left-hand corner of the lower scroll, just above the ».
This latter tendril is similar in shape and direction to the one
above the r of HAMBURG, except that it is smaller, and that both
curls are alike. The s and N of sIEBEN and the s of scHILLING do
not touch the trident-shaped ornaments near them ; the curled head
of the G of scHILLING does not touch the outline of the upper scroll ;
and the stop after the & is large, and placed equidistant between the
@ and the scroll above it.

First Forgery.

Lithographed in very yellowish-orange on stout wove paper ; no
watermark, nicely perforated 13. The upper scroll is equidistant
from both sides of the frame; the lower one is placed like the
genuine. The corners of the upper scroll are a long way from the
thin inner line of the frame above them. There is one long line
and one short one before the H of HAMBURG, and there are four lines
of almost equal length after the ¢. The tail of the & points forwards
to the right. The cross on the central tower is large, its top and
side arms are perfectly straight, and the top (which is too tall) just
touches the scroll under the B of HaAMBURG. The lowest point of the
left-hand star touches the battlements of the tower below it. The
dark bottom of the 7 is blended with the outline of the lower
scroll above the Ma of PosTMaRKE. There are only three vertical
lines of shading to be seen in the portion of the castle-door visible
below and to the left of the 7. There is a thick and very curved
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line before the » of PosTMARKE, which does not come up level with
the top of the ». There is a wery short line after the E, which is
bent, so that its ends touch the end of the scroll, but not the top or
bottom. The letters HAMB of HAMBURG are all joined at the bottom,
and so are the letters MARKE of PostMARKE. There are five blotchy
lines in the loop above the H, and six lines and a dot in the loop
above the . In the loop below the P of PoSTMARKE there are five
lines, and either ten or eleven in the loop below the B. A very easy
test for this forgery is the fact of there being no tendrils issuing from
the scrolls, either below the H of HAMBURG or above the P of PosT-
MARKE, the forger having apparently failed to notice them. The s
and N of SIEBEN touch the trident-shaped ornaments near them ;
the curl proceeding from the head of the 6 of scHILLING issues from
the top of the head instead of the right-hand side of it ; the said
curl almost touches the trident-shaped ornament near it ; and the
stop after the @ touches the tail of the letter, and almest touches the
outline of the upper scroll. The lower scroll touches the frame
below the M of POSTMARKE, but it is at some distance from it in the
genuine
Second Forgery.

Lithographed on thinnish wove paper of the same texture as our
first 3d. newsbands ; no watermark, unperforated. The colour is a
good 1mitation of the genuine. The upper scroll is equidistant from
both sides of the frame, and the lower scroll touches the left-hand
side of the frame. The upper corners of the top scroll are a long
way from the inner line of the top of the frame. There are two
lines and the upper portions of two others before the B of HaMBURG.
The tail of the e of this word points forwards to the right. The
dark bottom of the 7 just joins the upper outline of the bottom
seroll, but not so very much so as in the first forgery. The castle-
door shows about five vertical lines of shading, but they are very
indistinet. There is one curved line before the P of POSTMARKE,
reaching from the top to the bottom of the scroll. There are eight
lines of shading in the loop or bend above the @ of HAMBURG. In
the loop below the P of POSTMARKE there are either six or seven
lines of shading ; and there are about eleven in the loop below the
E. I have only one specimen of this forgery, and the postmark falls
upon the two loops just mentioned, so that I have not been able to
count the lines with absolute certainty. The tendril-ornament
below the left-hand end of the upper scroll is like that of the
genuine ; but the one above the P of POSTMARKE has its stem
inclining from right to left, instead of from left to right. The top
of the s of sCHILLING touches the trident-shaped ornament near it.

Third Forgery.

Nicely lithographed in the correct shade of orange, on thinnish
laid paper ; no watermark ; unperforated, or perforated 125. The
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corners of the upper scroll are a long way from the top frame.
There are three lines of varying lengths before the H of HAMBURG,
and two thick lines after the @. The top of the cross almost
touches the scroll under the B. The right-hand star touches the
battlements below it. The dark bottom of the 7 blends with the
outline of the lower scroll between the letters Ma of POSTMARKE.
There is a curved line of shading before the P, and a short and very
faint line after the £ ; the latter does not reach to either the top or
bottom of the scroll. The letters ARKE of POSTMARKE are all joined
together at the botton.. There are eight lines in the loop above the
H of HAMBURG, and six in the loop above the ¢. The two ends of
the tendril-ornament above the P of rosTMARKE are not the least
like those of the ornament above the ¢ of HaAMBURG ; for they turn
upwards instead of downwards. The stop after scHILLING is
extremely faint and small.

7 Schilling, mauve.

Genuine.
This is exactly like the 7 schilling, orange, in all things but colour.
Forged.

This is exactly like the first forgery of the 7 schilling, orange, in
all things but colour.

9 Schilling, orange-yellow.
Genuine.

Engraving, paper, watermark, etc., as before. The middle of the
upper scroll almost touches the top of the frame, and usually does
touch it in heavily-printed copies. The two ends of the said seroll
are equidistant from both sides of the frame. The bottom of the
lower scroll touches the bottom of the frame ; its left-hand end is
not parallel with the side of the frame, but slopes considerably, so
that the bottom corner of the said left-hand end touches the side-
frame, and the upper corner of it is some distance from the side-frame.
There are five lines before the u of HAMBURG, the outer four reaching
from top to bottom of the scroll, and the lower end of the inner one
touching the bottom of the H. There are also five lines after the & ;
but the centre one is broken in the middle, so that only the top and
bottom of it can be seen. There are six, and sometimes seven lines
in the loop above the , and seven in the loop above the . There
are two lines and parts of two others before the p of POSTMARKE,
and one line and parts of another after the 8. There are about ten
lines in the loop below the P, but some of the inner ones are very
indistinet ; and there are about fourteen in the loop below the E.
The letters of the word PosTMARKE do not touch each other at the
bottom. The courses of brickwork can be very distinctly traced in
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the hollow of the head of the 9; and there are two very thick
vertical lines between the head and tail of the said 9, where the
door of the castle is supposed to be. The shading below the tail of
the 9 does not run into the outline of the scroll below it. The cross
on the central tower does not touch the scroll above it, and the stem
of the cross is absurdly thin, far thinner than the rest of it. The
stars are a long way from the towers below them. The first ¥ of
NEUN is a good distance from the curly ornament before it, and the
final letters un almost touch at the bottom, but not at the top. The
lines on the dome of the central tower are set at equal distances
from each other, so that all the white spaces are of equal size, The
rounded part of the shading at the back of the 9 comes almost to
the perpendicular outline of the right-hand tower, and the tail of
the said 9 has an inward curl. The central portion of the m of
POSTMARKE is cut off square at the bottom.

First Forgery.

Lithographed in yellow on rather stout, very white wove paper,
no watermark, very well perforated 13} ; also on very hard wove
paper, unperforated. The middle of the upper scroll 1s a long way
from the inner line of the frame above it ; and the scroll is set too
much to the left, so that the left-hand end touches the left side of the
frame, and the right-hand end is a long way from the right side of
the frame. The left-hand end of the lower scroll is almost perfectly
parallel with the line of the frame, and does not touch it anywhere.
There is a dim, curved blotch before the m of HAMBURG, the bottom
of which touches the bottom of the u ; there are five lines after the
G, the inner one being the shortest, and the central one not broken.
The loop above the H contains five very faint lines ; and there are
seven or eight in the loop above the @ There are two lines before
the P of PosTMARKE, one long, and the other very short; and a
single line, generally broken, after the E. There are seven lines in
the loop below the P, and seven to nine in the loop below the 5. I
do not attach very much importance to the number of lines in the
loops just described, in the case of this 9 schilling value, because I
have one or two forgeries in which the lines seem to vary, though all
other parts of the design are absolutely alike in the said forgeries ;
so I expect that heavy or light printing will cause a variation in the
number of these little lines. The letters ARKE of the word post-
MARKE all touch each other at the bottom. The courses of
brickwork in the hollow of the head of the 9 are not at all distinct ;
the vertical lines are tolerably clear, but the horizontal ones are
almost invisible, There are four very thick vertical lines between
the head and tail of the 9, where the castle-door is supposed to be.
The shading below the tail of the 9 joins the top outline of the
bottom scroll above the letters Ma of rostMARKE. The stem of the
cross is as wide as the other parts of it. The left-hand star touches
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the tower below it. In most copies the first ¥ of NEON touches the
bottom of the curly ornament before it, and the final letters uN
usually touch at the top. The lines on the dome of the central
tower afford a very good test for this forgery, for the two central ones
are too far apart, which makes a very distinct, triangular white place
show in the centre of the dome. The rounded part of the shading
at the back of the 9 is a good distance from the outline of the right-
hand tower. The tail of the 9 does not curl inwards, but seems to
point upwards, towards the B of HaMBURG. The central portion of
the bottom of the M of POSTMARKE ends in a sharp point.

Second Forgery.

Lithographed in orange-yellow, on moderately soft and thin white
laid paper, with the laid lines running transversely ; no watermark,
unperforated. The middle of the upper scroll is at some distance
from the top of the frame. The bottom of the lower scroll does not
touch the frame below it, and its ends are parallel with the sides of
the frame, and do not touch it anywhere. There are three coarse
lines before the H of RAMBURG, none of them touching the m. There
are also five coarse lines after the G, none of them broken. There
are four lines, with a heavy blotch outside them, in the loop above
the H; and five lines in the loop above the . There are six lines,
with two blotches outside them, in the loop below the P of PosT-
MARKE ; and eight in the loop below the B. There are two long and
thin vertical lines in the hollow of the head of the 9 to represent the
courses of brickwork, and there is only a dark blotch between the
head and tail of the 9 where the two thick vertical lines of the
genuine ought to be. The shading helow the tail of the 9 joins the
top outline of the lower scroll above letters Tya of PostMarkE. The
cross on the top of the central tower touches the outline of the
scroll above it. The central portion of the M of POSTMARKE is
rounded at the bottom. All the rest of the stamp is a pretty close
copy of the genuine. I think that the easiest test for both these
forgeries is in the left-hand end of the lower scroll, which is almost
exactly parallel with the side of the frame instead of sloping.

1} Schilling, lilac, violet.

This stamp is found on thick wove paper, with
the usual watermark, unperforated ; also on very
thick wove paper, no watermark, unperforated ;
also on thick wove paper, watermarked, and per-
forated 13 ; also on thin paper, without watermark,
and perforated 13. I think the last of these is
probably a reprint, but I am not sure. All these
varieties are rather puzzling to the young amateur,
whom, by the way, I should recommend to avoid mangy-looking
specimens, on very thin paper, perforated, without watermark.
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Genuine.

Lithographed, in various shades of lilac and violet ; paper, &c., as
above described. As the stamps are only lithographs, they are, of
course, very inferior to the engraved ones; but some of the earlier
specimens on the watermarked paper are tolerably clear. The per-
forated ones usually look as though the stone from which they were
printed was quite worn out. There is a stop after POSTMARKE, and
the a of this word has a stroke across its top, as well as the usual
cross-bar in the centre. The outline of the label, between POSTMARKE
and the base of the castle, is formed of one single line. The two
stars are very nearly the same size, though the left-hand one has a
point more than the right-hand one. The battlements at the top of
the right-hand tower have eight points ; those of the central tower
have eight points also; whilst those of the left-hand tower, when
they can be seen above the large figure 1—which is only in very clear
specimens—have only seven. The right-hand half of the door of the
castle is shaded with ten oblique lines, not very nicely drawn. The
line between the two halves of the door is white, but the similar
line on the right-hand side, which represents the archway, is shaded
with transverse strokes at intervals, by way of imitating the brick-
work. The white space under the words EIN U. EIN VIERTEL is
about half as wide as the breadth of the fraction-line of the ;. The
groundwork behind the castle is composed of perpendicular lines,
crossed by oblique lines running down from left to right.

First Forgery.

Lithographed in dull mauve, on very thin, soft, transversely-laid
paper ; no watermark, unperforated. There is no stop after posr-
MARKE, and the A of that word has no stroke across its top, and
hardly any central cross-bar. The line separating the POSTMARKE
label from the base of the castle is double, for the part on which the
castle stands, and single for the rest of its length on each side. The
right-hand star is very much smaller than the left-hand one, being
hardly half as large. The battlements on the top of the right-hand
tower have only six points ; the other towers, in my single specimen
of this forgery, are obliterated by the postmark, so that I cannot say
how many points their battlements show. The battlements of the
said right-hand tower are very nicely drawn, much better than in the
genuine stamp. There are only eight oblique lines of shading on the
right-hand half of the door of the castle. The outline of the arch-
way, to the right of the door, is white, without any transverse
strokes. The white space under the words EIN U. EIN VIERTEL is
very narrow, only about one-fourth as wide as the breadth of the
white fraction-line of the ;. The groundwork behind the castle is
composed of vertical lines of shading, crossed by horizontal, instead
of oblique lines, and the said horizontal lines only show here and
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there. The paper alone is quite enough to condemn this stamp
instantly, for, of course, no genuine Hamburg stamp was ever
printed on laid paper.

Second Forgery.

Lithographed in dull, neutral-tinted violet, on yellowish-white
laid paper, thicker than in the first forgery, unperforated, no water-
mark. ~There is no stop after POSTMARKE ; and the A of that word,
though it has some indication of a stroke across its top, has no cross-
bar in its centre. The outline of the label, between POSTMARKE and
the base of the castle, is double, in the part on which the castle
stands, and single on each side of it. The right-hand star is hardly
half the size of the left-hand one. The battlements at the top of
the right-hand tower have only six points; those at the top of the
central tower have nine ; and the large figure 1 hides most of those
at the top of the left-hand tower. The right-hand half of the door
of the castle is shaded with eight oblique lines. The outline of the
archway, to the right of the door, is white, without any cross-strokes
upon it. The white space under the words EIN U. EIN VIERTEL is
very narrow, but a trifle wider than in the first forgery. The ground-
work behind the castle is shaded with vertical lines only.

These two forgeries, as will be seen by the above description, are
very much alike ; but this one has the lettering larger and more
distinet, in the words EIN u. EIN VIERTEL,

Third Forgery.

Lithographed in very bright red-mauve, on stout white wove
paper ; no watermark, nicely perforated 131. I consider this stamp
decidedly deceptive ; it is much the best of the trio. There is no
stop after POSTMARKE ; the A of that word has no stroke across its
top, and that part of the line on which the castle stands is double,
as in the other forgeries. The right-hand star is nearly as large as
the left-hand one. There are eight points on the battlements at the
top of the right-hand tower, eight at the top of the central tower,
and seven at the top of the left-hand one. The right-hand half of
the door of the castle is shaded with eight thick, oblique lines, very
distinct. The archway to the right of the door is quite white ; the
wide space below the words EIN U EIN VIEERTEL is wery white and
prominent ; it is very nearly as broad as the white fraction-line of
the }, and strikes the eye at once. The groundwork behind the
castle is shaded with vertical lines, crossed by oblique ones, just like
the genuine.

I think our young friends will have to be careful lest they be
taken in by this counterfeit. I do not know how the perforation is
managed ; but it is quite as regular as the genuine, though not the
proper gauge.
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2} Schilling, straight top label, green.

This stamp is found on wery thick wove paper; no water-
mark, unperforated ; also on thin paper, with the usual water-
mark, unperforated ; also on medium paper, with watermark,
perforated 13 ; also on medium paper, no watermark, perforated
13. This latter is very probably a reprint.

Genwine.

Lithographed in various shades of green; paper, &c., as above
described. The three complete courses of brickwork at the base of
the castle are all of exactly the same height or thickness. The thin
lines below POSTMARKE, to the left of zwEI v. EIN HALB, to the right
of SCHILLING, and above HAMBURG, are all very close to the thick
lines of the frame outside them, so that in almost all the genuine
they are blotched together for more or less of their length. The
groundwork behind the castle is composed of vertical lines, crossed
bv oblique ones running down from left to right, as in the genuine

1 schilling ; but in the great majority of spemmens these lines are
snt 80 very close together that the background appears to be solid.
The battléments at the top of the ri;.;ht—hand tower have six points,
and those at the top of the central tower have eight. The right-
hand half of the door of the castle is shaded with twelve oblique
lines running down from right to left, and some very clear copies
show also six very thin lines running down the other way, crossing
from left to right. The stop after sSCHILLING is equally disfant from
the ¢ and from the end of the containing-label.

First Forgery.

Lithographed on very thin, soft, yellowish-white wove paper ; no
watermark, unperforated. The uppermost of the three complete
courses of brickwork at the base of the castle is slightly lower or
thinner than the other two below it. The thin line below rost-
MARKE is wery close to the thick line of the frame below it, and they
touch in several places, as in most of the genuine stamps; but the
other similar lines to the left of zwEr U. EIN HALB,, to the right of
SCHILLING, and above HAMBURG, are a good deal further from the
thick lines of the frame outside them. The groundwork behind the
castle is composed of vertical lines of shading; but the greater part
of it is run together into a solid blotch of colour. The battlements
in my single specimen are hidden [by the postmark, so that I have
not been able to count them. The right-hand half of the door of
the castle is shaded with ten oblique lines running down from right
to left, and crossed by seven thick lines running down from left to
right. The stop after SCHILLING is a good deal nearer to the end of
the label than to the @.
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Second Forgery.

This is not nearly so close a copy of the genuine as the forgery
just described, and yet at the first glance it looks much better than
the other. It is lithographed on very white, medium wove paper ;
no watermark, very nicely perforated 133. The lowest of the three
complete courses of brickwork at the base of the castle is quite
twice as high or thick as the other two above it. This is very clear,
and will serve as an easy test for this forgery. The thin line below
POSTMARKE, to the left of zwEI U. EIN HALB., to the right of
SCHILLING, and above HAMBURG, are at a considerable distance from
the thick lines of the frame outside them, so that they do not touch
in any part ; indeed, there would be plenty of room to draw another
thin line between each of them and the frame. The groundwork
behind the castle is composed of vertical lines, shaded with oblique
lines running down from left to right ; these lines are all rather
coarse, and some little distance apart. The battlements at the top
of the right-hand tower have seven points ; those at the top of the
central tower have eight. The right-hand half of the door of the
castle is shaded with eight oblique lines running down from right to
left, crossed by eight similar lines running down from left to right ;
these are so far apart as to give the appearance of lattice-work rather
than shading. The stop after scHILLING almost touches the end of
the label, and is a long way from the 6.

Issue of 1866. 1] Schilling, embossed, lilac, rose.
Genuine.

Engraved in épargne on thin, unwatermarked wove paper, rou-
letted. The central figures of value are embossed, and unused
specimens show very distinctly a sort of shading of white embossed
lines running obliquely down the centre of each numeral, from right
to left. In used specimens the lines only show on
the large figure 1. There are sixteen courses of
masonry from the base of the left-hand tower,
above the o of POSTMARKE, to the central battle-
ments of the said tower ; and fifteen from the base
of the right-hand tower, above the E of POSTMARKE,
to the central battlements of this right-hand tower.
The courses of masonry on this latter tower are
not nearly so distinct or so easily counted as in the
left-hand one. The lettering of the inscriptions is all evidently
sunken, as though impressed by types. The n of maMBURG has its
cross-bar exactly in the centre, and the two halves of the B are the
same size. The A of POSTMARKE has its cross-bar very nearly in the
centre. The stars over the towers have long points, especially the
left-hand one. There are some star-like ornaments dividing the
various inscriptions from each other ; each of them is composed of
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six wedge- shaped pieces, arranged point to point, with a coloured
centre. There are four complete rows of masonry to be seen between
the base of the castle and the bottom of the large figure 1, which
does not encroach upon the stones of the upper row.

Forged.

Lithographed, in pale red-lilac, on very yellowish-white trans-
versely-laid paper, thicker than the genuine ; unperforated. The
whole stamp 1s, of course, quite flat, showmw no sign of any
embossing, or of the sunken lettering. There are fifteen courses of
masonry, from the base of the left-hand tower to its central battle-
ments ; and thirteen similar courses from the hase of the right-hand
tower to its central battlements. Both are very casy to count the
right-hand ones quite as much so as the left-hand ones. The cross-
bar of the B of HAMBURG is too high up, being distinctly above the
centre of the letter ; and the B is clumsy, having its upper half
larger than the lower one. The cross-bar of the A of POSTMARKE is
very much too low down, almost at the bottom of the letter. The
stars above the towers have most of their points rather blunt,
especially the lower ones. The star-like ornaments hetween the
various inscriptions are composed of little balls on thin stems, the
stems joining a little ring of colour which has a white centre. The
upper one of the four rows of masonry, to be seen below the base of
the large figure 1, is partly hidden by the base of the said figure, so
as to make those stones narrower than the others.

This is not at all a bad-looking forgery, and might deceive a good
many. I possess a copy of the genuine which has been doctored in
some mysterious way, so as to change the colour of the stamp to
brown, and that of the paper to a very brilliant sulphur-yellow.

Same Issue. 1} Schilling, bright rose.
Genuine.

Nicely engraved in épargne, on thinnish, white wove paper, un-
watermmked rouletted. The central ﬂwures are embossed, and
shaded with oblique white embossed Imes, as in the genuine 1}
schilling, and the lettering is slightly sunken. There are, as before,
sixteen courses of masonry from the base of the left- hand tower up
to the central battlements of it. The battlements at the top of the
right-hand tower show seven points ; those at the top of the central
tower show nine ; and those at the top of the left-hand tower have
seven. The bottom of the left-hand half of the door of the castle
can just be seen below the base of the large figure 1; it is shaded
with oblique lines, running the opposite way from those which shade
the right-hand half.
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Forged.

Lithographed, in dull pink, on pale buff-coloured, transversely-
laid paper, unperforated. The whole stamp is quite ﬂat showing no
signs either of the embossed figures or of the sunken lettemws
There are only thirteen courses of masonry to be seen from the base
of the left-hand tower up to its central battlements. The battle-
ments at the top of the right-hand tower have six indistinct points ;
those at the top of the central tower have eight distinct ones; and
those at the top of the left-hand tower have five. The bottom
of the left-hand half of the door of the castle which shows below
the base of the large figure 1 merely looks like one of the bricks,
as it is not shaded at all.

Postmarks.

The earlier stamps were generally cancelled with four thick,
Fardllel bars, an eighth of an inch apart, struck in Dlack. The
ater ones hear two concentric circles, with name between the circles,
and date in the centre ; this latter cancellation is generally in blue,
but sometimes in black,

The forgeries bear either the four parallel bars, or a single circle
containing “ Hamburg 98,” or three concentric circles with a
numeral in the centre, all in black.

HANOVER.

The forgers have tried their hands on most of the issues for
this country, and with pretty fair success ; the 4 groschen, black
on white, being perhaps the best, and the imitations of the first
set being the worst of the lot. With regard to the first-issued
adhesive, viz., the 1 ggr. of 1850, black on b&lue, many
amateurs seem to be rather doubtful, apparently thinking that
it is only a changed or discoloured variety of the 1 ggr., black
on green, which is very much more common ; but an inspection
of the backs of these two stamps will at once prove that they
are two genuine varieties; for the 1 ggr. blue has a watermark
of a line, or rather of four lines, forming a rectangle a little
smaller than the stamp ; whilst the 1 ggr. green has the same
watermark as the following set, viz, two crossed branches,
covered with leaves, reminding one of the watermark on the
early Prussians. The leaves seem to be oak leaves, but I am
not quite certain.
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Issue of 1850-51.

Genuine.

Engraved in épargne in black,
on thlck coloured wove paper,
the 1 ggr., blue, being water-
marked with a sort of * Oxford
frame” of four plain lines, the
others watermarked with two
branches covered with leaves,
curved to form a wreath, and
with the lower ends crossing
each other. The stamps are backed with gum of a deep rose colour.
There is a stop after the word EIN of the inscription EIN GGR., in the
lowest value. This is of course a mistake on the part of the en-
graver ; and it has been corrected in the forgeries, which do not
show the stop. The head of the unicorn is tolerably well shaped, as
far as my knowledge of that apocryphal beast goes, though I think
the mouth need not have heen opened guite so much ; and there is
a little dot to represent the nostril. The crown on the head of the
lion is something like a very short flower-pot, with a stumpy plant
growing out of 1t his tongue is curled upwards at the point, and
his mane comes well up over his cheeks, nearly to his eyes. The
harp in the royal arms bas four strings. There is a point in the
centre of the top of the shield, which is partially covered or hidden
by the motto-scroll. The thin inner line of the frame does not
touch the thick outer one anywhere. In good specimens the figures
of value on the shield are slightly embossed, owing to the pressure
of the die, but this cannot always be seen. The tint of the paper
does not vary much, except in the J thaler, which is found in a
good many shades, from pink to crimson.

Forged.

Lithographed on thin wove paper ; no watermark ; backed with
white gum. There is no stop after the word EIN in the inscription
on the 1 ggr. The head of the unicorn will afford a very ready test
for the detection of the forgeries, as it is just like the open beak of
an eagle, with a curved upper mandible. The crown on the lion’s
head 1s of a very peculiar shape ; it is rather like a crescent laid flat
on the head, with one horn longer than the other, and curling
slightly upwards. There is no dot to represent the nostril of the
unicorn. The lion’s tongue ends in a knob curling slightly down-
wards, and there is no mane on his cheeks. The harp has only two
strings, when any ave visible at all ; but in most copies the whole
instrument is merely a blotch. The’ point at the centre of the top
of the value-shield just touches the motto-scroll above it, but the
scroll does not cover the point. The thin inner line of the frame is
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blotchy, so that it touches the thick outer line in one or more places.
There is of course no trace of embossing in the figures on the shield.
The colours are tolerably like those of the genuine.

Postmarks.

The genuine stamps bear either a small circle, with name inside,
following the curve of the circle, and a straight line in the centre,
with date, &c., above and below the straight line ; or else two con-
centric circles, the outer one very much larger than in the cancella-
tion just mentioned, with name between the circles, and date, &c.,in
the centre, with a straight line in the centre as before. Some of my
copies have, besides the above, a black bar running the whole length
of the stamp, either vertically or horizontally. I cannot find out
the meaning of this black bar ; it is not like the cancellation on the
Spanish remainders, for [ have only seen it on used copies, which
have passed the post, and have been duly obliterated with one or
other of the circular obliterations mentioned above. I have omitted
to say that the said circular obliteration is struck in blue ink.

The forgeries are either unobliterated, or bear a very fair imita-
tion of the two concentric circles, struck in blue, like the genuine.

Issue of 1856. 1 ggr., ¥, 1%, 1o thaler.
Genwine.

Engraved as before; watermark of branches,
rose-coloured gum, &e. These stamps are exactly
similar to the last in every respect, except that
the paper is only faintly tinted instead of being
coloured, and that there is a coloured network
over the whole face of each stamp. The 1 ggr.,
blue, with “Oxford frame” watermark is not
found in this issue.

Forged.

I have not yet seen any imitations of the stamps of this issue ;
but, as the network could very easily be applied, it is very probable
that forgeries do exist, though I have not seen them. As the design
of the genuine is exactly the same as that of the first issue, my
readers will have no difficulty in detecting any imitations by means
of the tests given for the genuine and forged stamps of that first
issue.

Issues of 1853-63. 3 Pfennige, rose, green.

These stamps are rather bothering to the amateur, so I had
better give the different varieties here.
R
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1853. Upper inscription EIN DRITTEL SILBER-
GROSCHEN ; no network over the face of the
stamp ; watermarked with the crossed branches
as before, rose-coloured gum, 3 pfennige, rose.

1856. Same inscription, same watermark, same
gum ; but with black, or grey, or olive, or brown
network over the face of the stamp; 3 pfennige,
rose.

1859. Same inscription,
same gum, no watermark, no network over the
face of the stamp ; 3 pfennige, rose.

1863. Inscription DREI ZEHNTEL SILBER-
GROSCHEN ; same gum, no watermark, no net-
work ; 3 pfennige, green.

1865. Same inscription as on the issue of
1863 ; same gum, no watermark, no network ;
percé en arc, 3 pfennige, green.

Genuine.

Engraved in épargne, though some copies of the green seem to be
lithographed ; this, however, may simply arise from the wear and
tear of the die. With the exception of the presence or absence of
the network, and the two different inscriptions, all the stamps above-
mentioned are of exactly the same design. There are thirty-two
vertical lines of shading in the central oval. The upper inscription,
except in the latest copies of the 3 pf., green, is very clear and dis-
tinct. The name HANNOVER is about equally distant from the crown
above it and the 3 below it. The lower half of the 3 is con-
siderably larger and thicker than the upper half. The bottom of
the P of PFENNIGE comes between the second and third of the ver-
tical lines of shading, counting from the left-hand side. The lower
half of the 3 is included between the twelfth and the twenty-first
lines from the left-hand, both of which it touches ; and the upper
half of the 3 is included between the thirteenth and twentieth lines,
counting from the same side ; this will show how much the bottom
of the figure is larger than the top. In both the EIN DRITTEL
SILBERGROSCHEN, and the DREI ZEHNTEL SILBERGROSCHEN, the first
two words are in letters of the same size as the last word. I think
these tests will be found amply sufficient ; but there are several
more points in which the genuine and forged differ, notably in the
position of the letters of the word PFENNIGE, with reference to the
lines of shading in the oval.

Forged.

Lithographed on thin, white wove paper; no watermark, white
gum. All three of the leading varieties have been imitated ; ..
3 pfennige, rose, without network, 3 pfennige, rose, with black net-
work, and 3 pfennige, green. There are only thirty vertical lines of
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shading in the central oval. The upper inscription is usually very
blotchy, like that of the latest copies of the genuine 3 pfennige,
green. The name HANNOVER is a good deal nearer to the 3 than to
the crown, in fact, the top of the °3 almost touches the letters No
above it. Both top and bottom of the 3 are of the same size. The
bottom of the P of PFENNIGE touches the first line of shading on the
left-hand side of the oval. The lower half of the 3 is included
between the eleventh and the twentieth lines of shading, counting
from the left-hand side ; and the upper half of the 3 is included
between the twelfth and the twentieth lines, counting from the same
side. In the 3 pfennige, rose, the words EIN DRITTEL are in very
much smaller letters than the word SILBERGROSCHEN.

Postmarks.

The genuine stamps bear the two concentric circles as before,
struck in black or blue.

The postmark of the forgeries is the same, except that the straight
line across the inner circle is absent.

I must say that, at the first glance, these forgeries are extremely
deceptive ; but the above description will show that they do not
bear a close inspection.

Issue of 1859-61; 1,2, 3, 3, 10 Groschen.

Genurne.

Engraved in épargne on thick, white wove paper, f
either unperforated and backed with rose-coloured
gum, or percé en arc and backed with white gum.,
There are about eighty-one fine vertical lines of
shading in the background, counting level with the
words of value, I say “about,” because they are so
close together that they are extremely difficult to
count, even with my microscope. There are eighty-
eight pearls in the circle round the head ; all of them being large,
round, distinct, and not touching each other. The nose is shaded
down the front almost to the very point. The dark line forming the
curl at the side of the nostril not only bends upwards, but also for-
wards almost to the point of the nose. There is a wide space
between the ear and the whisker. The neck, both at the front and
at the back, is shaded down to the very bottom. There are four
short but distinct lines of shading on the lower lip, towards the
side of it. The moustache is a short German one, with a blunt end.
Between the sides of the frame and the sides of the circle there is
one line of the fine shading clearly to be seen on the right-hand side,
and two lines on the left. The semicircular line at the base of the
lower eyelid runs to both the outer and inner corner of the eye.
'I'hhe outline of the nose is decidedly hooked, and the point is rather
sharp.
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First Forgery.

Lithographed on hard, white wove paper, rather thinner than that
of the genuine; unperforated ; and with white gum. There are
about sixty-seven fine lines of shading in the background, counted
on a level with the value. The circle contains eighty-eight pearls
like the genuine, but they are smaller, less regular, and many of
them touch and run into each other. The nose has a wery little
shading on the front of it, level with the eye, but it only extends a
very little way, not even half-way to the point. The dark line
forming the curl at the side of the nostril bends upwards and then
merely becomes slightly hooked, instead of coming round again
nearly to the point of the nose. The whisker almost touches the
ear. The shading on the front of the neck does not reach quite to
the bottom. There is one short line of shading on the lower lip.
The moustache, in this forgery, is very like the genuine, but rather
sharper at the point. There is really no clear line of shading to be
seen between the frame and the circle on either side ; for the one
line which ought to be seen on the right-hand side touches the
cirele, and of the two lines which ought to be seen on the left-hand
side, one touches the outer frame, and the other touches the circle.
The semicircular line of shading on the lower eyelid touches the
inner corner of the eye, but does not come far enough to touch the
outer corner. The @ of GROSCHEN is taller than the r; and the
lettering has rather a ragged look ; though, on the whole, this
forgery is very good.

Second Forgery.

Of this I have only the 1 groschen value. Coarsely lithographed,
in rather a magenta tint, on thin, hard, white wove paper, unper-
forated, and backed with white gum. There are only fifty vertical
lines of shading outside the central circle, counting level with the
value. There are eighty-four pearls round the circle, and they are
wvery irregular, both in size and shape, some of them being absurdly
small. There is no shading whatever along the front of the nose.
The dark line forming the curl at the side of the nostril simply bends
upwards, without running towards the point ; and it seems to be com-
posed of several short, straight transverse lines, instead of one thick
bent one. The ear distinctly touches the whisker. There is no shading
at all on the front of the neck, and the shading at the back is very
smudgy. There is no shading on the lower lip. The moustache has
a long, drooping end, which curls upwards at the point, and is very
sharp. There is one clear line of shading on each side, between the
circle and the sides of the outer frame. There is a dim blotch of
shading at tlie base of the inner corner of the eye, but the semicircular
line is absent. The outline of the nose is quite straight, with a blunt
point. All the lettering is uneven, and indistinct. 1 do not think
this latter forgery is at all dangerous; I have only seen it quite
lately, but I fancy it is an old counterfeit, from the look of it.
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Postmarks.

The genuine stamps bear either the two concentric circles
mentioned above, usually struck in blue, or else a transverse oblong,
after the fashion of the Bremen stamps, with name, &c., in full, also
struck in blue.

The forgeries have either a large single circle in black, or the
double circle in blue, but without the straight line across the inner
circle. '

4 Groschen, black on white.

Issue of 1860 ; white gum, unperforated.

Issue of 1864 ; white gum, percé en arc.

As far as I know, the above are the only
varieties of this stamp; all my copies are
backed with white gum. The forgery is, I
think, above the average; and likely to
deceive.

nn A A

Genwine.
Engraved in épargne in greyish black, on yellowish-white wove
aper, rather thick, but moderately soft. There are ten small round
ots, and one large oval one outside the top of the crown on the
right-hand side of it ; and nine small ones and one large one outside
it on the left-band side. Each of the side arches contains five very
small dots, and a large oval pearl. The ornament supporting the
base of the centre arch is a cross pattée, but the supporters of all the
other arches are trefoils. .The three larger jewels in the circlet at
the base of the crown are oval. There are seventeen lines of shading
in the wide mouth of the post-horn. The ring round the post-horn,
a little below the wide mouth, on the left-hand side of the stamp, is
composed of two thin, dark lines, with a white space between them,
The crown and the post-horn are very much more grey in appearance
than the lettering. ~This latter test is distinet enough to be a very
easy means of detecting the forgeries.

First Forgery.

Lithographed rather neatly, in very black ink, on rather thin
greyish, or bluish-white wove paper, unperforated. There are eleven
small dots, and one a little larger, on the right-hand side of the top
of the crown ; and the same number on the left-hand side. In the
originals the large dots have white centres, but they are black in
these forgeries. Each of the side arches contains three small black
dots, and one larger one. The ornament supporting the centre arch
is a trefoil, like all the rest. The three large jewels in the circlet at
the base of the crown are perfectly round. There are only thirteen
lines of shading in the wide mouth of the post-horn. The ring
round’ the body of the post-horn, a little below the wide mouth, on
the left-hand side of the stamp, is so blotched as to appear to be
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composed of one single very thick black line, without any white
space. The crown and post-horn are much too black, being very
nearly as dark as the solid letters of the inscriptions themselves.

Second Forgery.

At present I have only seen the one now to be described printed
in bright rose, which is, of course, a colour never used for the genuine
4 groschen ; but, as the forgers, no doubt, can print it in black just as
ermly as in rose, I have thought it advisable to call attention to it.

Lithographed in bright rose, on very thick, hard, yellowish white
Wove paper, unperfomted The dots on the top curves of the crown
do not stand out from it, as in the originals, and in the forgeries just
described, but lie close, and are all jumbled together. As far as I
can make out, there appear to be nine on the 11«7rht hand side of the
top of the crown, and eight on the left. There are four dots, of
different sizes, in the right-hand arch, and one and part of a second
in the left-hand arch, the other dots in this left-hand arch not being
visible in the only copy of this stamp which I have seen. The
ornament supporting the central arch is something between a cross
pattée and a trefoil, the designer having, apparently, not been able to
make up his mind as to which he should put. The three large
jewels in the circlet at the base of the crown are all of different
shapes, the right-hand one being almost triangular, the middle one
solid and oblong, and the left-hand one open and oval. There are
sixteen lines of shading in the large mouth of the post-horn. The
ring round the body of the post-horn, near the wide mouth, is partly
single, and partly composed of two lines. I think this forgery must
be uncommon, as I never saw any but the one copy from which I am
now describing.

Postmarks.

Both originals and forgeries are obliterated with the two concentrie
circles described with the former issues ; but, as before, the straight
line across the centre of the inner circle is absent in the counterfeits,

Reprints.

In 1864 the stamps of the 1856 type were all reprinted ; .. 3
pfennige, 1 ggr., 55, 1%, 15 ; but they may be easily known from the
originals, as being without watermark, with white gum, and unused.
All the envdopes also, have been reprmted

I have not seen any forgeries
of any of the envdope,, but
I believe that counterfeits of
the “ BESTELLGELD - FREL” both
types,green on yellow, havebeen
made. I regret that I have not
been able to obtain specimens of
either for description.

@ stampsmarter.com




HOW TO DETECT FORGED STAMPS. 247

HELIGOLAND.

The early stamps of this country have been tolerably well
imitated ; and there are no very striking differences between
the genuine and forged. I believe that the undermentioned
counterfeits have been very largely sold amongst our youthful
friends.

Issue of 1867. Rouletted; 3, 1, 2, 6, Schilling.
1 Schilling. Genuine.

Printed on soft, white wove paper ; head em-
bossed ; rouletted. A straight-edge, laid along
the green line below the word SCHILLING at the
top of the stamp, will just pass through the tail-
stroke of the small 2 of the fraction § on each
side ; though the right-hand 2 is very slightly
lower than the left-hand one. None of the four
fraction-lines are straight ; the upper end of each
of them bends upwards, and the lower end bends
downwards. This is easily seen. The coronet is composed of three
crosses pattée, and three pearls on stalks, placed alternately. Thereisa
distinet curl hanging down from the back of the chignon ; and the
very base of the neek, right across, is embossed a little higher than
the rest of the bust, to mark the place where it is supposed to be cut
away. The lettering is very clear and distinct ; often appearing to
be slightly sunken, owing to the pressure of the die. The central
tongue of each E in each word HELIGOLAND is as long as the top
stroke,

Forged.

Lithographed, with embossed head, on wery white wove paper,
rather thicker than that of the genuine ; badly pin-perforated 13.
A straight-edge, laid along the thin green line below the top ScHIL-
LING, would cut each little 2 in half ; they are both exactly the same
height. The only one of the four fraction-lines which is really like
the genuine is the oné in the left-hand bottom corner ; all the others
are nearly straight. The coronet is very different from the genuine ;
it is composed of three large balls on stems, alternating with two
smaller ones. There is a white, oblong projection from the base of
the chignon, but it is not at all like a curl. There is a shapeless
patch of higher embossing on the neck, a good way above the base,
looking like a sort of necklace. The lettering is all ragged and
blotchy, and, of course, quite flat. The central projection of the &
in each’ word HELIGOLAND is very short, not half the length of the
top and bottom strokes of the said letters,
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1 Schilling. Genuine.

Perforation, &c., as in the genuine § schilling. A straight-edge,
laid along the thin red line below the upper scHILLING will just
touch the base of the figure 1 on each side without hiding either.
The coronet is the same as in the genuine 1 schilling, and the whole
of the embossed bust seems to be exactly the same. The lettering is
clear and distinct, and each E has its central stroke as long as the
top one.

Forged.

Lithographed ; paper and perforation the same as in the forged }
schilling. A straight-edge, laid along the thin red line below the
top SCHBILLING, completely hides the bases of the two figures of value
in the upper corners. The base of the left-hand 1 is distinctly lower
than the right-hand 1. The coronet is the same as in the forged
schilling, as is also the oblong white patch projecting from the base
of the chignon. The higher embossing on the base of the neck is
more like the genuine, but only goes part of the way across the neck.
The lettering is rather ragged and uneven, but not so much so as in
the last forgery. The central stroke of the E of each nELIGoLAND
is only half the length of the top stroke.

2 Schilling.  Genuine.

Paper, &c., as in the genuine } schilling. All four of the corner-
figures are exactly in the centres of the little white squares provided
for them. The sand & of the lower scHILLING are at equal distances
from their respective ends of the label. The bust, coronet, and
curl are exactly the same as in the other genuine ones before
described. The middle stroke of the ® of the left-hand BELIGOLAND
is as long as the top-stroke of the said letter.

Forged.

Lithographed ; paper and perforation the same as in the forged 1
schilling, as is also the coronet; but the curl at the base of the
chignon is very like the genuine, and the higher embossing at the
base of the neck is better done, though it does not go all the way
across the neck. The 2 in the right-hand top corner is correctly
placed in the centre of the containing square, but the 2 in the
left-hand top corner is a shade too much to the right, both the
bottom ones are too high up, and the left-hand one a good deal too
much to the left. Thes of the lower sCHILLING is far nearer to the
left side of the containing-label than the @ of that word is to the
right-hand side. The middle stroke of the E of the left-hand
HELIGOLAND is very much shorter than the top-stroke ; but the E of
the same word on the right-hand side of the stamp is like the
genuine,
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6 Schilling. Genuine.

Paper, rouletting, bust, &c., the same as in the other genuine
stamps. The s and @ of both words scHILLING are exactly the same
distance from their respective sides of the labels. The G of the top
SCHILLING is properly shaped. All the letters of all the inscriptions
are exactly the same height, and very regular. The central stroke of
the E of each HELIGOLAND is the same length as the top-stroke.

Forged.

Lithographed ; paper and coronet the same as in the other
forgeries ; but the curl is more pointed than in the others, and the
higher embossing at the base of the neck goes wery nearly across it.
In both the words sCHILLING the s is nearer to the left-hand side of
the label than the G is to the right-band end. The @ of the upper
SCHILLING has its top cut off, giving it a very peculiar look ; and the
s of the bottom SCHILLING is lower than the rest of the letters of
that word. In each HELIGOLAND the central stroke of the E is only
half the length of the top stroke. All the inscriptions are somewhat
ragged. This forgery is usually badly pin-pricked 13 ; but I have a
few specimens very nicely hole-perforated 121.

In all the forgeries the little ornaments in the spandrels are very
much coarser and more clumsy than in the genuine ; and the locks
or tresses of the queen’s hair are thicker and coarser ; but these
differences cannot well be noted without comparing the genuine and
forged side by side.

Postmarks.
All my used copies are cancelled with pen-strokes ; but I fancy I
have seen them obliterated with the word HELIGOLAND in largish

capitals.
The forgeries all bear this latter cancellation.

HONDURAS.
Issue of 186€. 2 Reales, green, rose.

There are several forgeries of these stamps ;
good, medium, and bad. The good forgeries are
particularly common, and a specimen will be
found in most school-boy collections ; but I have
only seen one single specimen of the bad forgery,
which is a wretched affair, hardly likely to
deceive anybody.
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Genuine.

Lithographed in greyish-black, on thin, bluish-green, and on
orange-pink, wove paper. The outline of the oval extends to the
top and bottom lines of the frame. The end of the tail of the 2 in
each corner points straight upwards. The apex of the large pyramid
points to the beginning of the ® of pE; and it comes Jn% midway
between the x and the ¥ of the inner mscnptlen The arch, or what-
ever it is, coming out of the two towers, is formed by three lines ; s
2.6, there are two outlines, and a central line. Below the arch there
is a cap of Liberty, very distinct, and its top bending over to the
right. The sides of the mountain-peak below the cap of Liberty are
uneven ; the left side is very darkly and thickly shaded ; and the
base of it touches both the towers. The windows of the towers are
about half the size of the doors. The outline of the arch goes near
to the left-hand outline of the pyramid but does not touch it. There
is no stop after REALES, and the words DOS REALES are separated
from the rest of the inscription by two stars, each having five points
of equal length, There is no stop after LIBERTAD.

First Forgery.

Lithographed in black, on yellowish-green, or bluish-pink wove
paper, about the same thickness as the genuine. The outline of the
large oval does not reach either the top or bottom of the stamp.
The end of the tail of the 2 in the top right-hand corner is like the
genuine ; but all the others point obliquely upwards to the right.
The apex of the large pyramid is very much nearer to the N than to
the v. The arch joining the two towers is formed by two lines only,
without the central line. The lower half of the left-hand side of
the mountain-peak is heavily shaded, but the upper half is too light,
and the base does not touch the right-hand tower. The windows
are too small, and the doors are too large ; so that the said windows
are not more than one-fourth the size of the doors. The outline of
the arch is about the same distance from both sides of the large
pyramid. The left-hand star is very badly shaped.

Second Forgery.

Lithographed ; colours and paper the same as in the first forgery.
The tails of the corner figures point slightly to the right, but they
are better than in the counterfeit just described. The apex of the
large pyramid points exactly at the centre of the E of DE, and it is a
little nearer to the y than to the N. Below the arch there is a
triangle, instead of a cap of Liberty ; this is very distinct, and is an
easy test. The outline of the arch appears to touch the thick outline
of the pyramid, on the left-hand side. The mountain-peak is just
like an extinguisher ; the right-hand outline is perfectly straight,
and the left-hand one very ne.Lrly so; it ends in a sharp pomt
instead of being rounded off as in the genuine. The left-hand side
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of this peak is slightly shaded from top to bottom, no part more so
than the rest. The base of it does not touch either of the towers.
The windows of the towers appear to be circular dots, instead of
oblongs ; and they are about one-third the size of the doors, which
are tall and thin. There is a stop after REALES. The lowest ray of
the right-hand star is too long, and the lowest ray of the left-hand
star is very mnch sharper than the others.

Third Forgery.

Lithographed in sky-blue, on very thick, hard wove paper ; I have
not seen this type in red. The outline of the oval does not go any-
where near the top and bottom of the stamp, being drawn much too
small. The tails of the corner-figures point very unmistakably to
the right, obliquely upwards. The apex of the large pyramid points
to the beginning of the » of DE, and it is a little nearer to the N
than to the Y. The arch is somewhat nearer to the right-hand out-
line of the pyramid than to the left. The cap of Liberty is very
blotchy, and is mixed up with the glory round it. The mountain-
peak is shaped like a pyramid, with straight outlines, and the whole
of the upper part shaded, but not the bettom. The base of it almost
touches the left-hand tower, but it is a very long way from the right-
hand one. The towers are very slim, and have neither doors nor
windows. There is a stop after REALES, and another after LIBERTAD,
There are no stars dividing pos REALES from the upper inscription.
This is the forgery which I mentioned as being very bad ; the colour,
and the absence of the two stars will instantly condemn it.

Postmarks.

I have never seen the genuine stamps cancelled otherwise than
with a pen-stroke, or with thick, parallel lines ; but I believe they
sometimes also bear a word, or part of a word, in capital letters.

The first two forgeries invariably bear a black cross, in imitation
of the pen-stroke; but it appears to be lithographed upon the
stamps. The third forgery has part of an oval, with some unreadable
letters and figures in it.

HONG KONG.
Issue of 1862. No watermark; perforated 14; 2, 8, 12, 18,
24, 48, 96 Cents.
Issue of 1853-65. Watermarked crown and ¢“C C;” per-
forated 14; 2, 4, 6, 8, 12, 18, 24, 48, 96 Cents,
The forgeries of the Hong Kong stamps are tolerably decep-
tive; so much so, that I have often seen them side by side
with the genuine in fair collections ; but a little inspection
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shows that the design, though a tolerably close copy of the
genuine, is ragged and indistinet ; very different from the clear
épargne engraving of the originals.

Genuine.

Engraved in épargne; perforated 14 ; with or
without watermark, according to the date of issue.
The paper is tolerably stout, yellowish-white wove,
and slightly surfaced. The fine horizontal lines of
shading which form the background, behind the
portrait, are not carried right across to touch the
side-lines of the inner frame ; but leave a narrow,
white space all the way down each side. The fleur-
de-lys on the coronet does not touch either the
cross pattée or the shamrock ; and the shamrock itself has vein-marks
in its leaves. The queen’s nose is Roman ; the ear does not show
much ; and the place where the hair begins on the back of the neck
is easy to be seen. The thick, shaded place where the neck is sup-
posed to be cut off is very nearly as thick in the front as at the
back. The forehead is white, but the rest of the face is shaded all
over ; and the only part of the neck which is white is the front of
the base.

Forged.

Lithographed on thin, extremely white wove paper, unsurfaced ; no
watermark ; very mcely hole-perforated 12}, or badly pin-per forated
13. The horizontal lines of shading behind the portrait are drawn
quite up to the side-lines of the inner frame, touching both in all
cases. The fleur-de-lys on the coronet touches the “hase of the
cross pattée, and the leaves of the shamrock are white, with no vein-
marks in them. The queen’s nose is quite straight ; the ear is very
white, and thus shows too much ; and the sha(llmy of the neck is
continued from the chin and cheek right up to the back of the
coronet, so that it is impossible to distinguish where the hair begins.
The thick, shaded base of the neck goes off to nothing in front, and
is thickest in the middle. The front part of the face, except the eye
and base of the chin, is quite white ; there is a broad, white line,
down the front of the neck ; and the white part at the base of the
neck is very much too large.

There is a full set of these forgeries ; including even the red and
the mauve 30 cents,

Postmarks.

Both genuine and forged bear the same postmark ; which is an
oval, formed by three thick lines at the top and bottom, and two
thmner, curved lines at the sxdes the central space bearing the
colony-letter and number, “ B 62.”

I have not seen any of 'the forgeries uncancelled.
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HUNGARY.
Newspaper stamp ; issue of 1871. Horn to right.

The forgery of this stamp is very tolerably
done. I have not seen a counterfeit of the 1872
issue, with horn to left.

Genuine.

Lithographed on stout, white wove paper, backed
with very yellowish gum ; unperforated. The
circle round the horn contains 77 pearls. There
are six things like strings hanging from the lower edges of the
crown, three on each side ; 2 and none of these strings, or whatever
they are, touch the post-horn below them. There are two tassels
hanging from the said post-horn ; and the shorter of the two is cut

off square.
Forged.

Tolerably well lithographed, on much thinner white wove paper,
unperforated ; no gum. The circle round the post-horn contains 76
pearls. Two of the strings hanging from the crown distinctly touch
the large end of the post-horn. Both the tassels hanging from the
post-horn are cut off very obliquely. In almost every other respect,
except the points just noted, the forgery is a pretty close copy of
the genuine ; so our young friends will do well to be careful.

Postmarks.
All my cancelled copies bear a large, single circle, with the name
of the post-town in large capitals inside the circle, and date-figures
in the centre. I have not seen the forgeries obliterated.

ICELAND.

Issue of 1873. Ordinary postals, 2. 3, 4, 8, 16 Skilling ;
officials, 4, 8 Skxllmg

Some of these stamps are so badly printed
that they might be mistaken for lithographs.
The forgeries are tolerably good, and not very
common at present. I have not yet seen any
forgeries of the new values, with altered coin-
age; but as they are exactly the same as the
first issue, with the exception of the necessary
change in the figures and words of value, the forgers will not
have much to do in order to produce counterfeits of the new
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set. When the said forgeries do appear, I think the general
tests given below will suffice for their detection.

Genuine.

Engraved in épargne, on thin, yellowish-white wove paper ; water-
marked with a crown ; ; backed with gum of a very brownish- yellow
perforated variously, 12}, 13}, and 1-1 I notice that Moens only
gives the latter perforation ; but I possess specimens of each in my
own collection. The dot over the I of ISLAND is more or less wedge-
shaped, and placed a little too much to the right ; the top of the &
is cut off quite square. The o of post or of PjoN,, as the case may
be, has a very distinct dot over the top of it, more or less wedge-
shaped. The white strawberry-leaves on the crown are very distinct ;
and the ornaments in the circlet at the base of the crown appear
like “4ox0,” with four dots after them. The triangle in the left-
hand upper corner is composed of 24 lines of varying lengths ; that
in the right-hand upper corner has 26 ; that in the left-hand lower
corner has 28 ; and that in the right- hand lower corner has 24. The
white pormms between the arches of the crown have some very short
vertical lines in them, which look as though intended to be con-
tinuations of the lines of the background.

Forged.

Lithographed on thin, very white wove paper ; no watermark ; no
gum ; perforated 124. The dot over the 1 of ISLAND is nearly 10und
too larbe, and emctly over the centre of the letter. The top of the
A is rounded, pointed, or cut off obliquely, according to the state of
printing ; but never cut off square like the genuine. The o of Post or
of pyoN., has no white dot over it. The white strawberry-leaves on
the crown are extremely indistinct, being usnally mere blotches. The
ornaments in the circlet at the base of the crown are three white
dots, then a long blotch, then three more dots. The triangle in the
left-hand upper corner has 26 lines ; that in the right-hand upper
corner has 28 ; that in the left-hand lower corner has 27 ; and that in
the right-hand lower corner has 26. The white portions of the crown
between the arches are blank.

Postmarks.

The genuine stamps are cancelled with a largish single circle, con-
taining name in large capitals following the curve of the urcle, and
a fraction-like date in the centre. The postmark on the forgeries in
my possession is so very faint that it is difficult to make it out but
it appears like a double circle, with name between the circles, and a
blank centre. I must confess, however, that I am not at all sure
whether I have deciphered it correctly.

There is one more test which I had better add to those already
given. In the genuine the central numeral is surrounded by two
sprays of barley ; in the forgeries they appear to be wheat-ears.
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INDIA.

Issue of 1854. § Anna, red.

I have called this an “issue,” but have never heard of a used
specimen. Pemberton says that it was prepared for use, but
never issued to the public. It is an exceedingly rare stamp,
and fetches £7 or more.

Genuine.

Apparently lithographed, on wery stout, hard wove paper, of a
decidedly yellowish tint. There seem to be some traces of water-
mark, so I suppose the arms appear in the whole sheet, as is the case
with the other values. In the upper corners
there are two ornaments, something like four-
leaved flowers, with a coloured line down the
centre of each leaf ; these lines meet a coloured
ring, with a white centre, in the middle of the
flower. Each petal of each of the two flowers
points exactly towards its respective corner of
its containing-square. The inuer white line
down the left side of the frame, if prolonged
downwards, would coincide with the last stroke
of the H of HALF.

The above tests will serve equally well for the genuine } anna,
blue ; for the two stamps appear to be the same so far, except
that the red one has the inscription in somewhat thinner letters.
But there is one point in which this red 4 anna differs from all
other values and colours, both genuine and forged ; and that is in
the number of little dark arches, or halt-ovals, down each side of
the stamp. The genuine red § anna has nine and a half of these
dark arches down each side ; i.e.,, eight perfect ones, with a half one
at the bottom ; whilst the blue § anna, the red 1 anna, and all their
forgeries, have only eight of the said arches down each side.

Forged.

Lithographed, on wery thin, greyish-white wove paper ; no water-
mark. The ornaments in the top corners are copied from the 1 anna,
being clumsy crosses pattée. The inner white line down the left side
of the frame, it prolonged downwards, would pass almost clear to the
right of the last stroke of the m of mALF. There are only eight dark
arches, or half-ovals, down each side of the stamp, as T have already
mentioned.

Postmarks.
Genuwine. Uncancelled.
Forged. Six concentric hexagons, with numerals in the centre.
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Same Issue. 1 anna, red.
Genuine.

Lithographed (?) on very stout, yellowish-white wove paper,
usually showing part of the watermark of arms as before ; backed
with yellowish-brown gum. There are only two rows of dots on the
base of the Queen’s neck. If the inner white line of the frame on
the left-hand side were prolonged downwards, it would cut into the
right-hand side of the o of oNE. The last A of aNNa is either
rounded or slightly pointed at the top. The chignon at the back of
the Queen’s hiead 1s a good deal shaded, and not at all prominent.

Forged.

Nicely lithographed on very thin, greyish-white wove paper ; no
watermark ; no gum. There are three rows of dots for most of the
way across the base of the Queen’s neck, the upper row generally
being blotched into the outline above. If the inner line of the frame
on the left-hand side of the stamp were prolonged, it would pass
clear to the right of the o of oNE. The last A of ANNA is quite
square, and very broad at the top. The chignon is almost entirely
white, causing it to be almost the first thing which strikes the eye
in looking at this forgery.

Postmarks.

The genuine stamps bear either a plain diamond of dots, or the
same with a letter in the centre; or a diamond of straight lines,
with numerals in the centre; or a set of six concentric hexagons,
containing letters and numerals. The forgeries bear either the dia-
mond of straight lines or the concentric hexagons.

I am aware that the descriptions above given are not very copious,
on account of the close resemblance between the genuine and forged
in most respects; but the thin paper of the forgeries is quite sufficient
to condemn them.

IONIAN ISLANDS.

Issue of 1859. Yellow, blue, red.
Genuine.

Engraved in taille-douce, on stout, white wove
paper. The yellow stamp has no watermark ; but
the blue stamp is watermarked with a 1, and the
red stamp bears a 2. The letters of the inscription
do not touch each other anywhere; and the 1 of
IONIKON is exactly level with the centre of the
Queen’s upper lip.  The chignon touches the border
of the inner oval between the A and 1 of the second
word. The central oval is not solid, but is composed of fine, engine-
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turned lines, set very closely together, but showing a few lozenge-
shaped white spots, one of which will be seen just opposite the
point of the queen’s nose, another close to the eyebrow, and another
near the buckle of the garter. The ornaments on the coronet are
two fleurs-de-lys and two crosses pattée, placed alternately ; and the
front cross pattée does not touch the outline of the oval. The face
and neck are shaded all over, so that no patches of white are to be
seen anywhere. The whole design is very finely executed, altogether
beyond the power of a lithograph to imitate.

st Forgery.

Poorly lithographed on thin, rather hard, white wove paper ; no
watermark. The letters kp of the second word touch eac}l other at
the bottom. The 1 of IoNIKON is level with the queen’s mouth.
The chignon touches the oval under the A of the second word. The
central oval is solid, with no white spots visible in it. The orna-
ments on the coronet appear to be all crosses; but the alternate
ones are so badly done that they may have been intended for flours-
de-lys after all. The front cross almost touches the oval. The neck
and front of the face are not shaded all over, leaving some white
patches, which are not visible in the genuine. The whole design is
very coarse, and the imitation engine-turning round the borders of
the stamps is very poor.

Second Forgery.

Very poorly lithographed on thin, rather hard, white wove paper ;
no watermark. There is a very distinct line joining all the letters
NIKON and KPATO together at the top, and another line joining KoN
at the bottom. The I of 10NTKON is like the genuine. The chignon
does not touch the oval at all. The groundwork of the central oval
is formed by crossed wavy lines, very coarse, and showing hundreds
of white spots all over. The ornaments on the coronet are all
distinet crosses. The front of the face and the front of the neck are
both quite white, and unshaded. This is a miserable production,
and not very likely to deceive anyone.

Postmarks.

I believe that regularly postmarked copies of the genuine do
exist ; but I have never seen one cancelled in any way, except with
a pen-stroke.

The forgeries bear either a square of large square dots, or a square
of very small round dots, or a circle bearing some large letters in
English characters. I have never seen an uncancelled copy of the
forgeries. 1 suppose the forgers were so ashamed of their poor
attempts that the postmarks were added to conceal deficiencies.

8
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ITALY.
Issue of 1851. 5 Centesimi.
Genurne.

Lithographed in black, on yellowish-white wove
paper. All the ¢’s of the inscriptions have very
square shoulders, so that each one looks something
like an E without the central tongue. The king
appears to have got the mange, or some similar
disease ; for his hair is all coming off in patches,
and is cropped very close. The eye is very indis- Mg
tinct. The beard points very much forward, and :
it comes down to a level with the middle of the final o of BoLLo.
There is a distinct hyphen between rosTE and 05, and the said 0 is
not larger than the 5. There is a very distinct bordering of pearls
round the outside of the stamp., The line of shading on the bust
which marks the spring of the shoulder scarcely curves up at all,
and follows almost exactly the outline of the base of the neck.
There is a small fleur-de-lys in a sort of square in each corner. The
spandrels in the corners are difficult to describe ; but a comparison
will show them to be quite different from those of the forgeries.
The stamp is printed in a dull, greasy-looking black.

Forged.

Lithographed in intense black, on very white paper. All the ¢’s
of the inscriptions are different; but they are all more or less
properly shaped. The king’s hair is long and wavy, though there is
a white patch at the back of his head. The eye and eyebrow are
distinct, and strongly marked. The beard is short, and points
downwards ; it does not come lower than the last . of BoLLo. There
is no hyphen between poste and 05, and the 0 looks sensibly larger
than the 5. There is an indistinct bordering of dots round the
stamp instead of pearls. The line of shading near the bottom of
the neck is very much arched, and toward the back of the neck it is
at some distance from the outline of the base. The Aeurs-de-lys in
the corners are not very distinct, and the ones in the lower corners
are something like crosses pattde. The “Adam’s apple” in the
king’s throat is not visible in the forgery, but it is well developed in
both the genuine 5e. and 40c.

Same Issue. 20 Centesimi.

This stamp is common, or at any rate not scarce, so I suppose the
forgers have not thought it worth while to imitate it. I have never
seen a counterfeit.
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Same Issue. 40c., red.
Genuine.

Lithographed in rose-red, on yellowish-white wove paper. This
stamp is very similar to the 5 cent., and I shall therefore only
describe the points where it differs, referring the reader to the 5 cent.
for the rest. The hair is of a medium length, and curly. There is
some very light shading on the right shoulder. The moustache is
very heavy, and the upward curl of the nostril is well marked, The
tail of the @ in QUARANTA is a straight downstroke. The 4 of 40 is
at some distance from the 0. In both the 5 c. and the 40 c. the top
Slewrs-de-lys almost touch the corners of the inner frame. All the
¢’s are as In the genuine 5 ¢. There is a hyphen between PosTE and
40. The pearls, and spandrels, and beard are exactly as in the
genuine 5 c.

Forged.

Lithographed in a dull, chalky pink, on very white wove paper.
The ¢ of FRANCO is rather square ; but all the others are shaped like
ordinary ¢’s. The hair is short, and very much too light. The back
of the neck is darkly shaded; but there is no shading on the
shoulder. The beard and moustache are exactly like those of the
forged 5 c. There is no upper curl to the nostril. The tail of the
Q of QuaRANTA slopes to the right. The 4 of 40 almost touches the
0. There is no hyphen between roste and 40. The eye is very
large and staring. The upper fleurs-de-lys are not anywhere near the
corners of the inner frame. The pearls, spandrels, and beard are
exactly the same as in the forged 5 c.

Postmarks.

The genuine stamps bear a single circle, with name following the
curve, and day of month, month, and year in the centre, or a double
circle with similar contents, or simply the letters p.p. in very large
capitals. These latter, I believe, signify that there is something to
be paid on delivery. I have one copy which bears both the ordinary
cancellation, and these letters as well.

The for§eries bear a large outline oval, containing a gridiron of
six parallel bars,

Issue of 1863. Unpaid Letter Stamp, 10 c., orange-lemon.
Genuine.

Lithographed on coarsely-wove white paper.
The lines behind the shield are all wavy. The
corner scroll, to the left of sEaNa, is lower than
the one to the right. The base of the 1 of 10 is
on a level with the 0 and the ¢, as will be per-
ceived by the use of a straight-edge. The outer
oval contains fifty V-shaped ornaments.
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Forged.

Rather poorly lithographed on finely-wove, very white paper. The
lines behind the top and bottom of the scroll are wavy ; but those
at the side are straight. The corner scroll to the left of sEaNA is
much higher than the similar one to the right. The bottom of the
1 of 10 does not come nearly so low as the 0 and the c¢. There are
only 49 of the V-shaped ornaments in the outer oval, and one of
them, almost below the T of TAssA, is either upside down, or is very
badly drawn.

Postinarks.

I have not seen a cancelled copy of the genuine. The forgeries
are postmarked with an oval of eight parallel bars.

JAMAICA.

Issue of 1860-63. 1, 2, 8, 4, 6 Pence, One Shilling ; water-
marked with a pine-apple.
Issue of 1871-75. 1,2, 3, 4, 6 Pence; One Shilling, water-
marked with crown and ¢“C C.”
Genwine.

Engraved in épargne, on thin,
very slightly surfaced, yellowish-
white wove paper, watermarked
as above, according to date of
issue ; perforated 14. The frame
is different for each value, bhut the
head is pretty nearly the same
in all; and I think that a des-
cription of this head is quite
sufficient, for the forgeries are very poor. The whole of the bust is
shaded all over, with the exception of a portion of the front of the
forehead, the base of the neck, and the edge of the nose (and, in
the 3d. value, the point of the chin). The hair springing up from
the back of the neck, and passing under the ribbon of the wreath
at the back, lies almost flat. The Dase of the meck is sharply
pointed in front, and the dark portion at the bottom of the neck,
where it is supposed to be cut off, is shaded with thick horizontal
lines. I ought to say that these lines require to be looked for, be-
cause, at a distance, the dark shading appears to be solid.

Forged.

At present T have only seen the 1d., 2d., and one shilling. Very
poorly lithographed, on stout, dead-white wove paper; no water-
mark ; badly pin-pricked 12} or 13, or unperforated. The design
is very poor, and rough in execution. The whole face is perfectly
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white, and the shading does not begin until far back on the side of
the cheek. There is also a broad unshaded line all down the front
of the neck. The portion of hair at the back of the neck, which
lies below the ribbon, bulges out considerably, instead of lying flat.
The base of the neck is very blunt and rounded in front, and the
dark part at the bottom of it, where it is supposed to be cut off, is
either quite solid, or -only shows two of the four or five horizontal
lines of shading of the genuine.

I do not think anyone ought to be deceived by these counterfeits ;
they are the poorest imitations which T have ever seen, and any
further description of them is needless.

Postmarks.

The genuine stamps bear an oval, formed by three straight lines
at top and bottom, and two curved lines at each side, with letter
and numerals in the centre. I notice that the numerals vary ; T
have them marked “ A 01,7 “A 39,” “ A 71,” “ A 86,” &c. ; but the
colony-letter, “ A,” seems always to appear.

The forgeries have a similar oval, containing “A 01,” or else
several numerals, without the letter, or else a circle, containing
letters and date. I have only seen one specimen with this latter
cancellation, and it is imperfect. T never saw the genuine stamps
cancelled with any other obliteration than the ones above described.

JAPAN.

Issue of 1871; 48 (mons?) brown.
Genwine. =

Engraved in tadlle-douce, on very soft, yellowish-
grey, vertically-laid pelure paper, of native manu-
facture, unperforated. The outer frame of the
stamp consists of an Etruscan, or “Xkey-pattern,”
and there are ten perfect “keys” on each of the
four sides, not counting the little corner ones in
any case. Inside this, at the top and bottom, there
is a sort of chain, with lozenge-shaped links, running across from
one side to the other, above and below the dragons. Each chain
contains six perfect lozenges, with a half-lozenge at each end ; and
each lozenge, or half-lozenge, has a coloured dot in its centre. Down
each side of the stamp there is a vertical row of half-lozenges,
thirteen in each row, counting the top and bottom ones in again ;
and each one of these half-lozenges has also a coloured dot in its
centre.

Forged.

Lithographed on stout, yellowish-white wove paper, unperforated,
There are only eight “keys” in the top and hottom borders, eight
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and a half down the right-hand side, and nine down the left-hand
side. There are six perfect lozenge-shaped links in the chain across
the top, with a half-lozenge at each end of it ; the perfect lozenges
have dots in their centres, but there is no dot in either of the half-
lozenges. The similar chain below the dragons, at the bottom of
the stamp, contains seven perfect lozenges, with a half-lozenge at the
left-hand end, but with no dot in the centre of any of them. There
are thirteen half-lozenges down the left-hand side of the stamp,
counting the to{p and bottom ones in, but there is no dot in the
centre of any of them. There are only twelve half-lozenges down
the right-hand side, counting in the top one ; the space where the
bottom one ought to come being occupied by the perfect lozenge of
the bottom chain. There is no dot in the centre of any of these
half-lozenges ; indeed, the only ones which have dots are the six in
the top row.

Same Issue; 100 (mons?) dark blue.
Genuine.

Engraving, paper, &c., the same as in the genuine
48 mons. There are ten perfect “keys” on each of
the four sides of the border, not counting the little
corner ones, the same as in the 48 mons. There
are six perfect lozenges, with a half-lozenge on each
side of the six, both across the top and bottom ;
each of the perfect lozenges contains four dots, and
each of the half-lozenges has at least one dot. The rows of vertical
half-lozenges at the sides contain eight of the said halves on each
side, counting the top and bottom ones in both cases ; and these top
and bottom ones are very much smaller than the rest, and contain
only one, or, at the most, two dots, whilst the larger ones contain

three.

Forged.

Lithographed on thin, almost pelure paper, not a bad imitation of
the paper of the genuine, but wove, too white, and of a finer
texture. There are nine perfect “keys” across the top of the
stamp, nine down the right-hand side, ten across the bottom, and
ten down the left-hand side, not counting the corner ones in any
instance. The lozenge-shaped links across the top and bottom are
the same in number as the genuine ; but several of them contain
only three dots, instead of four. There are eight half-lozenges down
each side of the stamp ; the top one on each side being very small,
but the bottom ones the same size as the rest. Several of these
half-lozenges contain three elongated dots, or rather, lines, very
different from the small round dots of the genuine.
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Same Issue; 200 (mons ?) vermilion.
Genuane.

Engraved in taille-douce ; paper, &c., the same as
in the genuine 48 mons. There are ten perfect
“keys” in each of the four sides of the border, not
counting the corner ones, There are seven perfect
lozenges across the top and bottom of the stamp,
each containing a transverse line, with a dot in the
centre of it. Down each side of the stamp there
are nine half-lozenges, the top and bottom ones on both sides being
very small. Some of these half-lozenges contain one dot, others two,
and others three.

Forged.

Lithographed on white, wove pelure paper, unperforated. This
forgery is exceedingly like the genuine, except that there are seven
and a half lozenges across the top of the stamp instead of seven. I
am not able to give any other tests, because I have not got a whole
sheet of the genuine, and do not like to put in any of the interior
lines lest the types should vary.

Same Issue; 500 (mons?) green.

Genuine.

Engraved in taille-douce; paper, &c., the same as
in the genuine 48 mons. There are ten “keys” in
each of the four sides of the stamp as before, not
counting the corner ones. There are seven perfect
lozenges across both the top and bottom of the
stamp, each containing one coloured dot. Down
each side there are thirteen half-lozenges, each con-
taining one dot. This value is geuerally clearer than the others;
my copies of the blue one and of the vermilion one are all more or
less blotched.

Forged.

Lithographed on white wove, pelure paper, unperforated. There
are ten “keys” down the left-hand side of the stamp, and eleven in
each of the other three sides, not counting the corner ones. Across
the top there are six perfect lozenges, with a half-lozenge at each end
of the chain, and six across the bottom, with a half-lozenge at the
left-hand side. Each of the said perfect lozenges contains a coloured
ring, with a white centre, instead of the coloured dots of the
genuine. There are thirteen half-lozenges down the left-hand side,
and only eleven down the right-hand side. I ought to add that, in
the genuine, the black surcharge of value in the centre is evidently
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typographed, and generally very black ; but, in the forgeries, it looks
flat and greyish, being evidently lithographed, like the rest of the
stamp.

It }:vill be noticed that I have put a note of interrogation after the
values of the genuine. The fact is, that T am not certain whether
they are “mons” or not ; for the catalogues generally give them as
%, 1, 2, and 5 “tempoes.” The numerals, however, are as I have
given them, 48, 100, 200, and 500 respectively.

Postmarks.

All my own used copies are cancelled with a square, struck in
black, containing Japanese characters ; but the stamps of this issue
are not very common postmarked.

The forgeries bear a circle, with name of town in English, or else
a square of square dots.

Issue of 1872. } Sen, brown, olive-brown, greenish-brown,
grey.

The stamps of this issue have different
characters for the values, except the 5 sen,
which still retains the numeral 5. Whether
the others are expressed in words instead of
numerals or not, I do not know, but fancy it
is probable. The design very closely resembles
that of the first issue, except the altered value
in each case.

Genuine.

Engraved in taille-douce, on greyish-white wove, or laid pelure
paper ; perforated 11. There are ten “keys” round each of the four
sides of the stamp, not counting the little corner ones, and thirteen
half-lozenges down each side.

Forged.

Lithographed, in pale brown and in grey, on very white, wove
pelure paper ; very badly pin-pricked 124 and 13. There are ten
“Xkeys” down the left-hand side of the stamp, as in the genuine;
but all the other sides contain eleven of the said “keys.” There are
thirteen half-lozenges at the left-hand side, as in the genuine; but
only eleven at the right-hand side. I have several copies of this
forgery, and they all bear the same peculiarly flat, washed-out look,
as though the colour had “run.” Indeed I may say that all the
stamps of this set of forgeries are alike in this respect. The rest of
the stamp is a fair copy of the genuine, as far as a lithograph can
copy a talle-douce engraving.
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1 Sen, shades of pale, dull blue.

Genuine.

Paper, engraving, perforation, etc., the same as in the genuine %
sen, There are ten “keys” round each of the four sides of the stamp,
as before ; the whole design is fairly clear, and there are two lines
running round the stamp—a very thick outer one, and a very thin

inner one, quite distinct from each other.

Forged.

Lithographed on very white, wove pelure paper, having a shiny
appearance ; badly perforated 13. The colour is too much of an
indigo shade. There are ten “keys” down the left-hand side of the
stamp, ten at the bottom ; but only nine at the top, and down the
right-hand side, not counting the little corner ones. Round the out-
side of the stamp there is only one thick line. The design is not at
all well done, and very blotchy. The dragons are very different from
those of the genuine, seeming to be mere skeletons, but they are
difficult to describe.

Same Issue. 5 Sen, shades of bluish-green.

I have not seen a forgery of this value, but have no doubt
that it exists ; I therefore give some points of the genuine, to
assist the detection of the forgery.

Genuine.

Paper, engraving, perforation, etc., the same as in the genuine
4 sen. There are ten “keys” round each of the four sides of the
stamp ; seven perfect lozenges across both the top and bottom, each
containing a small coloured dot; and thirteen half-lozenges down
each side, the lowest one on each side being very much smaller than
the others. There is a double line, as before, round the outside of
tge stamp, the outer one being very thick, and the inner one very
thin.

Same Issue. 2 Sen, vermilion.

Genwine.

Paper, engraving, perforation, etc., the same
as in the genuine 4 sen. There are ten “keys”
round each of the four sides of the stamp, not
counting the corner ones. There are nine half-
lozenges down both right and left sides, and
seven perfect lozenges across both the top and

the bottom.
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Forged.

Lithographed on very white, wove pelure paper; badly pin-pricked
13. There are ten “keys” down the right-hand side of the stamp,
as in the genuine ; but the left-hand side contains eleven, the top
eleven, the bottom eleven ; and all the said “keys” are very badly
drawn. There are ten half-lozenges down the left-hand side of the
stamp, thirteen down the right-hand side, six perfect ones at the top,
with a half-lozenge at each end, and the same at the bottom.

Postmarks.

All my genuine copies are obliterated in the same manner as in
the first issue.

The postmarks on the forgeries are various. Some of them bear
a large circle, with NaGasaxT or JokoHAMA in large English charac-
ters ; some have a large, solid, five-pointed star ; some have a black
circular blotch, divided into four quarters, the quarters so far removed
from each other as to leave a white cross in the centre.

As regards the genuine, I think that postmarked copies are more
common than those of the first issue.

I have not said much about the paper of these two issues, but it
appears to be all of Japanese make, almost like tissue paper, with
very long fibres when torn. The forgeries are on paper quite as thin
—except the 48 mons of the first issue—but the grain is finer and
the fibres shorter.

Later Issues of 1872.

These stamps are printed on soft, thick, yellowish-white paper,
of Japanese make, both laid and wove, and also on whiter and
harder, thick wove paper, apparently of European manufacture,
The perforation is various. There are forty types of each value,
which makes it rather a difficult matter to give many accurate
tests. The stamps of these issues of August and October, 1872,
had no “syllabic character ” to show the different plates.

I shall have more to say about the said ¢syllabic characters”
when T come to the issue of 1874, in which they appear.

2 Sen, vermilion, orange, yellow.
Genuane.

Engraved in taille-douce, the ink standing up well from the surface
of the paper ; paper and perforation as above described. The spokes
of the wheel-ornament at the top of the central rectangle are slim,
long, and at very regular distances apart ; and the wheel itself does
not touch the outline of the inner frame above it. In each corner of
the same rectangle there is a quarter of a similar wheel, looking
something like a fan. Each of these quarter-wheels or fans contains
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seven spokes or sticks. Both ends of the upper label, bearing the
value, 2 sen, go very close to the incurved ends of the scroll sur-
rounding the label. In all the ty%)es which T posses of this value, the
lower ends of the crossed branches are alike, and each of them is
sharply pointed. There are many other variations between the
genuine and forged in my possession, but I have thought it better
not to describe any but the principal lines, lest my description of the
less important lines of one type should confuse the possessor of
another genuine type.
Forged.

Poorly lithographed on thin, common, white wove European
paper ; very badly pin-pricked, so that I am not able to give the
gauge. The ink, of course, does not stand up at all above the surface
of the paper. The spokes of the wheel-ornament are evidently too
thick and short in proportion to the thickness of the rim of the
wheel, and the wheel itself distinctly touches the line above it.
The spokes are not set regularly, some of them being much nearer
than others. The spokes of the quarter-wheels in the corners of the
central rectangle are very different from the genuine, and form an
easy test for this forgery. In the top one on the left-hand side there
are ten spokes ; in the bottom left-hand corner there are six ; in the
top right-hand corner there are seven ; and in the bottom right-hand
corner there are seven also. Both ends of the upper label, bearing
the value, 2 sen, are at some considerable distance from the incurved
ends of the scroll surrounding the said label. This is especially
marked at the right-hand end. The lower ends of the branches are
not alike ; the right-hand one is sharply pointed, and the left-hand
one is blunt and rounded, and is also solid, instead of merely out-
lined.

4 Sen, rose, orange-vermilion.
Genwine.

Engraved in taslle-douce ; paper and perforation as before. The ink
stands out from the surface of the paper. The wheel-ornament
almost touches the line above it, and all the spokes are drawn accu-
rately towards the centre of it; the hottom ends of the crossed
branches are only outlined, and are both as nearly as possible of the
same length.

Forged.

Lithographed on rather thin, common, very white wove paper ;
badly pin-pricked. The ink does not stand out from the face of the
stamp. * The wheel ornament does not anything like touch the line
above it ; it does not appear to be truly round, and many of the
spokes are drawn at a tangent to the tiny central circle of the wheel,
instead of all being drawn accurately towards the centre. The
bottom ends of the branches are solid, very dark, and not alike, the
right-hand end being longer and more pointed than the other.
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20 Sen, violet, mauve.
Genwine.

Engraved in taslle-douce ; paper and perfora-
tion as before, The outline of the large central
circle is almost exactly at an equal distance
from the inner outlines of the side-frames, and
does not touch on either side. The top of the
rim of the wheel-ornament is at some little
distance from the lower outline of the upper
label containing 20 sen, and the spokes of the
said wheel are drawn regularly, and at equal
distances apart. In all my copies each of the
three leaves at the base of the central circle
has three sets of side-veins.

Forged.

Lithographed on common, yellowish-white wove paper ; badly pin-
pricked. The outline of the central circle touches the inner outline
of the right-hand frame, and is at some distance from the inner out-
line of the left-hand frame. The top of the rim of the wheel-
ornament is very close to the lower outline of the upper frame, which
contains the value, 20 sen. The spokes of the wheel are not equally
well drawn all the way round, those on the left-hand side being more
or less irregular. At first sight there appear to be only two sets of
side-veins in the right-hand leaf at the bottom of the circle, the one
nearest to the stalk end of the leaf being very indistinct.

Issue of February, 1874,

These stamps can be distinguished from the earlier, similar
ones by the “syllabic chavacters” upon them. These are the
characters, I believe, of the Japanese langnage in their simplest
form, answering in some degree to what we should call an
alphabet. There are forty-seven of them ; but I do not know
how many of them appear upon the stamps. I have the whole
forty-seven before me as I write, and should like to reproduce
them for the benefit of our readers; but I expect it would not
be easy to get them correctly illustrated.

All these stamps appear to be upon moderately stout, rather
soft, yellowish-white wove paper; machine-perforated 11, 12,
etc. ; also apparently pin-perforated 12}.

1 Sen, red-bistre.
Genuine.

The stamp imitated bears the second of the “syllabic characters,”
which the Japanese call “Ro.” It will be found in a square frame
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just at the crossing of the two branches, and is a sort of transverse
oblong, with the line down the left-hand side projecting a little, both
at the top and the bottom. Engraved in taille-douce; paper and
perforation as mentioned above. The wheel-ornament has sixteen
spokes ; the veins of the broad leaves of the left-hand branch run
very nearly to the edges of the said leaves. The upper Japanese
words in the side-frames are exactly alike on both sides of the stamp.

Forged.

Poorly lithographed on very yellowish-white wove paper, rather
thin and hard ; pin-pricked, 14. This forgery can easily be detected
by having seventeen spokes to the wheel-ornament, instead of sixteen.
The veins of the broad leaves of the left-hand branch do not go near
the sides of the leaves, being much too short. The lower cross-stroke
of the top Japanese word in the left-hand frame is very much longer
than the corresponding stroke of the similar word in the right-hand
frame. I do not think this forgery is very likely to deceive.

1 Sen, blue.
Genuine.

Engraved in tazlle-douce ; paper and perforation as before, I have
not been able to find a genuine stamp with a
character at all approaching that on the forgeries,
which is a mere shapeless blotch, so I cannot say
which plate has been imitated. Only one of the
leaves in the right-hand branch touches the
right-hand frame — the one rather below the
middle of the central, lattice-work square—and
one leaf of the left-hand branch touches the
curly ornament in the lower corner of the central
rectangle, The stalks or ends of the branches
project equally from behind the little square
which contains the “ syllabic character.” The upper Japanese word
in the central column, just under the wheel-ornament, consists of
two characters placed close together. The colour of the stamp appears
to be almost invariably a dark blue, of a more or less indigo tint.

Forged.

Lithographed on yellowish-white wove paper, rather thin and
hard ; perforated 14. The hieroglyphic in the little square is a mere
blotch, not like any of the forty-seven radicals. The right-hand
branch touches the right-hand frame in two places—one as in the
genuine, the other a little below the centre of the white square con-
taining the transverse stroke, which is the Japanese numeral “1.”
The left-hand branch touches the curly ornament in the left-hand
bottom corner, and also touches the left-hand frame level with the
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centre of the central lattice-work square. The stalk projecting from
the left-hand side of the little square is something like the genuine ;
but the one projecting from the right-hand side seems to be broken
off short, just the stump being left, so that it is very much shorter
than the other. The Japanese word, just under the wheel-ornament,
consists of two characters, a good distance apart. The colour of
all the forgeries in my pos on is a decidedly greenish-blue, not in
the least like the tint of the genuine,

2 Sen, yellow.
Genwine.

Engraved in tatlle-douce; paper and perforation as before. The
fan-shaped ornament in the left-hand top corner of the central square
contains seven rmdiating lines ; that in the right-hand top corner
contains eight ; that in the left-hand bottom corner contains seven ;
and that in the right-hand bottom corner contains seven. The
Japanese characters in the left-hand label are exactly the same as
those in the right-hand one. The two lower ends of the crossed
branches are pointed alike. Two plates have been imitated by the
forgers ; the stamps of one of these plates in the genuine bear the
character “yo,” which is exactly like a capital E turned upside
down ; 7.c. with the projecting strokes pointing to the left instead of
to the right. The other genuine plate has the character “ ®E,” which
is very like a capital v with one side—the right side—rather splayed
out.

First Forgery.

Lithographed in very pale yellow, on hard white wove paper;
perforated 14. This is the one which bears the plate letter « vo,” like
an E upside down. The fan-shaped ornament in the left hand top
corner of the central square contains seven radiating lines like the
genuine ; the one in the right-hand top corner contains eight, like
the genuine, but two of them almost run together; the one in the
left-hand bottom corner contains six ; and the one in the right-hand
bottom corner contains seven, like the genuine. The Japanese
characters in the left-hand label are different from those in the right-
hand one, as may be easily seen on comparing the two. The stem of
the right-hand branch, crossing over to the left, comes a good deal
lower than the stem of the left-hand branch, which crosses over to
the right ; and both stems appear to be cut off almost square, instead
of bemrr ointed. In the genuine 2 sen stamps the ink stands out
ver) mucl}": from the surface of the paper ; in this forgery it is quite

Second Forgery.

Lithographed, in a full yellow, on thin, hard, white wove paper.
The only specimen which I possess of this fmgery is cut so close
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that I am not able to give the perforation-gauge. I can only see
that it is perforated. I do not call this such a good forgery as the
last; the whole design is very blotchy. The plate-letter of this
counterfeit is intended to represent the character “RE,” which re-
sembles a capital v, but the forgers have made it more like a capital
¥, placed rather slantmcrly from right to left. The fan-ornament in
the left-hand top corner contains eight radiating lines, as far as I can
make out, but they are very mdlstmct the one in the right-hand top
corner is a mere blotch, which it is impossible to decipher; the one
in the left-hand bottom corner contains only six lines, but they are
very distinet ; and the one in the right-hand bottom corner contains
seven, as in the genuine. The wheel-ornament is very badly drawn,
and blotchy, though it is beautifully clear in the genuine. The ink
does not stand out at all from the surface of the paper. The Japanese
characters are not exactly alike in the two side labels. The end of
the branch at the right-hand side is a little lower than that on the
left-hand side, and is sharply pointed, whilst the end on the left-
hand side is cut off quite square. In all the genuine stamps which
I have seen the s of the lower SEN has its upper part distinctly larger
than the lower part ; but this forgery shows the said s with its upper
part smaller than the lower part.

4 Sen., green.
Genwane.

There is a good deal of difference in the tint of this value. Tt
varies from a dark Prussian-green to a very blue-green. Engraved
in talle-douce, paper and perioratlon as before. The character imi-
tated by the forgeries is “1,” the first of the radicals. It islike a
capital T, with the head drawn very obliquely, pointing upwards to
the right, and downwards to the left. The topmost flower, or what-
ever 1t is, of the right-hand branch shows a number of leaves or
petals, varying according to the type; but there are never fewer
than seven, and more often eight. The upper half of the s of sEN
is always somewhat larger than the lower half. The lowest leaf of
the left-hand branch is a long way from the little square which
contains the syllabic character. The cross-stroke of the lower 4 is
always a good deal larger than Europeans are accustomed to make
it; w.e. it prOJectb too much to_the right. There is a little dot at
each corner of the stamp, outside the whole design ; and these dots
are properly placed, so that if a rectangular line were drawn round
the outside of the design, the dots would come-at the four corners.
The ink stands out well from the surface of the paper, and the whole
impression is remarkably clear, especially in those copies on the
thicker paper. The wheel-flower is generally pretty close to the
outline above it ; but this is not a very reliable test, as the distance
varies in the different types.
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Forged.

Tolerably well lithographed on thin, rather hard, yellowish-white
wove paper ; perf. 12 or 124, The tint is always the same, a medium
shade of slightly yellowish-green. The stem of the syllabic character
is very stumpy, and always touches the outline of the square below
it, though most of the genuine stamps show the character not touch-
ing the lower outline. The topmost flower of the right-hand branch
bears only six petals or leaves. I think this will be found the most
reliable test for the forgeries. The s of SEN is an ordinary capital
s, the upper portion not being larger than the lower. The lowest
leaf of the left-hand branch has one of its points almost touching
the little square which contains the plate-letter. The cross-stroke of
the lower 4 is short, just as we are accustomed to see it drawn.
Three of the dots outside the design are correctly placed ; but the
one at the right-hand upper corner is placed a good deal too much to
the left of its proper position, so that it would not come at the corner
of a rectangular line drawn round the whole design. The impression
is flat, not showing the ink standing up at all; and it is not so
clear as the genuine stamps, though tolerably well lithographed. The
wheel-flower is a long way from the outline above it.

It will be understood that there are many more differences, besides
the ones just indicated, between the genuine and the forged ; but the
types of the genuine vary so much that it is useless to name the said
differences. In this, as i all the other stamps of this e, I have
simply given those points common to all the genuine types.

30 Sen., grey.

I do not think there is more than one
plate of this stamp. I have seen a great
many specimens; but they have invari-
ably borne the character “1,” which is
something like a capital “,” with a very
sloping top.

Genwine.

Engraved in taille-douce, paper and per-
foration as before. The wheel-flower is quite
circular, and, in all the copies in my posses-
sion, it is a good distance from the outline
above it. The top flower of the right-hand branch touches the
wheel-flower, and one of the flowers of the left-hand branch very
nearly touches it. Some of the flowers of the right-hand branch
invariably touch the ornament in the right-hand bottom corner of
the central rectangle. In some types they touch in three places, in
others two, and In others only one; but they always touch some-
where. The lower stems of the crossed branches are drawn so long
as to touch both the ornaments in the lower corners of the central
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rectangle. The lowest leaf of the left-hand branch shows six distinct
side-veins.
Forged.

Lithographed. The tint of the stamp, design, paper, &c., are very
well imitated, except that the paper is too yellow, and thinner and
harder than in the genuine ; pin-perf. 12 and 13. The wheel-flower
is not very well drawn ; it is decidedly not circular, and the central
white spot is much too large. The top of the wheel almost touches
the outline above it. The top flower of the right-hand branch does
not touch the wheel, and the lower leaves of the said branch do not
anywhere touch the ornament in the right-hand lower corner of the
central rectangle. The stems of the branches are not of equal
length. The left-hand stem touches the ornament in the left-hand
lower corner ; but the right-hand stem is a long way from the
ornament in the right-hand lower corner. The lowest leaf of the
left-hand branch only shows four side-veins ; indeed I ought not to
call them “side-veins” in this case, for they are like a bird’s toes ;
whereas in the genuine there is a straight central vein, with six side-
veins projecting from it. I cannot give more tests than the above,
on account of the variation in the types of the genuine.

Postmarks.

The postmarks of the two sets just described are very various.
The following are the chief cancellations in use : Two concentric
circles, with Japanese characters in the centre, and between the
circles ; a single very thick circle, containing Japanese characters ;
an oblong, ditto ; a very small thick circle, ditto ; eight wedge-shaped
blotches, arranged in a circle, point to point, with white spaces
between the wedges ; four v-shaped blotches, point to point, with
white spaces between ; a thing very like the Japanese numeral for
6, which, as I am informed, means “ post ;” a cross in red ; a thing
like a very large 3; a set of seven small wedges, in blue, point to
point, with spaces between, and the eighth wedge missing, thus
leaving a blank ; a shapeless, mauve-coloured blotch ; a circular black
blotch ; Japanese characters in a circle, without any boundary line ;
ditto, in a hexagonal frame, etc. It would almost seem from this
that each office is at liberty to adopt what cancel-stamp it fancies.

The forgeries do not show the same variety. I have seen them
with a set of four or five thin, parallel black bars; a circle containing
“JoroHAMA,” “ NAGASAKL” etc., in English characters; a diamond of
square dots ; a diamond of thick parallel bars of graduated lengths ;
and the almost inevitable copy of one of our own cancel-stamps ;
4.e., an oval, formed by four straight lines at the top and bottom, and
four curved lines at cach side, but without any central letters or
numerals. It will be seen, therefore, that the forgers have not
imitated a single one of all the varieties of cancellation found on
the genuine, though I am sure they had choice enough.

T
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Issue of January, 1875. Bird; 12 Sen, rose-pink.
Genuine.

Engraved in taille-douce, on rather thick, white
wove paper, thickly gummed, pin- perfoxated 11%,
124, etc. The perforation is very irregular,
and difficult to count. The only plate-letter
which I have seen is the character “1,” like a
capital T with a very sloping head ; this head,
or cross-stroke, in the genuine, is not joined to
the upright stroke. The bird has two legs, one
held up, after the manner of a common fowl ;
its neck is shaded with rings or rows of dots,
giving it a wormy appearance. The wheel-flower at the top of the
stamp has, as usual, sixteen spokes, and the wheel itself is circular
and distinct. There is a diamond-shaped dark dot at each corner of
the stamp, just inside the outer frame. The bird’s tail is cut off quite
square,

Forged.

Lithographed, in rose-red, instead of pink, on very yellowish-
white wove paper, ungummed, thin and soft, pin-pricked 13. The
plate-letter is much too small, and the top or head is distinctly joined
to the perpendicular stroke. The bird has only one leg ; the shading
on the neck is indistinet, and not in rings. The wheel-flower at the
top of the stamp has only thirteen spokes, and the wheel is indistinct,
blotchy, and not truly circular. There are dots in the right-hand
corners, but not in the left- hand ones, The bird’s tail is rounded
like that of a partridge.

15 sen, lilac.
Genurne.

Engraved in taille-douce, paper, perforation,
etc., as before. The shade is almost invariably
a bluish-lilac. The wheel-flower at the top of
the stamp has sixteen spokes. The plate-letter
is the character “1,” before described, and the
head-stroke is not joined to the vertical one.
The four flowers which separate the English and
Japanese values in the ring are like the corner-
flowers of the stamps of the previous issue;
showing five petals, with the tips of five other
petals appearing behind the others, They are nicely and distinctly
drawn. In each of the four corners of the stamp, just inside the
boundary-line, there is a sort of trident-shaped ornament, and the
central stem of each trident points exactly to the corner of the
stamp. The inner end of the stem of each trident is finished off
with a little ball or knob.
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Forged.

Lithographed, in decidedly reddish-lilac, on very yellowish-white
wove paper, ungummed, pin-perforated 13. The wheel-flower at the
top of the stamp has eighteen spokes, not very regularly drawn. The

late-letter has its head a long way from the vertical stroke, much
arther than in the genuine. The four flowers in the ring round the
central circle are very badly done ; they look like small representations
of the wheel-flower, instead of ornamental flowers of ten petals. The
four trident-shaped ornaments in the corners do not point exactly
towards their respective corners of the stamp. The right-hand bottom
one ends with a cross, the left-hand bottom one with a stroke beyond
the ball, and the right-hand top one runs into the outline of the
value-label below it.

45 Sen, red.
Genune.

Engraved in taulle-douce, paper as before, though
rather more yellowish-white, gum brownish, nicely
machine-perforated 13. The wheel-flower at the
top of the stamp has, as before, sixteen spokes.
The flowers in the four corners are all of equal
size. The plate-letter is the “1,” before described,
and the top stroke is not joined to the vertical
one. The bird has nine feathers in its tail, and a
distinct white patch on the throat below the beak.
The eye is white, with a very small, dark pupil.
The colour of this stamp is a carmine-red, pale or dark.

Forged.

Poorly lithographed, on thin, very yellowish-white wove paper,
ungummed, pin-pricked about 13, but very badly done. The wheel-
flower at the top of the stamp has seventeen spokes. The flowers
in the four corners are all of different sizes, the one in the left-hand
top corner being very much smaller than any of the others, and the
one in the left-hand hottom corner being the largest of all. The
top-stroke of the plate-letter joins the vertical stroke. The bird has
only five feathers in its tail. The white patch under the beak on
the throat is absent ; and the eye is not to be seen. The colour of
the forgeries is always a sort of red-vermilion, quite different from
that of the genuine. I think this forgery is the poorest of the set.

Postmarks.

The genuine stamps are cancelled with Japanese characters in a
circle, without any boundary line, struck in black or green ; or four
v-shaped black blotches, arranged point to point ; or a diamond of
very large diamond-shaped black dots; or rows of thick oblong
blotches, with wide spaces between ; or a circle with a black cross in
the centre, etc,
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The forgeries bear either a circle, as before, with NAGASAKI, or
some other name, in English letters; or the oval formed by three
straight lines at top and bottom and four curved lmes at each side,
(vinthout central numeral or lettering ; or a diamond of small, square

ots.

Issue of February, 1875. 10 Sen, blue, small.
Genuine.

Engraved in tazlle-douce, on hard, white wove
paper, rather thin ; machme-perfomted 13. The
plate-letter imitated by the forgers is the charac-
ter “n1,” the fourth of the radicals, which con-
sists of two transverse strokes, the upper one
shorter than the other. In the genuine the lower
stroke goes right across the little rectangle which
contains it, and touches each side of it. The
wheel-flower contains sixteen spokes, as before.
The upper half of the s of each sEN is larger
than the lower half. The outer eye of each dragon does not touch
the head. The fringe of hair on the heads of the dragons seems to
vary, but there are never fewer than ten hairs in each fringe, or
mane, or whatever it is intended for.

M NN ANNS

'v.}i\ 10 SEN E

Forged.

Lithographed on yellowish-white wove paper; very badly pin-
})rlcked so that I have not been able to count the perforations. The
ower stroke of the syllabic character touches the right-hand side of
the outline of the rectangle containing it, but does not touch the
left-hand side ; the upper Stroke is a good deal too short. The wheel-
flower contains only fourteen spokes. The s of each word sEN is like
an ordinary capital 5. The outer eye of each dragon touches the
outline of the head. The mane of the right-hand dragon shows
nine hairs, and that of the left-hand dragon shows nine also. The
spokes of the wheel-flower are the easiest test for this forgery.

Same Issue. 20 Sen, rose, small.
Genwine.

Engraved in taille-douce on white, or pinkish-
white wove paper, rather thin and hard ;
machine-perforated 13. The pinkish tint of
the paper of some of these stamps is simply
caused by the plate not having been wiped
(uite clean ; it has nothing to do with the real
colour of the paper itself. The circular band
round the central characters does not touch
either side of the frame outside it. The spokes
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of the wheel-flower are regularly drawn, and do not touch each other
before they get to the central white spot. The flower itself has sixteen
spokes. The s of each sEN has its top half larger than the lower.
The plate-letter is the tenth radical, “ Nu,” which is like a capital F
of our written alphabet. This character reaches almost to the very
top, bottom, and sides of the rectangle which contains it, and the top
stroke is not joined to the vertical one. Each of the leaves behind
the plate-letter rectangle has three or more flower-buds standing up
from the top of it, like those in the large 20 sen purple. The side-
frames of the stamp, in the parts not hidden by the perpendicular
labels, are shaded with very thick and very thin lines alternately.

Forged.

Lithographed in vermilion-red, instead of rose, on very yellowish
wove paper, very hard, and rather thin ; perforated 13. The circular
band round the central characters touches the outline of the frame
to the right of it, and almost touches the left-hand frame also. The
spokes of the wheel-flower are not nicely drawn, several of them
touching before they reach the central white spot. The only speci-
men which I possess of this forgery is blotched just over part of the
wheel-flower, so that I am not sure whether it contains sixteen
spokes or not. The s of each sEN is like an ordinary capital s. The
plate-letter is too small for the containing rectangle ; the tail of the
vertical stroke is very much too short ; the top stroke is joined to
the said vertical stroke, and the whole character does not reach
nearly to either the bottom or either of the sides of the rectangle,
though it is pretty close to the top of it. The middle leaf behind
the plate-letter has three buds standing up from it, but none are
visible from the two side-leaves. This last is an easy test. The side-
frames are shaded by vertical lines, which are all of very nearly the
same thickness, instead of being alternately very thick and very thin.

Same Issue. 30 Sen, mauve, small.
Genuine.

Engraved in taille-douce, on very thin, yel-
lowish-white wove paper ; very irregularly
pin-perforated or machine-perforated 123. The
plate-letter imitated by the forgers is the second
radical, “Rro,” which is a sort of transverse
oblong. The upper half of the s of the top
SEN is larger than the lower half of the said
letter. The stem of the left-hand branch, pro-
Jecting on the right-hand side, is shaded with
short strokes running across the stem ; the cor-
responding stem on the left-hand side of the stamp is shaded with
one or two long strokes along the stem. The top flower of the left-
hand branch is a bell, with three little points ; the top flower of the

@ stampsmarter.com



278 ALBUM WEEDS; OR,

right-hand branch has six petals, the outer one touching the orna-
ment in the right-hand top corner of the central rectangle.

Forged.

This is very inferior to the nicely-engraved original. It is litho-
graphed in very brown lilac, instead of bright mauve, on very thin,
soft, yellowish-white wove paper; badly pin-perforated 13. The
plate-letter is tolerably well imitated, but the rectangle containing
it is a good deal too small. The s of the top SEN is like an ordinary
capital s. The stem on the right-hand side of the stamp, and that
on the left-hand side, are both solid, with no lines of shading visible.
Both the stems are of the same thickness, but in the genuine the
right-hand one is a good deal thicker than the left-hand one. The
top flower of the left-hand branch is a sort of oval bud, without any
projecting points. The top flower of the right-hand branch has only
five petals, and two of them touch the ornament in the right-hand
top corner of the central rectangle. The whole execution of this
forgery is very poor, and the colour is altogether different from that
of the genuine.

Postmarks.

The genuine stamps bear either a single very thick circle, with
Japanese in the centre; or a double circle, with Japanese between
the circles and in the centre ; or the character signifying “post;” or
a very large 3 ; or a sort of half-moon ; or undecipherable blotches.
The forgeries bear a diamond of square dots; or a single thin
circle, with a few faint blotches in it ; or the oval before described,
formed by straight and curved lines,

Issues of 1876, etc. Oval garter; 5 Sen, green.
Genwine.

Engraved in taille-douce, on soft, thickish, white wove paper ; very
badly pin-pricked about 11 ; white gum. I have
not been able to find any specimens bearing a
plate-letter ; but if there should be one, which
1s probable, it will be found in the dark, shaded
part of the garter, a little to the left of the
buckle. The flowers in the four corners of the
stamp are very nicely done, and they are the
same pattern as those described in the 15 sen,
bird issue, having five petals distinctly divided
from each other by dark lines, and the tips of
five other petals peeping out from behind. The dark outline of the
buckle is unbroken all the way round, and the centre of the buckle,
in all the specimens in my possession, is shaded with very fine
crossed lines. The space between the garter and the end of the strap
which bears the value, where the background of the central oval
would be supposed to be visible—.e. under, and to the right of the
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EN of SEN, between those letters and the buckle—is similarly shaded
with fine crossed lines. All the little leaves in the ornamental scroll-
work outside the garter are outlined, with white centres.

Forged.

Poorly lithographed on white wove paper, thicker than that of
the genuine ; ungummed ; badly pin-perforated 13. The plate-letter
on this forgery is the seventeenth radical, “RE.” which is like a
capital v, with the right side very much splayed out. It will be
found immediately to the left of the buckle, on the shaded part.
The flowers in the four corners are very poor ; the five petals are not
divided from each other, and the one in the left-hand upper corner is
very much out of shape. The dark outline of the buckle is broken
away where it touches the strap which bears the value ; the centre
of the said buckle is shaded with ten coarse, uncrossed lines. The
space between the garter and the strap is white. All the little leaves
in the ornamental scroll-work outside the garter are solid, except
about three, which show white centres, somewhat in the fashion of
the genuine. I do not call this a very successful forgery.

Same design ; 6 Sen, brown.
Genuine.

Engraved in taille-douce, on thick, yellowish-white wove paper ;
brown gum ; machine-perforated 114. The plate-
letter is the character “RE” above described.

the left-hand side of the stamp, and the outer
outline is thickest on the right-hand side. There
are three perfect holes, and a portion of a fourth,
at the bottom of the garter, the fourth showing ,&
just by the right-hand outline. The head of the pffs
s of the upper SEN is larger than the lower half F{0
of that letter. Except in very heavily-printed
copies, the little leaves of the ornamental scroll-work outside the
garter are all outlined, with white centres. Machine-perforated 11,
114, 124, or badly and irregularly pin-pricked.

Forged.

Poorly lithographed, on thin, common, yellowish-white wove
paper; ungummed ; badly pin-pricked 13. The plate-letter is
hardly decipherable. The outer outline of the garter is thickest on
the right-hand side, as in the genuine ; but the inner outline is the
same thickness both sides. There are only three holes at the bottom
of the garter, and there is plenty of room to place a fourth hole be-
tween them and the outline. The s of the upper sEx is like an
ordinary capital s, The little leaves of the ornamental scroll-work
outside the garter are all solid, except about three.
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Same design ; 6 Sen, orange.
Genuine.

Engraved in talle-douce ; paper, perforation,
etc., as in the 6 sen, brown. The plate-letter
imitated is the eleventh radical “Ru,” which is
extremely like the Roman numerals 1v. ; the I
of the 1v. is as dark as the other character. The
narrow ends of the buckle are very nearly
square. The rest of the stamp is just like the
6 sen, brown, just described.

Forged.

Lithographed on yellowish-white wove paper, thin and common ;
no gum ; very badly pin-pricked. The 1 of the plate-letter “1v” is
hardly discernible. The narrow ends of the buckle are rounded off,
50 as to make it a sort of oval. All the rest of the design is exactly
like the forged 6 sen, brown, just described.

Postmarks.

The genuine stamps bear usually either the double circle, with
Japanese between the circles, and 1n the centre, or the thick single
circle, with Japanese inside it. I have seen no cancellations except
these.

The forgeries are postmarked with the diamond of small square
dots, or the single thick circle, containing the name of a town—
Na@asax, for instance—in English letters.

I have not seen any forgeries of the later issues; but I have no
doubt that they will soon be imitated.

Concerning the plate-letters, I had, at first, an idea that the radicals
would be used in their regular order; but as some of the stamps
mentioned above have the seventeenth radical for their plate-letter,
I think it is unlikely that there have been so many plates of any one
value, so that they must have been used in arbitrary order. I have
taken the trouble to go through some thousands of specimens, kindly
placed at my disposal by Messrs. Pemberton, Wilson, and Co., and by
Messrs. Stanley, Gibbons, and Co., and I find the following : } sen,
three plates; 1 sen, blue, nine plates; 1 sen, bistre, seven plates;
2 sen, yellow, two plates ; 4 sen, green, four plates; 4 sen, rose; 10
sen, green ; 10 sen, blue; 20 sen, purple; 30 sen, grey, one plate
each ; 30 sen, mauve, four plates; 12 sen, bird, one plate; 15 sen,
two plates ; 45 sen, one plate ; 6 sen, garter, eight plates, etc.

I do not know whether I have made it clear that all the stamps
on a sheet bear the same plate-letter. Those who wish to learn the
names and figures of the radicals will find a list of them illustrated
in Le Timbre-Poste; but I cannot lay my hand on the number which
contains them.
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LA GUAIRA.

Issue of 1854. Centavo Series (for St. Thomas ?), 3, 1, 2,
3, 4 centavos.

Genuane.

Printed in black, on rather hard, coloured wove
paper; imperf. There is a stop after the word
PACKET, and another after caBenno. The word
CENTAVO is in a label or seroll. It is in the singular
for all the values, and the stop after it is put in the
outline of the scroll. The transverse lines of the
background cut into the ends of the scroll, and cover
the top and middle spandrels. The letters of the
word PACKET are close together, and the P of that word, and the stop
at the end of it, are equidistant from their respective sides of the frame.
If the line to the right of sr. THOMAS Wwere prolonged upwards, it .
would pass clear between the L and A of 1A ; and the same line, if
prolonged downwards, would pass clear to the right of the little
square in the left-hand lower corner. The scroll is rounded at each
end. The steamer is fairly done, and her rigging is distinct enough
for the ropes to be counted.

First Forgery.

Lithographed in dull black, paper similar to that of the genuine ;
imperf. There is no stop either after PACKET or cABELLo. The
word of value is ¢cENTAVO on the 4 and 1 c.; but the others have
CENTAVOS. There is a stop after this word, inside the scroll, on the
4 and 1c., and no stop at all after it on the other values. The
transverse lines of the background do not cut into the ends of the
scroll, neither do they cover the spandrels. The letters of the word
PACKET are all some distance apart, and on account of there being no
stop after this word, the  appears to be much too near to its end of
the frame. If the line to the right of sr. THOMAS were prolonged
upwards, it would pass through the centre of the bottom-stroke of
the L of LA ; and if prolonged downwards, it would cut into the
little square in the left-hand lower corner. The left-hand end of the
scroll is broken or incomplete. The letters of all the inscriptions in
the frames are very thin, compared with.those of the genuine.

Second Forgery.

This is not nearly so well done as the counterfeit just described.
It is coarsely lithographed on very common paper ; imperf. There
is no stop after either PACKET or caBELLo. The word CENTAVO is
not in a scroll at all. The transverse lines of the background do not
-cover the top and middle spandrels. If the line to the right of s,
THOMAS were prolonged upwards, it would pass through the centre

@ stampsmarter.com



282 ALBUM WEEDS; OR,

of the bottom-stroke of the 1 of £.a; and if prolonged downwards,
it would cut into the little square in the left-hand lower corner.
The steamer is very badly done, and her ropes are too indistinct to
be counted.
Postmarks.

I do not remember ever having seen any of the genuine stamps
cancelled. The forgeries bear either a thick circle, with lettering in
it, or a sort of oval, with semicircular ends.

Same Issue. Reales Series (for La Guaira?). Medio Real,
rose, blue; Dos Reales, green, yellow.

There are two types of the stamps of this set.
The first type has the date-figures in the corners
very small, a very cloudy sky, and a calm sea.
The stamps of this type are all machine-perf. 13.
The second type has the date-figures in the
corners much larger, a rough, frothy sea, and
few clouds in the sky. The stamps of this type
are found with a curious oblique perforation,
and also with a pointed or saw-perforation. The forgers have
imitated the first type.

Genuine.

Engraved in épargne on several varieties of paper ; machine-perf.
13. The hull of the steamer is quite level. She has only two masts,
her bowsprit is placed obliquely to the line of the deck, and she
carries a flag. The tail of the R of GuIARA does not touch the a,
and the tail of the @ of PAQUETE does not touch the line below it.
The upper halves of the ¢ and B of caBELLO are distinctly larger
than the lower halves. The clouds are nicely drawn. In the lower
value, the D of MEDIO is almost like an 0, and, in the higher value,
the D of Dos slopes very much. The 6 touches the dot in the left-
hand corner.

Forged.

Lithographed on thin, very white wove paper ; pin-pricked 12.
The hull of the steamer is 10t level, the front part being much too
high out of the water. She has three masts, her bowsprit is level
with the outline of the deck, and there is no flag visible. The tail
of the R of GUAIRA touches the a after it, and the tail of the @ of
PAQUETE touches the line below it. The upper halves of the ¢ and
B of CABELLO are smaller than the lower halves. The clouds are
very coarse and blotchy. The D of MEDIO is an ordinary capital D,
and the D of Dos is almost upright. The 6 does not touch the dot
in the left-hand corner.
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Postmarks.

Some of my genuine specimens are cancelled with a diamond of
oblong dots. The forgeries bear either a very large capital o, or the
oft-described oval, formed by four straight lines at the top and
bottom, and four curved lines at the sides, without central figures or
numerals,

The forgeries of the reales set just described are exceedingly com-
mon, and will be found in the collections of all our youthful friends.

Issue of 1869. Second Reales Series (for Curacao). % Real,
green; 2 Reales, rose.

Genuine.

Engraved in épargne, on thin, yellowish-white
wove paper ; pin-pricked 10, or machine-perf.
13. The outside of the frame is composed of
a scalloped line all the way round, with fifteen
scallops at the top and bottom, and seventeen €
each side. There is a stop after each of the
letters J. A. J. of the initials of the firm, and
the horizontal top and bottom lines of the Z are
carried a little beyond the small knobs which
usually finish off that letter. There are two ornamental tongues or
curves projecting from the centre of the left-hand side of each J.

Forged.

Lithographed on thin, very white wove paper; pin-pricked 13. In
the 1 real there are sixteen scallops at the top and the bottom, and
twenty at each side. In the 2 reales there are sixteen at the top,
Hfteen at the bottom, nineteen on the right-hand side, and twenty-
one on the left. There is no stop after the last J. The stop after
the A is not very distinct, and the Z is like an ordinary capital Z.
Each J has only one ornamental tongue or curve projecting from the
centre of the left-hand side of it.

Postmarks.

The genuine stamps usually bear two concentric circles, with
name, separated by stars, between the circles; or else two con-
centric ovals similarly inscribed. The forgeries bear four concentric
circles, or the oval composed of straight lines at the top and bottom,
and curved lines at the sides.

I have not said anything about the history of these stamps.
Those who wish to know more about them will find my monograph
on the stamps of La Guaira in the first volume of the Philatelical
Journal, and a reprint of it in the Stamp Collector’s Magazine, vol.

xi., pp. 70-74.
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LIBERIA.
Issue of 1864. 6 Cents, red.
Genuine.

Engraved on stout, yellowish-white wove paper,
perforated 11 and 12. This is the type with two
lines round the stamp. The groundwork of the
corners is composed of wavy perpendicular lines.
There is no flag to he seen on the ship. The
semicircular piece of shading on the stone, above
LIBERIA, is a long way from that word. If a
straight line be carried along the spear from the
Wil point, it will be found that the butt, or lower end
of the spear, which appears from behind the knee
of the figure, does not correspond with the upper part; that is to
say, it is parallel with it, but not in the same straight line, being too
much to the right. There are two thin lines running round the
stmﬁp, both of exactly the same thickness. The point of the spear
is sharp.

First Forgery.

Lithographed on medium, very white wove paper, perforated 13,
The lines in the corners are like the genuine. There is a large flag
sticking out from the right-hand side of the ship. The butt and
shaft of the spear are in one straight line. The outer line round the
stamp is much thicker than the inner one. The printing of this
stamp is very poor.

Second Forgery.

Much better printed than the last, but the design is not nearly so
well copied. Lithographed on medium, very white wove paper ;
nicely perforated 12, also badly pin-pricked. The groundwork of
the corners is composed of oblique and almost straight lines, all
pointing towards the centre of the stamp. There is a long flag stick-
ing out from the right side of the ship. The shading on the stone
alove LIBERIA touches the B of that word. The whole of the spear
is in one straight line. The outer line round the stamp is decidedly
thicker than the inner one. The head of the spear is diamond-shaped,
instead of the long, lance-shaped, sharp-pointed head of the genuine.
The expression of the face is excessively disdainful, and the shoulder
sticks out in a very absurd manner.

Same Issue; 12 Cents, blue.
Genuine.

Engraving, paper, and perforation as before. The groundwork of
the corners is composed of undulating diagonal lines, so finely exe-
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cuted as to make the corners appear solid. The shield has a single
thick boundary-line The head of the spear is well shaped, and the
point does not touch the border of the circle. The upper value-scroll
touches the edge of the frame on the right, and the lower scroll
touches it both right and left.

First Forgery.

Lithographed on thin, white wove paper. The perforations are
cut off my only specimen. The lines in the corners are too coarse.
The boundary-line of the shield is double. The head of the spear
touches the outline of the circle. The upper value-scroll touches the
edge of the frame on the right, a dark prolongation of the point of
the scroll touches the frame on the left, and the lower scroll does not
appear to touch the frame either side, though the left-hand end
almost touches it.

Second Forgery.

Lithographed on stout, very white wove paper, nicely perforated
12. The groundwork of the corners is composed of straight oblique
lines. The boundary-line of the shield is double. The head of the
spear is diamond-shaped, and touches the border of the circle. The
ends of the value-scrolls do not touch the edge of the stamp any-
where. The expression of the face is disdainful, and the shoulder
out of drawing, as before.

Same Issue; 24 Cents, green.
Genuine.

Engraving, paper, and perforation as in the genuine 6 cents. The
groundwork of the corners is composed of very wavy perpendicular
lLines, set close together. The shaditig above LIBERIA is so far from
that word that there is plenty of room to put another word of the
same height between the name and the shading. A straight-edge,
carried along the shaft of the spear, passes clear to the left of the
butt, as in the genuine 6 cents. The two lines round the stamp are
exactly the same thickness. The point of the spear is long and
sharp. The cross-stroke at the bottom of the 4 is thick and distinct.
The right-hand end of the top scroll almost touches the edge of the
stamp ; but the left-hand end of it, and both ends of the bottom
scroll, are a long way from the edge. The right-hand end of the
rock has two cracks in it, and it goes perpendicularly down, a very
little to the right of the last stroke of the N of CENTS.

First Forgery.
Lithographed on rather thin, very white wove paper, perforated
13. The lines of the groundwork are too far apart. The shading

above LIBERIA is so close to that word that there is not room for
another word of even half the height between them. The whole of
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the spear is in one straight line. The outer line of the frame is
thicker than the inner one. The ends of the top scroll are at a good
distance from the edge of the stamp ; but in the lower scroll the
right-hand end touches the frame, and the left-hand end almost
touches it. The right-hand end of the rock has three cracks in it,
and it goes down to the edge of the circle, above the beginning of
the T of CENTS.
Second Forgery.

Lithographed on moderately thick white wove paper, very badly
pin-pricked 134. The groundwork of the corners consists of straight
diagonal lines, all pointing to the centre of the stamp. The shading
above LIBERIA comes down so as to touch the B of that word. The
outer line of the frame is a good deal thicker than the inner one,
The point of the spear is diamond-shaped. The cross-stroke at the
bottom of the 4 is almost invisible. The ends of the scrolls do not,
in any case, touch the edge of the frame ; but the right-hand end of
the bottom scroll almost touches it. The right-hand end of the rock
does not go perpendicularly down, but bends to the left at the bottom.

Postmarks.

Genuine. All my genuine copies are cancelled with pen-strokes.
Forged. A circle, containing MONROWA LIBERIA,

12 Cents, pink.

I have a specimen of the above, which is probably merely a tirage
de fantaisie. It is unperforated.

LUBECK.
Issue of 1859-62. % Schilling, lilac.
Genuine.

Lithographed ; the 1859 issue on rather stout wove paper, without
watermark ; and the 1862 issue on much thinner paper, watermarked
with a number of very small five-leaved flowerets. All the stamps
of these first issues may be found ungummed. I am told that they
were so issued to the Post-office, and only gummed a day or two
before they were actually required for use. There is no stop after
scHILLING, The ornamental strokes under LUBECK extend from
under the end of the L to under the beginning of the x. The eagle’s
beaks do not touch his wings ; none of the wing-feathers touch his
knees ; and the feet do not touch the scroll. There are eight dots in
the top row of the dotted ground, above the eagle’s heads. Both
beaks curl slightly upwards. The forked ends of the scroll are far
below the level of the line below LUBECK.
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Forged.

Lithographed on white wove paper ; unwatermarked ; rather thin-
ner than that of the genuine unwatermarked issue. There is a stop
after scHILLING. The ornamental strokes under LUBECK extend
nearly from the middle of the u to the end of the c. The eagle’s
beak on the right-hand side of the stamp touches the top feather of
the wing, the “hottom large feather of the wing on the same side
touches his knee, and the similar feather of the wing on the left-
hand side of the stamp almost touches the other knee. “The end claw
of each foot touches the scroll. There are only five dots in the top
row of the dotted ground, above the eagle’s heads. Both beaks curve

slightly downwards. The forked ends of the scroll are very nearly
level with the ornamental line under LUBECK.

Same Issue. 1 Schilling, yellow.
Genuine.

Lithographed ; paper the same as in the genuine 4 schilling. The
ornamental strokes under LUBECK extend from under the middle of
the L to the beginning of the K of that word. The eagle’s beak on
the right-hand side of the stamp does not touch the wing ; none of
the wmrr—feathers touch the knees; and the claws do not touch the
scroll. There are eight dots in the top row of the dotted ground,
above the eagle’s heads. The forked right-hand end of the scroll
almost touches the line to the right of it. The cross-stroke at the
bottom of the figure 1 in the top left-hand corner is well marked.
The letters of EIN are no larger than those of POSTMARKE, and the
shading on the scroll comes almost close to the & and N of EIN.

First Forgery.

Lithographed ; paper thicker than that of either of the genuine
sets, and unwatermarked, The ornamental strokes under LUBECK
extend from under the middle of the U to the end of the c. The eagle’s
beak on the right-hand side of the stamp touches the wing ; “the
bottom large feather of the wing on the same side touches the | Lnee,
and the similar feather of the wing on the left-hand side of the stamp
almost touches the knee. The claw touches the scroll above the & of
POSTMARKE. There are only five dots in the top row of the dotted
ground. The forked right-hand end of the scroll plainly touches the
line to the right of it. The figure 1 in the top left-hand corner has
hardly any sign of a cross-stroke to the bottom of it. The letters of
EIN are very much larger than those of PosTMARKE, and there is
hardly an atom of sh‘uhno on the part of the scroll contdunnrr it, so
that it appears much too White,

Second Forgery.

Lithographed ; paper unwatermarked ; about the same thickness as
that of the unwatermarked genuine set. The tests for this forgery
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are exactly the same as for the forgery just described, except that the
1 in the left-hand top corner has a well-defined bottom stroke, and
the part of the scroll containing EIN is coarsely and darkly shaded,
quite up to the beginning and end of that word. Both these forgeries
are printed in quite a decided orange, instead of the canary-yellow
tint of the genuine,

Third Forgery.

Lithographed, without watermark, on paper as thin as that of the
watermarked genuine stamp. This is the best forgery which I have
seen. The stop after POSTMARKE is wanting. The right-hand fork
of the scroll is a long way from the line to the right of it. The
eagle’s claws and the lower parts of his legs are thin and elegant,
compared with the clumsy shape of those in the genuine ; and the
claw on the right side of the stamp plainly touches the scroll above
the B of PosTMARKE. The top feather of the wing on the left-hand
side, which ought to point to the L of LUBECK, points very widely to
the left of it. The eagle’s beaks resemble the beak of a toucan ; they
are slender and horizontal in the genuine. The letters of EIN are
much too large and coarse. The other points of this forgery are like
the genuine.

Same Issue. 2 Schilling, brown.
Genuine.

Lithographed ; paper as in the genuine % schilling ; ornamental
line under LUBECK ditto, There are eight dots in the top row of the
dotted ground. The eagle’s heads are generally
dreadfully blotched and misshapen, but neither of
them touches the wing. There is a stop after
POSTMARKE, and another after scHiLLiNG, The
right-hand forked end of the scroll is very near
the outline to the right of it, but they do not
touch. There are only seven large feathers stick-
ing out from the wing on the right side of the
stamp, and the same number in the other wing.
The third feather from the top of the wing on the left side of the
stamp touches the scroll, the outline of which is very thick just there;
the knees are level with the bottom point of the shield.

First Forgery.

Lithographed ; paper very stout; unwatermarked. The ornamen-
tal line extends from the middle of the U to the end of the ¢ of
LUBECK. There are only five dots in the top row of the dotted
ground. The eagle’s heads are fairly shaped, and the one on the
right side of the stamp touches the wing. The right-hand forked
end of the scroll touches the line to the right of it. There are eight
large feathers sticking out of the wing on the right side of the stamp,
and the bottom one touches the knee. There are seven similar
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feathers sticking out of the other wing, and the bottom one almost
touches the knee ; the second, third, and fourth feathers of the wing
on the left-hand side touch the scroll to the left of them. The knees
are considerably higher than the level of the bottom point of the
shield.

Second Forgery.

Lithographed ; paper unwatermarked, and the same thickness as
that of the watermarked genuine set. The ornamental line under
LUBECK extends from the beginning of the U to the beginning of the
K. The eagle’s heads are not blotched, and tolerably well shaped ;
the one on the right has its beak open, and the one on the left has
the beak shut. There is no stop after POSTMARKE, and hardly the
slightest indication of one after scHILLING. The right-hand forked
end of the scroll is not anywhere near the outline to the right of it.
There are eight large feathers sticking out from the wing on the right
side of the stamp, and the same number on the left. None of the
feathers of the wing on the left side of the stamp are anywhere near
the scroll to the left. The outline of the scroll near this wing is
quite thin. The tail of the & of POSTMARKE is as long and large as
the tail of the K ; but in the genuine the tail of the r is very much
shorter than that of the k.

Same Issue. 2} Schilling, brown, error.
I have seen no forgery of this stamp.

Same Issue. 2} Schilling, pink.
Genuine.

Lithographed ; paper the same as in the genuine 4 schilling.
There is no stop after any of the words. The eagle’s beak does not
touch the wing, and none of the wing-feathers touch the knees.
The tail of the little 2 of 24 in the left top corner of the stamp is a
long way from the white line to the right of it. The end of the
eagle’s tail has got a twist to the left, and points to the first stroke
of the a of posTMARKE. There are eight dots in the top row of the
dotted ground.

Forged.

Lithographed ; paper unwatermarked, the same thickness as the
unwatermarked paper of the genuine set. There is a stop after
POSTMARKE, and another after scaILLING. The beak on the right
side of the stamp touches the wing, the lowest feather on the same
side touches the knee, and the corresponding feather on the other
side almost touches the other knee. The tail of the little 2 of the
fraction in the left top corner of the stamp almost touches the white
line to the right of it. The end of the eagle’s tail has got a twist to
the right, and points to the space between MA of PosTMARKE. There
are only five dots in the top row of the dotted ground.

1Y)
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Same Issue. 4 Schilling, green.
Genuine.

Lithographed ; paper the same as in the genuine % schilling.
There is a stop after POSTMARKE, and another after SCHILLING.
There is also a very distinct stop a little before the L of LUBECK.
The eagle’s wing on the right side of the stamp shows nine large
feathers, the lowest one of which touches the middle of the thigh ;
and the other wing shows eight large feathers. The stroke under
LUBECK extends from the beginning of the U to the end of the c.
The eagle’s tail points to the middle of the M of PoSTMARKE, and the
top of the P almost touches the dark line of the fold of the scroll to
the left of it. The left-hand end of the scroll almost touches the
dark line to the left of it, but the right-hand end of the scroll is at
some little distance from the dark line to the right of it. The
eagle’s beaks are both open, with the tongue curling upwards, and
neither of the beaks touches the wing.

Furst Forgery.

Lithographed, no watermark ; paper the same as that of the
unwatermarked set. There is no stop before the L of LUBECK. The
eagle’s wing on the right side of the stamp shows eight large
feathers, of which the eighth touches the knee ; and the other wing
has seven large feathers, The stroke under LUBECK extends from
the middle of the ¥ to the beginning of the K. The eagle’s tail
points to the last stroke of the M of PoSTMARKE, and the top of the
P is so far from the dark line of the fold of the scroll to the left of
it that there is room to put another letter between them. The left-
hand forked end of the scroll is at some distance from the dark line
to the left of it, and the right-hand forked end of it touches the
dark line to the right of it. The eagle’s beak touches the wing on
the right side of the stamp.

Second Forgery.

Lithographed, no watermark ; paper about as thin as that of the
watermarked set. There is a stop after SCHILLING, but none after
POSTMARKE ; and there is no stop before the L of LGBECK. The
eagle’s wing on the right side of the stamp has eight large feathers,
none of them touching the leg; and the other wing has eight
feathers., The stroke under LUBECK extends from the end of the L
to the beginning of the k. The eagle’s tail points almost to the first
stroke of the » of POSTMARKE, and the P is so far from the end of
the scroll that there is room for another letter between them. Both
forked ends of the scroll are at some distance from the dark lines to
right and left of them respectively. The beak on the right side of
the stamp is shut, and like that of a toucan ; it is further from the
wing than the genuine. The bottom of the little shield, which
ought to be level with the knees, is very far above them.
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Postmarks.

Genuine and forged alike bear a set of parallel bars, wide apart ;
but the genuine are usually found uncancelled, and the forgeries
postmarked.

Issue of 1864. 1} Schilling, brown.
Genwine.

Lithographed on stout, white wove paper. The easiest test is
that the fraction-line of the } on the left side of the stamp is exactly
level with the similar line of the fraction on
the right side of the stamp ; and a line passing
through both of them would just about pass
along the line on the little shiefd which divides
it into dark and light portions. The point of
the eagle’s tail almost touches the outline of
the oval below it. The beak on the right side
of the stamp does not touch the wing. The
foot on the same side is not particularly larger
than the other, or very differently shaped. This
said leg on the right side of the stamp points downwards obliquely,
almost towards the ¢ of SCHILLING.

Forged.

Lithographed on extremely thin, white wove paper. The fraction-
line of the } on the left-hand side of the stamp is much lower than
the corresponding line on the other side; and a line drawn along
the middle of the little shield, where the dark and light parts join,
would pass distinctly above the left-hand fraction-line, and below
the right-hand one. The lowest point of the eagle’s tail is at some
little distance from the outline of the oval beneath it. The beak on
the right side of the stamp—or rather, the tongue sticking out of it
—touches the wing. The foot on this right side is very much larger
than the other, and of (uite a different shape, being something like
a trident, with a fourth prong sticking out backwards towards the
handle. The leg on this right side of the stamp projects almost
horizontally, so as to point a little below the bottom of the small
right-hand oval. I must say that this forgery is not by any means a
bad one.

Postmarks.

Genuine. The only postmark which I have seen on the genuine is
a very large double circle, with name between the circles, and
numerals in the centre,

Forged. The set of parallel black bars, as in the forgeries of the
first issue.
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LUXEMBOURG.

Issue of 1852. 10 c., black.
Genuine.

Finely engraved in taille-douce, on very thick wove paper, some-
times of a yellowish, but more generally of a greyish, cast ; unper-
forated ; watermarked with a large W. The 0 of
POSTES is considerably taller than the » and s on
each side of it. The full-stop after CENTIMES is
more than half encircled by a little ornamental
curl, proceeding from the leaf-ornament in the lower
right-hand corner. The head of the s of cENTIMES
does not go near to the leaf-ornament at the right

8 of it. The 1 of the right-hand 10 has its obhque
side- stroke a httle larger than that of the left-hand 1. The ground
of the central oval is formed by fine crossed vertical and horizontal
lines set very closely together, so that the oval, at a little distance,
appears to be of solid black. The outer line of the stamp is double,
4.6., formed by two thin lines placed very close together; but, in some
copies, the two lines run together for part of the w ay rouml accord-
ing to the depth of prmtmﬂ The whole impression is very fine.

Forged.

Coarsely lithographed on much thinner wove paper, of a very
yellowish cast ; unperforated ; no watermark. The top of the o of
POSTES is e\antl) level with the tops of the P and o on each side of
it. There is no ornament round the full-stop after cENTIMES ; and
the head of the s of this word touches the leaf-ornament to right of it.
The 1 of the right-hand 10 does not appear to have any oblique
stroke at all. The ground of the central oval consists of crossed
vertical and Torizontal lines, as in the genuine, but the lines are very
coarse, wide apart, and show a good deal of white between them.
The outer frame of the stamp is invariably one thick line, which is
somewhat broken and irregular to the left of the word pix. The
whole impression is very coarse, and I think the forgery is not likely
to prove dangerous.

Postmarks.

Amongst my own specimens I find three varieties of cancellation :
a set of six thick parallel bars; two concentric circles, with name
between the circles, and date, &ec., in the centre ; and a set of three
concentric circles, with something undecipherable in the centre.
The forgeries are postmarked with the set of parallel bars,

Same Issue; 1 Silb. grosch., red, rose.
Genwine.
I'ngraved in taslle-douce; paper and watermark same as in the
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genuine 10 ¢. The o of POSTES is, as before, very much taller than
the P and s on each side of it, and the head of the s of this word
almost touches the ornamental ring round the 1 to the right of it.
After the last s of SILBERGROS there is a sort of hook or curl, which
proceeds from the leaf-ornament in the lower right corner, and this
curl ends in a white knob, which, I suppose, is intended to answer
for a full-stop after that word. The v of UN has its left-hand limb
very much thicker than the right-hand one, and it is thick to the
very bottom of the letter. Between the corner of the moustache
and the ear, above the long hairs of the beard, there is a good deal
of shading in the shape of coloured dots.

Forged.

Lithographed, in a sort of red-vermilion, on much thinner, yellow-
ish wove paper ; unperforated ; no watermark. The o of POSTES is
level, top and bottom, with the p and s each side of it; and the head
of the s is a very long way from the ornamental ring surrounding
the right-hand 1. There is no hook or curl after the last s of SILBER-
GROs., and no stop. The top part of the left-hand limb of the v of uN
is thicker than the right-hand limb, but it gets rapidly thinner, so
that towards the bottom both limbs are of equal thinness. Between
the ear and the corner of the moustache, above the long hairs of the
beard, there are hardly any dots to be seen, so that the side of the
face seems to be quite white. The head in this forgery looks flat,
and does not seem to stand out from the background.

Postmarks.

The genuine stamps bear the same cancellation as the genuine 10 c.
The forgeries are usually postmarked with an oval ring, containing
six parallel bars, something like one of the old Spanish obliterations.

Issue of 1863. 1 Centime, buff.
Genuane.

Very nicely engraved in épargne, on rather thick, hard, white wove
paper ; unperforated ; no watermark. The M of LUXEMBOURG is the
same height as the E to the left of it; and the
tail of the  is some distance from the thin inner
line of the scroll helow it. The figure 1 in the
lower scroll is a good deal sloped to the right, so
that it appears to point almost to the centre of
the crown above the arms. The ground of the
shield behind the lion is very distinet, and con-
sists of five horizontal white stripes, alternating
with five sets of four horizontal lines; or, as
the hsmlds would probably call it, “barry of ten, argent and
azure.
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Forged.

Very poorly lithographed, on bluish-white wove paper, about the
same thickness as that of the genuine. All the design has a woolly
and indistinct look, very different from the genuine. The M of
LUXEMBOURG is taller than the E, and the tail of the & distinctly
touches the inner outline of the scroll below it. The figure 1 in the
lower scroll is nearly upright, so that it appears to point altogether
to the left of the crown and shield. The ground of the shield
bebind the lion is very indistinct, so that the alternate stripes of
white and dark can hardly be seen, or the sets of four lines counted.
There are many other little differences between the genuine and the
forgery, of which it is almost impossible to give a verbal description ;
but I think the above points will be found sufficient.

Postmarks.

The genuine stamps bear either an oval of eight parallel bars, or
two concentric circles, with name between them, and date in the
centre, or a single circle similarly inseribed. The forgeries bear a
square, with rounded corners, containing the letters P. D., in large
capitals.

Same Issue; 10 Centimes, blue.

I only possess one counterfeit of this issue,
and it is a poor specimen, heavily cancelled,
so that I cannot give such an accurate descrip-
tion of it as I should like to do.

Genuine,

Engravedinépargne,onwhiteand yellowish-white
wove paper, rather thick and hard ; unperforated ;
no watermark. The two letters MB of LUXEMBOURG just touch each
other at the bottom, but all the other letters of the word are well
apart, and do not touch each other either top or bottom. There is a
very distinct full-stop after each of the letters ¢. b. The white
stripes on the shield are wery little narrower than the dark ones,
The lowest stroke of the tail of the & of LuXxEMBOURG points straight
to the left, towards the lion in the shield. The crossed lines of the
background can be seen through all four arches of the crown. The
outside edge of the stamp has a number of ornamental points directed
outwards. In the centre of the top edge there is a single point, and
there are four separate sets of two points, at regular distances along
the edge, each side of the single point, making eight double points
and one single one. The bottom edge is the same as the top one,
except, of course, that the points are turned in the opposite direction.
The colour is generally some shade of Prussian blue.
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Forged.

Lithographed on thin, soft, yellowish-white wove paper. In the
word LUXEMBOURG the letters touch each other in several places; for
instance, the letters uxE all touch at the bottom, M and B also touch
at the bottom, and v and r touch at the top. In the forgery hefore
me the cancellation hides the spaces after the initials . D.,so that I can-
not tell whether the full-stops are there or not. The white stripes on the
shield are only about half the breadth of some of the dark ones. The
lowest stroke of the tail of the & of LuxEMBOURG curls outwards, so
as to point down towards the right-hand 10. The crossed lines of the
background are only visible throurrh the two central arches of the
crown, the two outward arches bemU blotched. The points at the
top and botton edges of the frame of the stamp are quite irregular,
and very indistinet. There seem to be three sets of two at the top,
and the rest single ones; whilst those at the bottom are not decipher-
able. The colour of my single specimen is a very pale ultramarine,
and the whole impression is very indistinct.

Postmarks.

The genuine stamps bear either two concentric circles, with name
and date, or a set of eight long parallel bars. The forgeries are
cancelled with a set of eight short, thin bars, placed very close
together.

Same Issue; 12} c., rose.
Genuine.

With the exception of the numerals being changed from 10 to 123,
this stamp is exactly the same as the genuine 10 ., so that the tests
already given will serve for this also.

Forged.

Exactly the same as the forged 10 c., except that the numerals are
changed.
Postmarks.

The genuine stamp has the postmarks before described. My for-
gery has a square, with rounded corners, containing the letters P. D.
in large capitals.

Same Issue; 25 c., brown.
Genuine.
Exactly like the genuine 10 c., with altered numerals.
Forged.
Exactly like the forged 10 c., but rather better printed.

Postmarks.
Genuine, as in the 10 ¢. Forged, eight long, thin parallel bars.

@ stampsmarter.com



296 ALBUM WEEDS; OR,

Same Issue; 30 c., red-lilac.
Genuine.
Same as the genuine 10 c.
Forged.
Same as forged 10 c., except that the letters Ur of LUXEMBOURG
hardly touch at the bottom.
Postmarks.

Genuine, as in the 10 c. Forged, a double circle, with name and
date. This is a good imitation of one of the genuine postmarks.

Same Issue; 374 c., green.
Genuine.
Same as the genuine 10 c. This value is usually printed very nicely.

Forged.

Same as the forged 10 c., except that the letters ux of LUXEMBOURG
touch at the top as well as the bottom.

Postmarks.
Genuine, same as on genuine 10 ¢. Forged, four concentric circles.

Same Issue; 40 c., orange-vermilion.

Genuine. Same as genuine 10 c.
Forged. Same as forged 10 c.

Postmarks.

Genuine, as on the genuine 10 c¢. Forged, an oval, composed of
eight thin parallel bars, of varying lengths.

I have not seen any forgeries beyond the ones just described.
Though they look very poor, side by side with the genuine, I fancy
that a single copy, without a genuine to compare with it, would be
likely to deceive a young collector.

MADEIRA.

I do not think that any of these stamps have been imitated,
as a whole, by the forgers; but very excellent forgeries have
been sold lately, which are made by taking the genwine used
Portuguese stamps of the various issues, and surcharging the
word MADEIRA on them. The letters of the surcharge are ex-
ceedingly like the real thing ; but a close inspection will show the
surcharge to be printed affer (or on the top of) the postmark,
instead of before (or under) it.
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MAURITIUS.

Issues of 1856-9. Red-brown, red, blue.
Genuine.

Engraved in taille-douce. The red-brown is on thick, rather hard
paper, very strongly blued by the gum ; the red and the blue are on
rather thinner paper, but still hard, and of a
yellowish-white. The collar round the shoulders
of the figure consists of three rows of shells, or
whatever they may be, very distinct; and the
brooch which fastens the collar is the head of
some animal, like a tiger or leopard, which is
very easily seen. The round knob at the top of
the helmet, which appears to be also the head of
some animal, is shaded all over. There is a white
five-pointed star on the helnet, over the right eye. The four
doubled-up fingers on the hand holding the spear are very distinct ;
they are almost horizontal, and point towards the left shoulder
of the figure. The fingers on the left hand are also distinct and
white, all four being equally visible. There are five toes on the foot,
and the bottom of the spear does not touch them. The head of the
spear is rather a long diamond, and the half of the head nearest to
the figure is shaded. The Union Jack can just be distinguished on
the shield, but it is not very clear. In the word MAURITIUS the M
and the s are at equal distances from their respective ends of the
label. The top and sides of the stamp are bordered by interlacing
white outlined crescents, which are nicely drawn, and very distinct ;
and the groundwork behind the figure consists of engine-turning,
very like that on the Barbados stamps.

Forged.

Pretty well lithographed, on rather thick, white wove paper, which
shows very plainly the meshes of the wire-gauze on which it was
made. The collar is a dark blotch, so that the three rows of shells
cannot be seen. There is a white patch in front, to represent the
brooch, but it is not the least like an animal’s head. At the top of
the helmet there is a large white dot, without any shading, and, lower
down, there is a very small and shapeless white patch, not at all like
a star. There seem to be only three fingers on the hand which holds
the spear, and they point upwards towards the face and helmet.
The first and fourth fingers of the left hand are white, but the inner
ones are dark, and almost invisible. The foot has only four toes.
They are very badly shaped, and the big toe touches the bottom of
the spear. The spear-head is a “squat” diamond, with one line of
shading down the middle of it, the rest being unshaded. There is
no trace of the Union Jack on the shield. The M of the inscription
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is closer to the left-hand end of the label than the s is to the right-
hand end. The white outlined interlacing crescents at the top and
sides are very badly done, and indistinct. The groundwork behind
the figure is far too uniform, something like the meshes of a piece of
cloth, Notwithstanding all these dlsmepanmes, this is not a bad-
looking forgery.

Postmarks.

Genuine. Three concentric circles, with a numeral in the centre
(rare), or an oval formed by four parallel lines at top and bottom,
and three curved lines at each side, or a small thick circle contain-
ing PAID in block capitals.

Forged.

Three concentric circles, or four concentric circles, or an oval
formed by four parallel lines at top and bottom, and five curved lines
at each side.

Issues of 1862-3. Sixpence, brown-violet, dark slate.
Genuine.

Engraved in taille-douce on moderately stout,
hard wove paper, of a yellowish-white, either un-
perforated, or perforated 15. All the tests for the
genuine are exactly the same as in the stamps
Jjust described, except that MAURITIUS now appears
at the top of the stamp, and SIXPENCE below.

Forged.

Poorly lithographed, in a sort of reddish violet-brown, on rather
thin, hard, coarsely-wove white paper, either unperfomted or pin-
pnckcd 15. The collar of shells is rather more distinct than in the
last forgeries, but much too dark, and there is no brooch at all. The
round knob at the top of the helmet has one shapeless blotch in the
centre, by way of shading. There is a very small and indistinct
blotch to represent the five-pointed star on the helmet. The fingers
helding the spear point, as before, upwards towards the face and
helmet. The head of the spear has only two lines of shading—one in
the middle, and another to the right of it. There is no trace of the
Union Jack on the shield. The expression in the face is extremely
unpleasant, something like that of a low-type Irishwoman ; whereas
the face of the genuine has rather a smirk upon it. It will be seen
that this forgery agrees with the originals In many more respects
than the counterfeits just described, and yet it is not nearly so likely
to deceive, as the whole impression is very coarse.
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Postmarks.

Genuine. Three concentric circles, with numeral in the centre, or
one circle containing PAID in block capitals.

Forged. Four concentric circles, without numeral ; or an oval,
formed Dby four straight parallel lines at top and bottom, and five
curved lines at each side.

Issue of 1862. Envelope, ninepence, purple-brown.
Genuine.

Engraved in épargne, on thin, whitish-blue wove paper. In the
usual place for the maker’s name is embossed DE LA RUE AND CO.,
Loxpox. There is a little eurved white line
inside each end of the label which contains
MAURITIUS ; and the line at the right-hand
end reaches three-fourths of the way across
the width of the label. At each end of the
label which contains POSTAGE there are two
curved white lines—a long one and a very
short one. The tiny dot above the small
figure 9, in the lower point of the stamp,
comes exactly under the centre of the T of
PosTAGE. The Queen’s mose is perfectly
straight, and the lips are properly shaped. The little pearl, sticking
out from the very front of the coronet, points exactly at the centre
of the first U of MaURITIUS ; and the second projecting peaxl is just
at the angle formed by the hair and the coronet.

Forged.

Embossed woodeut, on blue wove paper, just like that of our
common commercial envdopEs, printed about an inch apart on strips
or sheets, instead of singly on envelopes. The colour is a warm
chocolate. brown, very different from that of the genuine, though
nicer. There is a very small white line at each end of the label
which bears MAURITIUS, but these lines are very short, and they do
not reach more than one-fourth of the way aeross the width of the
lubel. There is a thin white line at the right-hand end of the label
which contains PosTacE ; but there is no line at all at the left-hand
end of it. The dot above the small figure 9 in the Jower point of
the stamp is too much to the right, and does not eome under the
centre of the 1 of Postace. The Queen’s nose is slightly arched,
and the lips appear to be swollen. There is a colonred blotch JllSt
where the chin joins the neck, which is not found in the genuine.
The little pearl in front of the eoronet points between the letters UR

of MAURITIUS ; and the second pearl is too far to the front, so that it
does not come in the angle formed where the coronet tauches the
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hair. The ¢ of PENCE is very badly shaped, and larger than the
other letters of the word.

Postmarks.

I have not seen a postmarked copy of the genuine; and the
forgeries are uncancelled.

N.B.—T ought to say that this is a very dangerous forgery, one of
the best that I have seen for some time,

MECKLENBURG-SCHWERIN.
Issue of 1856. 3 Schillinge, yellow, orange.

Genuine.

Engraved in épargne on thin wove paper, hard and white. The
3 and B of MECKLENB. are equidistant from their respective ends of
the label, and there is plenty of room for the stop
after the B. The s of SCHWERIN is a little nearer
to its end of the label than the N is to the other
end, but not at all closeto it. The bull wears a
coronet, ornamented with small trefoils, and one
of the trefoils stands up ahove the forehead,
between the horns.  All the letters and numerals
of the various inscriptions are very clearly cut,
and, as is customary in épargne engraving, they are all slightly sunk
into the paper, especially in unuszd copies. The four numerals are
large, and they extend almost to the top and bottom of the little
squares containing them. The outer line of the right-hand top
corner of the shield is blunt, but the corresponding inner line is cut
square. The colour is almost always more inclined to orange than
a real yellow. The arches of the crown, counting from the left,
have respectively 8, 10, 5, 10, and 8 pearls, which are tolerably easy
to count.

Forged.

Lithographed on thick, hard, white wove paper. The 3 of MECK-
LENB. is at a considerable distance from the one end of the containing
label, and the B is very close to the other end, so that there is scarcely
enough room for the stop, which almost touches the end of the label.
The s of scHWERIN almost touches one end of its containing label,
but the N is a very long way from the other end, almost far enough
to allow another letter to be placed after it. The ornament between
the bull’s horns appears to be a large fleur-de-lis, almost filling up
the space between the horns, but it is very indistinct. All the letters
and numerals are more or less ragged, uneven in height and size, and
not sunk at all into the paper. The numerals are all too small and
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too short, the one in the left-hand upper corner is at a considerable
distance from the bottom of its containing-square. The outer line of
the right-hand upper corner of the shield is sharp and square ; whilst
the inner line is somewhat rounded at that point. The colour is a
pale lemon. The arches of the crown, counting from the left, have
respectively 8, 6, 3, 8, and 5 pearls, all very indistinct.

Postmarks.

Genwine. Two large concentric circles, with name between the
circles, and date in centre. Also name in large capitals in a straight
line, without any frame, and with date, &c., in smaller letters in
another straight line below it.

Forged. Four thin parallel black bars.

Issue of 1864-66. 5 Sch., bistre.
Genwine.

Engraved in épargne, exactly like the genuine 3 sch., except for
the change in the numerals. The corner numerals are all alike, and
the bottom curl of each is larger than the head. They all extend
almost from top to bottom of their containing-squares, All the rest
of the stamp is exactly like the genuine 3 sch.

Forged.

Poorly lithographed on very thick, hard, white wove paper. The
top half” of each 5 seems to be larger than the bottom half, and they
are all a good deal too small for their containing-squares. All the
rest of the stamp is exactly like the forged 3 schilling, except that
this counterfeit is rather the worse of the two.

The genuine, I believe, is found both unperforated and rouletted.
The forgery is unperforated.

Postmarks.

Genuine. The same as on the genuine 3 sch,
Forged. The same as on the forged 3 sch.

MEXICO.
Issue of 1857. } Real, 1, 2, 4, 8 Reales.
( With and without black surcharge. )*
Genuane.
Engraved in taille-douce, on medium, white wove paper. The
upper inscription is CORREOS MEJICO ; the lower inscription has

* It will be understood that mome of the forged Mexicans bear the
black surcharge which is usually found on the genuine.
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REAL in the medio (}), and in the un (1), and REALES in all
the others. The nroundwork, behind the bust of Padre Hidalgo,

consists of horizontal lines, set very close together,
50 as to appear almost solid ; and there are two
mall, dark studs or buttons in his shirt-front.
The shading between the central oval and the
scroll-work outside it is formed by oblique lines,
running down from right to left. The upper
label, containing CORREOS MEJICO, has forked ends
b th right and left; and the outline of it is
double.

First Forgery.

Of this I have only the dos reales. Design wery poor ; litho-
graphed on coarse, white wove paper, thinner than the genuine.
The inscription in the upper label is CORREOS MEJICO, Tike the
genuine. The groundwork behind the bust is nearly all solid, but
here and there it shows horizontal lines crossed by oblique ones run-
ning down from right to left. There are no studs in the shirt-front.
The shading between the central oval and the outer scroll-work runs
obliquely down from right to left, as in the genuine ; but it is very
coarse and irregular, and some of the lines are drawn over (i.e. across)
the scroll-work. The upper label has no forked ends and no outline
to it at all. There is a coloured line round the whole stamp, which
does not exist in the genuine.

Second Forgery.

Of this T have only the 4 real, which has the inscription MEDIO
REAL, as in the genuine. Lithographed on thick, hard, very white
wove paper. The inscription in the upper label is CORREOS MEJIOS,
which is an easy test for this counterfeit. The groundwork behind
the bust in the oval, is formed by crossed horizontal and vertical
lines. There is one very small stud or button in the shirt-front.

Third Forgery.

Of this T have a full set. Lithographed on thick, hard, very
white wove paper. The upper inscription, in all the values, is
CORREOS MEDICO; the lower inscription in the ¥ real is MEDIO
REALES, in the 1 real is UN REALES, and that in the 2 reales reads
DOS. R EALES, with a stop after Dos, and the R of REALES a long way
from the other letters of the word. The groundwork, behind the
bust in the oval, is solid (i.e. it is of uniform colour, without lines) ;
and there are no studs in the shirt-front. The shading between the
central oval and the outer scroll-work consists of oblique lines
running down from left to right. The lettering of the upper
inscription is much too small.

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 303

Fourth Forgery.

Of this T have only the 2 reales. Very nicely lithographed on
thick, rather hard, yellowish-white wove paper. The inscriptions
are as in the genuine. The groundwork behind the bust, which is
the principal test for this counterfeit, is formed of horizontal lines,
crossed by very fine oblique lines, running down from right to left.
The shirt-front has two distinct dark lines down it, by way of a
pleat, which the genuine only just shows, and in this pleat there are
the two studs, and, below them, a long dark mark like a button-hole.
There is a curved white line to mark the seam on the shoulder, where
the sleeve is sewn into the coat, above the L of REALES; this line in
the genuine is shown merely by rather lighter shading than the rest
of the coat. In all my genuine copies of the 2 reales the labels
containing CORREOS MEJICO and DOS REALES appear to be solid ; but
in this counterfeit the background to the letters in the upper in-
scription is formed by very distinet horizontal lines of shading ; and
the background to the letters in the lower inscription is formed by
crossed oblique lines. The said lower inscription is in letters hardly
any larger than those of the upper one, though they are twice as
large in the genuine. This is not at all a bad forgery, and is very
likely to deceive. The chief points of difference are in the scroll-
work, but it is impossible to describe them without diagrams. The
face in the germine is shaded all over; in the forgery a great part of
it is quite white.

Postmarks.

Genwine. A very large double circle, with name and FRANCO
between the circles, and date in the centre ; also a large double oval,
similarly inscribed.

Forged. A small, shapeless blotch ; also the oval above described.

First Issue of 1861. } Real, 1, 2, 4, 8 Reales, black on
colour.

( With and without black surcharge.)
Genuine,

Same type as the last issue, but in black on coloured paper,
instead of colour on white. Engraved in tazlle-douce on coloured
wove paper, rather thinner than the last. All tests as before, except
that there are decided lines of shading in the backgrounds of the
inscriptions, which I have not been able to make out in the earlier

ones.
Forged.

Poorly lithographed, on thin, coloured wove paper, very much
thinner than in the last-described counterfeits. This forgery, except
for being in black on coloured paper, is exactly the same as the third
forgery of the first issue, inscribed cOrRREOS MEDICO ; and all the
tests for that counterfeit hold good for this also.
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Second Issue of 1861. 4, 8 Reales, colour on colour.
( With and without black swrcharge.)
Genuine.
Same as first issue, but in colour on coloured paper.

Forged.

Same as third forgery of first issue, but in colour on coloured
paper.

Postmarks.

Genwine. Same as first issue,
Forged. Uncancelled, or with shapeless blotch.

Issue of 1864. 3 Centavos, } Real, 1, 2, 4, 8 Reales.
( With or without black swrcharge.)
Genuine.

Engraved in épargne on medium, white wove paper, the face of
which is invariably more or less smeared and tinted with the colour
of the stamp, owing, I suppose, to badly-wiped
plates. The ¢ of MEXICo has a head at each end,
making it look like a @ ; this is also the case with
the ¢ of cOrRrEOS, but not to so great an extent.
The x of MEXICO has the limh, which points almost
| directly downwards, much thicker than the limb
which crosses it ; this is very easily seen. The
lower circlet of the crown on the eagle’s head has
three distinct jewels upon it. The easiest test is
perhaps the serpent, which has a distinct head and
eye. The outer frame of the stamp is composed of white zigzag
lines upon dark lines, but the white lines are not at all conspicuous.
The stamps are very nicely engraved, but very badly printed, and
usually much blotched.

Forged.

Very coarsely designed and lithographed, on rather stout, white
wove paper, the surface not at all smeared with the tint of the
stamp. The ¢ of MEXICO is an ordinary capital ¢, but is top-heavy ;
the ¢ of corrEOS is also an ordinary capital ¢. The x of MEXICO
has both its limbs the same thickness, The lower circlet of the
crown on the eagle’s head bears no jewels. The serpent is the same
size and thickness at both ends, having no indication of eye or head.
The white zigzag lines of the frame are very much too prominent,
except down the left side,
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Postmarks.

Genuine. The double circle already described, also the double oval
already described, also a black disk, cont‘umrur name and CORREOS
in whate letters, and surrounded by two black circles.

Forged. A circle or diamond of diamond- shaped dots ; also four
concentric rings.

I don’t think this forgery is likely to be dangerous, but it is exceed-
ingly common.

Issues of 1866. 7,13, 25, 50 Centavos.
( With and without black surcharge.)
Genuine.

Engraved in taille-douce (first issue), also lithographed (second issue)
on moderately stout, white wove paper. The hair appears to com-
mence rather high up, about under the M of MEXI-
CANO; it is brushed very neatly back, and comes
forward into a stiff and very distinct curl behind
the ear. The mnose is nicely shaped, with no ab-
normal distance between its point and the upward
curl of the nostril. The profile of the moustache
projects considerably beyond the profile of the beard,
and the end of it stands out from the surface of the
beard. There is no white curl from the corner of the eye to the ear.
The beard ends in two points or forks, and there is a wide and distinct
space between it and the neck, almost large enough to tontain the o
of tMPERIO. The shading at the base of the neck tapers off to nothing
at the left side, so that The front of the neck ends in a sharp pomt
All the letters in the oval band are broad, with square-cut ends,
standing out well from a background of fine lines, All the stops
are very large and rectanﬂular any one of them would almost fill
up the centre of the 0 of IMPERIO if placed within it. The ¢ of MEXI-
CANO is a distinct ¢. The backﬂround of the central oval behind the
bust is formed of very fine horizontal lines. The face is pleasing, and
reminds one very much of the portrait on the current stamps of

Belgium,
Forged. Fuirst Set.

These are most wretched and miserable-looking things, lithographed
on thin, white wove paper. At first sight the Emperor appears to be
perfectly bald, except just towards the back of the neck. The hair,
however, commences somewhere between the E and X of MEXICANO,
and also at the side of the temple. The stiff and formal forward curl
behind the ear is not visible. The nose is poor, there being far too
great a distance between the point and the upward curl of the nostril.
The profile of the moustache is like the genuine, but hardly droops
enough. The beard has a slight indication of a fork, but scarcely to
be notlced there is only a small and narrow space "between it and

p:¢
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the neck. All the lettering is indistinct and rather ragged, each
letter having rounded ends, when the said ends can be made out at
all. They are all too thin, and are on a solid ground. The stops are
small, irregular in shape and size, but more or less round, instead of
being rectangular. The background of the central oval is solid. The
expression of the face is highly idiotic, and not in the least like the
present king of the Belgians. In the 7 c. the right-hand figure has
1ts head turned the wrong way.

Forged. Second Set.

This is, perhaps, worse than the last. Very poorly lithographed
on thin, soft, very yellowish wove paper. The lettering is very thin
and scratehy, on a solid background, without any stops. The hair is
formed by short scratches ; it is brushed right back like a German’s,
without any curl behind the ear. The nose is strongly hooked,
instead of being straight. The end of the moustache is short and
stumpy, instead of drooping. The end of the beard is single, and
there is hardly any distance between it and the neck. The central
oval is solid.

Forged. Third Set.

This is the best of all, and I call it a very dangerous counterfeit.
I have only the 50 c. Very well lithographed, on very thick, white
wove paper. The hair and nose are like the genuine. The profile
of the moustache is level with that of the beard ; .. it does not
project beyond it, and the end of it is lost in the beard. There is a
very distinet white curl from the corner of the eyebrow to the front
of the ear. The end of the beard is single, and there is hardly any
space visible between it and the neck. The shading at the base of
the neck is broad quite to the front ; <.e. it (the shading) does not
end in a sharp point. All the stops are very small, two of them are
round, and two square. The ¢ of MEXICANO is an o, so that the
word reads MEXIOANO.

Postmarks.

Genwine. The large double circle, before described.

Forged. First Set. An oval of parallel lines, also an oval of thick
dotted lines, also an oval, formed by four straight lines top and
bottom, and four curved lines each side. Second set, an oblong of
eight parallel bars, Third set, uncancelled.

Issues of 1868-69. 6,12, 25, 50, 100 Centavos.
( With or without black surcharge.)
Genwine.

Typographed (?) in black (except the 25 ¢, which is in blue), on
moderately thin coloured wove paper, or unperforated (1869), percés
en arc (1868). The top of the X of MEXICO is distinctly larger than
the bottom half ; the 1 is much thicker than any of the other letters ;
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and the o is very much thinner than the . The ¢ of cENT is
slightly, but plainly, taller than the E. There are three transverse
lines of shading showing between the top of the garrrrrAnsg
head and the outline of the circle, but the
uppermost of the three lines is always blotched
into the outline of the said circle, so as to form
merely a sort of thickening of it at that point.
The face is that of a benevolent old man, with
large dark eyes, a wery high left cheek bone
(i.e. on the right of the stamp), and no sympton
of a squint.

IER5
100 CENTIE

Forged.

Lithographed in black (except the 25 c.), on wery thin, coloured
wove paper ; unperforated. The top of the X of MEXICO is the same
size as the bottom ; the 1 and the o are the same thickness as the
other letters of that word. The ¢ of cENT is rather smaller than the
E, instead of being taller. There are only two horizontal lines of
shading between the top of the head and the outline of the circle,
without any sign of a third line. The expression of the face is sour
and disagreeable ; the left cheek bone is not particularly projecting;
and the eyes have a decided squint. I think this forgery is decidedly
deceptive ; for most of the details of the design are very accurately
copied.

Postmarks.

Genuine. A large double circle, each circle composed of a thin and
a thick line close together, with name between the circles, and date
in the centre. Also a similar double circle, but with each composed
of a single line only. Also a large transverse rectangular frame,
with name and date i two lines.

Forged. The double circle with single lines, above described. Also
a number of diamond-shaped dots.

Issues of 1872-74. 6, 12, 25, 50, 100 Centavos.
( With or without black swrcharge.  The latter is rare. )
Genwine.

Poorly lithographed (?) on medium, white wove paper, ornamented
at the back with a blue moiré pattern, the sheet watermarked pAPEL
SELLADO ; unperforated (beginning of 1872), perces
en pointes (April, 1872), percés en arc, and perfor-
ated 13 (botl 1874). The outer line of the stamp
is very thin in the spaces between the four labels
and the four corner-squares; but when it reaches
any one of the said labels or corner-squares, it is
blotched into one thick line with the outline of
the square or label. This is, perhaps, the easiest
test. Each o of the different inscriptions is nicely
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shaped and oval. The top of the left-hand value-label is rounded.
Above this label there are 34 large curls in the 6 (seis) centavos, 3}
in the 12 (doce) centavos, 3} in the 25 (veinticinco) centavos, 3} in
the 50 (cincuenta) centavos, and 3 in the 100 (cien) centavos. The
moiré pattern at the back is formed by fine blue lines ; there are, on
an average, 50 parallel lines in the pattern. In the 6 c. the value
SEIs reads downwards,
Forged.

Lithographed on stout wove paper, with a coarse moiré pattern at the
back ; unperforated ; no black surcharge ; the sheet unwatermarked.
The outer line or frame of the stamp is of one uniform thickness all
the way round, showing no thin line between the various labels and
corner-squares. Each o of the different inscriptions is more or less
square, or rather rectangular; this is especially noticeable in the
word correos. The top of the left-hand label is cut off almost
square, instead of being rounded. Above the said label there are
two large curls and two small ones in all the values, the lowest
being the largest, and the uppermost being the smallest of the four.
The moiré pattern at the back is too coarse, having on an average
only 40 parallel wavy lines in it. In the 6 c. the value SEIs reads
upwards.

Postmarks.

Genuine. A large double circle, with name between the circles, and
date in the centre. Also a small double circle, similarly inscribed.
Also a small double oval, similarly inscribed.

Forged. The large double circle of the genuine. Also a diamond
of small round dots. Also a set of thin parallel bars. Also an oval
formed Dby four straight parallel lines at top and bottom, and five
curved lines each side.

MODENA.

Issue of 1852. 5,9, 10, 15, 25, 40 c.; 1 Lira.
Genwine.

Engraved in épargne, on rough,

unsurfaced, coloured wove paper,
5| moderately stout. The 1 lira is [¢
watermarked with a large letter ;
the others are unwatermarked., The
value 9 cent., without the letters
B.G., Was never issued to the public.
All the values have a stop after CENT., or cEN. The easiest test for the
genuine is the line at the bottom of the stamp, which does not go
right across ; 4.e. it does not touch the frame on either side of the
stamp. The line under POSTE ESTENSI also does not touch the
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frame on the right-hand side. The crown is tolerably well drawn,
and shows three white pearls on each arch; the eagle has three
spreading claws on each foot. The outer frame of the stamp is
single, but there is a line separating each stamp from its neighbours
which can be seen on the whole sheet, or on a stamp having a very
broad margin. The outline of the frame is neither very thick nor
very thin, .
First Forgery.

Lithographed on thin, hard, smooth, coloured wove paper. The
1 lira is unwatermarked. There is no stop after CENT., but there is
a small stop after CEN. in the “B.¢. 9 CEN.” value. The line at the
bottom of the stamp, below the value, goes right across, and joins
both sides of the frame. The line under PoSTE ESTENSI also goes
right across, joining both sides of the stamp. The crown has a very
skeleton-like appearance, with four or five indistinct dark pearls on
each of the outer branches. The outer line of the frame all round
the stamp is very thin, much thinner than in the genuine.

Second Forgery.

Lithographed on thin, coloured wove paper. I do not know
whether there is a full set of this type of counterfeit; I have only
the 10 and 25 cent. There is a stop after cEN., but it is smaller than
in the genuine. The bottom line of the frame, and the line under
POSTE ESTENSI, go right across the stamp, joining both sides of the
frame. The crown is skeleton-like, and 1s formed by lines only,
without any pearls on the arches at all. The eagle has four droop-
ing claws on the foot at the right-hand side of the stamp, and three
drooping claws on the other foot. All the lines of both inner and
outer frame are very thick, much thicker than in the genuine. The
ornaments in the side frames are not nearly so curly as in the
genuine, being almost straight.

Third, Forgery.

Lithographed on stout, coloured wove paper, but too smooth. The
impression is always very dark and heavy in this forgery, but it
looks very well, and is, in many respects, the best which I have seen.
There is no stop after ceNt. I have not seen the 1 lira of this type,
but it would be unwatermarked. The line below the value, at the
bottom of the stamp, goes right across, joining both sides of the
inner frame, as also does the line below postTE ESTENSI. The crown
is too thick, and some of the arches show only two pearls, though
the third pearl may be only blotched by the heavy printing. The
eagle’s claws point too much downwards; i.e., they do not spread out
enough. The outer frame of the stamp is double, there being a thick
outline round the whole stamp, a little distance from the outer frame,
evidently intended to be a part of the stamp itself, instead of being
merely a division between the stamps. This outline, together with
all the other lines of the stamp, is much too thick.
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Postmarks.
Genuine. A number of long diamonds struck in blue, or a set of
parallel bars in black.
Forged. The set of parallel black bars just mentioned.

Provisional Issue of 1859. 5, 15, 20, 40, 80 Cent.
Genuane.

Engraved in épargne, on very thin, yellowish-white wove paper.
There is a stop after cENT., and another after the numeral of value,
each stop being large, at a (rood distance from the word or nulmml
and sunk into the paper. The shield leans over a little to the rwht
and the cross leans still more to the right, so that the right arm of
the cross points between oN of MopoNEsL, There are five vertical
lines of shading in each of the top quarters of the shield, between
the outline of the shield and the outline of the cross ; and there are
six similar lines in the right-hand bottom quarter, and five lines and
part of a sixth in the left-hand bottom quarter. The arches of the
crown rest upon strawberry leaves. There are three entire ones, and
parts of two others. These are quite distinct, and not at all like
trefoils. The line below the value at the bottom of the stamp does
not go anywhere near the sides, being drawn much too short and a
great deal thinner than the other lines of the stamp. The little
ornamental floral spandrels in the upper corners, inside the frame,
are a very long way from the corners. The crosses in the corners of
the stamp are very small, not anything like filling up the squares
prepared for them.

First Forgery.

Lithographed on thinnish, very white wove paper, very much
blotched in printing, so that all the finer details of the design are
filled up with colour. The stop after ¢ENT. is very small, and close
to the T, and there is often no stop at all after the numeral of value.
They are, of course, not sunk into the paper. The shield and cross
are both quite upright, so that the right arm of the cross points
directly towards the second o of mopoNesr. The dark part of the
shield 1s one uniform mass of colour, showing no lines in the heavily-
printed specimens ; but in some copies I have been able to make out
six lines of shading in the upper left-hand quarter, five in the lower
left-hand quarter, and five in the lower right-hand quarter of the
shield. The arches of the crown appear to rest upon trefoils, but
they are so blotched that it is difficult to say what they are. The
line below the value, at the bottom of the stamp, is very thick, and
goes right across, from one side to the other of the stamp. The little
ornamental spandrels in the upper corners, inside the frame, touch
the outline of the frame. The crosses in the corners of the stamp
are so large that they quite fill up the squares prepared for them, and
toueh the outlines of the squares. The T of MODENEST is an ordmary
1, instead of being a badly-formed T, as in the genuine,
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Second Forgery.

Nicely lithographed on thick, white wove paper. There is a stop
after CENT.,, and another after the numeral of value, as in the
genuine, but too close to the word and figure. The shield and cross
are quite upright. There are six vertical lines of shading in the
left-hand upper quarter of the shield, between the outline of the
shield and that of the cross. There are six similar lines in the
lower left-hand quarter, four and part of a fifth in the upper right-
hand quarter, and four in the lower right-hand quarter. The arches
of the crown rest upon trefoils, which cannot be mistaken for straw-
berry leaves. The line below the value, at the bottom of the stamp,
joins the frame at the right-hand side, but does not join it on the
left-hand side. It is thinner than the other lines, like the genuine.
The little ornamental spandrels in the upper corners, inside the frame,
are too close to the corners, but do not absolutely touch them. The
crosses in the corners of the stamp are too large, almost filling up the
squares prepared for them. The I of MopoNESI is badly formed, but
it is not like the immature T of the genuine. This forgery is very
likely to deceive, being, in some respects, better than the original.
The 20 cent. in this set is found in bright blue, and also in pink, the
colours of the genuine 20 cent. being lilac and bluish-violet.

Postmarks.

Genuine. None of my genuine copies are postmarked.
Forged. Either uncancelled, or with the letters P.D. in enormous
capitals,

MONTENEGRO.

Issue of 1873-4. 2, 3, 5, 7, 10, 15, 25 Soldi.
Genwine.

Printed on thick, white wove paper ; perforated 101. A very easy
instant test, but one rather difficult to describe, is the first letter at
the top of the right-hand label. It is the Russ 18, which is like two
1r’s, joined both at the top and bottom, with a little wedge-shaped
white tail to the right of the bottom cross-stroke. In these stamps
the said tail looks more like a flaw in the plate than anything else.
The stops after the first word in the right-hand label, and the word
in the bottom label, are large and distinct. The ear is large and
very prominent. There is a strongly-marked vertical cleft or dimple
in the chin.

Forged.

Lithographed on thin, white wove paper ; perforated 12%. The
first letter at the top of the right-hand label is like two Ir’s, joined
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at the bottom, but not at the top, and without any white tail. The
stops are very small. The ear is almost hidden by the hair and
whisker. The cleft or dimple in the chin is not at all strongly
marked, and it is oblique, instead of being vertical. The perforation
of these forgeries is very different from the bold and clear-cut holes
of the genuine, being very ragged and uneven.

Postmarks.

Genwine. 1 have not seen any cancelled copies.
Forged. Four concentric circles.

MONTEVIDEO.
Issue of 1856, ‘“Diligencia.” 60 c., blue.

Genuine.

Poorly lithographed, on rather thin, white wove paper. There are
ten and a half outward turns of the key-pattern down the left
side of the stamp (the half turn being at the bottom), and nine and
a half outward twins of the similar pattern down the right side of
the stamp (the half turn being at the top). The chin of the face
representing the sun is wery pointed, the eyes large, and looking
straight forward. There is a line connecting the nose and the left
eyebrow. The line forming the mouth is bent into a rather irregular
curve,

First Forgery.

Lithographed, in very greenish blue, on stout, white wove paper.
This forgery can be easily detected, as there are only nine outward
turns of the key-pattern alike down both sides of the stamp. The
chin is not much pointed. The eyes are large, as in the genuine,
but there is no line connecting the nose and the eyebrow.

Second Forgery.

This is very much more like the genuine. Lithographed on thin,
white wove paper. There are ten outward turns of the key-pattern
down the left side of the stamp, and nine and a half down the right
side, the half turn being at the top, as in the genuine. The chin is
rounded ; the eyes appear small, nearly closed, and looking towards
the left side of the stamp. There is no line to connect the nose and
eyebrow. The curve of the mouth is quite regular, being a sort of
semi-lunar shape, with the concave part uppermost. This forgery is
very deceptive, as may be seen by the few points of difference
between it and the genuine ; indeed one well-known dealer actually
sent one of them out for sale, at a heavy price, thinking it to be
genuine.
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Postmarks.

T have not seen the originals postmarked. The first forgery is un-
cancelled, and the second forgery bears sometimes a cross, and some-
times a large “8,” both in pen-and-ink.

Same Issue. 1 Real, vermilion.
Genuine.

Lithographed on thin, white wove paper. There are ten and a half
outward turns of the left-hand key-pattern, with the half turn at the
bottom, and nine and a half outward turns of the right-hand key-
pattern, with the half turn at the top. The face is the same as in
the 60 c., the base of the nose being well defined. The right-hand
limb of the A of pILIGENCIA is much thicker than the left-hand
limb. There is just space for another r between the figure and
word of the value—1 REAL.

Forged.

Lithographed on very stout, white wove paper. There are nine
outward turns of the key-pattern down the left side of the stamp,
and nine also down the right side. The chin is broadly rounded ;
the base of the nose, where the nostrils ought to be, is entirely
absent, and there is a line from each eyebrow to the nose. The
mouth is small, and of a regular curve. Both limbs of the A of DILI-
GENCIA are of equal thickness. Between 1 and REAL there is space
for two letters at the least.

Postmarks.
I have seen no postmarked forgeries of either genuine or forged.

Issues of 1859, thick and thin figures. 60, 80, 100, 120,

Fﬁm 180, 240 Centésimos.

)

<>MONTEVIDEO <3|

I shall take both these
issues together, as they vary
only in the paper and the

size of the numerals.
38 60 CENTESIMOSSS -

Genwine.

Lithographed on white wove paper, moderately stout (thick
figures), or thin and soft (thin figures). The word CENTESIMOS
always has an accent on the second E, and the head and tail of the
c are hoth alike. One of the easiest tests is in the left-hand coRREO,
which is always smaller than the corresponding word on the right-
hand side. If the width of the left-hand corrEo be accurately
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measured with a piece of paper, or a pair of compasses, it will be
found to be, as nearly as possible, the same width as the corrE of the
right-hand CORREO ; .. the right-hand word, without its final
letter, is as wide as the whole of the left-hand word. The left-hand
CORREO also is very rarely perfect, being more often COBREO or
CORHEO. A line drawn down the right-hand vertical boundary of
the central square would pass considerably to the right of the last 8
of cENTESIMOS ; that is to say, the last s of that word is not put
flush with the right-hand corner of the square, but too much to the
left. The rays of the sun are composed of alternately straight and
wavy lines.
Forged. First Set.

Nicely lithographed on stout, hard, white wove paper. There is
no accent to the second E of ceNTEsIMOS, and the head and the tail
of the ¢ are not both alike ; 7.e. it is like an English capital ¢ instead
of a French one. The left-hand corrro is always properly spelt,
and it is almost the same width as the right-hand one, and in the
same large letters. The last s of cENTESIMOS is flush with the right-
hand vertical outline of the central square.

Forged. Second Set.

Lithographed, not so nicely as before, on very thin, greyish-white
wove paper. There is no accent on the second E of CENTESIMOS, and
the tail of the ¢ is not like the head. The left-hand corrEo is
exactly the same width as the right-hand one, and is always spelt
correctly. Both these words are in letters smaller instead of larger
than those of MONTEVIDEO. The outside of the last s of cENTESIMOS
is, as in the other forgeries, level with the vertical right-hand outline
of the central square. A peculiarity of this forgery is that the sun’s
face is not placed in the centre of the central circle, and the rays are
all alike, something between straight and wavy.

Forged. Third Set.

Nicely lithographed on very thin, hard, wove paper. The word
CENTESIMOS bears the accent, as in the genuine. The left-hand
CORREO is always correctly spelt, and both right and left are exactly
the same width, measured, as before, from the outside of the ¢ to the
outside of the o. The letters of these two words are no larger than
those of MONTEVIDEO, though placed, of course, farther apart. The
outside of the last s of cENTESIMOS is flush with the vertical right-
hand outline of the central square. The rays of the sun are all
straight lines.

I think the first of these three forgeries will be found the most
dangerous.

Postmarks.

Genwine. Rarely a pen-stroke ; most usually a large, transverse

oval, with lettering in three lines, the outer ones following the out-
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lines of the oval. I have seen one stamp cancelled with a circular
postmark, but I fancy this is very uncommon.

Forged. Those of the first set bear a very good imitation of the
transverse oval ; those of the second set have a large outlined
diamond, containing parallel bars, and those of the third set are not
cancelled.

Issue of 1860, block lettering. 120, 180, 240 Centésimos.

Genuine.

Very blotchily lithographed on thin, very white wove paper. An
easy test is the M of MONTEVIDEO, the outside of its first stroke being
almost exactly flush with the thin vertical line
to the right of the left-hand corrro. All the
28| numerons stops are shaded with horizontal lines,
though occasionally one or more may appear to
d| be of solid colour, owing to the blotchy way in
which the stamps are printed. However, some of
the stops (there are sixteen of them) always show
the shaded lines. The face is of a nice oval shape,
with a rounded chin, and there is very little white
on the sides of the hair level with the cheeks.

Forged. First Set.

This, I should say, is one of the very commonest of existing
counterfeits ; and I mever receive a batch of stamps for opinion
without finding some specimens of this forgery in it.

Lithographed, far clearer than the genuine, on medium, hard,
white wove paper. The M of MONTEVIDEO is placed considerably
too much to the left, so that the thin vertical line to the right of the
left-hand corrEo, if prolonged upwards, would cut almost into the
middle of the said a. All the stops are of solid colour, without shading.
The face is a wide oval, with a wery pointed chin. The hair, level
with the cheeks, is puffed out in a very old-fashioned style, with
strong patches of light upon each side.

Forged. Second Set.

Lithographed, better than the genuine, on thin, very white wove
paper. The 3 of MONTEVIDEO is in this set placed too much to the
right, so that the thin vertical line to the right of the left-hand
CcorRREO would, if prolonged upwards, pass clear to the left of the
letter. Ome or two of the stops show an imperfect attempt at
shading, but all the others are solid. The shape of the face is not
regular, one cheek being larger than the other, and the chin is too
pointed. The hair, level with the cheeks, has no light upon it at
all, and looks somewhat like whiskers, The block letters of this
forgery are much too thin,
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Postmarks.

Genuine. 1 have never seen a cancelled copy.

Forged. Those of the first set are either unobliterated, or bear the
transverse lettered oval of the last issue. Those of the second set
bear an oval, composed of five or six parallel straight lines at the
top and bottom and five curved lines at each side.

The second forvery is not common.

Issue of 1864. 6, 8, 10, 12 Centésimos
Issue of 1866. Same, surcharged 5, 10, 15, 20 Centésimos.
Genwine.

Lithographed on rather thin, soft wove paper.
There is a distinct accent over the second & of
CENTESIMOS ; aud the left-hand lower corner of the
label containing that word projects beyond the out-
line of the stamp, though not far enough to touch
the thin line which surrounds the whole. This is
the easiest test. There is a stop before REPUBLICA,
and another after oRIENTAL. Generally these stops
are very large and white, but some of the later impressions do not
show them so distinctly. There is a white line dividing REPUBLIcA
ORIENTAL from the central design, but it can only be traced round
from the R of REPUBLICA to the X of ORIENTAL. The sun’s rays
extend from below the centre of the L of REPUBLICA to below the
centre of the R of ORIENTAL. The corners of the stamp are com-
posed of vertical lines, generally more or less blotched together. The
bunches of leaves in the wreath round the shield do not get smaller
towards the top of the wreath. The ends of the bow of ribbon
fastening the wreath hang down something like a frog’s legs, the
right- hand end pointing towards the second E of CE\TEbIMOS and
being a good deal longer than the other. All the values differ
chvrhtly from each othu‘ but it will be understood that the tests
given apply to all.

Forged. Furst Set.

Lithographed on very thin, smooth paper, wove and very white.
There is no accent to cENTEsIMOS, and the left corner of the label
containing that word does not come to the edge of the stamp,
much less project beyond it. The stops before and after the name
are very shapeless, and too white. There is no white line between
REPUBLICA ORIENTAL and the central design. The upper corners of
the stamp are perfectly solid, but the lower ones show traces of the
vertical lines. There are onl‘) four bunches of leaves each side of
the wreath, instead of five.

Forged. Second Set.

Lithographed very like the last. No accent to cENTESDMOS. The
left corner of the label containing that word just touches the
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boundary of the stamp, but does not project beyond it. No stop after
ORIENTAL, and no white line dividing REPUBLICA ORIENTAL from
the central design. Upper corners of the stamp quite solid. Four
bunches of leaves in the wreath, instead of five. The sun’s rays
extend from below the ¢ of REPUBLICA to below the 0 of ORIENTAL.
The right-hand end of the bow of ribbon points to the s of

CENTESIMOS, Forged. Third Set.

Lithographed on rather thick, hard wove paper. No accent to
cENTESIMOS. The left corner of the label containing that word is a
long way inside the frame of the stamp, not coming near the edge.
No stop visible either before or after the name. The white line
dividing the name REPUBLICA ORIENTAL from the central design is
wvery strong, and it extends right round the central design, except
where hidden by the bow of ribbon. The sun’s rays look like a fan,
or rather, like an opened hand of cards, extending from under the 1
of REPUBLICA to under the centre of the R of oriENTAL. The
vertical lines in the corners of the stamp are much too prominent,
and not blotched together. There seem to be six bunches of leaves
each side of the wreath, instead of five, and they taper very much,
so that the top of the wreath is considerably smaller than the bottom.
The ribbon composing the bow of the wreath is very much broader
than the genuine, and the ends do not hang down.

Note. I have not seen any of the abhove forgeries bearing the pro-
visional surcharge, but it would not be difficult to add it. The rest
of the stamp would be unaltered.

Postmarks.

Genwine. The lettered oval before described.

Forged. The outlined diamond before described, containing
parallel bars ; also a quatrefoil, with a short line projecting out from
the centre of each of the four convex parts of the quatrefoil ; also
the oval, with straight lines at top and bottom, and curved lines at
the sides as before described ; also the same, with numerals in the
centre ; also a lettered oval, like the genuine ; also a lettered circle,

I have not a full set of each of the forgeries described, but it is
possible that the full set of each may exist.

Issues of 1866-72. 1 Centésimo, black.
Genwine.

Lithographed on thin, greyish-white wove paper;
unperforated (1866), or badly perforated 13 (1572).
A very easy test for the genuine is in the upper
right-hand ‘quarter of the arms. This represents [f
what appears to be a hill, with a stumpy tower on
the top of it. The horizontal lines of shading in
the said quarter only reach down about level with
the top of the D of DEL, leaving a large white patch
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above the hill. There is an accent to the second E of cENTESIMO,
and the said E is exactly in the centre of the large numeral 1. The
¢ and o of CENTESIMO are both at a considerable distance from their
respective ends of the containing label. The two scale-pans of the
balance in the left-hand upper quarter of the arms are both level,
and three lines of shading can be counted below them.

First Forgery.

Lithographed. I have not seen this counterfeit, but, according to
Mr. Atlee’s description of it, the shading above the hill comes down
level with the bottom of the D of DEL, and the bull in the right-hand
lower quarter of the arms is like a mule, or a Noah’s-ark lamb.

Second Forgery.

Lithographed on greyish-white and yellowish-white wove paper,
stouter and harder than the genuine. All the copies at present in
my possession are unperforated, but I fancy I have seen the counter-
feits perforated. The horizontal lines of shading in the right-hand
upper corner of the arms come down level with the very bottom of
the E of DEL, passing through the tower on the top of the hill, so
that there is no white visible, except at each side of the hill. The ¢
and o of the word CENTESIMO almost touch their respective ends of
the containing label ; the second E has no accent, and is too far to
the left of the centre of the large figure 1. The left-hand scale-pan
is lower than the right ; the former showing two lines under it, the
latter three.

Postmarks.

Both genuine and forged (second forgery) bear the transverse
lettered oval before described. I do not know the postmark of the
first forgery.

Same Issue. 5 Centésimos, blue.
Genwine.

Lithographed ; paper similar to that of the 1 centesimo, but rather
thicker ; unperforated, or perforated 13, according to the date of
issue. The left-hand outline of the stamp, inside the thick boundary
line, if prolonged upwards, would cut the R of REPUBLICA almost in
half; and if prolonged downwards, it would nearly coincide with
the left-hand stroke of the » of MoNTEVIDEO. The right-hand out-
line of the stamp, if similarly prolonged, would pass through the
outer arm of the Y of URUGUAY, and just touch the outer edce of the
last o of MoNTEVIDEO. There is a good space hetween the words
REPUBLICA DEL URUGUAY, and the last o of MONTEVIDEO is not too
far from the 5. On the left side of the stamp there are sixteen lines
of inscription, counting from the bottom to the first one which is
turned upside down. The outline of the horse’s face is nearly
horizontal, and the tail of the large 5 just touches his nose.
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Forged.

Lithographed on rather stout, yellowish-white wove paper; un-
perforated. A prolongation of the left-hand outline of the frame
would pass between RE of REPUBLICA, but the M of MONTEVIDEO is
far too much to the right, so that the small downward prolongation
of the said outline (which really exists in the forgery) passes con-
siderably to the left of the M. A similar prolongation of the right-
hand outline would cut through the centre of the ¥ of vrRUGUAY, and
almost through the centre of the o of MONTEVIDEO, which letter is
much too far from the B. On the left side of the stamp there ar
only thirteen lines of inscription, from the bottom to the first one
which is upside-down. The outline of the face of the horse points
very much downwards, and the nose is quite hidden by the tail of
the large 5.

Same Issue. 10 Centésimos, green.
Genuine.

Lithographed on yellowish-white wove paper, like the 5 c.; un-
perforated, or perforated 13. There is only one thin line under
REPUBLICA DEL URUGUAY. If the left outline of the stamp were
prolonged, it would pass upwards through the centre of the r, and
downwards flush with the beginning of the M. A similar prolonga-
tion of the right outline would pass upwards through the centre of
the ¥, and downwards flush with the outer edge of the o. There are
twenty-five lines of inscription down the left-hand side of the stamp,
with indications of a twenty-sixth line in some types. One line of
the inscription, and sometimes part of a second, can be fully seen
below the bottom of the large figure 1.

Forged.

Lithographed on white wove paper, a good deal thicker than the
genuine ; unperforated. There are two thin lines under the words
REPUBLICA DEL URUGUAY. The R is in its proper position, but a
downward prolongation of the left-hand outline would pass far to
the left of the u, which is level with the edge of the 1. The o is in
its right place as regards the outline of the stamp, but too small, and
the £ is too far from it. An upward prolongation of the right-hand
frame would very nearly pass between the AY of urvGuay. There
are only twenty lines of inscription on the left-hand side of the
stamp, and the letters of the lowest line are more than half-hidden
by the bottom of the 1.

Same Issue. 15 Centésimos, yellow-orange.
Genuine.

Lithographed ; paper as before ; unperforated, or perforated 13,
according to the date of issue. The thin outlines of the sides of the
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stamp, if prolonged upwards, would cut through the centre of the
R of REPUBLICA, and the centre of the ¥ of URuGUAY respectively.
The sun’s face comes in front of the large 5, though the mouth and chin
are hidden by the upper poim of the shield. The
inseription on the large 1 is cENTECIMOS, and that
on the 5 is CENTECIM, the rest of the word being
hidden by the shield. The 1 and 5 do not touch
each other at the bottom. There are twenty-five
transverse lines of inscription, counting down the
left side of the stamp. The line along the top of
the head of the 5 is perfectly straight. The colour
of the stamp is more or less orange.

Forged.

Lithographed on stout, coarsely-wove white paper ; unperforated.
The thin outline of the left side of the stamp, if pr olon'fed upwards,
would cut through the middle of the E of REPUBLICA, and a similar
upward prolonfrauon of the thin line on the right side of the stamp
would cut into the a of vruGuay. The large 5 hides part of the
sun’s face, but the point of the shield does not hide any part of it.
The large 1 bears the inscription CENTESIMOS, and the large 5 bears
CENTESIMO ; the place where the final s ought to be is not hidden by
the shield. The 1 and 5 distinctly touch each other at the bottom.
There are only seventeen transverse lines of inscription on the
stamp, counting down the left side. The line along the head of
the 5 turns up at the right-hand end. The colour varies from pale
lemon to a sort of salmon, but is very rarely the correct shade of
orange-yellow.

Same Issue. 20 Centésimos, red.
Genuine.

Lithographed ; paper as before ; unperforated, or perforated 13,
according to the date of issue. Upward prolongations of the side-
lines would, as before, cut centrally through the r
of rEPUBLICA and the Y of URUGUAY, and down-
ward prolongations of the same lines would respec-
tively coincide with the first stroke of the m and
cut partly through the o of MoNTEVIDEO. Above
the v of this latter word there are five repetitions
of the letters 1n1, up to the base of the shield. On
the 2 there are the letters cENT, and the final s of
the complete word shows distinctly above the top
of the shield. The 0 bears cENTESIMOS, in very distinct letters.
There are twenty-five horizontal lines of inscription, counting down
the left side of the stamp. The colour is more or less pink.
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Forged.

Lithographed on stout, coarsely-wove paper ; unperforated. An
upward prolongation of the left-hand outline would barely cut into
the tail of the r of REPUBLICA, which is too much to the left ; but
the Y of URUGUAY is in its proper position. A downward prolonga-
tion of the left-hand outline would cut through the centre of the »
of MONTEVIDEO ; but the final o of this word 1s too much to the left,
so that the downward prolongation of the right-hand outline would
pass some little distance to the right of it. Above the v of this word
there are five repetitions of the letters Nt, up to the base of the
shield. The 2 bears cEN only, and the final s above the shield is
absent. The 0 bears cENTECIMOS, but the first three letters are often
almost unreadable. There are twenty-four lines of inscription,
counting down the left side of the stamp. The colour varies from
salmon to carmine.

N.B.—Collectors are sometimes puzzled by a watermark of a
letter or letters on the genuine stamps of this issue, the said water-
mark not being mentioned by the catalogues. It is an inscription
across the sheet, and, of course, a letter or letters will occasionally
appear on one of the stamps. The forgeries never show any water-
mark.

Postmarks.

Genuine. The lettered, outlined double oval, as before ; also a large
transverse oval, not outlined, composed of wery thick vertical lines of
varying length, with a large capital letter in the centre.

Forged. The lettered, outlined double oval; also an oval of
diamond-shaped dots ; also a single circle containing letters.

All the values of the genuine stamps of this issue, except the 1 c.,
are in sheets of one hundred varieties, but I think the tests given
will be found in them all.

MONTSERRAT.

Issue of 1876. One Penny, red; Sixpence, green.

Genwine.

These are merely the 1873 issue of Antigua ;
' perf. 13; watermarked CC and crown; sur-
charged MONTSERRAT, in black printed capitals.
For the tests of the genuine the reader will please
refer to the description of the Antigua stamps on
PD- 2, 3 of this book.

Forged.

These are the Antigua forgeries already described (pp. 2, 3), with
surcharge MONTSERRAT in lithographed black capitals. They are
very poorly done, and not likely to deceive.

Y
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NATAL.

Threepence, blue.
( Type -of accompanying tllustration.)

Issue of 1860. Unperforated, watermarked with a star.
Issue of 1863-64. Perforated 14, 14}, 15, 15} ; no watermark.

I don’t think this value exists with the CC and crown
watermark, except with the surcharge of PosTAGE.

Genuine.

Engraved in tatlle-douce, on thick, and on quite thin, white wove
paper ; perforation and watermark as above, according to the date of
issue. The Queen’s coronet has twenty-seven
pearls in the lowest row, which rests on the head ;
above this is a row of about twenty-one shapeless
jewels; then there is a row of twenty-four pearls.
The highest part of the hair, where the parting
is supposed to be, does not touch the lowest row
of pearls on the coronet. The eyes are large, and
very dark, and they appear to be looking deci-
dedly towards the left side of .the stamp. The
necklace seems to have seventeen pearls, but they
are rather difficult to count. They are all more or less round or
oval in shape, and the three large ones in front have shading on
them. The background, behind the head, is composed of very fine
lines, placed very close together. The strips of engine-turning down
the stamp, outside the central oval, are very finely executed, and
appear to be composed of white lines, scratched out of a dark back-
ground. Two strips of the engine-turning run down the right side
of the stamp, quite clear of the white outline of the oval, and the
said white oval hardly touches the inner one of the two similar strips
down the left side of the stamp. The two earrings are alike in shape,
though the one on the right side of the stamp is a little larger than
the other.

Forged.

Lithographed on stout, yellowish-white wove paper, unperforated ;
no watermark. The coronet bears three rows of pearls, and no row
of shapeless jewels. The lowest row contains twenty pearls, the
next row contains seventeen pearls, and the top row contains nine-
teen. The parting of the hair touches the lowest row of pearls, The
eyes are large, but very light, only the pupil being dark ; and they
are looking rather upwards, giving the face a languishing expression.
The necklace contains fourteen pearls ; they are easy to count, and
some of them are dreadfully out of shape. Only two of the front
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ones have any dark marks upon them. The crossed lines of the
background, in the central oval, are much too coarse. The strips of
imitation engine-turning down the stamp are very badly done, look-
ing like coloured dots and lines upon a white ground. The white
oval cuts considerably into the inner one of the two strips down
the right side of the stamp, and it cuts slightly into the similar inner
strip of engine-turning down the left side of the stamp. The ear-
rings are quite different in shape, the one on the right side of the
stamp being like the genuine, and the other one being merely a sort
of oblong white patch. I do not think this forgery is likely to be
dangerous. I have met with only two specimens,

Postmarks.

Genuine. Very frequently only a pen-stroke on the earlier issue;
also an oval, composed of fine straight lines at the top and bottom,
and thicker curved lines at the sides, containing numerals.

Forged. 1 have only seen the forgery pen-stroked.

It is possible that this forgery may exist with the surcharge
posTAGE. The genuine stamps thus surcharged are perforated 123,
and watermarked CC and crown.

Reprints and forgeries of the early embossed issue here illustrated
exist, but I have not been able to obtain any of them. Pemberton’s
Handbook says that the 3d., 6d., 9d., and 1s., of the embossed set
were re-issued perforated, some time ago, as fiscal stamps, on thinner
paper. The embossed stamps were, of course, never perforated.

NEW BRUNSWICK.

Issue of 1857. 3d., red; 6d., yellow; ls., violet.
Genuine.

Engraved in taille-douce, on thick, very blue-tinted, white wove
paper. If the stamp be placed diamond-wise (its proper position),
with the crown upright, then all the four corner numerals will be
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upright also. Crown very nicely drawn, with its middle arch stand-
ing on a cross pattée. There is a fleur-de-lys on each side of the said
cross. The octagonal outline round
the central space 1s single. The lowest
point of the top numeral compartment
touches the point of the arch-shaped
white line below it. The four flower
stems, if prolonged, would pass, cen-
trally, through the inward-pointing rays
of the eight-pointed white stars in
which they are drawn. The general
background of the stamp is formed by
engine-turning, finely executed, being
apparently white lines cut out of a
dark background. The background of
the frame is of dark lines on a white
ground. All the dark lines of the design stand up well from the
surface of the paper, so that the thickness of the ink can be felt as
well as seen.

Forged.

Lithographed on thin, white wove paper, without any blue tint.
If the stamp be placed diamond-wise, with the central crown
upright, the upper figure is upright also ; but the right-hand one is
lying on its back, the left-hand one on its face, and the bottom one
is upside-down, The crown is ragged, unfinished-looking, and badly
drawn ; its middle arch stands on a white trefoil, and there is a
similar trefoil, instead of a flewr-de-lys, each side of it. The octagonal
outline round the central space is double. The lowest point of the
top numeral-compartment does not meet the point of the white
outlined arch below it, the arch being too much to the right. The
stems of the top and right-hand flowers are as in the genuine ; but
the stems of the bottom and left-hand flowers would, if prolonged,
go through the sides instead of the points of the inmost rays of the
white stars. The whole of the background of the stamp 1s formed
by coloured lines upon white, and none of the dark lines are at all
in relief.

Postmarks.

Genuine. Pen-stroke; also an outlined oval, filled with thin,
parallel lines, struck in blue.

Forged. A large diamond, containing six parallel lines; also a
quatrefoil, with a short line projecting from the middle of the out-
Tine of each of the four semicircles.

Issues of 1860-63. 1 Cent, brown, brown-violet.
Genuine. :

Engraved in taille-douce, on thick, white wove paper, of a yellowish-
grey tint ; perforated 12, The funnel of the locomotive is decidedly
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wedge-shaped, getting smallest where it joins the body; and the
smoke comes out in sufficient volume to cover three-quarters of the
top of it, the front of the smoke being level with the end of the
tail of the k of BRUNsWICK. The foreground
of the landscape, below the engine, bears very
light lines of shading; and there is a small
white rock above the N of oNE, and another
above the E of cENt. There is o shading at
all (except a few faint lines) in the space be-
tween the end of the smoke and the top of
the last car; and the other side of the oval,
level with osTac of POSTAGE, is almost entirely destitute of shading.
Outside the oval, the groundwork of the stamp consists of very fine
horizontal lines, crossed by similar lines running down obliquely
from right to left.

Forged.

Coarsely lithographed on rather thin, soft, very white wove paper;
perforated 13. The funnel of the locomotive is like the genuine at
the top, but it gets thicker again where it joins the body, and the
smoke comes out in a thin stream from the left-hand edge of the
funnel, so that the front of it is nearly level with the middle of the
K of BRUNSWICK, showing three-fourths of the top of the funnel
uncovered. The foreground of the landscape, below the engine, is
darkly shaded on the left side, from below the end of the last car to
above the N of oNE. Above that letter there is a shapeless white
patch, and there is a dark blotch running along from above the E of
ONE to above the ¥ of cENt. In the space between the end of the
smoke and the top of the last car there is a good deal of dark
shading, almost joining the smoke and the top of the car together.
There 1s a great deal of dark shading in front of the engine, to
the right of the oval, quite up to the level of the A of PosTAGE,
and with a few lighter lines above this to level with the s of that
word. Outside the oval, the groundwork consists of coarse horizontal
lines, crossed by other coarse lines running down obliquely from left
to right. These said lines are very easily seen, though they require a
microscope in the genuine. '

2 Cents, golden-orange.
Genuine.

Finely engraved in taille-douce, on thick hard
yellow-white wove paper ; perforated 12. Large
white stop before the T of Two, like the one atter
s of cExts. Hyphen between the words NEW
BRUNSWIC he background, behind the corner
figures, is formed of horizontal lines. Face and
neck, &c., shaded all over, except the bridge of the
nose, and above the left eyebrow. The necklace is
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composed of trefoils, not pearls. The central ornament at the top of
the coronet is a cross pattde. The ink stands out well from the
surface of the paper.

Forged.

Badly lithographed, in light vermilion, on soft wove paper, rather
thin, and very white ; perforated 13. The stop hefore the T of Two
is wery small, almost invisible. No hyphen between the words NEW
BRUNSWICK. Background solid behind the corner numerals. Upper
part of face and front of neck quite white, except above the right
eyebrow. Distinet pearl necklace. Partly shaded white square,
instead of a cross pattée, at the top of the coronet. The ink does not
stand out in relief from the surface of the paper.

5 Cents, olive-green, grass-green.
Genuine.

Engraved in taille-douce. Paper as in the 2 cents, but rather
whiter ; perforated 12. Bust, necklace, coronet, and central oval
exactly the same as in the genuine 2 cents. Hyphen between the
words NEW BRUNSWICK,

Forged.

Poorly lithographed, in dirty green, on thin wove paper, very
white ; perforated 13. Bust, necklace, coronet, &ec., same as in the
forged 2 cents. No hyphen between the words NEW BRUNSWICK.

10 Cents, vermilion.
Genuine.

Engraved in taille-douce. Paper the same as in the genuine 2
cents ; perforated 12. Bust, necklace, coronet, central oval, &c., the
same as in the genuine 2 cents. Hyphen between the words NEW
BRUNSWICK. © of CENTS at the same distance from the left-hand
end of bottom label as the s is from the right-hand end. Outline of
oval surrounding each X consists of a dark line between two white
ones,

Forged.

Poorly lithographed, in rose-red, on rather thick, white wove paper ;
perforated 13, Bust, necklace, coronet, central oval, &ec., same as in
genuine 2 cents. No hyphen between the words NEW BRUNSWICK.
In the bottom label the ¢ of cENTS is too near the left-hand end of
the label, as compared with the s. Outline of oval surrounding each
X consists of a dark line round a white one.
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121 Cents, blue.
Genwine.

Engraved in tazlle-douce, on thick, hard, greyish-white wove paper;

perforated 12. Hull of steamer all dark. Smoke

from funnel passes in front of masts and behind

flag. Only two ropes visible below ftlag, to

left of last mast. No “dolphin-striker” on

bowsprit. Letters wI of BRUNSWICK joined

together at top. Fraction-lines dividing 4 of

each bottom 12} are as broad as. the white
rings round them.

Forged.

Lithographed on rather thin wove paper, very white ; perforated
13. White streak drawn along the whole length of the hull. Smoke
{rom funnel passes behind both masts and flag. Three ropes visible
below flag. Distinct * dolphin-striker” on bowsprit. Letters wi of
BRUNSWICK not joined at the top. Fraction-lines of each bottom 12}
much thinner than the white rings round them.

17 Cents, black.
Genuine.

Engraved in tatlle-douce, on thick, yellowish-
white wove paper ; perforated 12. All the nu-
merals are in ovals of double lines. The plaid
is fastened with a brooch at the shoulder. Two
rather oblique lines of the plaid come down to
the second E of SEVENTEEN, and two similar
lines come down to the first ¥ of that word.

Forged.

Lithographed on rather thin, very white wove paper ; perforated
13. The numerals (except those in the right-hand bottom corner)
are in ovals of single white lines. There is no brooch to fasten the
plaid on the shoulder. Two almost perpendicular lines of the plaid
come down to the space between EN of SEVENTEEN, and two similar
lines come down to the 1 of that word.

Postmarks.

Genuine. Frequently only pen-stroked; also an outlined oval,
containing parallel bars; also same, with numerals in the centre,
struck in blue ; also set of bars without oval outline ; also outlined
oval, containing unreadable letters.

Forged. A number of dots; also an oval, not outlined, formed of
four parallel lines top and bottom, and five curved lines each side ;
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also outlined oval, containing parallel bars; also four concentric
circles, containing five or six short parallel lines in the centre. This
last cancellation I have only seen on the forged 121 cents; the others
are used indifferently for all the other counterfeits.

5 Cents, chocolate (Connell), 1861.
Genuine.

Engraved in taille-douce, on thick, yellowish-
white wove paper; perforated 12

Forged.

Photographed on thin wove paper. Unperforated,
but with the perforation of the original photographed
instead of being perforated. I have seen no litho-
graphed forgery. Cancelled copies of the genuine are exceedingly
rare ; the photograph is not postmarked.

NEWFOUNDLAND.

Issue of 1857. One Penny, Fivepence, brown-violet.
Genuine.

Engraved in taulle-douce, on stout, hard, yellowish-white wove
paper. In each corner of the stamp there is a little square contain-
ing the figure of value, and the inner corner of each square touches,
and corresponds with, the point of a sort of
arch which surrounds a white star. The stop
under the T of Sr. is large and round ; the
apostrophe of JoHN’S has a large round head.
The crown is surmounted by a very distinet
orb; the ornaments below the arches are a
cross pattée, between two flour-de-lys, all very
distinet; and the ermine ring at the bottom of
the crown has five dark oblong patches upon
it.  The base of the crown does not touch the outline of the
octagon containing it. All the details of the design are formed by
very fine, white engine-turned lines, apparently scratched out of a
dark background.

Forged.

Lithographed, more or less badly, on very white and bluish-white
wove paper, generally a good deal thinner and softer than that of the
genuine. The inner points of the bottom squares correspond, as in
the genuine, with the points of the arches near them ; but the inner
corners of the upper squares do not correspond with the points of
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the upper arches. This is an easy test. The stop under the T of
Sr. is very small, and of an irregular shape; the apostrophe of
JoHN’s has much too small a head for a true comma. The orb is
rather indistinct in the 1d., and totally undecipherable in the 5d.
The ornaments below the arches are three fleurs-de-lys. The ermine
ring at the bottom of the crown has four dark oblong patches, with a
shapeless lump of shading at the right-hand end, where the fifth
oblong pateh ought to show. The right-hand end of the base of the
crown touches the sides of the containing octagon. All the details of
the design are formed by coloured lines on a white background.

Postmarks.

Genwine. A set of eight or ten parallel bars, apparently forming
a rectangle.
Forged. A set of six parallel bars, forming an oval.

Same Issue. 3d., green.
Genwine.

Engraved in taille-douce, on stout, hard wove paper, as before. The
groundwork of the central triangle, behind the large trefoil, is engine-
turned all over, but there are three places where the engine-turning
consists of simple network, instead of a more complicated pattern,
making the groundwork appear
to be divided into four horizontal
strips. It must, however, be re-
membered that the four strips are
not really separated from each
other, but joined by a plain net-
work, The name NEWFOUND-
LAND is in one word. The thistle
is perfectly upright, and the bot-
tom of the stem almost touches the bottom of the trefoil. The rose
does not touch the outline of the trefoil. The apostrophe in JoHN’S
is f properly-shaped comma, with a large head and a very curved
tail.

Ao
Yo7 POSTAGE . THREE PENCE 0N

Forged.

Lithographed on poor, thin, very white paper. The groundwork
of the central triangle is formed of four distinctly separate, horizontal
strips of imitation engine-turning, the dark portions of background
between the said strips showing no traces of network. The name is
written NEWFOUND LAND. The thistle leans slightly to the left, and
has no stem showing at the bottom below the leaves. One of its
leaves almost touches the trefoil, and one of the leaves on the left
sidejof the rose does touch the outline of the trefoil. The apostrophe
in JoHN’s is badly shaped, being almost oval, with a very small tail.
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Postmarks.

Genwine. I do not possess a postmarked copy of the genuine.
Forged. A circle ; also an oval, formed by straight lines at the top
and bottom, and curved lines at the sides.

Issues of 1857-62. 2d., 4d., 6d.
Genuine.

Engraved in taille-douce, on rather stout, hard, white, greyish-
white, or yellowish-white wove paper. These stamps are found in
three colours—orange-red, rose-red, and lake-red.
T do not know that these names correctly express
the true shades, but they are the nearest that I
can find. The lettering is clearly cut, and the
chief part of the design consists of very finely-
executed engine-turning. Each stamp has the
national flowers (rose, shamrock, and thistle) ar-
ranged as a bouquet in the centre, and none of
the flowers or leaves touch the outline of the
containing oval or circle anywhere. This is an
easy test, and renders it needless for me to describe each value sepa-
rately, as I should otherwise be ohbliged to do.

57 ROSTACE
2 TWO PENC]

Forged.

Lithographed on soft, rather thick, white, or very yellowish-white
wove paper. The stamps are found in vermilion, and also in dirty
lake. ~The lettering is always more or less ragged. The flowers and
leaves of the central bouquet invariably touch the outline of the
containing circle or oval somewhere, which is a sufficient test for these
counterfeits, The imitation engine-turning of the design is very
poor and blotchy.

Postmarks.

Genuine. A rectangle of parallel lines,

Forged. The same ; also four concentric circles, with something
in the centre ; also a single circle, containing something undecipher-
able ; also a pen stroke.

Issue of 1866. 2 Cents, green.
Genwine.

Nicely engraved in tazlle-douce, on stout, rather hard, very yellow-
ish white wove paper; perforated 12; also rouletted ; also to be
found unperforated. The labels bearing the inscriptions NEWFOUND-
LAND and T™WoO CENTS are solid ; all the others have a background
of fine lines, The figures and words in the side-labels are shaded

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 331

at the edges with dark colour, which makes them stand out from
the background as though they were solid.
The “white” of the fish’s eye is oval, and §
the white spot in the pupil is to the left, )
There is a little ornamental curl projecting >
into the central oval from the out{ine of )
the frame round the figure 2 in the left- ?
hand lower corner. (None of the other
frames show this curl) There are about )
six very fine, horizontal lines of shading

in the loop between the back and the end of the tail.

A’\ﬂﬁ/\f\ﬁ/\l\ﬁf\t\nf\

First Forgery.

Lithographed on poor, thinnish, very white wove paper, badly
perforated 124. All the labels are sohd, and the letters and figures
look perfectly flat. The whole stamp is very coarsely executed the
white of the fish’s eye is very staring, with the white spot in the
pupil to the right. The spines in the Tns are very irregular,

Second Forgery.

Lithographed on rather thin, hard, white wove paper, unperforated.
There is a straight line running almost all round the stamp, which
is not found in the genuine. "The right-hand label, containing the
word Two, is solid (w1tlx traces of lines just at one end), and all the
others have a background of lines, as in the genuine. The white of
the fish’s eye is round and staring, and the white spot in the pupil is
to the right. There is no ornamental curl projecting into the central
oval from the frame of the lower left-hand 2. There are only three
lines of shading in the loop between the back and the end of the tail
of the fish.

Postmarks.
Genwine. An oval, formed by either nine or ten parallel lines.
Forged. A circle, containing lettering and figures, but unreadable.

Issues of 1866, 1868, 1876. 5 Cents, brown, black, blue.
Genuane,

Engraved in taille douce; paper same as in the 2 cents ; printed in
brown, perf. 12 (1866), or in black perf. 12
S FIVE(S) (1866) or in blue, rouletted (1876). All the
"“&%‘) hairs of the seal’s whiskers are perfectly

¢ distinct, and very light in colour, compared
with the general hue of the body. The head
¢ looks rather like that of a pug dog, and the
mouth and eye can be easily seen. There is
a glimpse of open sea to the right, where
there are no icebergs, and only a faint cloud.
All the letters and figures are very finely drawn,
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Forged.

Lithographed in brown, black, or blue, on thin poor very white
paper, very badly perforated 13}. The seal’s whiskers are very
coarse and dark, and do not seem to belong naturally to his mouth.
The head is like that of a water-rat, and the mouth and eye are not
visible. The whole of the horizon seems to be filled up with ice-
bergs. The lettering and figures at the top are more or less imperfeet.

Issue of 1866. 10 Cents, black.
Genwine.

Engraved in taille-douce, on greyish-white
wove paper, rather thinner than the last ; perf.
12; also found unperforated. There are two
rows of jewels or braid, on which the small
crown rests, at the bottom of the left side of the
Prince’s collar, The white lines on the right
shoulder are very fine, and are properly curved,
so as to make the chest appear in relief.

Forged.

Nicely lithographed, in very pale, instead of dark black, on very
yellowish, poor wove paper ; perf. 13. On the left side of the collar,
at the bottom, there is a single row of pearls, very distinct. The
white lines on the right shoulder are very coarse, and are simply
drawn obliquely, without any curve. The rest of the stamp has been
copied, almost line for line, from the genuine.

Postmarks.

Genuine. 1 have no postmarked copy.
Forged. An oval, formed by four parallel straight lines at top
and bottom, and five curved lines each side.

Same Issue. 12 Cents, flesh.
Genwine.

Engraved in taille-douce, on rather thin,1 hard wove paper, of a

inkish or yellowish-pink tint; perf. 12 ; also
E}und unpgrforated. g There aré five pearls 5
visible on the coronet, the last pearl just peep- £
ing out from where the coronet buries itself i
the hair, above the left ear. The stop after
NEWFOUNDLAND touches the final p. The
tongue of the buckle is lightly and partially
shaded. The shading behind the top of the
head is composed of finer lines than the rest of
the background, but there is no cross-shading.
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Forged.

Lithographed on medium, very white, or very yellow wove paper,
very badly perforated 13. There are only three pearls visible on the
coronet ; the two at the front being absent, and the last pearl not at
all hidden by the hair. The stop after NEWFOUNDLAND is at some
little distance from the final p. The ground, behind the back and
top of the head, is cross-shaded. The tongue of the buckle is dark,
and shaded all over.

Postmarks.

Genuwine. A thick circle, containing a circular black blotch, out
of which a white cross has been cut.
Forged. Same postmark as the forged 10 cents.

Same Issue. 13 Cents, orange-yellow.
Genuine.

Engraved in taille-douce, on rather thin, yellowish-white wove
paper ; perf. 12, The background of the name-label is shaded all
over with vertical lines. Nearly all the
letters of the name touch each other, and
the letters HIR of THIRTEEN are so joined
together as to appear like one letter. There
are some rocks to be seen in the left-hand
corner of the landscape. The clouds are
formed by horizontal lines, with oblique
cross-shading. The St. George’s flag on the
mast is tolerably distinct, and it is formed
without any curved lines. The hull of the vessel is very dark,
compared with the waves. Over the letters UN of the name there
isf an egg-shaped dot, lightly shaded, with a dark dot on each side
of it.

Forged.

Lithographed on thinnish, very white paper ; perforated 13. The
background of the name-label is solid. The w and F of the name
are the only ones which really touch each other. The letters HIR of
THIRTEEN are set at some distance from each other. In the left-hand
bottom corner there are some indistint white blotches instead of rocks.
The clouds are very heavy, and composed of horizontal lines only.
The St. George’s flag is curved, as though its back were broken, and
it is very indistinet. The hull of the vessel is no darker than the
waves. There are no dots over the letters uN of the name.

Postmarks.

Genwine. Same as in the genuine 12 cents,
Forged. Same as in the forged 10 cents,

@ stampsmarter.com



334 ALBUM WEEDS; OR,

Issue of 1869. 1 Cent, violet.
Genuine.

Engraved in taille-douce, on thick, hard, yellowish-white wove
paper ; perforated 12. The oval frame which contains the name
ends in a point at the top, like a pear with
the point uppermost. The letters N and F at
§ ¢ the top almost touch the outer frame of the

» oval, and the stops are large and round. The
name is in one word, and all the letters of it
touch each other, except the o. There are four-
teen white lines in the plaid, counting them
all, both vertical and oblique. The rays in the
oval frame are composed of alternate sets of deep
and faint lines, but without any cross-shading.
The eyes are clear and intelligent, and apparently light.

Forged.

Lithographed on thinnish, white wove paper, badly perforated 124,
The oval frame is rounded over the words ONE CENT, instead of coming
to a point. The letters ¥ and F are small, and do not come near either
the outer or inner lines of the frame. The stops are small, and
badly shaped. The name is in two perfectly distinct words, and
there is a good space between all the letters. There are only ten
white lines in the plaid. The rays in the frame are far too distinct,
and the light ones are cross-shaded. The eyes in the portrait are
very black and staring.

Postmarks.

Genuine. None of my copies are cancelled.
Forged. Same as in the forged 10 cents.

Same Issue. 24 Cents, blue.
Genwine.

Engraved in taslle-douce, on rather thin, bluish-white wove paper ;
perforated 12, The groundwork of the frame at the bottom, behind
the figures and words of value, is composed of horizontal lines, partially
cross-shaded with vertical lines, Thehair ismuch
darker than any other portion of the stamp. The
groundwork of the name-scroll is formed of ver-
tical lines, cross-shaded round the letters with
horizontal lines, The background, behind the
portrait, is cross-shaded from the top to level
with the eyes. At the bottom of the stamp,
where the value-label joins the figure-circles
on each side, there is a dot, which does not
touch either the figure-circle or value-label.
The whole stamp is very finely done.
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Forged.

Lithographed on rather thin, common, very yellowish-white wove
paper ; unperforated, or badly perforated 12}. The groundwork of
the frame at the bottom, behind the figures and words of value, is
cross-shaded with oblique lines. The Queen’s hair is much lighter
than the background. The groundwork of the name-scroll is cross-
shaded, behind the letters, with obligue lines. The background of the
portrait is cross-shaded nearly to the bottom, and there is a space left
almost unshaded just above each shoulder. The dots on each side,
at the bottom, tonch the figure-circles. The whole stamp is very
poor, compared with the fine original.

Postmarks.
Genwine. Same as genuine 12 cents ; also a small plain circle, with
something undecipherable in the centre.
Forged. Same as forged 10 cents.

Issues of 1870-73. 3 c., vermilion; 3 c., blue; 6 c., rose.

These are the stamps bearing a bust of the Queen in widow’s
weeds. They are all exactly alike in type, except as regards the
value. 5

Genwine.

Engraved in taslle-douce on stout, hard, yellowish-white wove paper ;
perforated 12. The Queen’s eyebrows turn down at the outer ends.
The two stars in the bottom corners are on a ground of vertical and
horizontal cross-shading. The cap is scarcely shaded at all on the
top of the head. The separation between the cap-strings and the
back of the neck is very distinctly marked by a strong line of colour.
The background of the upper value-label is shaded with curved
lines, which are parallel with the curved lines of the frame.

Forged.

Lithographed on thinnish, white wove paper ; perforated 13. The
eyebrows turn up at the ends. The stars in the bottom corners are
on a solid ground. There is a strong wavy line of shading on the
cap at the top. The cap-strings are very indistinet at the back of
the neck, so that it is not easy to decide which is cap-string and
which is neck. The background of the upper value-label is solid,
except behind the figures on each side. These forgeries are flat, and
very poorly printed, whereas the originals are beautifully executed,
and the ink stands out from the surface of the paper so that it can
almost be felt with the finger.

Postmarks.

Genwine. 1 have no postmarked copies.
Forged. Same as the forged 10 cents.
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NEW SOUTH WALES.
Issue of 1849. One Penny, red.

Genwine.

Plate I. Row of several houses, all joined together; no clouds ;
hill not shaded. Soft, yellowish-white wove, or hard, grey-blue
wove paper.

Plate II. Three separate houses ; clouds ; hill
shaded ; with two trees. Hard, grey-blue wove
paper.
Varieties of Plate I : 1, no clouds; 2, no trees;
3, hill not shaded.

The stamp imitated is variety No. 2 of Plate IT.

Engraved in taille-douce ; paper as above, The
female has a pick and shovel lying at her feet,
and there is a distinct beehive behind Ler. The
third word under the figures reads ETRURIA, all in one word.

Forged.

Coarsely lithographed on thin, white wove paper. There is neither
pick nor shovel to be seen at the feet of the female, and the hive is
merely an indistinct blotch, The word ETRURIA reads ET RIIRIA, in
two words,

Issue of 1850. Twopence, blue.
Genwine.

Plate 1. Spandrels of wavy vertical lines ; shading to right and
left of the fan-ornament under crEVIT. On soft yellowish-white
WOove paper.

Plate 1I. Spandrels of wavy horizontal lines. Fan-ornament with
an arch of shading in the centre, but none to
right and left of it. Same paper.

Varieties of Plate IT: 1, without the word
CREVIT ; 2, with the same fan-ornament as Plate
I., shaded to right and left; 3, with ETRURa,
instead of ETRURIA.

Plate III. Spandrels of wavy horizontal lines ;
fan-ornament without any shading either in-
side or outside. On hard, grey and blue wove
papers.

Plate IV. Spandrels of wavy horizontal lines; fan without any
shading, but with a single pearl at the base. On hard, yellowish-
white laid, and also on grey-blue wove papers.
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Genuine.

Plate II., variety 3. Engraved in taille-douce. Paper as above.
The man standing in the landscape holds a three-cornered hat in his
right hand. The numerals 17 can be seen on the bale. ETRURA
is one word.

Forged.

Plate I1.,variety 3. Lithographed on thin, greyish-white, yellowish-
white, and very white wove paper. The man has no hat in his hand,
but wears a polo cap on his head, though he is bare-headed in the
genuine. The bale has a few blotches on it, but no numerals. The
Inscription reads ET RURA, in two words, and the A is blotched
against the side of the circle.

Genuine.

Plate III. Engraved in taille-douce, as before. The stars in the
corners are badly shaped. The numerals 17 can be seen on the bale.
The third word of the inscription is ETRURIA. The pick and shovel
at the feet of the female are distinct.

Forged.

Plate III. Lithographed on very thin, very dirty-looking paper,
which has been soaked in coffee, or some other mixture, to give it the
appearance of age. The stars in the corners are all nicely and regu-
larly drawn. The bale has no marks whatever on it, except the
cords which bind it. The third word of the inscription is ETRORIA.
The pick and shovel at the feet of the female look like an arrow
and a rifle crossed.

Third Forgery.

This is not like any type of the genuine. Lithographed in sky-
blue, on thickish, yellowish-white wove paper. There is a landscape
without any figures at all, and the inscription SIC FORTIS ETRURIA
CREVIT is altogether absent. The lines of the spandrels are straight.
The fan-ornament is represented by a semicircle, turned downwards,
with a blotch in the centre. The word SIGILLUM reads SIECILLUM.

Same Issue. Threepence, green.
Genuine.

Engraved in tazlle-douce on soft yellowish-white,
and on hard, grey-blue wove paper. The design
is the same as in the genuine twopence.

Forged.

Lithographed on rather thick, yellowish-white
wove paper. This is like the third forgery of the
twopence, with the value altered. The landscape does not show any
z
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figures at all, and the inscription SIC FORTIS ETRURIA CREVIT is
absent. The lines on the spandrels are straight and horizontal, and
the fan-ornament is represented by a semicircle, turned downwards,
with a blotch in the centre. The word SIGILLUM reads SIECILLUM.

Postmarks.

Genwine. An oval, formed by four straight lines at the top and
bottom, and four very thick curved lines each side ; also the same,
but with seven very thin curved lines each side; also the first-
mentioned postmark, with large numerals in the centre; also a
shapeless blotch.

Forged. A large circle, containing some unreadable letters; also the
first-mentioned postmark of the genuine; also four concentric circles.

Issues of 1851-54. Laureated head. Twopence, blue.
Genuine.
(Svmilar to the accompanying Illustration.)

Engraved in taille-douce. There are three different plates, each
contalnma fifty separate varieties, so the amateur will have enough
to do if he intend to collect them all. It is needless to describe the
different plates, as the forgery differs from them
all. Plates I. and II. are printed on blue wove
paper ; no watermark. Plate IIL is on blue, and
also on grey wove paper; no watermark. The issue
of 1854, printed from plate ITL, is on yellowish-
white wove paper, watermarked with a large 2.
The right-hand boundary-line of the label contain-
ing NEW is scalloped, and the left-hand boundary-
line of the similar label containing WALES is also
scalloped. The laurel-wreath on the Queen’s head consists of from
fourteen to seventeen leaves, according to the type.

Forged.

Lithographed on thin, pale blue wove paper; no watermark. The
right-hand boundary-line of the label containing NEW is one straight
line, and the left-hand boundary-line of the label containing waLES
is also one straight line. The wreath on the Queen’s head bears only
twelve leaves, much larger and coarser than in the genuine. Except
for the two points just mentioned, and the flat look given to the
stamp by the lithographic printing, ’it is not a bad forgery. The ink
in the genuine stands up well from the surface of the paper.

Postmarks.
Genwine. All the postmarks of the Sydney issue are found on this
issue also.
‘orged. An oval, without outline, formed by ten or twelve thin
parallel bars of varying lengths.
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Issues of 1854-61. Sixpence, grey, green, cinnamon,
lilac, &c. Large square.
Genuine.

(Similar to the accompanying Illustration.)

Engraved in taille-douce, on rough, rather
thick wove paper, watermarked with a large
6 ; unperforated, 1854 ; perforated 12, 1860 ;
perforated 13, 1861. The central circle, be-
hind the head, is not solid, but is composed
of closely-set engine-turned lines. The white
hexagonal frame, near the outside of the stamp,
has no dark line running along the middle of
it. There are four distinct Aewrs-de-lys and
the beginning of a fifth each side of the hexagon.

Forged.

Lithographed in violet, red, or blue, on very thick wove paper ; no
watermark ; unperforated, or rather nicely perforated 11% and 134,
The central circle, behind the head, is quite solid, showing no trace
of lines. The white hexagonal frame has a dark, coloured line run-
ning all alony its centre. The fleurs-de-lys outside the central circle,
each side of the hexagon, are very imperfect; part of one, with
traces of others, can be detected on the right-hand side, and three
complete ones, with parts of two others, are visible on the left side.

Same Issues. One Shilling, red.
Genwine.

Engraved in taille-douce, watermarked with a large 12; paper,
perforation, &c., the same as the 6d., according to the date of issue.
The groundwork behind the head is composed of engine-turned
lines. The inscription, NEW SOUTH WALES, 1s in letters shaded with
horizontal lines. The ornaments on the coronet are two crosses
pattée and two fleurs-de-lys, one of each placed alternately. The
garter round the head has eleven holes for the tongue of the buckle,
The groundwork behind the flours-de-lys, at the sides of the stamp,
is shaded with curved lines. Parts of three flewrs-de-lys show dis-
tinctly behind the posracEk scroll. The whole of the engine-turning
is finely done.

Forged.

Poorly lithographed, on thick, yellowish-white wove paper; no
watermark ; unperforated. The ground behind the head is quite
solid. The inscription, NEW SOUTH WALES, is in solid letters, instead
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of shaded ones. The ornaments on the coronet are not distinct, but
they look like four very badly-made fleurs-de-lys, one of them being
very much larger than the rest. The garter shows only eight holes.
The ground behind the fleurs-de-lys, at the sides of the stamp, is
shaded with irregular dots. The whole stamp is very poorly
executed, and not likely to deceive.

Postmarks.

Genuine. A row of thick oblong blotches, with small dots above
and below them ; also dots in a radiated form, with numerals in the
centre ; also a large oval, formed by four lines at the top and bottom,
and eight curved lines each side; also a number of thick bars,
radiating from a centre ; also N.s.W. in the centre of three concentric
ovals,

Forged. An oval, formed by three straight lines at the top and
bottom, two curved lines each side, and numerals in the centre ; also
N. 8.W. in three concentric ovals.

Issues of 1860-61. Five Shillings, violet.
Genuine.

Engraved in taille-douce ; unperforated, or perforated 12 or 13;
watermarked with a large 5/-. There is a five-pointed star level
with the forehead, each side of the head, inside the inscription. The
face is shaded very nearly all over. The last s of sHILLINGS is a
readable Gothic letter. The stamp looks like a coin, with the edge
showing apparently in relief. Near the chin there is a distinct
rose, with stem and several leaves,

Forged.

Very badly lithographed, on rather thin, smooth white wove paper ;
unperforated ; no watermark. The five-pointed star in front of the
forehead is nothing but a shapeless blotch, which it is impossible to
make out. The face is not shaded at all, except at the sides of the
cheeks. The last s of SHILLINGS is an utterly shapeless blotch. The
rim of the stamp does not appear to stand up in relief at all. The
rose near the chin might be a cabbage, or a bouquet of flowers with-
out any stem ; it is not the least like a rose, stem. I don’t think this
forgery is likely to deceive many.

Postmarks.

Genwine. A large oval, formed by four lines at the top and
bottom, and several curved lines at the sides.
Forged. A small circle, with letters and figures in the centre.
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NEW ZEALAND.

1858-64. One Penny, red.
Genuine.
(Similar to the accompanying Illustration.)

Engraved in taille-douce, on stout, blue wove paper, no water-
mark, unperforated (1858); or on very thick white paper, no
watermark (1859); or on wvery thin white paper, no watermark
(18607) ; or on moderately thick, white wove paper, watermarked
with a star (1862); or ditto, rouletted (1863?);
or ditto, perforated 13 (1864); or with “x z”
instead of star, unperforated ; or ditto, rouletted ;
or ditto, perforated 13. There is a curved white
line, very distinct, extending from each ear to
the upper part of each shoulder of the bust,
evidently forming parts of a central circle behind
the portrait. The head is thrown rather back,
and the face is inclined, very decidedly, towards
the left side of the stamp. The face, neck, and
bust are shaded very nearly all over. The eyes
are clearly drawn, so that even the rims of the eyelids are plainly
visible. The cross pattée in the centre of the top of the coronet
is perfectly distinet. There are seven dark dots in the ermine
on the left shonlder, above the Y of PENNY. The broad dark sash,
going obliquely across the breast, is shaded with wavy oblique
lines, running down from left to right, and not crossed by any other
lines, The letters of PosTAGE do not touch the upper outline of the
label containing them. The P of PENNY is close to the E, and the
arms of the y are wide apart, so that there is a good dark space
between them. The ornaments in the bottom corners are four white
diamonds, joined to a central white dot; and each diamond has a
fine dark line drawn obliquely through it towards the central dot.
The chief part of the groundwork, outside the central circle, is com-
posed of white ovals, each containing a long dark line, with two
faint lines each side of it, making it look almost like a cross with
faint arms. The whole stamp is a very good example of well-
executed taille-douce engraving.

Forged.

Poorly lithographed on stout, soft, wery yellowish-white wove
paper ; no watermark ; unperforated, or badly perforated 12}. The
curved white lines, forming parts of a circle, which ought to extend
from each ear to the upper part of each shoulder, are not visible, but
there is a very slight trace of part of one of them on the right-hand
side of the stamp. The head is perfectly upright, the face almost
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fronts the spectator, though the eyes are looking towards the left
side of the stamp. The’ face, neck, and bust “show hardly any
shading, except at the edges. The eyes are dark blotches, and the
rims of the eyelids cannot be seen. The cross pattee at the top of
the coronet might almost stand for any thing, it is so indistinctly
drawn. There are only four dark dots in the ermine on the left
shoulder, above the ¥ of PENNY. The dark sash is shaded with
crossed, oblique lines, ranning down from left to right, and from right
to left. The P and 1 of posTaE are blotched into the dark outline
of the label above them. The P of PENNY is at some distance from
the £, and the arms of the Y are squeezed together, so that there is
only a small dark space between them. The ornaments in the
bottom corners are dark upright crosses, with dark triangular blotches
between the arms. The white dot in the centre of each cross is
almost square, instead of round. The white ovals of the ground-
work, outside the central circle, are filled with distinet crosses and
shapelesa blotches alternately. The whole stamp is a poor lithograph,
but yet most of the details of the genuine have been pretty correctly
copied.
Twopence, blue.
Genuine.

Engraved in taille-douce. Paper, watermark, perforation, &c., vary-
ing accordmw to date of issue, the same as in the genuine one penny
Just described. There are ten dark spots in the ermine on the
right shoulder, over the T of Two. The left-hand end of the rosTaGE
label begins just above the centre of the w of two, and the right-
hand end reaches almost to the middle of the ¢ of PENCE. The letters
of the words Two PENCE are nicely drawn, and very close together,
but showing a good space between the words, The dark outlines of
the squares in the hottom corners are distinctly higher than the dark
background behind Two PENCE. All the other tests are exactly the
same as in the genuine one penny.

Forged.

Lithographed on thin, blue wove paper; no watermark ; unper-
forated ; and also on rather thin, bluish-white wove paper ; no water-
mark ; perforated apparently about 18, but so badly that it is very
difficult to say positively. There are only nine dark spots in the
ermine on the right shoulder, over the T of Two. The POSTAGE
label begins above the commencement of the W of Two, and ends
above the end of the N of pence. The letters of Two PENCE are very
badly drawn, far apart, and thus showing very little extra space
between the two words. The dark outlines of the squares in the
lower corners are almost exactly the same height as the dark back-
gronnd behind Two PENCE. The corner-ornaments are not anything
like in the centres of their containing squares. All the other details
are exactly like those of the forged one penny.
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One Shilling, green.
Genuine.

Engraved in taille-douce. The paper, watermark, perforation, &e.,*
vary according to the date of issue, as in the genuine one penny.
The posTacE label begins over the beginning of the last stroke of
the N of oNE, and ends above the space between 1N of SHILLING.
The dark outlines of the corner-squares stand up very much higher
than the dark background behind oNE sHILLING. All the other tests,
not mentioned here, are exactly the same as in the genuine one
penny and twopence.

Forged.

Very badly lithographed on stout, white wove paper ; no water-
mark ; unperforated. The PosTAGE label begins over the middle of
the N of oNE, and ends over the middle of the second I of SHILLING.
The dark outlines of the corner-squares are very little higher than
the dark background to the words ONE SHILLING, and are much too
light. There 1s a very distinct flaw above LING of sHILLING, and
above the right-hand corner-square, as though this part of the stamp
had been printed twice over, or else had moved in the press. All the
other details, not mentioned here, are exactly the same as in the
forged one penny and twopence.

I have not seen forgeries of any of the other values; but, as all
the stamps seem to be of exactly the same type, except as regards
the words of value, there will be no difficulty i detecting, from the
above description, any other forgeries which may exist.

Postmarks.

Genwine. An oval, formed of thin lines, with numeral in the centre ;
also an oval, formed of very thick lines, with a large letter in the
centre ; also (varely) a large thin circle, containing name and date in
straight lines in the centre.

Forged. A diamond of thinnish lines, with a blank centre,

NICARAGUA.

1873. 1 Centavo, bistre.
Genuine.

Finely engraved in taille-douce, on thick, yellowish-white wove
Faper ; perforated 12, or rouletted. There are two little trees in the
eft lower corner of the landscape, above the U of uN. The cap of
Liberty is very faint, so that it would hardly be noticed at a first
glance. The tree in the right upper corner does not touch the out-
line of the frame above it. The rays of the sun are faint, and
delicately drawn ; there are seven of them, but two of the seven are
split. There is a dark object in the very foreground, which reaches
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from above the beginning of the ~ of cENTAVO to a little beyond the
commencement of the 7 of that word. The left-hand peak, behind
which the sun is rising, is lightly shaded, and only a wvery little
darker than the two peaks to the right of it. The point of the v of
CENTAVO comes slightly lower than the bottom of the A which
precedes it.

Forged.

Lithographed on thin, white wove paper; pin-perforated 12}
(generally very badly). There are no trees in the left lower corner
of the landscape. The cap of Liberty is quite distinet, and a good
deal darker than the background. The tree in the right upper
corner touches the frame above it, just under the middle of the U of
NICARAGUA. The rays of the sun are very coarse ; there seem to be
about ten of them. The dark object in the foreground of the land-
scape is much too wide, and extends from above the middle of the
E to the middle of the T of cENTAVO ; and it is triangular in shape,
instead of being rounded. The left-hand peak is a good deal darker
than the two peaks to the right of it. The point of the v of cENTAVO
is level with the bottom of the A which precedes it.

Postmarks.

I have only seen the genuine pen-stroked. The forgery is can-
celled with an oval, formed by four parallel straight lines at top and
bottom, and two curved lines at each side.

2 Centavos, blue.

Genwine.

Engraved in taille-douce ; perforated 12. Dark blue, on thick, very
yellowish wove paper (1862); blue, on slightly yellowish-white
. wove paper (1870) ; in bright blue, on very
white paper (1873), and rouletted. The
horizontal lines of shading in the sky are
straight, close together, parallel to each other,
and nicely drawn. There are seven rays to
the sun, and not one of them runs into the
upper left corner of the landscape. The left-
hand peak is only very slightly darker than
the two peaks to the right of it. The white
patch in the foreground—lake, or river, or whatever it is—extends
from above the middle of the 8 of Dos to beyond the middle of the

T of cENTAVOS. All the lettering is extremely clear.

Forged.

Coarsely lithographed, on very white wove paper ; pin-perforated
12%. The horizontal lines of shading in the sky are coarse, not
straight, not parallel with each other, and badly drawn. I have only
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a bad specimen to describe from, but there appear to be only six
rays to the sun ; they are far too white, and one of them runs into
the upper left-hand corner of the landscape. The left-hand peak is
very much darker than the two peaks to the right of it, being, in
fact, the darkest object in the landscape. The white patch in the
foreground extends from a little to the left of the ¢ of cENTAVOS
quite to the end of the T of that word. The lettering is poorly done,
the name, especially, being in particularly ragged letters.

Postmarks.

I have not seen the genuine cancelled. The forgery bears the
same obliteration as the forged 1 centavo,

5 Centavos, black.
Genuine.

Engraved in tatlle-douce, on very yellowish wove paper (1862);
perforated 12 ; on yellowish-white (1870), and rouletted. I have a
copy in my collection which is not perforated ; it is cancelled with
a pen-stroke, but it may be an essay. There are, as before, seven
rays to the sun, one of which is split, and none
of the rays go into the left-hand upper corner
of the landscape. The pole on which the cap of
Liberty is placed is short, but clearly visible.
The lake in the foreground extends from above
the beginning of the o of ciNco to the beginning
of the upright stroke of the T of cENTAVOS.
The left-hand peak is very little darker than the
two peaks to the right of it. The two trees in the left-hand lower
corner have their stems very distinct. But the easiest instant test
for the genuine is that the word in the left-hand frame is CORREOS,
and not PORTE, the latter being found only in the 2 centavos.

Forged.

Coarsely lithographed on thin, very white wove paper ; perforated
124 There are seven rays to the sun, but they are very coarsely
done, and none of them are split. One of the said rays runs up into
the left top corner of the landscape. In most copies the pole of the
cap of Liberty is invisible. The lake in the foreground extends from
over the second ¢ of c1Nco to above the middle of the T of cENTAVOS.
The left-hand peak is very much darker than the two peaks to the
right of it. There are no stems to the trees in the left lower corner.
The left-hand frame bears the word PORTE instead of CORREOS, being
imitated from the genuine 2 centavos.

Postmarks.

I have only seen the genuine pen-stroked. The cancellation of
the forgery is the same as that of the forged 1 centavo.
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10 Centavos, vermilion.
Genuine.

Engraved in taille-douce, on stout, yellowish-white wove paper ;
perforated 12, or rouletted. The rays of the sun are hardly visible.
The left-hand mountain peak is scarcely any
darker than the two similar peaks to the right
of it. There is a dark, pointed shadow, which
comes from the brightly-illuminated peak in
the foreground, to the right of the stamp, beside
the ORTE of PORTE, and the top of this shadow-
peak is level with the top of the o of PORTE.
The lettering of DIEZ CENTAVOS is very nearly
as large as that of NIcARAGUA, though the
letters of the name are put rather farther apart.

Forged.

Coarsely lithographed, in rosy-vermilion, on very white wove
paper, thicker than that of the genuine ; badly perforated 123. This
forgery can be easily detected by the rays of the sun, which are very
white and prominent, and twelve of them can be easily counted, one
of them extending, almost like a flash of lightning, right across the
stamp, to above the P of porrE. The left-hand peak is very much
darker than the two similar peaks to the right of it. The dark,
pointed shadow of the foreground peak reaches up to level with the
centre of the P of POrRTE. The lettering in the bottom label is
decidedly smaller than that of NIcARAGUA, and very ragged. Idon’t
think this forgery is likely to deceive.

Postmarks.

Genuine. A large double circle, with name between the tircles,
and full date in the centre.
Forged. The same as that of the forged 1 centavo.

25 Centavos, green.
Genuine.

Engraved in taille-douce ; paper and perforation the same as in the
genuine 10 centavos. The rays of the sun are not at all prominent,
but there is one tolerably distinct ray, which extends across the
stamp to the top of the tree under the Nc of cinco. The left-hand
mountain peak is equally dark all over, without any white patch
upon it. The right-hand outline of ’this peak is considerably
hollowed in the centre. The figures 25 in each of the corners
extend quite across the compmtments containing them, and are
very nicely drawn. The colour of the stamp is a demdedly yellow-
green.
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Forged.

Poorly lithographed on moderately stout, very white wove paper ;
badly perforated 124. The rays of the sun are very broad, very
white, and much too prominent, the one reaching to the tree not
showing more than the rest. The left-hand mountain peak is quite
white towards the bottom, and the right-hand outline of this peak
is a straight oblique line, without any hollow in it, making the peak
look exactly like a pyramid. The figures 25 in the corners are very
badly drawn, and do not extend anything like across the containing
compartments, The colour of the stamp is a very bluish-green.

N.B.—The genuine stamp is often found changed to blue by
chemicals, with intent to defraud.

Postmarks.

Genwine. 1 have only seen the genuine pen-stroked.
Forged. The same as on the forged 1 centavo,

NORWAY.
Issue of 1854. 4 Skilling, blue.

Genwine.

Lithographed (?) in very chalky, and usually pale blue, on rather
hard, yellowish-white wove paper. The horizontal lines in the circle
round the shield are thin, with wide white spaces between them.
Counting them on the left side of the circle, there are thirty-nine of
the said lines. The vertical lines in the shield
are also thin, with wide white spaces between
them ; there are twenty-four of these lines, count-
ing at the top of the shield. The hottom corner
of the blade of the axe comes between the sixth
and seventh lines from the left. The lower end
of the handle touches the third line from the
left. There are four lines visible to the right of
the hind leg of the lion. His head is properly
shaped, the mouth closed, and the eye placed
well to the front. His crown is very small, and perched on the
point of the back of the head. There are five horizontal dashes
along the base of the large crown above the shield, and there is a
little, but distinct pearl above the second dash from the right.

Forged.

Lithographed, in a most blotchy manner, on thick, white wove
paper. The colour is a peculiar shade of neutral-tint, very like what
1s commonly called “slate-colour.” The horizontal lines of shading
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in the circle round the shield are very thick, so that the white spaces
between the lines are thinner than the lines themselves. There
seem to be only thirty-seven of them, but the bottom ones are so
blotched that it is not easy to count them. The vertical lines in the
shield are also thick and coarse, though the white spaces between
them are somewhat wider than those in the circle ; they are only
twenty-one in number. The bottom corner of the head of the axe
touches the sixth line from the left, and the said head is so blotched
as to be utterly shapeless. The lower end of the handle comes be-
tween the second and third lines from the left. There are only three
vertical lines visible to the right of the lion’s hind leg. His head is
very badly shaped, being like that of a cock, with the mouth wide
open and the tongue sticking out. The eye is abnormally large, and
placed quite at the back of the head. The crown looks several sizes
too large for him. There are only four horizontal dashes at the base
of the large crown, together with three vertical dashes which do
not exist in the genuine. The little pearl above the second dash
from the right is not visible.

Postmarks.

Genuine. A large single circle, with name in large capitals, and
date, &e., at the bottom and in the centre.

Forged. A few indistinct blotches, which I have not been able to
resolve into any regular postmark.

NOVA SCOTIA.

Issue of 1858. Omne Penny, red-brown.
Genuine.

Engraved in taille-douce, on medium, very strongly bleuté wove
paper. The backgrounds of the four outer frames, containing the
name and value, are composed of crossed,
oblique engine-turned lines, so that none of
them are solid in any part. The points of
the central diamond, which contains the por-
trait, are all perfect; the top point comes
very much nearer to the o than to the v of
Nova ; the right-hand point is just a shade
to the left of the T of PosTaGE; the hottom
point is much nearer to the o than to the T
of scoria, and the left-hand point comes
midway between the p and E of PENNY. The background behind
the portrait is entirely formed of engine-turned lines. The ink
stands out from the paper.
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Forged.

Lithographed, paper very similar to the genuine, but not quite so
strongly bleuté. The background of the label containing POSTAGE is
quite solid and uniform, except after the ®; the other three labels
show lines, but so close together and so blotched that they appear
solid at a little distance. The top point of the central diamond is
not perfect ; but if complete it would come exactly midway between
the 0 and v of Nova. The right-hand point is exactly under the
centre of the T of posraGe; the bottom point is exactly midway
between the o and T of scoria, and the left-hand one is over the
second half of the p of PENNY. Most of the background of the
central diamond is of solid colour, showing traces of lines here and
there. The ink does not stand out from the paper.

Postmarks.
Genuine. Usually parallel lines with numerals in the centre.
Forged. An oval, formed by three straight lines at top and bottom,
and two curved linies each side, with something undecipherable in
the middle.

Issue of 1858. 6d., green.

Of this issue I have only seen the 6d. forged, same type as
the annexed illustration, except the change in the value.

Genuane.

Nicely engraved in taille-douce, on tolerably thick wove paper.
There are small dark lines in each of the letters of the words sIx-
PENCE and POSTAGE, following the curves
of the said letters ; for instance, the 8 is a
small dark s in the centre of a large white
one. When the stamp is placed with the
thistle uppermost, the leaves run right up &
into three of the star-points forming its@X@&
background on the left, and into one only NS
on the right. The stars, flowers, crown, &e., %
are all enclosed in a large quatrefoil orna-
ment, and the points of thisquatrefoil exactly
meet the points of the small corner-diamonds
which contain the figures of value. The orb and the cross pattée on
the top of the crown are quite distinct. The two leaves of the rose
are shaded nearly all over, and, if the stamp be held with the rose
uppermost, the left-hand leaf runs up into one of the star-points.

Forged.

Poorly lithographed, on thinner and harder paper than the genuine,
The little dark lines before mentioned are visible in the word srx-
PENCE, as in the genuine ; but there are none in the word POSTAGE,
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whose letters are plain white. The leaves of the thistle run into all
three points on the left, and also into all three on the right. The
points of the large quatrefoil do not meet the points of the diamonds
containing the figures of value, the one at the bottom, especially,
coming much too far to the right. The orb and cross at the top of
the crown are very indistinct, and seem to be, as it were, somewhat
crushed down into the crown. The leaves of the rose are very white,
and neither of them runs into the star-points.

Postmarks.

Genuine. As in the genuine 1d., but frequently obliterated merely
with pen-strokes.
Forged. As in the forged 1d.

Issue of 1860. 1,2, 5 Cents.
Genuine.

Beautifully engraved in faille-douce, on thick, yellowish-white wove
paper ; perforated 12, The lines forming the background of the
central circle are very fine, and they are a good deal darker behind
the head than in front of it. There is no outline touching the
shaded circle ; but the lines break off in such a manner as to leave
a broad white ring, equally wide in every part,
between the shading and the thick outline. The
front of the base of the neck does not come to
the edge of the shaded circle, though tolerably
close to it. The front of the neck and the base
of the chin are shaded by a double set of lines
—one set being merely the continnation of those
running forward from the cheek, &ec., and the
other set being short, horizontal lines running
backwards from the front of the neck. The
mouth is open, with the lower lip projecting
much less than the upper one. The forward curl of the side of the
nostril is not formed by a single hooked line, but by almost invisible
shading. On the top of the coronet there are five pearls, the front
one being very small, but distinct, the last one being half hidden in
the hair. Below each of these large pearls, except the front and the
last ones, there are two more, placed rather obliquely on the hody
of the coronet. There is no dark outline to the front of the nose.

Forged. First Set.

Very coarsely lithographed, on stout, very yellowish-white wove
paper ; perforated 13.  The lines of the shading in the central circle,
like all the other lines, are coarse, and very little darker in one part
than in another. These said lines are not properly graduated in
length, so that the white ring round the circle is not equally wide
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all the way round. The front of the base of the neck comes to the

very edge of the shaded lines. The front of the neck and base of
the chin are very darkly shaded, but the lines all run the same way,
the horizontal lines which outrht to cross the others being absent,
The mouth is almost shut, the lips level with each other, and the
expression rather contunptuous The forward curl of the side of the
nostril is formed by one line or hook, The front pearl on the top of
the coronet is invisible, and the three sets of two pearls on the body
of the coronet cannot he distinguished. There is a distinct dark
outline to the front of the nose and forehead.

Forged. Second Set.

L1t110(*raphed rather better than the first set, on very white paper,
wove, thin, and rather hard ; perforated 12. "The lines of shading
in the eentral circle are more like the genuine, and darker at the
back than in the front ; but there is a thin outline joining all their
ends together. The mouth is shut, and the corner pointing down-
wards. The forward curl of the side of the nostril is a hooked line,
as in the first forgery. The front pearl on the coronet is almost in-
visible, but the last one is not at all hidden by the hair, and the three
sets of two pearls on the body of the coronet cannot be distinguished.
There is a dark outline to the front of the nose and forehead,

I have found some difficulty in describing these forgeries. The
lines are tolerably well copied as to position, though the execution is
execrable. The 1 cent of the second set is the best imitation.

Postmarks.
Genwine. A large oval, formed by parallel bars, containing
numerals. Sometimes only a pen-stroke is found.
Forged. TFirst set, an oval, formed by three straight lines at top
and bottom, and five curved lines each side. Second set, a diamond
of diamond-shaped dots.

Issue of 1861. 8}, 10, 12} Cents.
Genwine.

Beautifully engraved in taille-douce, on rather thick, hard, yel-
lowish-white wove paper ; perforated 12. The
Queen’s eyes are small, and the pupils can be
distinctly seen as still darker spots upon the
dark iris of each eye. The eyebrows are light,
especially at the outer corners. There is very
little light upon the hair. There are twenty-
three pearls in the upper row of the necklace,
and twenty-eight in the lower row. The
narrow white oval round the central oval con-
tains two wvery fine dark lines, running all its
whole length, but they are so fine as hardly to
be seen at a little distance,
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Forged.

Lithographed ; paper much the same as the genuine in colour and
thickness, but coarse in texture ; pin-perforated 13 and 123. The
eyes are very large, and the pupil and iris of each are blotched into
a large dark spot ; 4.e. the pupil cannot be seen in the centre of the
iris. The eyebrows are very heavy, almost meeting over the nose.
There are patches of light all over the hair, The upper row of the
necklace contains only nineteen pearls, as far as I can see, and the
lower row has sixteen only. The white oval round the central oval
is all white ; %.e., there are no dark lines in it.

Postmarks.

Genwine. An oval of parallel lines, containing numerals as before.

Forged. An oval of parallel lines, containing something unread-
able ; also an oval of four straight lines top and bottom, and five
curved lines each side.

OLDENBURG.

Issue of 1855. i Silbergroschen, green.
Genuine.

Engraved (?) in black, on soft, coloured wove paper, tolerably thick.
There is only one type of this value. The mantle behind the arms
is knotted up without tassels. The cross on the top of the crown is
partly obliterated by the thin inner line of the top frame, which
passes right across it. The pointed bottom of the central shield cuts
into the name-scroll below it, exactly over the centre of the N of
OLDENBURG. There is no stop after this word.

Forged.

Lithographed on thin, rather hard wove paper. The cords which
knot up the mantle show two tassels each side. The thin inner line
of the top frame passes quite clear of the cross on the top of the
crown. The pointed bottom of the central shield does not cut into
the upper outline of the name-scroll at all. There is a stop after
OLDENBURG.

Issue of 1851. 3% Thaler, blue.

Genuine.

Engraved (?) on coloured wove paper, rather harder than that of
the } sgr. There are two types of this stamp—one having a thick
stroke across the top of the A of THALER, and the other having
hardly any sign of each stroke. In the one having the cross-stroke
to the 4, the bottom point of the central shield cuts far into the out-
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line of the name-scroll below it, exactly over the centre of the N of
OLDENBURG, and actually touching the said letter. In the other type,
without cross-stroke at the top of the a, the bottom
point of the central shield only just cuts into the
outline of the name-scroll, above the first stroke
of the N of OLDENBURG, and does not touch that
letter. In this second type the cross on the crown
is a good deal nearer to the inner line of the top
frame than in the first type, but not so near as in
the forgeries. The following points are common
to both types : there is no stop after OLDENBURG ;
there is a hollowed-out portion of the shield coming just under the
beginning of the R of THALER; the 1 of 1 s@R. is almost exactly
horizontal ; the name-scroll is at some considerable distance from
the thin inner outline of the bottom frame, showing some distinct
scroll-work between the label and the frame.

Forged.

Lithographed on thin, hard wove paper. There is a very thin
stroke across the top of the A of THALER, very different from the
short, fat stroke of the genuine first type. The point of the
central shield does not cut into, or even touch, the top outline of the
name-scroll, and is above the ceutre of the N of oLpENBURG. There
is a stop after this word. The cross on the crown is very close to the
thin outline of the frame above it. The hollowed-out portion of the
central shield comes exactly between the E and R of THALER. The
1 of 1 saR. stands upwards to the left, so as almost to point to the 0
of J5. The name-scroll is very close to the bottom of the stamp, so
that only some very indistinct marks and blotches are to be seen
between it and the bottom frame.

Same Issue. i Thaler, rose.
Genwine.

Engraved (?) as before ; paper decidedly thinner than that of the
genuine }; thaler. There are said to be two types of this value, but
I can only discover one, with a thin stroke across the top of the a of
THALER, and a similar stroke across the top of the L of that word.
There is no stop after OLDENBURG ; the 1 of ;%= touches the bottom
edge of the mantle above it ; the letters Gr. of the inscription 44 ar.
do not touch each other. The fraction-line of # is very short, so that
its ends do not anything like touch either boundary-line of the con-
taining-scroll. The orb, at the top of the crown, on which the little
cross stands, is very small, with a little shading on it, but the shading
does not form a cross on the face of the orb itself. The letters of
THALER are particularly fat. The scroll containing OLDENBURG
curves downwards in the centre, so as to go tolerably near the
bottom line. The colour is a chalky dull pink.

2 A
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First Forgery.

Lithographed on thin, poor paper. The tops of the letters HAL of
THALER do not show any cross-strokes. There is a stop after OLDEN-
BURG ; the 1 of {'= is some little distance below the hottom of the
mantle ; the letters Gr of the left-hand inscription touch each other
at the bottom. The fraction-line of 4 is so long as to go completely
across the label, and to touch the outline on both sides. The orb on
the crown is much larger than in the genuine, and is so shaded as to
show on its face a light cross on a dark ground. (Of course it will
be understood that this is in addition to the cross which stands on
the top of the orb.) The colour of the paper is a pale, washed-out
sort of pink, with a bluish tinge.

Second Forgery.

This is an abominable production, but I thought T might as well
mention it. Very badly lithographed, on pink wove paper, much the
same shade as the genuine, but of a ver; B Gt grain. The letters of
THALER are tall and thin; the 1 of { does not touch the mantle
above it ; the cross on the top of the crown is of solid Dblack, instead
of having merely a black outline. The scroll containing OLDENBURG
is straight, instead of curving downwards in the middle.

Same Issue. iy Thaler, black on yellow.
Genwine.

I have only been able to find one type of this value, having cross-
strokes to the tops of HAL of THALER, and a very fine point at the
bottom of the great shield, touching the outline of the scroll just
above the centre of the N of oLDENBURG. Engraved as before on
thick wove paper. The fxactxon»lme of 1,in the left-hand inserip-
tion, touches the 1, but not the 5 ; the top of this line touches the
T>order but the bottom of it is at some little distance from the oppo-
site border of the scroll. The head of the 1 of this fraction does
not touch the border of the scroll. The letters gr of this same in-
scription do not touch each other. The hollowed-out portion of the
shield under the letters ER of THALER is very much wider than the
similar hollowed-out portion under the beginning of the m of that
word. There is no shading at the top of the scroll containing 3 sar.
The letters of THALER do not touch each other at the bottom. The
shading in the background, behind the whole design, is very light ; it
does not reach up to the tops of the side value-labels, and under the
OLDENBURG label there is no shading, but only some very finely-out-
lined scrolls. There is a stop after the name in this value.

Forged.

Lithographed on thin, yellow wove paper. The bottom point of the
central shield is rather blunt. In most copies the fraction-line of 1
touches both the 1 and the 5, and the top and bottom of this line are
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at equal distances from the outlines of the containing scroll. The
head of the 1 of 1 touches the outline of the scroll, and the letters
GR in the same scroll touch each other at the bottom. The hollowed-
out part of the shield, under the letters ER of THALER, is only a very
little wider than the similar hollowed-out part under the beginning
of the B of that word. The top end of the 3 sar. scroll is lightly
shaded. Most of the letters of THALER touch each other at the
bottom. The shading in the background, behind the whole design,
is much too dark ; it reaches up almost as high as the level of the
centre of the crown. Under the oLDENBURG label there is a lot of
dark shading.

Issue of January, 1858. } Groschen, black on green.
Genwine.

There are two types of this value, one with and one without pearls
under the bottom label. The forgers have imitated the type with
pearls. Engraved in black, on green paper, wove and stout. The
tail of the G does not touch the r of GROSCHEN, the L of DRITTEL is
almost upright, and the ends of the label are shaded so as to partly
cover the E of EIN and the EN of GrRoscHEN. The lion in the shield
has four legs, a long upward curling tail, and a peculiar square face,
without any features. There is a small spot at the left edge of the
right-hand oval, and another at the right edge of the left-hand oval.
The two hanging forks of the left-hand end of the OLDENBURG scroll
are a good distance above the left-hand oval. The two ends of the top
part of this scroll are shaded as far as the L of OLDENBURG on the
left, and as far as the r on the right. The fraction-line of the % on
each side is as thick as the 1, and does not touch either the 1 or the
3. The thin inner line of the label, below EIN DRITTEL GROSCHEN,
extends right across the label, and the last pearl on the left side is
exactly below the R of DRITTEL. '

Forged.

Lithographed on thin, coarsely wove green paper. The tail of the
G touches the r of GROSCHEN. The L of DRITTEL is very much sloped
over to the right. There are only a few lines of shading at the ends
of the bottom label, not covering any of the letters of the inscription.
The lion’s right fore-leg is a mere stump, his tail is merely a black
lump on his back, and his face is oval, with a distinet black dot for
features. There are no black spots in the side ovals. The left fork
of the left-hand end of the oLDENBURG scroll almost touches the
outline of the oval beneath it. The two ends of the top part of this
scroll are not much shaded, so that the shading does not trespass, at
either end, on the letters of the name. The fraction-line of each
%is very thin, and touches the 3 in each case. The thin inner
ine of the bottom scroll is broken away for a good part of its length,
only showing under TTEL GRO of DRITTEL ¢ROSCHEN. The last pearl

on the left-hand side is exactly under the D of DRITTEL.
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Same Issue. 1 Groschen, black on blue.
Genuine.

Engraved as before, in black, on stout, dull blue wove paper.
There is only one type of this value. The letters Gr of GROSCHEN
do not touch each other at the hottom, and the o is small and per-
fectly upright. The lion in the shield has four legs, a long upward-
curling tail, a peculiar square face, without any features at all, and
his crown does not touch his head, but is suspended above it. There
is a small black spot in each of the little side ovals containing the
figure of value ; the right-hand oval has the spot in the centre of its
left-hand rim, and the left-hand oval has the spot in the centre of its
right-hand rim. These two spots are probably the engraver’s secret
marks. The two points of the left-hand end of the OLDENBURG
scroll are a good distance above the little oval which contains the
figure of value. The orb and cross stand out well above the outline
of the crown, and the top of the cross is cut off obliquely, sloping
irregularly down from left to right. The rounded sides and lower
point of the shield are a good distance from the outline of the
central oval.

Forged.

Lithographed on thin, hard, bright chalky blue wove paper. The
end of the tail of the ¢ of GROSCHEN curls out so as to touch the
bottom of the R, and the o leans over considerably to the right. The
lion has only three legs; his tail is a misshapen bunch upon his back,
not extending higher up than level with the shoulders; the face is
oval, with a large black spot in the very centre of it; his crown
rests on his head. The little side ovals containing the figures of
value do not show the black spots of the genuine. The two points
of the hanging end, at the left-hand side of the oLDENBURG scroll,
are very close to the outline of the small oval beneath, indeed the
outer point almost touches the oval. The orb does not stand out
well from the crown, quite half of it being below the outline of the
crown. The top of the cross on the orb is cut off level. The rounded
sides and lower point of the shield very nearly touch the outline of
the central oval.

Same Issue. 2 Groschen, pink, rose.
Genuine.

Engraved as before, in black, on stout, dull pink or rose wove
paper. There is only one type of this value. The letters er of
GROSCHEN do not touch each other at the bottom, and the o is small,
and perfectly upright. The lion in the shield has four distinct legs;
his face is in profile to the left, showing mouth and tiny eye. There
is, as before, a black spot in each of the little side ovals, but in this
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value the dots are inside the ovals, instead of being just on the
outline. The forked, left-hand hanging end of the OLDENBURG
seroll is a long way above the top of the left-hand oval. The orb
stands well above the crown, hardly touching it, and the cross is
very small compared with the size of the orb on which it rests. A
straight-edge, laid along the centre of the oblique stroke of the z of
zZwEI, would pass through the U of OLDENBURG.

Forged.

Lithographed on bluish-pink paper, wove, thin, and hard. The
tail of the ¢ of @roscHEN curls down so as to touch the bottom
of the R, and the o is large, and slants slightly to the right. The
lion has three stumpy legs, and the very indistinct remains of a
fourth ; he has an oval full face, with a black dot in the very centre
of it, as in the forged 1 groschen. There is no black spot in either
of the side ovals. The hanging end of the oLDENBURG scroll almost
touches the top of the left-hand side oval. The orb does not stand
out well from the crown, more than half of it being below the top
outline of the crown ; the cross looks considerably bigger than the
orb upon which it stands. A straight-edge, laid along the centre of
the oblique stroke of the z of zwEr, would cut into the D of OLDEN-
BURG.

Same Issue. 3 Groschen, yellow.
’ Genuine.

Engraved as before, in black, on stout yellow paper. There is only
one type of this value. The letter D of DREI is curiously sloped at
the bottom, and the 1 leans over very much to the right, so that it
points almost directly towards the centre of the large shield. The
letters @r of @rROSCHEN do not touch each other at the bottom. The
lion is the same as in the genuine 2 groschen. There is a small
black spot in the centre of the left-hand edge of the right-hand oval,
and another similar spot in the centre of the right-hand edge of the
left-hand oval. The 3 in each oval is much more like an 8 than a
3. There are only seven pearls below the bottom label. The shading
on the right-hand end of the said label covers the N and part of the
E of GROSCHEN. The centre of the oLDENBURG scroll goes right up
to the top of the stamp. The point at the bottom of the large shield
is a long way from the bottom of the containing oval. The second
pearl from the left comes exactly under the 1 of DREI, and there is
no pearl under the & of GROSCHEN.

Forged.

Lithographed, in very dark black, on thin, yellow wove paper.
The D of DREI is of the usual shape, and the I 1s almost upright, aud
points to the cross in the left-hand bottom corner of the shield. The
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letters GR of GROSCHEN touch each other at the bottom. The lion is
the same as in the forged 2 groschen. There is no black spot in
either of the side ovals, and neither 3 conld possibly be mistaken
for an 8. There are nine pearls below the bottom label. The
shading in the right-hand end of this label does not come anywhere
near the word @roscHEN. The OLDENBURG scroll shows a wide
space between its centre and the top of the stamp. The point at the
bottom of the large shield almost touches the outline of the oval
beneath it. The second pearl from the left comes under the space
between DREI and GROSCHEN, and the third pearl comes exactly
under the @ of this latter word,

Issue of December, 1850. 1} Groschen, yellow on white.
Genwine.

There are two types of this stamp—one with and one without
pearls below the bottom scroll. The forgers have imitated the type
without pearls. Lithographed in colour, on stout white wove paper.
There are eight pearls on the left-hand arch of the crown, and
apparently the same number on the right-hand arch. The other
arches have no pearls along them, but each of them rests upon a
transverse row of three pearls. The lower inscription reads EIN
VIERTEL GROSCHEN, and all the small letters of it are of the same
size and height. The shading on the scrolls is faint ; but it can be
seen easily on the upper seroll as far as the space between oL, and on
the other side as far as the B of oLDENBURG. The lower scroll shows
some shading all over the EIN, and at the other end, as far as the ¢
of ¢roscHEN. The right-hand fork of the right-hand end of the
lower screll is a good deal broader than the left-hand fork of the
same end ; and this said right-hand fork almost touches the right-
hand border of the stamp. The point at the bottom of the lar"e
shield is not very sharp, and it points towards the top of the n ‘of
DRITTEL, which 1s wery much sloped over to the right. The o of
OLDENBURG is quite upright.

First Forgery.

Lithographed ; paper very much thinner than that of the genuine.
There are only seven pearls on each of the outer arches of the crown,
and the other two arches on each side of the central one have pearls
along them, instead of jewels. The lower inscription reads EIN
VIRRTEL GROSCHEU, the letters RoscHEU gradually increasing in
height to the end of the word. The shading of the upper scroll is
much too dark, and extends too far, leaving only the N of OLDEN-
BURG free. The same is the case with the shading on the lower
scroll, which leaves free only the letters TEL @r. The left-hand fork
of the right-hand end of the lower scroll is a good deal broader than
its kllow and the said fellow is a long Way from the right-hand
edze of the stamp.
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Second Forgery.

Very much better than the last, and decidedly dangerous. Litho-
sraphed ; paper like that of the genuine. The arches of tlie crown
are white, and do not show any pearls at all anywhere. The R of

{ viERTEL is malformed. The shading on the left-hand of the OLDEN-
¢ BURa scroll hardly extends as far as the o ; and there seems to be no
“shading at all at the other end of the scroll, which makes it look
"much too white. The shading at the right-hand end of the lower
“5croll only extends as far as the N, and the  before it is ridiculously
Ttoo small. The point at the bottom of the shield is very sharp, and
£ it points exactly centrally between the two words VIERTEL GROSCHEN.
I The L of VIERTEL is upright, and the 0 of OLDENBURG is very much
1sloped over to the right. I have only seen this forgery lately, and
believe it to be new.

1
Same Issue. 3} Groschen, green on white.
Genuine.
Lithographed ; paper as before. There are two types of this value,
one with, and one without pearls below the bottom scroll.

First Type, with pearls.

Genwine. This is exactly the same as the } groschen of the 1858
issue, except that it is printed in green on white, instead of in black
_on green paper, so that the tests for this value in the 1858 issue will
- serve for the detection of the genuine % groschen of this first type.
Forged. Exactly the same as the forgery of the } groschen of the
1858 1ssue, except that it is lithographed in green on white paper.
The tests are the same as for the forgery of the 1858 stamp.

Second Type, without pearls.

Genwine. I much regret that I have been unable to get a copy of
this stamp anywhere ; it appears to be decidedly rare. However, I
think my readers will be able to detect the forgery from the tests
given for the § groschen which follows, as, except for the altered value,
the forgery of the } and that of the } appear to be identical in type.

Forged.  Lithographed on rather hard, very white wove paper.
Only the ~ of OLDENBURG is free from shading, and also the TEL &
of EIN DRITTEL GROSCHEN. The stamp is exactly the same as the
forgery of the 4 groschen next to be described, except, as I have said,
for the alteration in value.

Same Issue. } Groschen, yellow-brown.
Genwine. :

Lithographed ; paper as before. There are two types, one with
pearls below the bottom scroll, and one without them. It is the

@ stampsmarter.com



360 ALBUM WEEDS; OR,

type without pearls which has been imitated by the forgers. There
are eight pearls on the left-hand arch of the crown, and ten pearls on
the right-hand arch. The other three arches have no pearls along
them, but each of them rests upon a transverse row of three pearls,
The lion seems to have only three legs, but they are of the proper
length. There is no white patch at the bottom point of the shield.
The little white patches containing the figure of value, 4, are slightly
oval in shape ; the fraction-line of the right-hand § extends to the
bottom of the oval. The right-hand half of the forked end of the
bottom scroll, above N of GrOSCHEN, is much more sharply pointed
than its fellow ; and, in the forked end of the upper scroll above it,
the half below ¢ of oLDENBURG hangs a good deal lower than its
fellow. The middle of the upper scroll is almost entirely free from
shading, behind the letters DENB of oLDENBURG., There is a good
space between the end of HALBER and the beginning of GROSCHEN.

Forged.

Lithographed on white wove paper, a good deal thinner than that
of the genuine. There are only seven pearls on each of the outer
arches of the crown ; the centre arch is badly drawn, and the other
two remaining arches have pearls on them instead of jewels. The
lion shows the stumps of four legs. There is a white patch in mosy
of the forgeries at the bottom point of the shield. The white
patches, containing the fraction-value, §, are almost circular; the
fraction-line of the right-hand } does not touch the bottom of the
circle. Both forks of the right-hand end of the bottom scroll are
rounded, and both forks of the right-hand end of the top scroll hang
quite level. The vertical lines of shading on the upper scroll are so
numerous as to leave only the N of oLDENBURG entirely free. The r
of HALBER almost touches the ¢ of GroscHEN, and the scroll con-
taining these words has far too much shading on it, leaving free only
BER and G of these words. The final letters, EN, of GROSCHEN are
quite illegible.

Same Issue. 1 Groschen, blue on white.
Genuine.

Lithographed in blue, on thick, white wove paper. The tests
are exactly the same as those for the genuine 1 groschen, black
on blue paper, of the 1858 issue.

Forged.

Lithographed in blue, on thin, white wove paper. The tests are
exactly the same as those for the forged 1 groschen, black on blue
paper, of the 1838 issue.
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Same Issue. 2 Groschen, red on white.
Genwine.

Lithographed in rose, on thick, white wove paper. Tests the same
as in the genuine 2 groschen, black on red paper, of the 1858 issue.

First Forgery.
Lithographed in scarlet, on thin, white wove paper. Tests the same
as for the forged 2 groschen, black on red, of the 1858 issue.

Second Forgery.

Very nicely lithographed in vermilion, on very white wove paper,
moderately stout. The letters Gr of GROSCHEN touch each other at
the bottom, and the o slants over a good deal to the left. The side
ovals contain the coloured dots like the genuine, but they are very
small, and too high up. The hanging ends of the OLDENBURG scroll,
which ought to be almost as wide as the scroll itself, are very much
narrower ; and the left-hand fork of the left-hand end of the said
scroll hangs much lower than its fellow, instead of being level with
it. A straight edge, laid along the centre of the oblique stroke of
the z of zwgI, would pass through the B of oLDENBURG. The tops
of the side-ovals, which ought to be considerably above the level of
the top of the shield, are only just about level with it. There ought
to be eight pearls visible below ZWEI GROSCHEN, but there are only
seven in this forgery, the one under the space between Ro of
GROSCHEN being missing. This forgery is infinitely better than any
of the others, and is decidedly dangerous. I have only lately seen it.

Same Issue. 3 Groschen, yellow on white.
Genwine.

Lithographed in yellow, on thick, white wove paper. Tests the
same as in the genuine 3 groschen of the 1858 issue.

Forged.
Lithographed in yellow, on thin, white wove paper. Tests the
same as for the forged 3 groschen of” the 1858 issue.

Postinarks.

Genuine. An oblong frame, 1 inch wide, and % an inch high,
apparently always in blue, containing name of town and date in two
lines ; also a double circle, with name between the circles, and date
in the centre, in blue ; also a pen-and-ink cross.

Forged.
An oblong frame, always in black ; same width as the genuine,
but § inch high ; inscribed, in two lines, OLDENBURG IM GROSSHER-
ZOGTHUM.
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ORANGE FREE STATE.
Issue of 1868. 1d., 6d., 1s.

Genuine.

Engraved in épargne, on thin, slightly surfaced, white wove paper;
perforated 14. There are seventy-nine horizontal lines of shading
Lehind the tree, &c., and, though the uppermost line is very close to
the thick outline above it, the lowest line is so far from the thick
outline below it that there is almost room to add
another line at the bottom. The top of the tree
touches the top line of shading, but not the thick
outline above it. The loops or rings at the top of
the cords from which the post-horns hang are large
enough to show a line of the background through
each of them. The ring from which the lowest
post-horn hangs is exactly beneath the centre of
the trunk of the tree. The knot at the left side
of the trunk occupies the space of three of the
horizontal lines. The N and J of oraNJE do not touch each other,
and the stop after sTaar is large. There is an equal breadth of white
space between the horizontal lines and each of the side frames ; z.e.,
the central lines do not reach entirely from side to side of the central
rectangle, but leave a white band of equal breadth down both right
and left sides of the rectangle.

£

Forged.

Lithographed on ordinary, very white wove paper, rather thick ;
unperforated, or perforated 12 or 12}. There are only seventy-four
horizontal lines of shading in the central rectangle, and they come
quite close up to the thick outline of the frame at the bottom, but
leave almost space enough for another line at the top; this is exactly
the reverse of the genuine. The top of the tree touches the thick
outline of the frame above it. The loops or rings at the top of the
post-horn cords are very small, and the left-hand one is the only one
which usually shows a line of the horizontal shading through it.
The ring from which the lowest post-horn hangs is too far to the
right. The knot at the left side of the trunk of the tree is too large,
and occupies the space of four of the horizontal lines. The tails of
the N and J of ORANJE touch each other, and the stop after sraar is
very small. The ends of the horizontal lines of shading in the
central rectangle come too near to the left side of the frame, leaving
a broader space of white down the right side than down the left.
The lettering of the forgeries is all in thinner type than that of the
genuine,
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Postmarks.

Genuine. An oval of short, parallel horizontal lines, surrounding
a small circle containing a numeral ; also a double circle, with name
between the circles, and date, &ec., in the centre.

Forged. A single circle, containing lettering ; also an outlined
oval, filled with six oblique parallel bars, after the style of the old
Spanish stamps.

PACIFIC STEAM NAVIGATION COMPANY.

As the forgeries of these stamps are, perhaps, more widely
scattered than any other counterfeit known to me, I must needs
mention them here. But unfortunately I have not been able to
get hold of any of the genuine, and therefore I am compelled
to take Mr. Atlee’s description of them from the Philatelist,
instead of describing them for myself,

1 Real, blue, carmine.
Genuzne.

Finely engraved in taille-douce, in blue, on wove paper, blued by
the gum (1857), or in carmine, on white laid paper (1858). Every
detail of the stamp is extremely clear and distinct. The s is joined
to the stop after it, and the top of the 1 almost touches the oval.
The ship 1s sailing to the left.

Forged.

Lithographed, in all sorts of colours—red, red-brown, blue, pink,
orange, yellow, green—on yellowish-white wove paper. Mr. Atlee
says That there is a clear space between the s and the stop after it,
but I have found forgeries with the dot touching the s. The engine-
turning is very 1ndlst1nct and the shading in the central oval is
coarse. There is a slight space between the top of the 1 of  and
the oval frame. The whole design is very poor. The ship is sailing
to the left, as in the genuine.

2 Reales, red-brown, blue.
Genurne.

Finely engraved in taille-douce, in red-brown, |
on wove paper, blued by the gum (1857), and
in blue, on white laid paper (1858). The design [
is the same as that of the 1 real, but the Shll) y
is sailing to the right.
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Forged.

Lithographed, as before, on yellowish-white wove paper, in a
variety of colours. The design is similar to that of the forged 1
real, and the ship is sailing to the left, as in the 1 real.

Some time ago I saw a couple of new forgeries of these stamps.
They were very superior to the counterfeits just described, but I saw
them for such a short time that I had no opportunity to take notes,
more especially as I have no genuine specimens. These said forgeries
were on very thick, very white wove paper, and the imitation of
taille-douce engine-turning was remarkably successful.

Reprints.

These stamps were reprinted, date unknown, on white wove paper,
colours as follows: 1 real, blue, carmine, yellow, green; 2 reales,
blue, carmine, yellow, green, brown.

As the originals were always on either bleuté wove paper or white
laid, these reprints on white wove can easily be detected. They are,
of course, always unused. .

Postmarks.

Genuine. I donot remember the genuine cancelled otherwise than
by a pen-stroke.

Forged. Several concentric circles, after the manner of the old
Badens, &c.

N.B.—It will be remembered that I have taken all the differing
points above-named from Mr. Atlee’s description, not having the
genuine stamps myself,

PAPAL STATES.

Issue of 1852-65. 50 Bajocchi, blue.
Genwine.

Engraved in épargne, on thick, hard, yellowish-white wove paper.
The F of FRANCO is very clear and distinct, and its hottom stroke
projects to the right, quite as far as the top
arm. The P and 1 of PosTaLE have wide
bottom strokes, and the L has a wide top
stroke ; the upright first stroke of the ® of
this word is straight. The A of BAJ is
sharply pointed, and both its bottom strokes
are of equal width. The groundwork of the
tiara, between the crowns, is white. The two
ribbons, each side of the tiara, show a long
dark fringe at their ends, but this fringe is not forked. The tassels
are not forked, and they are joined to the keys by cords which are
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composed of dotted lines, The cross on the top of the tiara appears
to be merely a short lump, and it is a long way below the LL of
BOLLO. In each corner of the stamp there is what appears to be an
oak-leaf ; the central vein of each leaf is very short, reaching from
near the point to about the centre of the leaf, and not going near to
the short projection inside the base of the leaf, which seems to be
intended as part of the vein. The whole stamp is slightly indented
or sunk into the paper, in the manner of épargne, and the stop after
BAJ is quite deeply indented. There is a sort of fringe of twenty-two
short lines in the frame below BAJ ; there are sixteen similar lines in
the fringe to the left of BAJ ; seventeen in the fringe to the left of
FRANCO ; eighteen or nineteen in the fringe above co BoL ; about
sixteen in the fringe above Lo Pos ; sixteen to the right of TALE;
fifteen to the right of 50, and eighteen below 50. These are the
numbers as nearly as I can make out, but they are difficult to count.

First Forgery.

This is very poor, and can easily be detected. It is lithographed
on yellowish-white laid paper. The bottom stroke of the ¥ of
FRANCO is wvery short. The P and T of PosTaLE have hardly any
bottom strokes. The top stroke to the L of this word is also very
short. The a of BAJ is distinctly rounded at the top, and its right-
hand bottom stroke is much wider or longer than the corresponding
left-hand one. The groundwork of the tiara, between the crowns,
is darkly shaded with vertical lines, placed so close together as almost
to touch. The fringe at the end of each of the ribbons, on each side
of the tiara, is very short and distinctly forked. Each of the four
tassels is deeply forked. This is a very easy test. The cords joining
the tassels to the keys are composed of unbroken lines instead of
dotted ones. The cross on the top of the tiara is very distinctly
drawn, and it goes very close to the bottom of the first L of BoLLO.
The veins in the corner oak-leaves are very long, extending from the
very base of each leaf to within less than one-eighth of an inch
from the point. The whole impression, including the stop after BaJ,
is flat, not in the least sunk into the paper. The fringe below BAJ
contains twenty-two lines ; the one to the left of BAJ has seventeen ;
the one to the left of FRANCO has eighteen ; the one above co BoL
has twenty-one ; the one above Lo Pos has twenty-three ; the one to
the right of TaLE has seventeen ; the one to the right of 50 has
seventeen, and the one below 50 has twenty-three. These lines are
easy to count.

Second Forgery.
Lithographed on thick, rough, very hard, white wove paper. The
F of FRANCO is very badly drawn, the bottom part being apparently
all doubled up or broken. This will be found the best test for this
forgery. The upright first stroke of the E of PosTALRE is not straight,
but considerably curved in the centre. The A of BaJ is blunt at the
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top, and its right-hand bottom stroke is considerably longer or wider
than the corresponding left-hand one. The ends of the ribbons each
side of the tiara are clumsy, and do not look like fringes. The tassels
are joined to the keys by continuous lines instead of dotted ones.
The cross on the top of the tiara is a sort of lump, as in the genuine,
but it is much too long, too pointed, and is bent over to the right,
besides being much too near to the first L of Borro. The whole
impression is flat on the paper, instead of being rather sunk into it.
The fringes in the border of the stamp are perfectly uncountable,
the lines being all blotched together. I have not been able to count
any one of the sets; indeed the whole impression is very much
blotched, though I do not lay much stress on this point, as the
genuine stamps are sometimes not very clearly printed. With the
exceptions just mentioned this stamp is a most excellent copy of the
genuine, and I fancy that most amateurs might be deceived by it.

Postmarks.

Genuine. A diamond-shaped frame, containing five parallel bars ;
also two small concentric circles, with name in between the circles,
and date, &c., in the centre.

Forged. A diamond-shaped frame, containing six parallel bars ;
also a blue wavy postmark, the shape of which I have not been able
to make out ; also a pen-stroke.

Same Issue. 1 Scudo, red.
Genuine.

Engraved in épargne, on thick, rather hard, yellowish-white wove
paper. The cross at the top of the tiara does not touch the L above
it, and the three crowns on the said tiara are parallel with each other,
and horizontal, or rather, very slightly arched. The ¥ of FRANCO has
a very large bottom stroke, and the bottom
of the oblique stroke of the N is decidedly
blunt. In the word posTaLE the bottom
stroke of the P is quite as long as the width
of the projecting top of the letter; the top
of the A is rather rounded, without any cross-
stroke at the top of it; the bottom stroke
of the T is quite as wide as the top stroke ;
the thick first stroke of the E is not at all curved, the tongue of
it is in the centre of the letter, and the bottom limb is plainly
larger than the top one. In the word scupo the tail of the ¢ bends
very slightly outwards, so as apparently to point towards the centre
of the following v ; the D is properly shaped, and the o has rather a
clumsy look. The cross in the wards of the left-hand key is better
made than the one in the wards of the right-hand key. Neither of
the ribbons touches the tiara, and each end finishes off with a distinct
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and very dark fringe. All four of the large tassels are about the
same size and shape. If the tassels be supposed to be snakes, the
upper one on the right-hand side is looking horizontally to the right,
below the upper lettering ; and the upper one on the left-hand side
is looking horizontally to the left, below the upper lettering. The
circular handle over the o of scupo is firmly attached to the shaft of
the key, but the similar circular handle over the ¢ of scupo only
just touches the shaft of the key.

First Forgery.

Lithographed on rather thin, very white wove paper. The cross at
the top of the tiara does not touch the L above it. The F of FRANCO
has hardly any bottom stroke. The top of the A of posraLe is flat,
and bears a small cross stroke on it. The top half of the E of this
word is much larger than the bottom half. The bottom of the » of
scuDo is slanted absurdly up to the right, instead of being flat. This
is perhaps the easiest test for this forgery. The cross in the wards
of the left-hand key is much more crooked than the one in the wards
of the right-hand key, thus just reversing the test of the genuine.
The right-hand ribbon touches the side of the tiara. The bottom
stroke of the T of POSTALE is very much shorter than the top stroke,
and it does not touch the bottom of the following A. The N of
FRANCO is badly made, having the last vertical stroke drawn too
much to the left, so that it cuts almost into the middle of the
oblique stroke, instead of joining its end. The upper right-hand
tassel ends in a large, dark ball, very different from the other tassels.
The colour is a sort of rosy-vermilion, very much more intense than
the genuine.

Second Forgery.

This is hand-stamped from a die. I have only seen it struck in
black on a card, so cannot tell what sort of paper is used for the
real counterfeits. It hails from Breslau, and, I believe, as the die is
exceedingly well done, its productions will probably be offered as
-reprints. The tests are as follows : the crowns on the tiara slant
downwards to the left (this is more especially clear with the upper-
most crown) ; the bottom of the oblique stroke of the N of FraNco
is quite sharp. In the word PosTALE the bottom stroke of the p is
wvery short, not anything like as long as the width of the projecting
upper part of the letter; the bottom stroke of the T is also very
short, especially upon the left-hand side ; the thick first stroke of
the E is curved, as though it had a bend in its back ; the tongue is a
little too low, and the top limb projects slightly more than the
bottom one. In the word scupo the tail of the ¢ does not curve
outwards at all, and it appears to point towards the top of the
following v ; the o is of a nice oval shape. There appears to be a
fringe to the end of each of the ribbons, but the fringes are not
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dark. The lower tassels are darker than the upper ones; and, sup-
posing them to be snakes, the right-hand upper one appears to be
looking upwards, directly at the E of PosTALE, and the left-hand
upper one appears to be looking just below the F of FrRaNco. The
key and handle over the ¢ of scupo are only very slightly joined
together, but the key and handle over the o of scupo scarcely touch
each other at all. With these exceptions this forgery corresponds
very closely with the genuine in all points of the design.

Postmarks.

Genwine. A large, outlined diamond, containing five parallel bars ;
also a diamond of square dots, not outlined.

Forged. An outlined diamond, like the genuine, but containing
six parallel bars ; also a pen-stroke.

Issue of 1867. 2 Cents, green.
Genwine.

Engraved in épargne, in black, on medium wove glacé paper, white
at the back, but coloured green on the face.
The ¥ of FrRaNCO does not touch the inner line
of the frame, and the N has a cross-stroke to
each of its vertical lines. The cross on the tiara
comes under the middle of the first L of BoLLO.
The two ribbons are at equal distances from
the tiara, and neither of them touches it. The
ribbons or cords hanging between the keys, be-
low the tiara, are formed by dotted lines. The ¢ of CENT is a good
distance above the bottom outline of the frame.

Forged.

Lithographed in blue, on very thick, hard, white wove paper, not
glacé, and not coloured green on the face. The F of FRANCO touches
the outline of the frame to the left of it; the N has no cross-stroke
at the top of its last upright line. The cross on the tiara comes
exactly under the space between the 1L of BoLro. The right-hand
ribbon almost touches the tiara, whilst the left-hand ribbon is at a
considerable distance from it. The ribbons or cords below the tiara,
between the keys, are formed by unbroken lines, instead of dotted
ones. The ¢ of CENT touches the outline of the frame below it.

Postmarks.

Genuine. The diamond of square dots above described.
Forged. My only specimen of this forgery is uncancelled.
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PARAGUAY.

Issue of 1870. 1 Real, rose-pink.
Genuine.
Engraved in épargne, on very slightly yellowish-white wove paper,
tolerably thick and hard. The lion is standing upon a piece of ground,

the boundary line of which is about level with the
stops before and after uN REAL. His feet barely
touch the outline of the shaded circle. The rest of
the circle, above the ground, is shaded with fine
horizontal lines, without any dark bands across the
circle. Round the 1 in each corner there is, first
of all, the dark outer line, then a tolerably broad
white circle, then an inner dark circle, then a very ¢ @
narrow white circle, then the dark outline of the CAEAS
shaded background to the numeral. The lion is shaded nearly all over,
and his mane appears to be the darkest portion of the whole stamp.
The E of REPUBLICA is propetly drawn. The pole supporting the cap
of Liberty is shaded nearly all over, and where it is not shaded the
lines of the background can be seen through it. The cap of Liberty
does not touch the outline of the circle above it. The side-stroke of
each figure 1 ends with an ornamental curl,

Forged.

Poorly lithographed, on very white wove paper, thinner than that
of the genuine, but quite as hard. The artist has evidently failed to
see that the lion is standing on the ground, for he has made him
stand upon the inner outline of the circle, and has drawn six thick
dark bands across the circle, at equal distances, to make them
uniform with the one thick band which represents the horizon in the
genuine. The circles round the corner-figures are badly copied. Out-
side there is the outer dark circle, then a narrow white space, then
the rest is blotchy, only showing parts of the other lines and spaces.
The face of the lion is quite white, and there are large white patches
down the sides of his body, parts of the mane being also white. The
E of REPUBLICA is broken, and badly shaped. The lion appears to
be grinning, and one of his eyes is shut. All the upper part of the
pole is white, and the lines of the background cannot be seen through
1t. The cap of Liberty touches the outline of the circle, under the
beginning of the E of DEL, and it has a patchy appearance, instead of
being shaded all over. The side-stroke of each figure 1 is a plain
oblique line, without any ornamental curl.

Postmarks.

Genwine. A double circle in blue, with name between the circles,
and date in the centre.
2B
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Forged. An oval, formed by four straight lines at top and bottom,
and five curved lines each side.

The forgeries are separated from each other by lines, and the
colour is a more chalky rose than that of the genuine.

PARMA.

Issue of 1852. 5,15, 25 Centes, colour on white.
Genwine.

Apparently lithographed, on medium, yellowish-white wove paper.
The point of the fleur-de-lys does not touch the outline of the circle

above it ; indeed, there are two lines of the shading of the central

circle to be seen between the point of the fleur-de-

lys and the top of the circle. Each of the three

tails of the flewr-de-lys bears a line of shading in it.

The little cross on the top of the crown touches

the border above it, exactly between the two words

[ sTaTI PARM. There is only one stop after ParM,

o and that is level with the centre of the . The

groundwork behind the Aeur-de-lys is formed by

fifty-seven fine lines, set very close together; and

the groundwork behind the erown is formed by very tiny, square,

coloured dots. There is a round white stop between the words

sTATI PARM. The broad white circle surrounding the feur-de-lys

goes as near to the white lines of the frame to right and left of 1t

as it does to the white line of the frame below it. Each of the two

outer arches of the crown bears four good-sized pearls, and each of
the inner arches hears three similar pearls.

First Forgery.

Lithographed on thin, very coarsely-wove paper. The point of the
flewr-de-lys touches the outline of the circle above it. The right-
hand tail of the fleur-de-lys has no line of shading in it. The little
cross on the top of the crown comes under the 1 of srarr. There
are two stops, like a colon, after PARM. The groundwork behind the
Seur-de-lys 1s formed by thirty-eight lines of shading, far apart ; and
the groundwork behind the crown is formed by crossed, vertical
and horizontal lines of colour. The white circle round the fleur-de-
lys is nearer the frame at the left-hand side and bottom than it is at
the right-hand side.

Second Forgery.

Lithographed on coarse wove paper, rather thicker than in the last
forgery. There is only one line of shading to be seen between the
point of the fleur-de-lys and the outline of the circle above it. The
little cross on the top of the crown is nearer to the 1 than to the p.
The groundwork behind the fleur-de-lys is formed by forty-one lines
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of shading; and the groundwork behind the crown is formed by
short, cr ookul meuuLu lines, making a sort of “crinkly” pattern.
There is a lawe hyphen Detween the words starr pary, ~The broad
white circle suuounduw the fleur-de-lys is at some little distance from
the side-frames, allowma a portion of the groundwork to be seen
between the frame and the nearest portions of the circle. Each of the
outer arches of the crown bears five pearls, and each of the inner
arches has four pearls.
Third Forgery.

Lithographed, on medium, wove paper, not so coarsely made as in
the other forgeries. The little cross on the top of the crown is under
the 1 of srar1. The groundwork behind the flewr-de-lys is formed by
fifty-three horizontal lines of shading, and the groundwork behind
the crown is formed by vertical rows ’of oblong dots. There is no
stop at all between the words STATI PARM. The white circle round
the fleur-de-lys is slightly nearer to the left-hand than to the right-
hand frame. The left-hand arch of the crown bears seven pearls ;
the right-hand arch has five, and the inner arches four each.

Fourth Forgery.

Very coarsely lithographed, on thick wove paper. There seems to
be only one line of shading between the point of the flewr-de-lys and
the top of the outline above it. The middle tail of the Aeur-de-lys
has no line of shading in it. The cross on the top of the crown
appears to be under the 1 of sta1r. There is no stop after Pary,
and none hefore sTartr; and the one between STATI ParM is level
with the bottom of the letters, instead of level with their centres.
The groundwork behind the fleur-de-lys is formed by twenty-eight
lines of shading, very thick and coarse ; and the groundwork behind
the crown is composed of a Dlotchy pattern, which it is impossible
to make out. The circle round the flewr- _de- -lys is a very long way
from the side frames, instead of touching them, and it does not
touch the bottom frame either, though it is nearer to this latter than
to the others. This is an easy test. The stamp is so blotched that
the pearls on the crown cannot be seen at all, much less counted.

Postmarks.

Genwine. A large double circle, with name between the circles,
and date in the centle, also a single circle, much smaller, with
name and date ; also name in large capltal letters, without any frame ;
also the same in two lines of 1115011pt10n, also a small rectmnular
frame, not a quarter the size of the stamp, containing a lattice- Work
of crossed oblique, parallel bars.

Forged. First Set. The lattice-work rectangle above described.

Second Set. Five concentric circles ; also the Spanish oval, “grid-
iron ” pattern.

Third Set. A word in large capitals.

Fourth Set. Four very thin concentric circles.
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Issue of 1852-57. 5, 10, 15, 25, 40 Centes, black on colour.
Genuine.

Apparently engraved in épargne; paper rather thinner than that
of the first issue, The type is exactly the same as that of the first
issue, so that the tests of the genuine already given will serve for
the genuine of this issue, except that the stamps are printed in black
on coloured paper, instead of in colour on white paper.

Forged.

All the four types of forgeries described in the first issue, but
printed in black on coloured paper. Tests the same as in the four
forged sets.

Postmarks.

Genuine and forged as in the first issue.

Issue of 1857-59. 15, 25, 40 Centes.
Genuane.

Engraved in épargne, on stout, yellowish-white wove paper. There
are twenty-nine horizontal lines of shading in the oval, counting
down the left-hand side. The three lower limbs or branches of the
_ flewr-de-lys are of a good size, about half as large
as the corresponding upper limbs, and each of the
six limbs has a line of shading in it. The tail of
the ¢ of CENT is made exactlyiike the head. The
left-hand branch, outside the shield, bears six oak-
leaves and only two acorns; the right-hand branch
bears one olive-berry on the inner side of the double
stem, to the left of the lowest bunch of leaves.
Three of the horizontal lines of shading can be
seen between the top of the fleur-de-lys and the outline of the oval
above it. The stop after Ecc is small and round. All the arches of
the crown are equally well-made and distinct. The two branches do
not touch the frame or the shield anywhere.

First Forgery.

Lithographed on stout, coarsely-wove, very white paper. There
are only twenty-seven horizontal lines of shading in the oval, count-
ing down the left side. The three lower limbs of the fleur-de-lys are
very much smaller than the corresponding upper limbs, and the right
and left lower limbs do not appear to have the line of shading in
them. The ¢ of cENT has a head but no tail, just like an ordinary
English capital c. The left-hand branch bears seven oak-leaves and
three acorns ; the right-hand branch has no olive-berry on it. Five
of the lines of shading can be seen hetween the top of the fleur-de-
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lys and the outline of the oval above it. The second arch of the
crown, counting from the left, is smaller than the rest, and badly
drawn. The left-hand branch touches the frame in one place, and
almost touches it in another.

Second Forgery.

Lithographed on soft, thick, very yellowish-white wove paper, so
coarsely made that it might be mistaken for laid. There are only
twenty-five lines of shading in the shield, counting down the left
side. The right and left lower limbs of the fleur-de-lys have no line
of shading in them. The head and tail of the c¢ of cENT are pretty
much alike, but without the knobs or points of the genuine. The
right-hand branch shows the stem where the olive-berry ought to be,
but the berry itself is not there. Only two lines of shading can be
seen between the top of the fleur-de-lys and the outline of the oval
above it. The stop after Bcc is a dash. This is the easiest test for
this counterfeit. The middle arch of the crown is crooked, and the
arch to the left of it is very indistinctly drawn. The olive-branch
touches the shield in one place.

This forgery is blotchy, but it has an exceedingly deceptive look,
much more so than the first forgery.

Postmarks.

Genuine. A large double circle, generally in red, with name be-
tween the circles, and date in the centre ; also a single circle, generally
in black, with name and date ; also a rectangle, containing a lattice-
work of oblique lines.

Forged. First Set. Uncancelled.

Second Set. The oblong with lattice-work, but the corners of the
oblong are very decidedly rounded off; also a large diamond, con-
taining oblique parallel lines,

Issue of 1853-57. 6, 9 Cent, black on colour.
Issue of 1859. Same type 5, 10, 20, 40, 80 Cent., colour
on white.

Genuane.

Engraved in épargne, on stout wove paper. The frame of the stamp
is composed of three lines, the middle one of the
three Deing considerably nearer to the outside than
to the inside line; indeed the outer and middle lines
are frequently found hlotched together, All the lines
of the outer octagon are distinctly hollowed inwards,
or concave, but of course the shorter sides are not
50 much hollowed as the longer ones. The 1 of
STATI has no cross-stroke at the top, and the 1 of
PARMENSI often wants part of its bottom stroke. The ¢ of CEN-
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TESIMT has a tail exactly like its head, after the manner of the foreign
capital ¢. The last 1 of this word has hardly any top stroke. None
of the letters of the inscription touch the frame anywhere. The
- letters of cENTESIMI are much smaller than those of PARMENST,
and the figures of value are exactly the same height as the letters of
CENTESIMI.  The outer line of the frame is not very much thicker
than the other two. The middle v-part of the M of PARMENSI does
not come anything like down to the bottom of the letter ; indeed it
does not come much lower than the tongue of the £ which follows it.

First Forgery.

Lithographed on moderately stout wove paper. The middle line
of the three composing the octagonal frame is exactly central between
the other two lines. The short sides of the octagon are wery nearly
straight. The 1 of sTaTI has a very distinet cross-stroke at the top.
The tail of the ¢ of cENTEsIMI is rather like the head, but not
exactly like it. The last 1 of this word has a large cross-stroke at
the top of it. The letters of cENTESIMI are very nearly as large as
those of PARMENSI, and the figures of value are distinctly taller than
the letters of PARMENSI. The outer line of the frame is a good deal
thicker than the other two lines. The middle v-part of the M of
PARMENSI comes down quite to the very bottom of the letter.

Second Forgery.

Besides the values given above, this set contains an altogether
imaginary value—*60 centesimi.” Lithographed on thick, hard,
finely-wove paper. The outer line of the frame is absurdly thick,
being eight or ten times thicker than the other two, and the middle
line is, it anything, rather nearer to the inner than to the outer one.
The short outlines of the octagon are perfectly straight. Every 1 of
the inscription has a large top stroke and a large bottom stroke. The
¢ of CENTESIMI has no tail, and is exactly like the ordinary English
capital ¢. The bottom of the P of PARMENSI touches the frame to
the left of it. The letters of CENTESIMI are too small, and the figures
of value are very much taller than the letters of this latter word.
The middle v-part of the M of CENTESIMI comes quite down to the
bottom of the letter, This is not nearly so good a forgery as the
one just described.

Postmarks.

Genuine. A large double circle, with name between the circles,
and date in the centre; also a single circle, containing name and
date.

Forged. First Set. Uncancelled.

Second Set. Five parallel rows of large oblong dots; also the
same with a pen-stroke added ; also a shapeless blotch.
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PERSIA.
Issue of 1876. 1, 2, 4, 8 Shahi.

Genurne.
Lithographed (?) on thick, white wove paper, -
usually rouletted, and on thin paper, unperforated.
The 2 shahi is, it is said, also found perforated
13, but I have not seen a specimen. The lion is
full-faced, his tail is thin and tapering, with a
distinet dark blot in the centre of the tassel of
it. The white line on which the lion stands does
not touch the circle of pearls either side. The
pearls are small and regular. The lion has a very

full beard.

Forged.

Very nicely lithographed, on thick, white wove paper ; unperfor-
ated, or perforated 13. The lion is only three-quarter-faced ; his
tail is thick for its whole length, and the tassel is quite white, with
no dot in the centre of it. The white line on which the lion stands
touches the circle of pearls on the right, and almost touches it on
the lett. Tue pearls are rather large, and vary in size. The lion’s
mane is very white, and there seems to be no beard at all just under
the chin. As a rule these forgeries are much better-looking than
the genuine.

Postmarks.

Genuine. Usually a large circle, containing name, &c., in English
and Persian characters.

Forged. Usually uncancelled, but occasionally with a few shape-
less blotches.

Issue of 1877. 10 Shahi, black and blue.

I have only seen the 10 shahi, but there exists a full set.
The tests for the 10 shahi will serve for the others.

Genuine.

Printed in two colours, on moderately stout,
white wove paper ; perforated 13. The face of
the Shah is entirely covered with dark lines.
The cap comes down somewhat lower over the
right eye, on the left side of the stamp, than it
does over the left eye, on the right side of the
stamp. There are sixteen pearls visible in the
1 fastening of the aigrette in the cap. The lion

has two horizontal lines across his forehead, his
tail tapers slightly to the end, and the tassel is plainly forked. He
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holds a sword in his right paw, and the little black line on which
he stands touches the border on the right side of the stamp, but not
on the left.

Forged.

Lithographed on white wove paper, rather thin ; pin-pricked 13.
The face of the Shah is very little shaded, and looks more like that
of a white man. The cap is put on very nearly level ; or, if at all
sloped, it comes down slightly further over the left eye, to the right
of the stamp. The aigrette only shows nine pearls. There are no
horizontal lines across the forehead of the lion ; his tail is about the
same thickness for its whole length, and the tassel at the end of it
seems to be a very little forked in some copies, but not decidedly, as
in the genuine. The sword seems to be in the left paw, but it is not
easy to say for certain which paw holds it. The little black line on
which the lion stands touches the black border on both sides.

Postmarks.

Genuine. The same cancellation as in the issue just described.
Forged. A large rectangle of square dots.

PERU.

Issue of 1860. 1 Dinero, blue.

This is the type with frame composed of ten lines, the outer
and inner lines rather separated from the rest, but no thicker,
and the ground, in the inner corners, formed by rows of short
oblique lines, each row pointing alternately to right and left, so
as to appear almost like vertical zigzags.

Genuine.

Lithographed on medium, white wove paper. There are ninety-
six pearls round the central circle. The o of PORTE is much too tall,
reaching up to the next line above the one touched by all the other
letters of the word ; and the o of FRANCO is a
little taller than the other letters of that word.
The letters R, ¢, and o of this latter word rest
upon the same bottom line as all the letters of
PORTE, but the letters F, A, and N rest upon the
next line above. In the left-hand corrEos the
first two and last two letters reach above the rest,
aud the first o reaches below the rest. In the
right-hand corREOS the s and each o reach below
the other letters, and the last o reaches above them. There are
fifteen horizontal lines of shading in the compartment of the shield
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which contains the llama, counting down the right-hand side of it.
There are fifteen short strokes in the top row of the groundwork, to
the left-hand side of the circle, and sixteen in the top row on the
right-hand side. The bottom row on the left-hand side contains
sixteen short strokes, and the bottom row on the right-hand side
contains thirteen. The right-hand branch of the large wreath con-
tains twenty-two leaves, and the left-hand branch contains twenty-
one.

Forged.

Lithographed on thickish, white wove paper. There are only
seventy-two pearls round the central circle. The words PORTE-
FRANCO are in letters of equal height, all bounded by the same lines
top and bottom. In the left-hand corrEos the last letters, os, stand
rather higher than the rest, and the first o and the s reach lower
than the other letters. In the right-hand cORREOS the letters are all
bounded by the same two lines except the s, which is rather taller
than the rest. There are only thirteen horizontal lines of shading in
the compartment of the shield which contains the llama, counting
from the right-hand side, and the head and neck of the llama are
rounded, just like those of a goose. There are only eleven short
oblique strokes in the left-hand top row of the ground behind the
circle ; eleven or twelve in the right-hand top row ; thirteen in the
left-hand bottom row, and eleven the right-hand bottom row. The
right-hand branch of the large wreath bLears twenty leaves, and the
left-hand branch bears about seventeen.

Una Peseta, rose.
Genuine,

There is no TNA PESETA of the type described above. The nearest
approach to it is the issue of 1861, which has
the short lines of the background in the corners
joined end to end, instead of heing separate
from each other, thus making real rows of ver-
tical zigzags ; and the circle round the central
shield, &c., is composed of a zigzag line instead
of the ninety-six white pearls. The value is
written as above, “ TNA PESETA.”

Forged.

_ Lithographed on stout, yellowish-white wove paper. There are
eighty-eight white pearls Tound the central circle, instead of the
zigzag line. There are fourteen horizontal lines of shading in the
compartment of the shield which bears the llama, counting on the
rizht-hand side of it, and the llama has an absurd blot on its shoulder.
There are nineteen leaves in the right-hand branch of the large
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wreath, and about eighteen in the left-hand branch. The letters of
PORTE-FRANCO are all the same height, top and bottom. The value
is written “ UN PESETO,” which is an easy instant test.

Issue of 1858. Medio Peso, 6 50 Centimos, yellow, rose.
Genuine.

This is an excessively rare stamp ; the rose is an error. The bottom
label bears the word CORREOS, the left-hand label has MEDIO PESO,
and the right-hand label has 6 50 cExtIMOS. The groundwork of
the corners consists of wavy vertical lines.

Forged.

Lithographed on stout, yellowish-white wove paper. The design
is the same as that of the “ u~ PESETO” forgery just described. The
right-hand and left-hand labels bear the word corrkos, and the
bottom label has MEDIO PESo. The groundwork is of short oblique
lines, pointing different ways, in alternate rows, as in the forged
“UN PESET0.”

Postmarks.

Genuwine. A large single circle, with name and date ; also a double
circle, with name between the circles and date in the centre.

Forged. The large single circle, containing the word corrEoS, &e.

Nore.—It will be seen that the “UN PESET0” and the MEDIO PESO
are merely imaginary stamps, not agreeing with any of the genuine
types. The UN DINERO is a much more deceptive forgery, being
printed very nearly as well as the genuine, and in the exact shade of
blue—a cold, dead, pale tint.

Issue of 1866. 5 Centavos, green.
Genuine.

Engraved in taille-douce, on thick, yellowish-white wove paper ;
perforated 12. The front foot of the white llama, above the aloe
plant, is absurdly large; and a straight-edge
laid along the front of its face would just cut
into the tail of the R of Franco. This said
white llama has a cloth or saddle under the
pack on its back, aud the corner of this cloth
can plainly be distinguished under the pack.
The back leg of this llama is darkly shaded,
but it is quite distinet, and slim like the other
legs. There is a small ball or fruit amongst
the leaves over the beginning of the v of cEN-
7av0s, and this ball is dark, and shaded all
over. The U of PERU is not joined at the top. The left-hand leaf

@ stampsmarter.com

(CING O CENTAV0S)
L — __]]
A~~AAAA




HOW TO DETECT FORGED STAMPS. 379

of the aloe is rather stumpy, as though it had been broken off, but
it is only very little shorter than the right-hand leaf. The ends of
the label containing CORREOS, PERU, do not touch the ends of the
label which contains PORTE, FRANCO.

Forged.

Lithographed on stout, and also on rather thin, white wove paper ;
badly perforated 13. The front foot of the white llama is small and
pointed, like its fellow. A straight-edge laid along the face of the
llama would cut through the ¢ of FraNco. The pack on its back
does not show any saddle underneath it. The back leg of this llama
is thick and clumsy, and very indistinct. The ball among the leaves,
over the beginning of the v of ¢ENTAVOS, is perfectly white. The u
of PERU is joined at the top. The left-hand leaf of the aloe plant
is very sharp, and wery much shorter than any of the other leaves.
The ends of the two upper labels touch each other at both ends.

Same Issue. 10 Centavos, red.
Genuine.

Engraving, paper, and perforation exactly the same as in the
genuine 5 centavos. The front llama has some
dark shading on the back of the head, and a
dark patch on its back ; but the two masses of
shading are not joined by shading down the
back of its neck. The cactus in the foreground
has eight leaves. The llama in the background
has a bead, neck, and ears exactly like those of
a greyhound, and the eyes are well marked.
The head and tail of the ¢ of cENTAVOS almost
touch. The mountain peaks in the background
are so lightly drawn that they are hardly visible at a first glance.

Forged.

Lithographed on thick, white wove paper; perforated 13. The
dark shading on the back of the head of the front llama goes down
the neck, and joins the patch of shading on its back. The cactus
seems to have about eleven leaves, but they are very blotchy. The
head, neck, and ears of the llama in the background are like those
of a wolf, and there is only one eye visible. The head and tail of
the ¢ of cENTAVOS are a good distance apart. The mountain peaks
in the background are much too distinct, so that they can be plainly
seen at a glance,

Same Issue. 20 Centavos, brown.
Genuine,

Engraving, paper, and perforation the same as in the genuine 5
centavos. The background of the scroll, behind the words CORREOS
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DEL PERU, is shaded with crossed lines. The central picture is
exactly the same as that on the genuine 10 centavos, except that not
quite so much of it is visible, so that the tests
for that portion of the genuine 10 centavos will
Liold good for the genuine 20 centavos.

Forged.

Lithographed on rather thin, and also on
stout, very white wove paper; perforated 13.
%2q There are two dark oblique lines of shading on
o ONE C rL_] the mountain, which come between the heads of
LAAnaons, the two llamas, the right-hand line touching the
nose of the llama in the background. The rest of the'picture is the
same as in the forged 10 centavos. The background of the scroll,
behind the words CORREOS DEL PERU, is of solid colour, The 2 in
the left top corner, and the 2 in the right-hand bottom corner, both
appear to be in two pieces, as though the tail of each figure could
“take off.”

Postmarks.

Genwine. A shapeless blotch ; also a very long oval, containing
seven very thick parallel bars running across the short side of the
oval ; also a double circle, with name and date.

Forged. A small oval, not much larger than the centre of the
stamps, containing six thin parallel bars running the long way of
the oval,

I must say that the design of the originals has been carefully
copied in these forgeries; but there is an enormous difference between
tarlle-douce engraving and lithography.

Issue of 1874. 2 Centavos, violet.
Genuine. -

Engraved in tatlle-douce, on stout, greyish-white, wove paper ;
perforated 12, and embossed at the back with a “grille,” or sort of
grating of crossed lines. There is a very distinct
wedge-shaped accent over the u of PERU. Each
figure 2, towards the bottom of the stamp, is
surrounded by a white oval, and each oval is
exactly the same width all the way round. The
letters NT of CENTAVOS touch each other at the
top, and the letters Ta touch each other at the
bottom. There are seven cannon-balls in a heap
below the mouth of the left-hand cannon. The
two rammers, or flag-staves, or whatever they are,
Deside the heap of cannon-balls, are white, and hardly shaded at all.
The compartments of the shield are very light, showing off the llama,
tree, and cornucopia very distinctly. Below the mouth of the right-
hand cannon there are three rounded things, which it is impossible
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to decipher. They look like the heads and trunks of three babies,
placed side by side, as much as anything, but they are not in the
least like cannon-balls. The inner edge of the large white oval,
round the central design, is only outlined at the top and the bottom,
and the outer edge of the oval is not outlined at all.

Forged.

Very well lithographed, though too darkly printed, on thinnish,
very white wove paper ; perforated 13, and without any embossed
“grille” at the back. There is no accent over the v of PERU. The
white oval surrounding the figure 2 at the right side of the stamp,
near the bottom, is very irregularly drawn, and very much wider in
some parts than in others. The oval round the left-hand 2 is wider
at the sides than at the top and bottom. None of the letters of
CENTAVOS touch each other anywhere. There are only three cannon-
balls in the heap below the mouth of the left-hand cannon. The
two rammers beside this heap of cannon-balls are shaded all over.
The compartments of the shield are very dark, so that the llama,
&c., can hardly be seen in some copies, and the cornucopia looks
exactly like a big German pipe turned upside-down. There are six
distinct cannon-balls below the mouth of the right-hand cannon.
The large white oval, surrounding the central design, is outlined all
round, both inside and outside.

Postmarks.
Genuine. Usually a double circle, with name and date.
Forged. Four concentric circles.
This is an exceedingly exact forgery, having evidently been trans-
ferred in some manner from the genuine, instead of being merely
imitated. It is always printed much too heavily.

PHILIPPINE ISLANDS.

Issue of 1854. 10 Cuartos, red.

Of this stamp I have neither the genuine nor the forged, so
I copy from the Stamp Collector's Magazine the
description of both.

Genuine.

Roughly engraved in taille-douce, on yellowish-
white wove paper. The numerals 55 of the date
are upright. There are forty-three and a half pearls
round the head, and they are circular, and tolerably
regular. The lines of shading are thick ; the crown
of the head is left white ; the coronet is irregularly drawn, and the
colour varies from intense red to rose.
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2 Forged.

Lithographed. The numerals 55 are sloping. The circle round
the head only contains forty pearls, and they are imperfect, and very
irregular, The lines of shading are a good deal thinner than those
of the genuine. * The crown of the head is all covered with lines of
shading. The coronet is regular, and the colour is a dull lake. The
forgers have issued a 5 c., orange-buff, a 1 real, indigo, and 2 reales,
green, of exactly the same type as the above. These values, in the
originals, are of quite different types.

Issue of 1863. 5 Cuartos, vermilion.

This is the type with a colon separating the two words

CORREOS : INTERIOR. 3
Genwine.

Lithographed on very thick, yellowish-white wove paper. There
is a faint line drawn under FRANCO 5 ¢s., on which all the letters
stand. The s of ¢s. has a small stop after it. There are ninety-four
pearls round the head. The F of FraNco is at
some little distance from the left-hand end of the
label. ~ There seem to be about ten leaves in the
wreath on the Queen’s head, but they are not very
clear. There is a dark line across the middle of
the head, with white on each side of it, and shaded
lines each side of the white. There are eight hori-
zontal lines of shading to the right of this coloured
line, and about six similar lines to the left of it, and
their ends are pretty nearly level. About three rows of the scaly
pattern show between the circle and the frame, under the first 1 of
INTERIOR, and two rows show outside the bottom of the circle, be-
tween it and the frame, above the ¢ of FrRaNco.

Forged.

Lithographed, on moderately stout, white wove paper, which is,
however, much thinner than that of the genuine. There is no thin
line between the frame and the inscription, so that the words FrRaNco
5 ¢s do not rest upon any line at all. * The s of ¢s has no stop after
it. There are only ninety-two pearls round the head, and they are
all distinctly separate from each other, whereas in the genuine many
of them run together. The F of FRANCO is very close to the left-
hand end of the label. There are five leaves in the wreath on the
head, and a white blotch above them. There are ten or eleven dark
lines, of different lengths, on the right-hand side of the dark line
which runs across the middle of the head ; and there are a number
of small lines on the left-hand side of the said line, but these latter
are all blotched together, so that it is impossible to count them.
Only one row of the scaly pattern shows between the circle and the
frame, below the first 1 of INTERIOR, and one row also at the bottom
of the circle, between it and the frame, above the ¢ of FraNco.
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Same Issue. 2 Reales, blue.

Genuine.
Same type as the genuine 5 c., just described, but with altered
value,
Forged.

Same type as the forged 5 c. just described, but with the value
altered, and better printed than the other forgery.

Postmarks.

Genuine. My genuine copies are not postmarked.
Forged. A large circle, containing lettering and numerals.

Issue of 1865. 3}, 6%, 12%, 25 Cent.
Genuine.

Engraved in épargne, on medium, tinted wove paper. None of the
pearls on stalks, at the sides of the stamp, touch
the curved lines of the border anywhere, either on
the inside or the outside. This is a very easy test.
The thin inner line of the label, below the value,
runs unbroken quite from end to end of the label.
The 1 of cENT has a distinet bottom-stroke. The
lines which mark the red parts of the Queen’s lips
reach quite to the edge oIP the profile. The stops
before and after correos are exactly midway be-
tween the letter and the end of the label.

Forged.

Lithographed, on strongly coloured wove paper, rather thinner
than that of the genuine. Most of the stalked pearls in the side-
frames touch either the inner or outer curved lines of the frame. The
thin inner line of the frame, below the value, is incomplete, and
only shows a short piece under CENT, and another short piece under
po FE. The 7 of cENT has no bottom-stroke. The line which marks
the red part of the upper lip is too short, and does not go to the end
of the profile. The stop before CORREOS is a good deal nearer to the
¢ than to the end of the label ; and the stop after corrEOS is rather
nearer to the s than to the end of the label.

The genuine stamps are very clearly printed, as a rule, but the
forgeries are always rather blotched.

Postmarks.
Genwine. A large oval filled with lattice-work, and a star at every
intersection of the lattice-work.

Forged. An oval of parallel lines, also a rectangle of similar
lines.
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PORTUGAL.

Issue of 1870. 5, 10, 15, 20, 25, 50, 80, 100, 120,
240 Reis.
Genwine.

Engraved in épargne, on stout, white wove paper ; perforated 13.
There are sixty-one white pcarls embossed in the oval round the
head, and none of them touch either the outer or inner outline of
the oval, The imperial forms a little rounded lump in the hollow
below the under lip, but the bottom end of it does not project.

= The top of the stamp, above the left-hand side
of the upper REIS, contains twenty-seven ver-
tical coloured lines, the inner ones being mere
dots ; and there are the same number of lines
above the right-hand end of the said RrEIs, the
inner ones being mere dots. At the bottom of
the stamp, below the left-hand end of the lower
REIS, there are twenty-eight vertical lines, the
. inner ones being mere dots, and the REIS label
just touches the bottom line of the frame, so that this set of lines is
completely separated from the corresponding set below the right-
hand end of this bottom REIS label, which contains twenty-six lines.
The triangular piece to the left of GAL contains eight vertical coloured
lines ; the similar triangle to the right of cor contains seven lines ; 5
the one to the left of POR contains nine lines, and the one to the
right of EI0 also contains nine lines. The profile of the nose is per-
fectly straight.
Forged.

This is a most excellent forgery, and I have only seen it quite
lately, so that it is very likely new. Nicely embossed, probably an
electrotype, on white wove paper, thinner and softer tEan that of
the genuine, and perforated 114, very badly. There are only fifty-
seven white embossed pearls round the central oval ; and some of
them just touch the inner, and some of them the outer outline of
the oval. The imperial on the chin sticks out too much looking
rather like a comma, the bottom end of it projecting. Above the
left-hand of the upper REIS there are twenty-four vertical lines of
shading, and above the right-hand end of it there are twenty-ﬁve
Below the bottom REIS there are fifty-seven lines of shading ; the
RrEIS label does not touch the bottom frame, so that the lines can be
counted all along the bottom of the stamp. The triangular piece to
the left of GAL contains seven lines ; the similar piece to the right of
COR contains nine lines ; the piece to the left of Por contains eight
lines, and the piece to the right of E10 contains seven. The profile
of the nose is rather hollowed out in the centre, but not very much
50.
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I do not know how many of the values have been imitated, but
there is probably a full set of them. I have the counterfeits of the
5, 10, 50, and 100 reis.

Postmarks.

Genuine. A very large unoutlined oval, formed by eight very
thick parallel bars, with numeral in the centre.

Forged. The same as the genuine, but the oval not so large.

PORTUGUESE INDIES.

The native-printed stamps are rather hothering to the amateur.
Moens arranges them as follows: Issue of 1871, thirty-two
vertical lines of shading in the oval, pin-pricked 16; 1872,
forty-four lines in the oval, pin-pricked 124 ; 1872, same on laid
paper ; 1873, thirty-two lines in the oval, like the first issue,
but on bluish paper, and pin-pricked 123 ; 1876, forty lines at
the top of the oval, forty-two at the bottom, the v of sErvigo
having a bar across it, like an inverted 4, on bluish paper, with
small numerals ; 1879, with star over the numeral and white
line below it. I think these are the principal varieties, and
fortunately the forgeries do not agree with any one of them.

10, 15, 20, 40, 100, 200, 300, 600, 900 Reis.
Genwine.

Engraved in épargne, on white, greyish-white, yellowish-white,
and bluish-white wove and laid paper, of various thickness, accord-
ing to the issue. The letters round the oval are much smaller than
those of the word rE1s. There is a very distinct round white dot
under the ¢ of sERVIO, which is intended to represent the cedilla
under that letter. Before sErvigo there is a little cross, formed of
five very distinct round white dots, the central one being as large as
the rest. There is a similar cross after posrar. The oval is too
large for the rectangular frame containing it, so that it touches the
frame at the top, bottom, and the left-hand side, in all the types,
and also at the right-hand side in most of the types. The vertical
lines in the oval are, in all the types, very irregularly drawn, and
some of them are always more or less crooked.

First Forgery.

Lithographed on medium, white wove paper ; pin-pricked 124, but
with round perforations, instead of the rectangular perforations of
the genuine, There is no dot under the ¢ of sErvigo. The five

2 ¢

@ stampsmarter.com



386 ALBUM WEEDS ; OR,

white dots before sSERVIgo and those after POSTAL are so very small
as to be almost invisible, and the central dot is even smaller than
the others. The central oval does not touch the outer line of the
frame either at the top or at the left-hand side. There seem to be
about forty-two lines in the oval, but they are always so lightly
drawn on the right-hand side as to be almost impossible to count ;
and they are very regularly drawn, all parallel, and not one of them
crooked. This is not at all a bad-looking forgery, and it is better
than the genuine in many respects.

Second Forgery.

Lithographed on stout, white wove paper, of a very particularly
coarse make, showing the marks of the wire meshes on which it was
made ; pin-pricked 114. The letters round the oval are very much
too large, being quite as tall as those of RE1s. There is no dot under
the ¢ of sERvIgo. There is no cross of dots either before SErRVIgO or
after POSTAL, their places being supplied by large white dashes or
hyphens. The oval appears to be so large as to he absolutely cut off
by the frame at the top and bottom and left side. 'This is an exag-
geration of the genuine. The vertical lines in the oval are only
twenty-eight in number, thus failing to agree with any of the types ;
they are, of course, much too far apart. It will be seen that this
forgery is not at all a good one, but it has a good appearance, and is
likely to deceive many. I have not troubled to describe the various
types very minutely, as the forgeries do not agree with any one of
them.

Postmarks.

Genwine. A very large, unoutlined oval, formed of fourteen parallel
bars, sufficient to cover two stamps, with a large numeral in the
centre.

Forged. First Set. A large outlined circle, with unreadable marks

in it.
Second Set. Uncancelled.

PRINCE EDWARD ISLAND.

Issue of 1872. 4 Cents, green.
Genuine,

Engraved in épargne, on stout, rather yellowish-white wove paper;
perforated 12, The letters of the inscription, PRINCE EDWARD
ISLAND, are all exactly the same height, and quite level. The
numerals in the uplper corners do not touch their containing squares
anywhere, The white inner outline of the central frame has eight
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re-entering points ; each of these points is quite sharp, and they are
all alike. The bottom of the neck just touches
one of these points, above the o of Four. The
frame of the stamp, on the right-hand side, con-
sists of one dark line; and inside this line there
is a vertical row of fine dots, then a vertical row
of horizontal dashes or short lines, and then another
row of dots. The Queen’s eyeball is perfectly
white. The wavy outline of the central frame
comes down equally above the o of four and the
N of cENTs ; and the said s is at some little distance from the end
of the containing label. The squares which contain the bottom
numerals are considerably taller than the height of the label con-
taining FOUR CENTS.

Forged.

Very nicely lithographed, on moderately stout, white wove paper ;
perforated 13, rather badly. The letters of the inscription, PRINCE
EDWARD ISLAND, are very irregular in height, and the ¢ of pPrINCE
and the s of ISLAND are a good deal taller than the other letters; the
E of PRINCE touches the o of PosracE above it, though they are
distinctly separate in the genuine. The cross-stroke of each upper
4 touches the right-hand side of its containing square. The white
inner outline of the central frame has eight re-entering points, like
the genuine, but they are not all alike, and the one under the N of
PRINCE, and the one above the o of FOUR are very much blunter
than the others. This latter point goes to the left of the point of
the Queen’s neck instead of touching it. The frame of the stamp,
on the right-hand side, consists of two dark lines, then a vertical row
of horizontal dashes, then a vertical row of small dots, which all run
together into one vertical line, about level with the centre of the
stamp. The Queen’s eyeball is shaded all over. The wavy outline
of the central frame comes down very much lower on the left-hand
side, above the o of FOUR, than it does on the right-hand side, above
the N of cENTS ; indeed the U of FOUR is partly cut away at the top
by it. The s of cENTS is as close to the right-hand end of the label
as it can be without absolutely touching it. The squares which con-
tain the bottom numerals are exactly the same height as the ends of
the label containing the inscription FOUR CENTS.

Postmarks.

Genwine. A large oval, without outline, formed by ten long, thin
parallel lines, the long way of the oval.

Forged. A diamond of oblong dots, short and very short alter-
nately.

This is the only forgery of the stamps of Prince Edward Island
which T have seen ; it was made, I believe, in Birmingham, and is
rather deceptive.
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QUEENSLAND.
Issues of 1861-75. 1d., 2d., 3d., 4d., 6d., 1s.

Genuine.

Engraved in taille-douce, on thick, yellowish-white wove paper,
watermarked with a long-pointed star, and unperforated, 1861 ; also
the same, perforated 14, 1862 (?); also on thick
paper, unwatermarked, and perforated 13, 1864 ;
also the same, with star watermark, 1866 ; also
on thick paper, with the watermark QUEENSLAND
POSTAGE sTAMPS through the whole sheet, and
perforated 13; also with fat star, and with
QUEENSLAND watermarked in the sheet, and per-
forated 13; also watermarked with @ under a
crown, perforated 13, and on thin paper, &ec.

Of course it will be understood that all the
values given above are not found in every issue; for instance, the 3d.
and 4d. did not appear until 1864.

The Queen’s coronet is very distinet, and the base of it is composed
of three rows—the central one of Jewels, the outer ones of pearls—all
also distinct. The background of the central oval is formed by fine,
crossed, horizontal and vertical lines. The Queen’s eyes are small,
not at all blotched, and the pupil and iris of each eye can be easily
seen. The letters of the value are at equal distances from both out-
lines of the oval, not touching either outline. The engine-turning,
outside the central oval, shows a vertical row of three diamond-
shaped dark dots in each corner of the stamp. There are parts of
other dots visible ; but I mean that there are three distinct dots in
each corner, which do not touch either the oval or the outer frame.
There is no white patch on the hair, which is shaded all over with
fine lines. There is no stop after the words of value.

Forged.

I have only the 4d. and 6d., but most likely the others exist.
Lithographed on stout, yellowish-white wove paper, no watermark,
and perforated 113. The Queen’s coronet is extremely blotched and
indistinet, and it 1s impossible to trace the three rows of jewels and
pearls at the base of it. The background of the central oval appears
to be formed by vertical lines only, but they are blotched into one
solid mass of colour almost all over the oval. The Queen’s eyes are
very large, with pupil and iris blotched into one large mass. The letters
of the value are not level, and some of them rest upon the lower
outline of the oval. The vertical rows of three dots can be traced
in the upper corners of the stamp, outside the oval, but they are
blotched into the background at the bottom of the stamp. The hair
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has a very distinct white patch upon it below the s of QUEENSLAND,
and the rest of the hair is shaded with solid masses of colour instead
of fine lines. The 6d. has a stop, or rather a hyphen, after PENCE.
If these stamps were not so heavily printed they would be rather
deceptive, notwithstanding the vast difference between taille-douce
engraving and lithography.

Postmarks.

Genuine. A number of small square dots, with a numeral in the
centre ; also three concentric ovals, with Q. L. in the centre ; also an
oval of four concentric rows of oblong dots, with numeral in the
centre ; also the same, with Q. L. in the centre ; also an oval, formed
by radiating lines, like the spokes of a wheel, with Q. L. in the centre.

Forged. An oval, formed by five lines, of varying length, at the
top and bottom, and five curved lines each side. I never saw any
postmark like this on the genuine.

REUNION ISLE.
Issue of 1852. 15, 30 c., black.
Genuine.

I have not now any of the genuine stamps in my possession, but
they are typographed, in black, on very thin, bluish wove paper ;
the designs being the same as in the accompanying illustrations.

Forged.

These are poor German productions, very common, but not in the
least resembling the genuine. Lithographed in black, on thick, dark
grey wove paper, for the 15 and .
30 centimes ; but there are also
imaginary values—5 c., green on
yellowish-white ; 10 c., bistre ;
30 c., blue; 80 c., rose, &e. The
design is the same in all —a
rose, surrounded by scroll-work |
proceeding out of the rose, in a
white circle, surrounded by a
square, or rather in the centre of
a square, of solid colour, with white floriated scrolls in the corners
of the square, and lettered REUNION JSLE, with a small flower in
each corner of the stamp, and scroll-work down the right and left
sides of the frame.

Postmarks.

Genuine. A single circle, with name and date,
Forged. A large outlined diamond, containing six thick parallel
bars ; also the parallel bars without any outline.
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ROMAGNA.
Issue of 1859. 3, 1,2, 3, 4, 5, 6, 8, 20 Bai.
Genuine.

Engraved in épargne, on stout, very rough, coloured wove paper.
The cross-bar of the A of BAT is higher than the level of the upper
stop after the word. The two stops after BAT are square. The top
of the a of this word is cut off perfectly square.
In the word FRANCO the overhanging stroke of the
F hangs down below the middle of the central
tongue of the letter. None of the letters of the
word touch each other. The thick back of the ¢ is
rather pointed behind, and the bottom limb of the
= (| ©isnot joined to the body of the letter. The top
T&ERDMAENE&E and bottom of the o are flat, and the thick sides

- are rather pointed, like the back of the c. In the
word BoLLO the B has the two thick right-hand parts rather pointed ;
each o is exactly like the o of FRaNCO ; and the end stroke of each
1 reaches above the level of the middle of the letter. In the word
POSTALE the 0 is like the o of FRANCO ; the side-strokes of the T hang
down to the level of the middle of the letter ; the A is crossed very
low down ; the L is like each L of BoLLo, and the right-hand pro-
jecting arms of the ® almost join each other, In the word ROMAGNE
the R, the o, and the & have apparently little semicircles bitten out
of their thickest parts in several places ; the top and central arms of
the E are of equal length, and the bottom arm is longer than the
other two. The tail of the @ of this word has a very peculiar inward
bend projecting right into the interior space of the letter. The orna-
ment in each corner of the stamp consists of a small ring in the
centre of a square of four similar rings, each of the four touching
the central one, and with a little v-shaped ornament between every
two rings of the square, and a small dot odtside each of the outer
rings. At the four corners of the imaginary square of the said
ornaments, the one in the right top corner of the stamp is not perfect
like the others, as the ring nearest the top corner of the stamp joins
Ehe central ring without being completed, and is drawn too low

own.

First Forgery.

This is really the latest forgery ; but I take it first, as it is reglly
the best, and very likely to deceive any but a good collector. It is
lithographed on paper very similar to that of the genuine, but a
trifle smoother. The cross-bar of the A of BAI is not quite straight,
but it is in the proper place. The lower stop after Ba1, which ought
to be level with the very bottom of the 1, is very slightly higher,
making the two stops appear rather too mear together. The over-
hanging end of the F of FRANCO comes down just about to the centre
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of the letter, and the letters RAN touch each other at the bottom.
The thick back of the ¢ of this word is perfectly rounded, and the
0 is rounded both at the top, bottom, and sides. In the word BoLLO
the letters are of the ordinary rounded shape, except that the right-
hand side of the last o is very slightly pointed in the centre of the
thick part. The end stroke of each L of this word does not reach
higher than level with the middle of the letter. In the word
POSTALE the 0 is rounded like an ordinary o ; the side-strokes of the
T do not hang quite down to the level of the middle of the letter;
the A is crossed rather low down, but not absurdly so, as in the
genuine ; the end-stroke of the L does not come nearly up to the
level of the middle of the letter, and the two arms of the E are at a
good distance from each other, instead of nearly touching. In the
word ROMAGNE the letters are a very close imitation of those of the
genuine, but the lowest arm of the E is only very slightly longer
than the other two arms. The corner ornaments of the stamp are
well imitated ; but each of the v-shaped things, dividing the little
rings from each other, is more like a tiny capital Y ; and the orna-
ment in the right-hand top corner of the stamp has its lower right-
hand ring too high, rather than its upper right-hand ring too low.

Second, Forgery.

Lithographed on thin, smooth wove paper. The % BAT of this set
is printed on white paper, instead of yellow. The cross-bar of the a
of BaT is level with the very centre of the upper stop after the word,
and both stops are very large and round. In the word FRANCO the
overhanging end of the letter does not come down anything like near
to the level of the centre of the letter ; the letters RAN touch each
other at the bottom, and the o is an ordinary capital o ; the back
of the ¢ is rounded, the tail of it is joined to the body, and the
tongue at the end of the tail is actually larger than the correspond-
ing tongue of the upper limb. In the word BorLo the B is simply
an ordinary capital B; each o is an ordinary capital o, and the end
stroke of the right-hand L is considerably higher than that of the
left-hand L. In the word POSTALE the o is an ordinary capital o ;
the side-strokes of the T are short, the left-hand one being shorter
than the other; the a is crossed wery high up; the L has its end
stroke barely reaching up to the level of the middle of the letter,
and the two arms of the E do not anything like touch each other. In
the word ROMAGNE the o is the only letter which has the little semi-
circular pieces taken out of it. Each of the corner ornaments forms
a tolerably correct square, the right-hand top corner one being like
the others. The one in the left-hand bottom corner of the stamp has
no dots outside the little rings, but the dots outside the rings of the
ornaments in the other three corners of the stamp are actually joined
to the said rings, looking like projections from them. This test of
course is enough to condemn the forgeries in a moment,
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Third Forgery.

I think a few words will be enough to dispose of this counterfeit.
It is lithographed on very thin, very coarse wove paper. The a of
FRANCO, the A of rosTALE, and the A of BAr are all pointed at the
top, instead of being cut off square. The stops after BAI are small
and round, the upper one being the larger. All the letters, except
those of RoMAGNE, are ordinary capitals, and none of the letters of
ROMAGNE have the semicircles taken out of them. The ornament
in the left top corner is the defective one in this forgery, and none of
the ornaments show the four dots of the genuine outside the rings.

Postmarks.
Genuine. A diamond-shaped frame, containing parallel bars,
Forged. An oval, containing parallel bars; also a set of bars,
without outline, forming a rectangle.

ROUMANTA.

Issue of 1858. 27 Paras, black, on laid rose paper; 54 Paras,
blue, on green laid; 81 Paras, blue, on pale blue laid;
108 Paras, blue, on rose-tinted laid.

Those of my readers who know much about stamps will

understand that there is nothing astonishing in the fact that T

have never seen any one of the stamps mentioned above, and I
therefore cannot give any information concerning them, except
at second-hand. The 27 paras is almost unique ; the 81 paras
is unknown of the genuine type. Mr. O. Taylor, in the Stamp
Collector's Magazine for 1872, proves, from official documents,
that there were 8,675 stamps issued of the 27 paras; 4,756, of
the 54 paras; 693, of the 81 paras; and 2,568, of the 108
paras; so I think it is not difficult, seeing these numbers, to
class the numerous pretenders we meet with in their proper
places as forgeries.
. Genuine.

Hand-struck, as above, on laid paper. This is all the description

which I can give of the genuine.
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Forged.

I have never, until lately, seen a forgery of the 27 paras, which
happened to be unknown to the Jassy people and other concoctors
of the forgeries. I possess the following counterfeits : 54 paras,
apparently an electrotype cliché, in green, on pale green wove paper;
54 paras, lithographed in blue, quite a different type, on stout hori-
zontally laid green paper; 54 paras, lithographed in blue, of yet
another type, on vertically laid, stout green paper; 81 paras, litho-
graphed in blue, on pinkish-blue wove paper; 81 paras, lithographed
in blue, on blue wove paper, of a different type from the last; 81
paras, apparently struck from an electrotype, different from either of
the others, in blue, 0a blue wove paper ; 81 paras, lithographed in
blue, on blue wove paper, different from any of the others; 108
paras, lithographed in blue, on white wove paper ; 108 paras, litho-
graphed in blue, on white wove paper, of another type ; 108 paras,
apparently struck from an electrotype, in blue, on thick, cream-
coloured wove paper, of yet another type.

My readers will see that they have plenty of varieties to choose
from in the way of counterfeits. Mr. Overy Taylor says of these
stamps : “ We had better abstain altogether from the attempt to
collect specimens of the first Moldavian series. 'We must look upon
them as philatelic mammoths and dodos—extinct species, of which
few traces exist ; and, above all, we must refrain from investing in
the spurious imitations which are all that cam now be obtwined.”
With these remarks Mr. Pemberton, in the Philatelic Journal, seems
decidedly to agree.

I may add that of the forgeries above enumerated most are un-
cancelled, one or two have a pen-streke, and one 54 paras is cancelled
with a diamond of square dots.

Second Issue of 1858. 5, 40, 80 Paras.

These are, as before, hand-struck. Mr. Overy Taylor takes
Dr. Magnus’ monograph, and remarks upon the doctor’s types
as follows :

“First Type. These are undoubtedly genuine.

“5 paras, horns nearly upright, struck in black, on transparent,
bluish-white, wove pelure paper ; also on dull white and on yellowish-

4011AP
3

white wove pelure paper. 40, 80 paras,
large six-pointed star, pretty regular;
40 paras, blue, 80 paras, wine-red, on
bluish, pelure wove paper ; also 40 paras,
blue, 80 paras, vermilion-red, on trans-
parent, wove pelure paper ; also 40 paras,
dark Dblue, 80 paras, bright red, on dull
white or yellowish-white wove pelure paper.
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“Third Type. Probably genwine.

“80 paras. Star with six points, but small. The only known
obliterated copy is in Mr. Philbrick’s collection, 80 paras, vermilion-
red, dark red, on white wove pelure paper.

“Second Type. Probably forged.

5 paras. Horns strongly curved, struck in black, on white wove
pelure paper.

“40 paras. Star with five points, struck in pale blue and in
bright blue, on white pelure, satin wove paper.

“80 paras. Star of five points, struck in bright red, on white
wove pelure paper. Obliterated copies of this type are unknown.

“ Fourth Type. Undoubtedly forged.

“5, 40, 80 paras. The star is six-pointed ; but whereas in the
first type of the 40 and 80 paras the word SCRISOREI commences and
terminates at an equal distance of three mullimétres from the border,
it commences in this fourth type at 1} mallimétres, and terminates at
three millimétres. Besides, the paper of this fourth type is not the
same as for the other types, but opaque, thicker, and showing some
traces of being laid. Placed beside the genuine stamps the forged
are immediately condemned. They do not resemble the genuine in
colour, paper, or even in size ; but bear on their faces that suspicious
look which is so noticeable in most spurious productions.”

Postmarks.

Genuine. A circle, with date in the centre, MOLDAVIA at the
bottom, and the name of the town at the top; also a circle, with
FRANCO at the top, name of town below, and an ornamental bar
across the middle ; also an oblong, with a pointed projection at the
ends, FRANCO at the top, and the name of the town at the bottom ;
also an oval, lettered like the last, but with No...... in the middle ;
also a lattice-work of lines. The name of the town generally appears
in the genuine cancellations.

Forged. Several of the above cancellations, but with no name of
town, and FrRaNCO only ; also a set of four or five very thin, parallel
bars, set very wide apart.

Issue of 1862. 3 Paras, yellow.
Genuine.

Hand-stamped from a die, on yellowish-white, wove pelure paper;
also (1864) on laid paper. These latter I have not seen. The pelure
paper is so thin that the gum in drying has given it a very peculiar
“crinkly ” appearance. The ear of the bull nearest to SCRISOREI is
blunt, and appears to point upwards towards the ¢ of that word.
The upper corners—shoulders—of the wings of the eagle are both
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white, and the top of the wing which is nearest to FRANCO is not so
high as the level of the end of the ¢ of that word, measuring from’
the bottom of the stamp, The frame of the stamp is composed of
two lines, the inner one being generally blotched into the outer one
for a considerable part of the way round ; but the two lines can
always be seen at some part of the frame. The head-strokes and
foot-strokes of all the letters are invariably very thick and heavy.
The letters of SCRISOREI are, as nearly as possible, parallel with the
line of the frame to the right of them. The shading on the post-horn
is in lines which follow the curves of the horn. The whole stamp
is slightly indented into the paper.

Forged.

Lithographed on thin very white wove paper, not showing the
“crinkly ” appearance of the genuine. The ear of the bull nearest
to SCRISOREI 1s quite sharp, the top outline of it is horizontal, and
level with the first stroke of the r of that word, towards which it
points. The upper corner or shoulder of the wing of the eagle, on
the left side of the stamp, is of solid, dark colour, instead of being
white ; and the top of this same wing is slightly higher than the
level of the end of the ¢ of FRANCO, measuring from the bottom of
the stamp. The frame is composed of one thick line, with no trace
of the inner, thinner line of the genuine. The head-strokes and
foot-strokes of the letters are much too thin and light. The end of
the word SCRISOREI is a little farther from the outline of the frame
to the right of it than the beginning of the word is. As far as I can
make out the post-horn appears to be solid, without lines of shading.
Thedmpression, being a lithograph, is not indented into the paper
at all.

Same Issue. 6 Paras, red.
Genwine.

Paper and printing as in the 3 paras. The eagle’s wing touches
the ear of the bull. The two horns of the bull appear to be of solid
colour, but this may be because my only specimen of the genuine is
rather heavily printed. The letters rREI of SCRISOREI are all joined
together at the bottom. The lines of shading on the post-horn
follow the curves of the horn, and the distance between the horn
and the top of the P of Par below it is almost exactly the same as
the distance between the frame and the bottoms of the letters PAR.

First Forgery.

Lithographed, in vermilion, instead of carmine-red, on thin, very
white wove paper, without the “crinkly” appearance described
above. The eagle’s wing does not touch the ear of the bull, and the
two horns of the bull are not much more than outlined, showing
white centres. The letters REI of SCRISOREI are not joined together

@ stampsmarter.com



396 ALBUM WEEDS; OR,

at the bottom. The lines of shading on the post-horn are wide apart,
and run down rather obliquely from right to left, not following the
curves of the horn ; indeed, the appearance of them is as though the
printer had put his finger upon the horn before the impression was
dry. The distance between the bottom of the horn and the P of
PAR below it is much less than the distance between the bottom line
of the frame and the bottoms of the letters PAR. The impression
is not at all indented into the paper, and it is very faint, and with
a washed-out look.
Second Forgery.

This is very poor. Lithographed, in orange-vermilion, on thick,
wvery yellowish-white wove paper. The bull’s ears look exactly like
another pair of horns, and the eagle’s wing does not touch the ear.
The horns are three parts white, only their bases being shaded. The
s and 1 of SCRISOREI touch the frame to the right of the word, and
the letters REI do not touch each other at the bottom, The post-horn
is only very partially shaded, a large portion being left white ; the
mouthpiece 1s very small, instead of being almost as large as the
“bell” end. The P of the bottom PAR almost touches the post-horn,
but there is a good space between the bottom frame and the bottoms
of the letters PaR. The frame of the stamp is composed of three
lines—an inner, thin one, which is blotched into the middle one for
part of the way round ; a middle, thick one ; and a thin, outer one,
a long way from the other two. The eagle’s shoulders are rounded
instead of being almost pointed, and the bull’s month comes down far
below the level of the eagle’s feet. This forgery is not at all likely
to deceive ; I have only seen one specimen of it, and fancy that it is
very old.

Same Issue. 30 Paras, blue.

I have seen no forgery of this value.

Postmarks.

Genwine. A double circle, with MorLpavrA and
the name of the town between the circles, and
date in the centre; also a double oval, with
" rather sharp ends, similarly inseribed.

Forged. 1 have only seen the forgeries either uncancelled or
marked with a pen-stroke.

{ TIHOSTHNS |

Issue of 1865. 2 Parale, yellow.
Genuine.

Lithographed on thin, white wove paper ; also on rather thicker
wove ; also on laid paper, moderately stout. The head is of a good
size, so as to pretty well fill up the central oval; the top of the head
coming very near to the outline of the oval, and the point of the
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beard coming almost as close to the outline near the bottom. The
upper inscription is DoUA PARALE, which can be easily read, and is
not to be mistaken for anything else. There is a horizontal row of
dashes above the said inscription. The lattice-work behind the word
POSTA is very faint, and there are no dots in the diamonds formed
by the lattice-work. The lattice-work behind the word rRomMaNA is
exactly like that behind posra, and without dots in it. The o of
FRANCO is small and oval, with a rounded bottom.

Forged.

Lithographed on medium, white wove paper. The head is a good
deal too small, so that it does not anything like fill up the oval, the
top of the head and the point of the beard being respectively a long
way from the outline of the oval. The upper inscription reads
BODAPIOME, apparently in one word. There is no row of dashes
above this inscription, and the lattice-work behind it contains dots
between the diamonds, which do not exist in the genuine. The
lattice-work behind posTa, and also behind RoMANA4, is very decided
and coarse, and each diamond contains a coloured dot. The o of
FRANCO is coarse, and the bottom of it is cut off flat.

Same Issue. 5 Parale, blue.
Genuine.

Lithographed. I believe this value only exists on thin white
wove, and slightly thicker white wove paper. The head is large, as
in the genuine 2 parale, and pretty well fills up the
oval. The ¢ of cINct is the same distance from the
left-hand end of the label as the E of PARALE is
from the right-hand end of it. The lattice-work
of the various labels is faint, with a short horizontal
dash where every two lines intersect, and a tiny
ring, with a white centre, in the middle of each
diamond. Each A of royMaNA has a distinct accent !
above it, and there is a dark dot immediately under the s of Posra,
between the line of the frame and the bottom of the s, but touching
neither. The o of FRANCO is oval.

Forged.

Lithographed on stout, yellowish-white wove paper, thicker than
the genuine. The head is small, the same as in the forged 2 parale.
The ¢ of ciNcr almost touches the left-hand end of the label, whilst
the E of PARALE is a good distance from the right-hand end of it.
The lattice-work of the various labels is far too prominent and dark,
without any short lines or dashes across the intersections of the
diamonds of the lattice-work, and with a solid dark dot in the centre
of each diamond, instead of the rings with white centres of the
genuine, There is no accent over either A of RoMANA, and the dot
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under the s of PosTA is a mere blotch, which touches the line under
the 8, and with several similar blotches to the right of it. The ¢ of
FRANCO is square at the bottom, as in the forgery of the 2 parale.

Same Issue. 20 Parale, red.
Genuine.

There are two types of this stamp, but the variations do not affect
the description given below. Lithographed, on thin and thicker
white wove, also on thin and thicker bluish-white wove paper. The
upper inscription is DoUA DECI PAR, and it is perfectly legible.
There is, as before, a stop under the s of Posra, which does not
touch either the s or the line below it. The lattice-work of all the
labels is faint, allowing the lettering to be easily read. There are no
dots in the diamonds of the lattice-work, but there is a short hori-
zontal line or dash at the intersections of all the lines of the lattice-
work. The o of FRANCO is small and oval.

First Forgery.

Lithographed on stout white wove paper. The upper inscription
is quite unreadable ; I cannot tell what the words are intended for.
The stop under the s of PosTa is a mere blotch, resting upon the
line below the s, and with a row of similar stops or blotches to the
right of it. The lattice-work of all the labels is much too dark and
heavy, with a coloured dot in the centre of each diamond, and a
coloured dot, instead of a dash, at the intersection of most of the
lines of the lattice-work. The o of FRANCO is coarse, and quite flat
at the bottom.

Second Forgery.

This is very easily detected. It is lithographed on stout, yellowish-
white wove paper. The upper inscription is in two words, and
appears to be UNDA PARALE. The stop under the s of posra is
exactly the same as in the first forgery just described, with a row of
similar stops to the right of it. The lattice-work of all the labels is
heavy and dark, with a coloured dot in the centre of each diamond,
and another coloured dot at the intersection of most of the lines of
the lattice-work. The o of FRANCO is coarse, and flat at the bottom.
I think this stamp was probably intended to imitate the 2 parale,
but that the numerals 20 were put in the corners by mistake, as the
inscription UNDA is evidently meant for poua.

Postmarks.

Genuine. A lattice-work of thin lines, but I do not know what is
the form of the whole postmark, as it is larger than the stamp ; also
a double circle, with name between the circles, and date in the form
of a fraction in the centre.

Forged. A single circle, containing lettering ; also a diamond of
square dots ; also a diamond or square of round dots.
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Issue of 1866-67. 2 Parale, yellow; 5 Parale, blue.
Genuane.

Lithographed in black, on moderately stout, coloured wove paper.
The moustache is very slight ; it is composed of very short vertical
lines placed close towether, and showing the bottom ¢
outline of the top lip underneath it. The shading
{llSt under the chin appears to be formed by one
ine, slanting somewhat obliquely down to the
right. The shading on the under lip consists of a
few separate dots. Only a portion of the ear is
outlined, the part near the lower lobe being |
perfectly blank. The lower lip projects level with
the upper one. The neck is a good length, with
the front end pointing downwards. The accent over the ﬁrst A of
ROMANA is distinctly a circumflex ; the one over the second A is a
sort of dash, the two not being at all alike. The bottom limb of the
L of PARALE is wery short, and does not touch the following . The
outer line of the frame runs, unbroken, right round the stamp. The
width of the lines forming the Etruscan pattern, down the sides of
the stamp, is just about equal to the width of the first stroke of the
P of PARALE.

Forged.

Lithographed on coarse, stout, coloured wove paper. The mous-
tache is formed by one thick wavy line, running right up to the nose,
and showing an absurdly large portion of the upper lip below it.
The shading under the chin is formed by one thick line, crossed by
a number of oblique lines. The shading on the under lip consists of
one line or blotch. The whole of the ear is very plain, the lower
portion being darkly outlined. The lower lip does not project nearly
so far forward as the upper one. The neck is cut off very short, the
front portion of the base curving slightly forwards. The accent over
each A of ROMANA is a straight dash, both being alike. The bottom
limb of the L of PARALE is long, and it touches the E which follows
it. The outer line of the frame is broken at the top corner of the
little square in the left lower corner of the stamp. The lines forming
the Etruscan pattern are much too wide, being, especially on the
right side, nearly twice as wide as the straight stroke of the ® of
PARALE,

Same Issue. 20 Parale, black on red.
Genuine.

There are two types of this stamp. The first type has the R of
PAR drawn with a sort of squeezed-in tail almost parallel with the
first stroke of the letter, and the upper Etruscan pattern on the right
side running the opposite way from the upper pattern on the left-
hand side ; The brickwork in the corners outside the circle is fine,
that in the upper corners having seven horizontal lines in it. The
second type has the tail of the R of PAR spreading to the right in
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the usual manner; the Etruscan pattern is the same in both the
upper corners, and the brickwork in the corners is coarser, having
only four horizontal lines in the upper corners. The torﬂers have
imitated the first type, at least, so far as the Etruscan pattem is con-
cerned ; and it is this first type of the genuine which I will describe.
Lithographed (?) in black, on coloured wove paper, moderately stout,
and also on thinner paper. The head is exactly the same as in the
genuine 2 and 5 parale, so that I nced not repeat the description of
it. The letters of RoMANA are all of the same height. The p of
POSTA is at a good distance from the side of the frame to the left of
it, but the last A of RoMANA almost touches the frame to the right of
it. The brickwork in the upper corners consists of seven horizontal
lines ; that in the lower corners of six horizontal lines.

Forged.

Lithographed on stout wove paper. The head is exactly the same
as in the forged 2 and 5 parale. The first a of RoMANA is very much
shorter than the other letters, and the second A is also short, but not
quite so short as the other. The P of posta is very close to the left-
hand end of the frame, and the last a of RoMANA is a long way from
the right-hand end of it, The brickwork in the right upper corner
consists of five horizontal lines; that in the left upper corner of four ;
that in the right lower corner of five; and that in the left lower
corner of five horizontal lines, The whole impression is very rough,
and not particularly likely to deceive. All these forgeries of this
issue are very common, and one or more will be found in the albums
of all our youthful friends.

Postmarls.

Genuwine. A double circle, with name and a curly ornament between
the circles, and date in the centre.

Forged. A set of parallel bars, apparently forming a circle ; also
a square of diamond-shaped dots; also a single circle, containing
lettering.

Issue of 1868. 2, 3, 4, 18 Bani.
Genwine.

Engraved in e’pargne, on moderately stout, white wove paper. The
bottom of the ear is only outlined by a few dots.
The front end of the moustache goes to the outline
of the middle of the lip. The shadnm on the front
of the base of the neck is chiefly composed of dots.
The head of the 1 of Posta is wery short, without
any downward bends at the ends of it. There isa
distinct accent over each A of Romana. The 1 of
= 4BNIZE] BANI is dotted. The two thin coloured lines which

form the inner outlines of the side frames are very
close together, so that it would be impossible to draw another line
between them,
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Forged.

Lithographed on thinnish, white wove paper. The bottom of the
ear has a heavy single line for outline, instead of the dots of the
genuine. The front end of the moustache goes upwards to where
the nose and lip join, thus showing far too much of the front of the
lip below the moustache. The shading on the front of the base of
the neck is formed by thick oblique lines. The head of the T of
POSTA is not too short, and the ends hang down, as in an ordinary
capital T, except that the right-hand end hangs down lower than the
left. There is no accent over either A of rRoMaNa. There is not any
dot to the 1 of BANI. The two thin coloured lines forming the inner
boundary of each of the side frames are so wide apart that it would
be quite possible to draw another line between them.

Postmarks.

Genuine. The same as in the 1866-67 issue.
Forged. A single circle, with name and date ; also a set of parallel
lines, forming a circle, without outline.

Issue of 1869-70. 5, 10, 15, 25, 50 Bani.
Genuine.

Engraved in épargne (?), on stout, yellowish-white wove paper. The
head is the same as in the issue just described. There is a dot over
the 1 of BANT in all the values except the 5, the dot
being generally joined to the line above it. The
easiest test is the word posTa. The letters of this
word are at equal distance from the right and left
outlines of the containing label, looking at the
stamp with the head upwards ; or at an equal dis-
tance from the line above and the line below them,
looking at the stamp with the word posra horizon-
tal. The shading below the chin does not show any
white outline of the chin below it. In the 5 bani value each ¢ of
cINcr has a head like an ordinary capital ¢, and the last 1 of this word
is almost touched by the little sharp ornament to the right of it. In
the 10 bani the ends of the ¢ of DECE are not at all squeezed towards
each other, as in an ordinary capital ¢, but the whole letter is more
the shape of half a transverse oval. The inner outline of the label
containing the word BANT is indented inwards at regular intervals, the
indents above and below the word corresponding with each other,
In the 15 bani the value reads CINCIS PREDECE, and there is a dot
over the first 1 of ciNcis. In the 25 bani there is a sort of small
blotch or break in the line above the space between the letters cr of
DOUEDECL In the 50 bani the thin inner outline of the top label is
broken above and below the 1 of cincr, but the broken ends of the
lines do not end in knobs.

2D
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Forged.

Lithographed on medium, very white wove paper. The head is
like that of the forgeries of the Jast issue. There is no dot over the
1 of BANI in any of the values. The letters of the word PosTA are
much nearer to the side of the frame than to the oval; 1.e., if the
stamp be held with the word posta the right way up. The letters
are far too near to the line above them, and show a considerable
space between them and the line below them. The shading below
the chin is not drawn to the bottom of the outline of the chin, so
that the white outline of the bottom of the chin can be distinctly
seen below the shading. In the 5 bani each ¢ of ciner is a plain
block capital, and the last 1 of this word is a long way from the
sharp ornament to the right of it. In the 10 bani the ends of the ¢
of DECE point towards each other, as in an ordinary capital ¢ ; and
the indentations of the thin inner line above and below DECE are
very irregular, and do not correspond with each other. In the 15
bani the value reads CINCIS PRE DECE, in three distinct words, and
there is no dot over the second 1 of ciNcis. In the 25 bani there is
a large and dark wedge-shaped blotch both above and below the
space between the letters c1 of pourpecr. In the 50 bani the thin
inner outline of the frame at the top is broken, both above and
below the last I of cINcr, and each broken line ends in a knob.

Postmarks.
Genuine. A double circle, with name and curly ornament between
the circles ; also a single circle, with name and date.
Forged. The same as in the forgeries of the last issue.

Issue of 187!. 5, 10, 15, 20 Bani.
Genuine.

Engraved in épargne (?), on medium yellowish-white, wove paper.
The eye is rather small, but not abnormally so. The
moustache slopes backwards, so as apparently to
point about to the N of BaNI. The test for the
genuine which may always be depended upon is
the position of the letters of the word Posra.
These letters, as in the genuine stamps of the last-
described issue, are placed centrally between the
two outlines of the containing label, no nearer to
one than to the other.

Forged.

Lithographed on white wove paper, a trifle thinner than that of
the genuine. The eye is ridiculously small. The moustache bends
downwards, so as apparently to point between the letters BA of BANI.
The letters of pPosTA are in exactly the same position as those of the
furgeries last described ; ¢.c., nearer to the frame than to the oval, or
nearer to the upper than to the lower outline of the containing label.
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‘With the exception of the above differences the forgeries of this set
are exceedingly well done, perhaps better than any of the other sets.

In 1872 the stamps of this bearded type were issued perforated
13. All the forgeries which I have seen as yet were not perforated.

Postmarks.

_ Genuine. The same as in the genuine stamps of the last-described
issue.
Forged. A circle of parallel lines, without outline.

SAINT CHRISTOPHER.

Issue of 1870. One Penny, rose; Sixpence, green.
Genuine.

Engraved in épargne, on thin, white wove paper, slightly glace,
watermarked with a crown and CC.; perforated 125. The monetary.
value is not always placed at an equal distance
from the top aud bottom of the containing label.
In my collection I have some in which it is printed
too near the top of the label, and some in which
it is too mnear the bottom. The PENNY value
varies in this respect more than the SIXPENCE.
There are three jewels, in separate compart-
ments, on the band of the coronet, the one over
the ear being rather indistinct. The forehead is
lightly shaded. One of the waves of the hair
comes down so low as to cover the corner of the eyebrow. The front
pearl of the coronet touches the white circle a little before the be-
ginning of the first B of cHRISTOPHER. A line dropped perpendicu-
larly down from the end of the right arm of the r in this same word
would cut into the bunch of curls at the back of the head. The ear
is shaded all over, but very lightly at the bottom ; indeed the whole
of the portrait is shaded all over, except a small part of the front
of the forehead.

Forged.

Lithographed on rather thick, unsurfaced paper ; no watermark ;
perforated badly 123. The value is always placed in the centre of
the containing label, neither too low nor too high. There are indis-
tinct blotches, instead of jewels, in the three compartments of the
lower band of the coronet. The forehead has no shading on it, and
is therefore much too white. The base of the neck also is unshaded.
The hair sweeps clear of the eyebrow. The front pearl of the
coronet comes almost under the middle of the first & of CHRISTOPHER.
A perpendicular line let fall from the right-hand arm of the 1 of this
word would cut off the back of the head without touching the
chignon. The rim of the ear is not shaded until it is covered by
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the hair. The fleur-de-lys in the right-hand bottom spandrel is
imperfect.
: ‘ Postmarks.

Genwine. A large circle, containing name and date.
Forged. An outlined oval, containing six parallel bars,

SAINT HELENA.

1d., 2d., 3d., 4d., 6d., 1s., 5s.

1856. Star watermark ; unperforated ; 6d.

1862. Star watermark ; perforated 15, 14, 12; 6d.

1863. Crown and CC. watermark ; unperforated ; 1d., 4d., 6d.

1864-74. Crown and CC. watermark ; perforated 13 ; 1d., 2d.,
Sk, 4l 5 Ly O Genuine.

Engraved in taille-douce, on white wove paper ; watermarks and
perforations as in the above list, according to the date of issue. The
background of the corners is formed by white lines, evidently
scratched out of a dark groundwork. The back-
ground of the central circle is formed by coloured
lines on a white ground. The Queen’s eyeball is
darkly shaded all over. The pearl earring has
one line of shading on it, like a comma, and the
rest of the shading is not on the pearl, but under
and behind it, so as to make it stand out con-
spicuously. The nose is as nearly as possible
straight, only the slightest degree aquiline. There
are four oblong white jewels in the band at the
base of the coronet, the front one much shorter than the rest, owing
to its being at the edge of the profile, and thus foreshortened, but
quite distinct. The ornaments on the top of the coronet are crosses
pattéde and bunches of flowers alternately, each bnnch showing the
rose and thistle, and the central bunch showing the shamrock also.
These, of course, are very small, but can be seen. The ear is shaded
all over. The stop under the T of sm. is round, and the same
diameter as the width of the stem of the 1. There is no stop after
HELENA, Just in front of the face there is a semicircle of twelve
white dots, rather pear-shaped. There are also thirty-six white dots,
more of a diamond-shape, surrounding the bust ; there ought to be
three more, but the front of the coronet hides one, and the neck hides
two others. The two ends of the s1. HELENA label are not cut
straight off, but are rather scalloped by the groundwork respectively
to right and left of these ends. It is of course understood that the
6d. has no surcharge, and that the other values are all from the die
of the 6d., but printed in different colours, and with the new value
surcharged on them in black,
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Furst Forgery.

Lithographed on very white wove paper; no watermark ; per-
forated 125. Most of the background of the corners appears to be
merely coloured blotches on a white ground. There is hardly any
shading on the Queen’s eyeball. The pearl earring bas rather too
much shading upen it, but none behind or under it.  There are only
three oblong jewels at the base of the coronet, the front one being
invisible, and they are too dark. The ornaments on the top of the
coronet, between the crosses pattée, are apparently trefoils. Only
the outline of the ear is shaded. The stop under the T of sT. appears
to be a sort of upright oblong, but very small and indistinct. There
is a wvery tiny white stop after HELENA. There are twelve dots in
the semicircle in front of the face, as in the genuine; but they are
very irregular in position, shape, and size, and the upper one is much
too small, and too close to the face. There are only thirty-three dots
in the circle round the bust, and some of them are hardly visible.
The right-hand end of the top label is rounded outwards ; the left-
hand end is ragged.

Second Forgery.

Lithographed, the paper much like that of the genuine ; no water-
mark ; unperforated. The corners of the stamp are evidently dark
blotches on a white ground. The eyeball is only partly shaded. The
pearl earring is little better than a dark blotch. The nose is vulgar,
with a hollowed curve near the point. Tliere appear to be traces of
Jfive oblong jewels in the band at the base of the coronet, but the front
one is very faint, and the back one is quite dark. The ornaments
between the crosses pattée are distinctly trefoils. The ear is not shaded
all over. The stop under the T of s1. is square. There is a semicircle
of fourteen white oblong dots in front of the face, and there is a
circle of forty dots, or rather dashes, round the bust, none of which
are hidden by the said bust. The two ends of the sT. HELENA label
are cut straight off.

Third Forgery.

Lithographed on stout, white wove paper; no watermark ; per-
forated 12. This looks infinitely worse than the one described as
the “second forgery,” but I think it is merely the last state of that
second forgery, before the stone was altogether used up. The design
is the same, except that everything is much blotched, and the name,
in particular, so very much blotched as to be almost unreadable.

Fourth Forgery.

This is a frightful thing. Lithographed on wvery thick, yellowish-
white wove paper ; unwatermarked ; unperforated. There are eight
oblong jewels at the base of the crown, and the ornaments at the top
seem to be all crosses pattée. The ends of the st. HELENA label are
cut straight off. There are thirteen white dashes in front of the
face, and thirty-eight dashes round the bust. The nose is quite
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hooked. The eyeball is white. The surcharge is in the same colour
as the stamp, printed at the same time. Nobody is at all likely to
be taken in by this counterfeit.

Postmarks.

Genuine. A set of four very thick parallel bars ; also a set of four
V’s, placed point to point ; also an unoutlined oval, formed by six
parallel lines of varying lengths ; also a penstroke.

Forged. A set of small dots ; also a set of four concentric circles
with five parallel bars in the centre ; also an unoutlined oval, formed
by eight bars of varying length ; also a large unoutlined oval, formed
by nineteen parallel bars, rather thin ; also five concentric circles ;
also a pen-stroke.

SAINT LUCIA.

No value. Red, blue, green, rose, slate-blue, emerald,
black, yellow, violet, mauve, orange.

1859. Star watermark ; perforated 15%; red, blue, green.

1863. Crown and CC. watermark ; perforated 13 ; rose, slate-
blue, emerald-green.

1865. Crown and CC. watermark ; perforated 13; black,
yellow, violet, mauve, orange.

Genuine.

Engraved in taille-douce, on moderately stout, yellowish-white
wove paper ; watermark, perforation, and colour as in the list above,
according to the date of issue. The letters of the inscription st.
LUCIA POSTAGE are very mnearly tall enough to
touch both inner and outer outlines of the con-
taining oval. The groundwork of the corners is
of engine-turned design, very nicely executed.
The ground of the central oval contains, first, a
vertical strip of dark zigzag, quite to the left ;
then four very distinet, dark, diamond-shaped
dots, close to the right of the dark zigzag pattern;
: then a broad strip of vertical wavy and zigzag
white lines, crossed by twelve horizontal white bars, in front of
which strip is drawn the profile of the face. There is a dark zigzag
line under the chin, with two diamond-shaped dark dots to the right
of it. There are two dark diamonds under the base of the neck,
another above the first cross pattée of the crown, another below the
U of Lucia, and another below the beginning of the 1 of LUcIA.
There is another dark vertical zigzag behind the back of the head,
and there are three of the dark diamond-shaped dots to the right of
it. The mouth is open, and the expression of the face is pleasant.
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The nose is very slightly aquiline. There is no sign of any pupil to
the eye. There is a very thick and dark line of shading running
round from below the base of the neck to the beginning 0% the hair
at the hack of the head. There is a similar very thick and dark line
shading the back of the outline of the chignon. There is a row of
fourteen pearls on the band of the coronet, just helow the crosses
pattée, &e. The said crosses pattée are squat, and do not look as
though they were standing on stalks.

Forged.

Lithographed on moderately stout white wove paper; no water-
mark ; perforated 13. The letters of the inscription sT. LUCIA are
very close to the line of the oval above them, but a good distance
from the line of the oval below them, and the letters of the word
POSTAGE are at some little distance from hoth outlines of the oval.
The A of this latter word seems to have dropped rather below its
proper place. The groundwork of the corners is chiefly composed
of black blotches on a white ground. The dark, vertical zigzag line
to the very left of the central oval is visible, but the four dark, dis-
tinct, diamond-shaped dots are not there. To the right of this
vertical zigzag line comes a vertical strip of dark wavy lines, not
showing any cross-bars of white. There are no dots to the right of
the zigzag line under the chin, neither are there any in any of the
other places mentioned in the genuine. The mouth is pursed up,
and shut, and the general expression of the face as though in the
act of listening to some tale of horror. The nose is quite Roman in
outline. The eye, at a first glance, seems to have a decided pupil.
The line of shading from the front of the base of the neck to the
roots of the back-hair is not at all noticeable ; indeed the shading
there is very little thicker or darker than elsewhere. The line behind
the outline of the chignon also is not at all marked. About ten
pearls can be counted on the band of the coronet, the others being
hidden by the shading. The crosses pattée at the top of the coronet
are set high up on stalks, like the trefoils.

Nore.—The values of these stamps are, I believe :

Black, red . . . . one penny.

Blue, yellow 5 5 . fourpence.

Green 5 5 5 . sixpence,

Orange s 5 s . one shilling.
Postmarks.

Genwine. An oval, formed by four or five bars at the top and
bottom, and two curved lines each side, enclosing the colony-letter
and numeral.

Forged. An outlined oval, containing six parallel bars ; also a set
of eight parallel bars, set very close together; also an oval, something
like the genuine, but smaller.
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ST. SALVADOR.
Issue of 1867. 1, 1, 2, 4 Reales.

Genwine.

Finely engraved in
taille-douce, on stout
wove paper, the face
of which usually ap-
pears to be slightly
smeared with  the
same tint as the
design.

In the § real the background, outside the central oval, is entirely
filled up with vertical rows of the fraction “4” very often re-
peated.

In the 1 real the said background is composed of repetitions of the
word “uN.”

In the 2 reales the background is formed by repetitions of the
word “pos.”

In the 4 reales the background is filled up with repetitions of the
figure “4.”

I only give this single test, as it will be found amply sufficient for
the detection of the counterfeits, which are very poor.

Forged.

Poorly lithographed, on thinnish, white wove paper ; unperforated,
and also perforated 12. In all the values the background, outside
the central oval, is composed of a sort of plaid or tartan pattern of
wavy, crossed, vertical and horizontal lines, not in the least like the
figures and words of the genuine.

Postmarks.

Genuine. A number of black dots, apparently intended for flewrs-
de-lys ; also a thick circle, containing a monogram of the letters SS
“in large ornamental characters ; also a set of initials in pen-and-ink ;
also a plain pen-stroke.
Forged. Five concentric circles, with six parallel lines in the
centre ; also a circle, containing unreadable letters.

Nore.—These forgeries are extremely common, and yet one would
think that the youngest collector could not possibly be deceived by
them, especially if he had ever seen one of the beautifully-executed
originals,
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SAINT THOMAS AND PRINCE ISLANDS.
Issue of 1869-77. 5, 10, 20, 25, 40, 50, 100, 200, 300 Reis.

Genuine.

Engraved in épargne, on moderately thick, yellowish-white wove
paper ; perforated 125, There is an accent to the E of rnoMgE. The
central jewel in the band or circlet of the coronet is diamond-shaped ;
the others, on each side of it, are oblong. The
letter (and word) E, between THOME and !
PRINCIPE, has its bottom half consldemblv
larger than the top half. The E of THOME 1s
smnlarly shaped. The line under CoRRrEIO,
and the line above REIS, are drawn right across
from one boundary line to the other, touching
both. The arches of the crown bear a number
of pearls—nine on the left-hand arch, eleven
on the next, five on the centre arch, eleven on
the next, and nine on the right-hand arch. The corner ornaments
are of a peculiar shape, rather difficult to describe without a diagram.
Imagine two capital E’s, placed face to face, a little distance apart,
with the central tongue of each lengthened until they joined the
two letters together, and a vertical cross-bar where the two tongues
join. This is the shape of the ornaments in the corner squares as
nearly as I can describe it.

First Forgery.

Lithographed on soft, thin, very white wove paper; badly per-
forated 125. The E of THOME is not accented. The jewels in the
circlet of the crown are all diamond-shaped. The E between THOME
and PRINCIPE is very nearly the same size both at the top and the
bottom ; the E of THOME is also the same size both top and bottom.
The line under corrEIO, and the line above REIs, only reach as far
as the boundary line, and they do not touch the outer line at all.
The first arch of the crown on the left-hand side has six pearls, the
next arch has seven, the central arch has four, the next has seven,
and the right-hand arch has five. The dots surrounding the central
design are separate, and of various shapes and sizes, whereas in the
genuine they seem to be touching each other, and are all more or
less diamond-shaped.

Second Forgery.

Lithographed on the same paper as that of the first forgery;
perforated 125. The ® of THOME is properly accented, like the
genuine ; d.l)(l the line below corrEero, and the line above REIS, g0
right across from one boundary line to the other, touching both, as
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in the genuine. The chief difference is in the corner ornaments. In
this forgery they are not in the least like two E’s joined face to face.
To describe them I should say, Imagine a cross, with the arms pro-
ceeding in the usual manner for a little distance, and then each arm
being bent three times to the left, the bends being rectangular, in
the Etruscan style. Only three of the corner ornaments are of this
shape ; the fourth is a sort of compromise between the shape of the
genuine and that of the forged. The left-hand arch of the crown
bears nine pearls, the next has ten, the central arch has four, the next
has eleven, and the right-hand arch has nine. The letters of the word
CORREIO touch the boundary line above them, and the word REIS
only occupies about half of the label containing it, leaving the other
halt for the numeral of value, whereas in the genuine the word and
the numeral are equally spread out. The dots in the circle round
the crown are nearly all oblong, instead of being diamond-shaped.

Postmarks.

Genuine. These stamps are not often seen cancelled. The post-
mark is an oblong frame, containing name, &c., and with the corners
of the said frame squared off,

Forged. An oval, formed by four parallel straight lines at the top
and bottom, and two curved lines each side, with a blank centre.

Nore.—Of the second forgery here described I only possess the
5 reis, but most likely a full set exists.

SAINT VINCENT.
One Penny, Fourpence, Sixpence, One Shilling.

1861. No watermark ; perforated 11%, 14, 144, 15, 15%.

1866. No watermark ; perforated 12, 15%.

1869. No watermark ; perforated 113.

1871. Watermarked with a star; perforated 14}, 15, 12.

1876. Watermarked with a star ; perforated 15.

The values and colours of the above issues are as follows :
1861. 1d., pale red, carmine-red ; 6d., green. 1866. 4d., blue ;
1s., slate. 1869. ls., dull blue; 1d., red; 4d., yellow; 6d.,
yellow-green ; 1s., red-brown. 1871. 1d., black; 6d., green;
1s., red, dull red, wine-red. 1876. 6d., pale yellow-green ; 1s,
bright vermilion.

Genwine.

Engraved in taille-douce, on stout, yellowish-white wove paper ;
perforation, &c., as in the above list, according to the date of issue.
The head is beautifully engraved, the expression being rather solemn.
There is a very thick and heavy dark outline behind the neck,
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running down below the base of it to the front, and a similar
line behind the back of the head and curl. The nose is slightly
aquiline, and the face and bust are shaded all sperinen
over, except a small portion below the eye. The
lines of shading on the top part of the head,
which shows above the coronet, are not parallel,
but radiating. The frame of the oval, each side
of the bust, is composed of white lines, forming
a sort of lattice-work; and the diamond-shaped
spaces between the white lines of this lattice-work
are not solid, but filled up with crossed, oblique,
dark lines of shading. The groundwork outside this lattice-work
oval is formed by numbers of interlacing, white, semicircular lines,
scratched out of a dark background. Five oblong jewels can be
made out at the base of the coronet, and fifteen pearls above the
oblong jewels. The T of s1. has its vertical stroke very nearly as
wide as those of any of the other letters, and the stop below 1t is
square, and quite as wide as the vertical stroke of the said . The
long curl which hangs down behind the head is particularly clear
and distinet.

oy

Forged.

Lithographed on rather stout, very white wove paper ; no water-
mark ; perforated 13. The head is very poorly printed, and the
expression of the face bad-tempered and sour. The thick outline
behind the neck, below the neck, and behind the head, is hardly
visible. The nose is straight. There are several white, unshaded
patches on the face and bust. The lines of shading on the top
of the head above the coronet are all parallel. The frame of the
oval, each side of the bust, forms a very coarse lattice-work, and the
spaces between the lines of this lattice-work are filled up with solid
colour, ‘instead of crossed dark lines. The groundwork of the
spandrels, outside this lattice-work oval, is composed of coloured
dots, on a white ground, without any particular design or pattern.
The row of jewels cannot be made out, and there are twelve or
thirteen pearls above where the oblong jewels ought to be. The T
of s7. has its vertical stroke wery much thinner than those of the
other letters of the inscriptions, and the stop below it is an upright
oblong, and sometimes is almost oval or rounded, the same width as
the vertical stroke of the 1. The long curl which hangs down behind
the head is hardly visible at all at first sight.

Postmarks.

Genwine. An oval, formed by two thick, or three thin lines at the
top and bottom, and two curved lines each side, containing the colony
letter and number, “4a 10”; also a small circle, containing name
and date, like an English date-stamp.

Forged. An oval, formed by four straight lines, top and bottom,
and two curved lines each side, with a blank centre.
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SANDWICH ISLANDS.
Second Issue of 1852. 5, 13 Cents, blue.

Of the rare early issues of this country I have neither the
genuine nor the forgeries; but, unwilling to leave them out
altogether, I condense the description of them from Mr. Atlee’s
set of papers in the Philatelical Journal, to which I beg to
refer my readers for a full account of the first issues.

. — Genwine.
Iawaiian e

Engraved in épargne, or typographed, on yellow-
ish-white wove paper; ungummed. The outer
corners of the fancy square are formed, each by a
single semicircular line, holding a small three-lobed
flower.

Forged.

Lithographed (?) on yellowish-white wove paper,
very like that of the genuine; gummed. The
outer corners of the fancy square are the same as
the annexed illustration, the flowers not being joined to the corners,
but plainly separate from them.

Postmarks.

I do not know what was the cancellation of the genuine, but the
forgery is cancelled with a large circle, with date in the centre, and
U. 8., HONOLULU, round the circle.

Nore.—There is a 2 cents of a very similar type to the 5 and 13
cents above described. It is, I believe, bogus.

Issue of 1852-53. Five Cents, blue.
Genuine.

Engraved in taille-douce, on white, and also on very bluish-white
wove paper. There are two little dots or marks projecting down-
wards from the line above FIVE crs—one of them between the r and
1 of FIVE, and the other between the T and s of cs.
The fact is, that the 13 cents value was the first |2
engraved, and the same die used for the 5 cents;
and these two marks are the remains of the two
lines found in the higher value, and which were not
altogether cut away when the die was altered for
the 5 cents value. The background behind the bust
is formed by thick horizontal lines, crossed Dby
oblique ones, which run down from right to left, so
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that the spaces between the lines are oblique white diamonds. The
top of the hair touches the eighth horizontal line of shading of the
background, counting from the top, and the hair begins, on the left
side of the stamp, level with the twenty-second line from the top.
The coat shows six buttons down each side; they are white and
distinet, but scarcely round. The embroidered spray or branch on
the coat, at the left side of the stamp, has twelve very distinct white
leaves, and the corresponding spray on the right side of the stamp
has ten similar white leaves. The seam down the centre of the coat
is formed by two dark lines, close together. There is a vertical dark
line, bordering the central picture, running down to the left of
HAWAIIAN IS., and another similar line running down to the right
of moNoLULU. These lines reach from the top of the stamp to the
line above FIvE c¢rs. The white lines marking the top edges of the
collar do not join in front, where the seam of the coat touches them.
The side of the collar on the left of the stamp is shaded by five dark
lines, counting the one which joins the coat; and the side of the
collar on the right of the stamp also shows five lines, but not so
distinetly as in the other half. Both arms are cut obliquely off ; the
arm on the left side of the stamp touches the dark line of the frane,
to the right of the letters HON of HONOLULU, and the line dividing
the arm from the chest does not quite reach to the bottom, where it
is cut off. The other arm is at some little distance from the frame,
by the ¥ 1. of HAWATIAN 18. The line separating it from the chest
reaches to the bottom of the outline of the chest, and the bottom of
the arm curves away from the chest, instead of touching it. The
moustache, though small, is dark, and easily seen. Both nostrils are
of equal size and shape. A line drawn along the outside edge of the
back cof the E of posTacE would cut the mouth in two, and pass
between the third and fourth buttons of the coat on the left side of
the stamp, counting from the top.

First Forgery.

Lithographed on rather thin, pale blue paper. The two dots
which ought to show in the line above FIVE crs. are absent. This
is the easiest test for all the forgeries which I have seen. The white
dots in the background, behind the bust, are quite shapeless, instead
of being diamond-shaped. The top of the hair touches the seventh
horizontal line from the top, and the hair begins on the left side of
the stamp at the twenty-third line from the top, but these lines are
so blotched that it is very difficult to count them. There are five
round white buttons on the coat at the left side of the stamp, and a
very tiny white dot above the uppermost one, which is probably
intended for the sixth button. There seem to be seven buttons on
the other side of the coat, but they are indistinet. The seam down
the centre of the coat is formed by a single dark line; this line is
very thin at the top. The vertical line to the left of HAWAIIAN 1s,
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reaches from the top of the stamp to nearly the bottom of the
POSTAGE label, then it breaks off altogether ; then another portion of
it can be traced to the left of wair; then no more of it can be seen,
so that the chief part of the shaded background of the central
picture has no outline on the right side of the stamp. Indeed, if
the line from the top were continued down the stamp, it would cut
right into the crossed lines of the background, instead of bordering
them. The white lines marking the top edge of the collar distinctly
join in the front, above the line of the seam of the coat. The collar,
on the left side of the stamp, is shaded with three dark lines, and the
other side of the collar is shaded with what appears to be a solid
bloteh of colour, instead of lines, The arm on the left side of the
stamp is cut obliquely off, but the other arm is cut off by a very
curved, concave line, which does not stand out clearly from the back-
ground. The arm on the left side of the stamp does not go near to
the outline of the central picture, and the bottom of the arm on the
other side of the stamp touches the boundary of the picture between
1and s of 18. The bottom of the arm on this same right side of the
stamp curves very slightly away from the chest, but there is no line
to separate it from the chest. The moustache is so very small that
it might be easily mistaken for two of the shaded lines of the face.
The nostrils are hardly equal in size. A line drawn down the back
edge of the E of rosTAGE would pass clear to the left of the mouth,
and cut through the centre of the second large button from the top,
not counting the white speck as a button.

Second Forgery.

This is very poor. Lithographed on yellowish-white wove paper,
thick and soft. There are no dots in the line over FIVE cts. The
lines in the background of the picture are so very indistinct that the
said background appears to be formed by rows of white and shapeless
dots. The coat, on the right side of the stamp, shows six buttons,
the top one much too small ; and the other side of the coat seems to
have ten buttons, but they are irregularly placed, some of them
being side by side, instead of in one straight line. The spray on the
right side of the stamp has only nine leaves. The seam down the
centre of the coat shows three lines part of the way, but the rest is
blotched into one thick line. The white lines marking the edge of
the collar join in the front. The collar, on the left side of the stamp,
is shaded by five dark lines, the bottom one, which joins the coat,
being very much too thick. The other side of the collar is partly
blotched, but shows traces of four dark lines, very thin. The arms
do not reach to the boundary on either side. The moustache is
absent. The nostrils are not nearly so broad as in the genuine. A
line drawn down the back of the E of posTacE would just clear
the left side of the mouth, and cut into the fourth button from
the top.
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Third Forgery.

This is very like the last, but better printed. Lithographed on
pale blue wove paper, showing the meshes of the wire-gauze on
which it was made, rather thin and hard. There are no dots in the
line above FIVE c1s. A good portion of the background of the
picture is blotched into a solid mass of colour, and the rest hardly
shows any traces of the oblique lines, so that it appears to be com-
posed of shapeless white dots on a coloured ground. There are
seven buttons on the coat at the left side of the stamp, the top one
being very small. The other side of the coat appears to have only
three buttons, at great distances apart. The leaves on the branches
are not outlined, so as to be merely white patches. The seam down
the centre of the coat is composed of one very thick line. The
sides of the picture are nicely level in this forgery, but they do not
appear to have a boundary line. The white lines marking the edges
of the collar join in front, above the dark line of the seam of the
coat. The lines of shading on the collar are the same as in the
second forgery. There is no moustache. The nose is much too wide
along the middle, but the nostrils are not broad enough.

Fourth Forgery.

Lithographed on pale blue wove paper, rather thin. There are no
coloured dots in the line above FIve c¢rs. The buttons on the coat
are round, and outlined. The seam down the centre of the coat is
formed by one thick line, which however is separated into two lines
for a short distance, just at the top. The vertical line, to the left of
HAWAIIAN IS., cuts into the edge of the background of the picture,
or rather, the background projects to the right, over the edge of the
boundary line. The white lines of the edges of the collar join in
the front, where the seam of the coat touches them. There are only
three lines of shading in the collar on the left side of the stamp, and
the lines of shading on the other side of the collar cannot be made
out. The arm on the right side of the stamp almost touches the
outline, but the outline and the background are very broken and
irregular just there. The moustache is visible, but not sufficiently
distinet from the lines of shading on the cheek. There is a white
patch on the chin, with a dark dot in the centre of the white patch,
These are not in the genuine. A line drawn from the back edge of
the E of PosTacE would pass quite clear to the left of the mouth,
and go between the first and second buttons from the top, on the
left side of the stamp. The outline under PosTaGE is ragged and
uneven. This is, perhaps, the best of the forgeries which I have seen,
the background being fairly copied.

Mr. Atlee, in the Plalatelical Journal, gives a description of five
forgeries in his possession. I have only heen able to identify one of
them, which is the same as my second forgery. His tests are as
follows, but it will be understood that I have not seen the forgeries
themselves.
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Atlee's First Forgery.

Lithographed in pale washy blue, on coarse white paper, wider
than the genuine, but not so tall. The face is shaded by specks,
irregularly scattered, instead of lines. There is no moustache, and
the chin is entirely unshaded. The leaves are very indistinct on the
right side of the stamp. The side-frames are the same width as the
bottom one ; the side lettering is, therefore, much too large. The
letters 11 of HAWAIIAN are like an N, with one dot over it. The
corner figures are very large.

Atleds Second Forgery.

Lithographed in deep blue, on thick white paper, and also on blue
paper. There are no dots on the right side of the chin. The white
line of the edge of the collar is so thin as to be hardly visible. There
are only ten leaves on the coat, at the left side of the stamp, and
there are no buttons on the other side of the coat. The seam of the
coat is formed by two lines, but they are very wide apart. The line
under the left-hand 5 cuts into the outline of the PosTacE label.
The last U of HONOLULU is large, and badly shaped. The second A
of HAWATIAN is at some distance from the following 1.

Atled's Third Forgery.

Lithographed in pale blue, on coarse paper. The white line of the
edge of the collar is very thin. The left arm is rounded off. The 1
of 1s is like an ordinary 1. The s of c1s slants to the left.

Atlee's Fourth Forgery.

Lithographed in blue, on white paper; also in black, on blue paper.
The face is very boyish-looking, without moustache. There is a wide
space between the left arm and the side. The background is solid,
with lines of white spots.

Atlee's Fifth Forgery.
This is the one which I have already described as my second
forgery.
Postmarks.

Genuine. I have no cancelled copy of the genuine.
Forged. A set of parallel bars, very wide apart 5 also a set of four
concentric circles.

Same Issue. 13 Cents, red.
Genuane.

Engraved in taille-douce, on rather thin, very yellowish-white or
tinted wove paper ; gum brownish. The central picture is exactly
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the same as that of the genuine 5 cents. There is a double line under
the figures 13 on each side, in the top corners of the stamp. In the
left-hand frame there is a dash after HAWAIIAN, and a stop after ¢Ts.
This stop almost touches the double line under the 13. The cross-
stroke of the T of crs is quite distinet. In the right-hand frame
there is an oblong stop after sTaTEs, the 8 is very little higher than
the s which precedes it, and there is no stop after c¢rs. The outer
border of the stamp on this right side is composed of two thin lines,
close together, 1In the bottom frame the foot-stroke of the 1 of 13
is very long, and it touches the 3 which follows it. There is a wvery
small stop after the cts in the right-hand bottom corner, and this
stop touches the frame, or rather projects from it. The bottom line
of the stamp is quite as thick as the line above 13 and crs in the
lower squares.
First Forgery.

This is the latest production, but I take it first, as it is infinitely
better than any of tEe others, being an extremely dangerous forgery.
It is engraved wn taille-douce, on very thick, very white paper, so thick
as to be almost cardboard. The top of the hair goes between the
seventh and eighth horizontal lines of the shading of the back-
ground, counting from the top ; and the hair begins, on the left side
of the stamp, between the twentieth and twenty-first lines of the
shading. The white lines which mark the edges of the collar touch
in front, above the seam of the coat. The collar on the right side
of the stamp appears to have six lines of shading, instead of five.
The arm on the right side of the stamp just touches the border, be-
tween the 8 and ¢ of 8 ¢rs; this arm in the genuine is at some
distance from the side. The line under the 13 in each of the
top corners is really double, but the two lines are so very close to-
gether as to look like one thick line. The stop after c1s in the left-
hand frame is quite clear of the line under the 13. The cross-stroke
of the T of this same cTs is very faint, almost invisible. In the
right-hand frame there is a square stop after crs, very small ; the 8
appears to be just the same height as the s which precedes it ; and
the 7 of crs is the same height as the s, instead of being considerably
taller than the said s. The outer border of the stamp on this right-
hand side is formed by a single line. In the bottom frame the foot-
stroke of the 1 of 13 is short, and does not anything like touch the
3. There is no indication of a stop after the crs in the right-hand
bottom corner. The bottom line of the stamp is much thinner than
the thick lines over 13 and cts in the bottom corners of the stamp.

Second Forgery.

Lithographed on thin, poor, very white wove paper. The white
dots of the background, between the crossed lines, are quite shape-
less, instead of being diamond-shaped. The top of the hair touches
the sixth horizontal line of shading from the top, as far as I can

2 E
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make out, and the hair begins, on the left side of the stamp, about
the emhteenth line from the top. The coat shows five large round
buttons on the left side of the stamp. The seam down the centre of
the coat is formed by one thick line. The side-outlines of the
central picture are very ragged. The white lines marking the top
edges of the collar join above the seam of the coat. The “collar on
the left side of the stamp is shaded by three dark lines, and the other
side of the collar is blotched, so that the lines cannot be counted.
The arm on the right side of the stamp is cut off in a most ragged
and irregular manner, as though it had been amputated with a blunt
hatchet; it touches the border between the 8 and cof 8 ¢crs. The arm
on the left side of the stamp does not touch the border. The two
sides of the moustache are not shaped alike. The nostril is splayed
out on the left side of the stamp, but not on the other side. The
line under each of the figures 13 in the top corners of the stamp is
single. There is no stop after ¢1s in the left-hand frame. The T of
this word is too tall, being the same height as the ¢ which precedes
it. In the right-hand frame there is a small round stop after STATES,
and the bottom half of the 8 is very much larger than the top half.
The outer border of the stamp on this right side is formed by one
line. In the bottom frame the foot-stroke of the 1 of 13 is short,
and does not touch the 3. There is no stop after the crs in the
right-hand bottom corner.

Third Forgery.

Lithographed on hard, yellowish-white wove paper, rather thick.
The hair begins, on the left side of the stamp, level with the twenty-
third line of the horizontal shading. The buttons of the coat, on the
left side of the stamp, are so very faint that they can hardly be seen ;
there appear to be about six. On the other side of the coat they are
still more indistinet, and only one can be made out with certainty.
The seam down the centre of the coat is formed by two dark lines,
but they are wide apart. The white lines forming the edges of the
collar are very thin, not nearly so distinct as in the genuine. The
collar on the right side of the stamp shows only four lines. Neither
of the arms touches the frame. There is a single line under the 13
in each of the top corners. The word mAWAIIAN in the left-hand
frame is spelt BAWANIIAN ; there is no dash after it, and the 1 of c18
is as tall as the ¢. In the right-hand frame there is no stop after
STATES ; the 8 is very much taller than the s which precedes it, and
there is a distinct stop after crs. In the bottom frame the foot-
stroke to the 1 of 13 is very short, and does not anything like touch
the 3 ; there is a large stop after the crs, but my specimen is cut
away Juat there, so that I cannot say whether the stop touches the
right-hand outline of the frame. The letters 1a of HAWAIIAN in this
bottom frame touch each other; they are separate in the genuine,
and in all the other forgeries.
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Fourth Forgery.

This needs only a few words of description. It is printed in blue,
instead of red, on thin, blue wove paper. The face is almost all white.
There is only a single line under the 13 in each of the top corners.
The second A of HAWAIIAN, in the left-hand frame, is much too
widely splayed out, and the stop after crs appears to be much higher
than the level of the bottom of the letters. In the right-hand frame
there is no stop after sTATES, the 8 is a good deal taller than the s
which precedes it, and there is a distinct stop after crs. In the
bottom frame the 1 of 13 has hardly any foot-stroke at all. The left
side of the stamp is composed of a single line.

Mr. Atlee mentions four forgeries of this stamp; three of them are
amongst the four which I have already described.

Atled’s Fourth Forgery.

Lithographed on slightly blue paper, backed with white gum ;
colour, a bright vermilion. There is no stop after srares, and the
lettering of UNITED is very uneven. The arm touches the frame on
the right-hand side of the stamp. There is no stop after ¢rs in the
bottom right-hand corner.

Postmarks.

I have no cancelled copy of the genuine.

Forged. A set of four concentric circles ; also the same with short
parallel lines in the centre; also a large outlined oval, containing
HAWATIAN, and something else which I have been unable to decipher.

The first forgery is quite new ; it is of German origin, and marks
anew era in forgery-making. Of cowrse when a counterfeiter goes
to the expense of having a taslle-douce engraving made, he naturally
tries to get as exact a copy as possible, and I must warn my readers
particularly against this most successful falsification.

Issue of 1862. 2 Cents, red.
Genuine.

Engraved in taille-douce, on thin, very yellowish-white, or rather,
tinted wove paper, backed with brownish gum. Also lithographed,
on laid paper. Those who know more about these
stamps than I do must decide as to whether the
lithograph or the engraving is the more authentic.
Mr. Atlee’s article states that, in his opinion, the
engraved ones were made to oblige collectors ; but
Mr. Pemberton’s Handbook catalogues them side by
side, as though the two were of equal value. I have 13
only the engraved one in my possession, and there- |
fore must describe from that; but the two are alike,
except for the difference between a lithograph and
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a taille-douce engraving. There is a distinct stop after KENETA. The
2 in the right upper corner is in the centre of its containing square ;
and the 2 in the left top corner, though not guite in the centre, is not
near the right side of the containing square. None of the large leaves
of the branches in the side-frames touch the side lines of the frames.
The stop after LETA is nearer to the A than to the side of the frame.
The nose is shaded all over. The thin dark line under UKT LETA
cuts through the inner line of the side-frame on the left-hand side.
The beard is not at all prominent, but it appears to end some little
distance above the bottom outline of the central picture.

Forged.

Lithographed on very white wove paper, moderately thick. The
gum, when there is any, is white. There is no stop after KENETA.
The 2 in the right upper corner is too low, too much to the right,
and very close to the right side of the frame. The 2 in the left-hand
corner is still more out of the centre; it rests upon the bottom of
the frame, and touches the right boundary line. ~The large leaf on
the right side of the branch in the left-hand frame touches the frame
to the right of it. The stop after LETA is equidistant from the a
and the side of the frame. The nose is quite white and unshaded
all down its centre. The thin dark line under vKU LETA only joins
the inner line of the side-frame on the left-hand side, instead of
cutting right through it. The beard is much more distinct and
prominent than in the genuine, and the point, which can be plainly
seen, comes down very close to the bottom outline of the central
picture,

Postmarks.

Genwine. I have no cancelled specimen.
Forged. A set of four concentric circles, with five short parallel
lines in the centre. '

Issue of 1864. 2 Cents, vermilion.
Qenuine.

Engraved in taille-douce, on thick, very yellowish-white, or tinted
wove paper, backed with brownish gum, and perforated 12, very
clearly. The figures of value in the top corners of
the stamp are on a ground of very fine crossed
lines, placed very close together. The front of the
foot of each 2 ends in a large white ball. The
white parts of the feet of the B of mawalr do not
touch each other, and the a hardly touches the m;
the last A and the 1 do not touch each other either.
(It is true that the shadows or outlines of the
letters seem to touch, but the white parts do not.)
< The long stem of the floral ornament which forms
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the middle part of the frame of the left side of the stamp is crossed
by twenty-five short, parallel, horizontal lines, each line being
double ; and the similar ornament in the middle of the frame on the
right side of the stamp bears twenty-three of these pairs of lines.
The shoulder on the right side of the stamp is shaded by eleven very
thick dark lines, counting where the shoulder is widest ; and the
other shoulder bears twelve lines in its widest part. The outer corner
of the necktie, above the va of ELUA, projects into the background,
outside the outline of the shoulder. The little roses, or Whatever
flowers they are, below each end of the mawalr label, have a tiny
dot in their centres, from which radiate a few very fine lines.

Forged.

Lithographed on poor, thin, very white wove paper, with white
gum, when there is any ; pexforaxed very badly some uncountable
number. The figures of value in the top corners are on solid back-
grounds. The front of the foot of each 2 ends in a very tiny ball,
more like a rounded hook than a ball. The feet of the B of HAWAIT
are joined by a distinet white line or bar, which is continued into
the first foot of the following A ; the second A and the 1 are joined
together by a white line. The long stem of the ornament forming
the middle of the left-hand side of the frame of the stamp is crosse
by fourtecen pairs of short, horizontal lines, most of them showing
very plainly that they are double, but some of the top ones are
blotched together. There are either sixteen or seventeen similar
pairs of lines in the corresponding ornament on the right side of the
stamp. The shoulder on the right side of the stamp is shaded by
seven thick dark lines, and the other shoulder is shaded by ten lines.
The outer corner of the necktie, above the va of ELUA, does not
project beyond the outline of the coat into the background. There
is a large dark dot in the centre of the flower, below the left-hand
end of the mawair label, and the flower at the other end of the label
contains a great dark blotch. This forgery is very common, but I do
not think it is likely to be dangerous.

Postmarks.

Genuine. My copies are uncancelled.

Forged. A set of four concentric circles, rather wide apart, with
a blank centre; also a similar set, much closer together, with straight
parallel lines in the centre ; also a set of pamllcl straight bars, wide
apart.

Issue of 1866. Five Cents, blue.
Genuine.

Engraved in taille-douce, on stout, white, or bluish-white wove
paper, generally more or less smeared on the front with a blue tint,
and clearly perforated 12. The numerals in the upper corners are on
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a ground of very fine crossed lines, and the bottom of each 5 ends in
a very large white ball. The letters of mawAII
are set too high in the label, being considerably
nearer to the top than to the bottom of it. The
bottom of the stop after KENETA is level with the
bottom of the a. There are thirty-two pairs
of short lines drawn across the long ornament
which forms the middle of the left-hand side
of the stamp, and about twenty-six pairs of
similar lines in the corresponding ornament
forming the middle of the right side of the
frame. The background to the portrait is formed
by very fine lines, placed wery closed together. The top of the hair
touches the ninth of these lines from the top of the oval. The side
of the collar, on the right of the stamp, is shaded by nine dark lines,
not blotched together. The button on the chest is not conspicuous,
as all the portion which is not shaded is coloured a dark blue.

Forged.

Lithographed on common, medium, soft, very white wove paper;
wvery badly perforated, so that I cannot tell the gauge. The numerals
in the upper corners are on a ground of solid colour, and the white
ball of each 5 is very small compared with the genuine. The letters
of the word BAWATII are set better than in the genuine, being at an
equal distance from the top and bottom of the label. The bottom
of the stop after the a of KENETA is distinctly above the level of
the bottom of the a. There are twenty-eight pairs of short lines
crossing the long stem of the ornament which forms the middle of
left side of the frame, the lower ones being very imperfect ; and there
are twenty pairs in the corresponding ornament on the other side of
the stamp. ~ The two lines of each pair, as in the forged 2 cents just
described, are much wider apart than in the genuine. The back-
ground to the portrait is formed by fine horizontal lines, but they are
too far apart. The top of the hair touches the seventh Tine from the
top of the oval. There is a small white patch at the back of the
parting on the top of the head, which is not visible in the genuine.
The side of the collar, on the right of the stamp, is shaded by eight
or nine lines, but they are dreadfully blotched. There is a little
white circle or ball close to the upper right-hand corner of the w of
HAWAIT which does not exist in the genuine. The button of the
chest is very conspicuous, the part which is not shaded being per-
fectly white.

Postmarks.

Genuine. My only cancelled copy bears several pen-strokes.

Forged. A set of five concentric circles, with straight lines in the
centre ; also an unoutlined oval, formed by straight lines at the top
and bottom, and curved lines at the sides.
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Issue of 1871. 1 Cent, mauve.
Genuine.

Engraved in tazlle-douce, on creamy-white wove paper ; perforated
12. The stamp is backed with dark brown gum. The oval round
the head is perfect in all parts. The figures in
the bottom corners are nearer to the bottom
than to the top of the containing circles. The
lettering is in that peculiar thick type favoured
by the American engravers, as in the latest
Newfoundlands, &. The H and 1 of AKAHI
touch each other at the top and bottom, and
the 1 of AKaHI and the K of KENETA are
separated from each other by a dark space of
background, which, in consequence of the
curved shape of the letters, forms an exact
circle. The eyes are well open, and there is a light in the pupils.
The nose is well drawn. The lips are not very full.

Aannnnnnnn

Forged.

Coarsely lithographed, on very white wove paper ; perforated 13.
The stamp is not gummed. The oval round the head is not con-
tinuous, but divided ; and the two ends overlap under the word
HAWAII, one end forming the bottom of the name-label. The figures
in the bottom corners are much nearer to the top than to the hottom
of their containing-circles. The lettering is thin and meagre, and all
too straight. The H and 1 of AKAHI are not near each other. The
I of AKAHI and the K of KENETA are very far apart, so that the space
between them is a transverse oval, instead of a circle. The left eye
is half shut, or, at least, not so wide open as the right, and the pupils
are dark, without any light in them. The nose is absurdly broad ;
the right nostril hardly visible, and the left nostril much exaggerated.
The lips are very full, as though the princess were blowing at some-
thing. There is a very white patch just above the right shoulder.

Postmarks.

Genuine. T have not seen anything but a clumsy blotch on the
genuine stamps, which are not common cancelled.
Forged. A set of thin concentrie circles,

Same Issue. 6 Cents, green.
Genuine.

Engraved in tatlle-douce, on yellowish-white wove paper; per-
forated 12. All the lettering is very clear and distinct. The two
circles in the upper corners are mathematically true. The letters
Ha of HAWAII touch each other, as do also the letters Ta of KENETA.
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There is plenty of hair on both sides of the head. The coat has a
line drawn down its centre to mark where the
two sides button together. The middle button
is white, except that it has a dot in the centre,
and a ring round the outside. There is a point
under the letters KE of KENETA, which comes
down below the boundary-line.

Forged.

Lithographed on yellowish paper ; perforated
" 13.  The lettering looks ragged. The two
circles in the upper corners are very badly
drawn, and the outline is broken and untrue. The letters mA of
HAWAII do not touch each other, neither do the letters Ta of KENETA.
The king seems to have hardly any hair on the left side of his head.
There is no join in the coat where it buttons. The middle button
is shaded nearly all over, except a small white patch on one side of
it. The point under the letters KE does not come within two or
three lines of the boundary, instead of overlapping it as in the
genuine. The perforation is rather better than usual, but the minor
details of the drawing are bad. The colour of the original is rather
like that of the United States, 3 cents, whilst the forgery is a
peculiar shade of chalky, yellow-green. The eyes are very much
too fierce and glaring.

Postmarks.

Genwine. 1 have no cancelled copy. L
Forged. A set of concentric circles, as in the 1 cent.

Same Issue. 18 Cents, red.
Genuine.

Engraved in taille-douce, on yellowish-white wove paper ; perfor-
ated 12. The eyes are pretty well open, and the pupils visible.
There are three strongly-marked ¢ crow’s-feet”
wrinkles in the corner of the right eye. The
two strong wrinkles on each side of the nose
are exactly opposite to each other. The coat
and waistcoat are very distinct, so that there is
no difficulty in seeing which is which. The
figure 1 is the same in both the bottom corners.
All the labels stand out distinctly from the
background. All the lines of shading through-
out are extremely fine, except the lines on the
coat, which are a very great deal thicker than
the rest. There are two little triangles coming down from the top,
over the B and last 1 of mAwAIL; half of the one over the ® is very
darkly shaded, and the one over the I is hardly shaded at all. The
bow of the necktie is very distinct.
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Forged.

Lithographed on very yellowish paper ; perforated 13. The eyes
are almost shut, and the pupils are not visible. There are no
wrinkles to be seen in the corner of the right eye. The wrinkles
each side of the nose are not opposite to each other, the one on the
right cheek being considerably higher than the one on the left. It
is impossible to say which is coat and which is waistcoat, as they are
indistinctly drawn. The figures in the bottom corners are not both
alike, the left-hand 1 being larger than the other. The labels do not
stand out well from the background, and the lines of shading
throughout are rather coarse, those on the coat being no thicker
than the rest. The two little triangles over the u and the last 1 of
HAWAII are both very darkly shaded, and form part of an arch over
the name—the rest of the arch being supposed to be cut away by
the top outline of the stamp—but this is much more evident in the
forgery than in the genuine. The bow of the necktie is not well
drawn, and the right-hand end is particularly indistinct. This
forgery is ungummed.

Postmarks.

Genwine. 1 have only one cancelled copy of the genuine, and it
merely bears a shapeless blotch.

Forged. An oval, formed by four straight lines at the top and
bottom, and five curved lines each side,

Figure Issues. 1 Cent, 2 Cents.

I am sorry to say that I am compelled to leave out all notice
of these stamps, and of the shoals of counter-
feits. It is no use attempting to describe them
without -having @/l the varying types before
me; and I have utterly failed in obtaining
more than two or three undoubted specimens,
so that any description which I could write
would only confuse my readers and lead them
astray, instead of enlightening them. 1 Cent.

INTER ISLAND

STAGE,

AWAIIAN
e AN

SAXONY.
Issue of 1850. 3 Pfennige, red.

Genuine.

Engraved in épargne, on tolerably stout, white wove paper. The
stamp is rather more than three-quarters of an inch square. The s
and N of SACHSEN are at equal distances from their respective ends
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of the label. The letters of PFENNIGE do not touch each other any-
where, and there is no stop after the word. The A of FRaANCO is
square at the top, and its cross-bar is placed very low down. There
is a good distance between the dark background
behind the 3, and the thin coloured line running
all round the square, so that there would be
plenty of room to draw another line between
them. In each of the four corners of the stamp
there is a sort of flower, with a cross or star in
the centre of it, and, opposite to each point of each
cross or star, there is a curved coloured line,
following the curve of the petal of the flower. The flower in the
left-hand top corner of the stamp has four of these curved lines, one
opposite to each of the points of the cross or star; but, in each of
the other flowers, the one which ought to be opposite to the upper
left-hand point of each cross or star is missing, whether by accident
or design I do not know. The outer line of the frame of the stamp
is very thick, many times thicker than the thin inner line which
runs parallel with 1t inside. The lettering is a good deal sunk into
the paper.

First Forgery.

Lithographed on horizontally-laid paper, of a very yellowish tint.
The stamp is decidedly less than three-quarters of an inch square.
The letters NNT of PFENNIGE are all joined together at the top. The
letters RA of FRANCO are joined together at the bottom, though they
are separate in the genuine. The distance between the dark back-
ground containing the 3, and the thin line running all round the
square, is not equal on all sides, so that the two vertical lines to the
right-hand of DREI are closer together than the two similar lines to
the left-hand of PFENNIGE. There are no curved lines opposite to
any of the ends of the stars or crosses in the centres of the corner
flowers. If T have made myself understood, this is an easy test.
The outer frame is the same thickness as the thin inner one running
parallel with it. The lettering is not at all indeuted or sunk into
the paper.

Second Forgery.

This is very much better than the last, and it is decidedly a
dangerous forgery. Indeed, I had a specimen in my own collection
for a long time without suspectm" it, as it had come to me from one
of our prmclpal dealers. It is very nicely lithographed, on very
yellowish wove paper. The stamp is considerably less than three-
quarters of an inch square. The s of SACHSEN is much nearer to
the left-hand end of the label than the N is to the right-hand end of
it. There is a stop after the word PFENNIGE. The a of FRANCO is
sharp at the top, and the cross-bar is placed about the middle of the
letter. There is hardly room to draw another line between the

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 427

central square and the thin coloured line running all round it. The
flower in the right-hand top corner is tolerably like the correspond-
ing one in the genuine, but the curved lines in the bottom flowers
are stuck on to the ends of the cross or star, and the top right-hand
flower has only two of these curved lines, instead of the three of the
genuine. The outer line of the stamp is hardly any thicker than
the inner one parallel with it. The lettering is not sunk at all into
the paper.
Postmarks.

Genwine. A double circle, with DRESDEN, or LEIPZIG between the
circles, and parallel lines in the centre. I believe these stamps are
unknown with the name of any other town besides these two upon
them.

Forged. The first forgery bears the double circle, similar to the
genuine, but with the names of ZWICKAU, REICHENBACH, RISA,
NEISSEN, HERRNHUTH, &c., between the circles, and numerals in the
centre. I have not seen a cancelled copy of the second forgery, but
I am told that it is found with the later Saxony cancellation ; %.e.,
a double circle, with lattice-work lines between the circles, and
numerals in the centre. This cancellation was not even invented
when the 3 pfennige was current.

Issue of 1855. 2 Groschen, black on blue.
Genuine.

Engraved in taille-douce, on blue wove paper,
which shows the meshes of the wire-gauze on
which it was made. The inner line of the frame, 3
at the top of the stamp, is distinetly thicker than
the outer one. The inner line of the frame, down
the left-hand side of the stamp, is single. The
back of the stamp is blue, the same colour as the
face, the gum not affecting the colour.

Forged (?) or Reprint (%).

This stamp was given to me as a forgery, and as being the pro-
duction of a Leipzig counterfeiter ; but I have spent several hours
over it, and fail to detect the slightest variation in any one line of the
design, so that I think it must be a reprint from the original die,
though I know it is said that the stamps of Saxony have never been
reprinted. The description is as follows : Engraved in tazlle-douce,
on rather coarsely-made wove paper, not showing any signs of the
meshes of the wire-gauze upon which it was manufactured. The
inner line of the frame at the top of the stamp is hardly at all
thicker than the inner one; the inner line of the frame down the
left-hand side of the stamp is distinetly double for nearly its whole
length. The back of the stamp is a peculiar blue-green, evidently
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caused by the very yellow gum. If this stamp is really a forgery, T
must say that it is the very best counterfeit which I have ever seen,
and I would almost defy any collector to find more certain tests for
distinguishing it than the ones just given.

Postmarks.

Genwine. The double circle before described, with lattice-work
lines between the circles, and numerals in the centre.
Forged. My only specimen of this stamp is not cancelled.

Issue of 1856. 10 Neugroschen, blue on white.
Genuine.

Engraved in taille-douce, on moderately stout, yellowish-white
wove paper. The shaded lines of the background have been drawn
too far in several places, and cut into the jaw, under the chin, and
also into the base of the neck in front. The leaf over the N of IVEU,
which points towards the N, almost touches the boundary-line of the
label above the top of the N. Under the bottom 10 there is a semi-
circular enlargement of the outline of the bottom of the label, and
the two leaves at the hottom of the stamp almost touch with their
points the outline of this semicircular enlargement. Three lines of
the vertical shading can be seen between the back of the head and
the inner outline of the oval, so that there is a good distance between
the back of the head and the boundar y-line. The line of the mouth
is very faintly indicated.

Forged.

Lithographed on very white paper, wove, and rather thin. The
shaded lines of the background do not cut into the chin, or into the
base of the front of the neck. The leaf over the N of NEU, which
points towards the N, does not come near to the boundary-line of the
label above the N. The two leaves at the bottom of the stamp do
not touch the outline of the semicircular enlargement under the
bottom 10, the left-hand leaf being much further from the outline
than the right-hand leaf is. The back of the head nearly touches
the inner outline of the oval, so that there is barely room for one
vertical line of shading between the back of the head and the inner
line of the oval. The mouth is formed by a strong dark line. The
whole impression is quite flat, whereas the lines of the design in the
genuine stamp stand out from the surface of the paper.

Postmarks.

Genuine. The double circle, already described, with lattice-work
lines hetween the circles, and numerals in the centre.
Forged. My only specimen of the forgery is not cancelled.
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SCHLESWIG-HOLSTEIN.

Issue of 1850. 1 Schilling, blue.
Genwine.

Lithographed, with white embossed centre, on thin, very white, and
yellowish-white wove paper, with a blue silk thread running ver-
tically down the stamyp, in the substance of the paper.
As this thread is incorporated into the paper during
its manufacture, putting the stamp in water will,
of course, not bring the thread away. The em-
bossed shield is divided down its centre by a single
strong line, and it bears on the left-hand side two
lions on a dotted ground, and on the right-hand
side a spread eagle, on a ground of vertical lines. 3
There is a very distinct crown at the top of the embossed shield, and
resting upon it. The background of the stamp is composed of rather
coarse horizontal lines of shading ; only four lines can be seen above
the left-hand eagle’s head, between it and the thick outline at the top
of the stamp, but there are five similar lines above the head of the
right-hand eagle. The white corner ovals are not outlined, but the
lines of the background merely stop short so as to form these ovals ;
all four are about the same size, but the one in the right-hand bottom
corner is badly shaped. The s of sScHILLING touches the bottom two
feathers of the eagle’s wing, and its head appears to break into the ¢
which follows it. The letters HI of this same word are joined to-
gether by a white bar across their tops. The eagle’s leg, on the right
side of the stamp, passes almost exactly between the letters IN of this
same word. The o of Post is placed almost centrally on the eagle’s
neck, so as hardly to show any of the neck to the left of it. The
lowest feather but one on the right-hand side appears to go quite
behind the top of the G of scHILLING. The corner ovals do not
touch the outline of the stamp in any case.

First Forgery.

Rather well lithographed, on what appears to be very stout, bluish-
white wove paper, with a silk thread running down in the paper.
The stamp, however, is really composed of very thin paper, with the
thread laid on the back of it, and then another piece of very thin paper
pasted over this, so as to enclose the silk thread between two sheets
of paper. If the stamp be placed in water for a short time the
backing can be removed, and the silk thread will come with it, thus
exposing the fraud. The embossed shield is divided down its centre
simply by the last of the vertical lines of the right-hand half, which
is no thicker and no more prominent than the rest. The lions and
spread eagle on the embossed shield are quite undecipherable, and
the thing at the top of the shield looks more like a cup and saucer
than a crown. The background of the stamp is composed of very
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fine horizontal lines, so that six or seven can be seen above the head
of the eagle on the left-hand side, and about eight above the head of
the other eagle, not counting the thick outline of the stamp in either
case. The white ovals in the corners are outlined for about half the
way round ; they are very irregular, and vary in shape with different
specimens, so that I am unable to say which is the normal shape.
The s of scHILLING does not touch any of the eagle’s feathers, and
it does not come at all close to the ¢ which follows it. The letters
HI are not joined together at their tops, and the ® has its central
cross-stroke much too distinct. The eagle’s leg, on the right side of
the stamp, cuts into the first stroke of the N of scHILLING. The 0 of
post is placed a good deal too far to the right, so that part of the
eagle’s neck can be plainly seen to the left of the letter. The lowest
feather but one of the wing on the right side of the stamp does not
seem to touch the @ of sCHILLING. In some of my specimens the
tops of the upper white ovals are so blotched as to touch the thick
outline of the frame above them.

Second Forgery.

Lithographed on thin, yellowish-white wove paper, with a false
back of tissue paper, and a silk thread between the stamp and the
backing. The white embossed shield is exceedingly well done in
this forgery. Three lines of the horizontal background can be seen
above the eagle’s head on the left side of the stamp, and five lines
above the eagle’s head on the right side. The white ovals in the
corners are distinctly outlined for three parts of the way round.
They are all of a very nice, regular, oval shape, The s of SCHILLING
is at a considerable distance from the c. The letters BI of this word
are not joined together at the top. The eye of the eagle on the left
side of the stamp, which is invisible in the genuine, is large and
glaring in this forgery, with a great pupil. The letters 1N of scHIL-
LING are joined together at the top; they are separate in the genuine.
The claw of the eagle does not appear from below the N of this word.

Same Issue. 2 Schilling, rose.
Genuine.

The printing, paper, silk thread, and embossed shield are exactly
the same as in the genuine 1 schilling. Four of the horizontal lines
of the background can be seen above the top of the head of the
eagle on the left-hand side, and five above the head on the right-hand
side, not counting the frame in either case. The white corner ovals
are the same as in the genuine 1 schilling, but appear to be rather
more carefully done. The s of SCHILLING touches the bottom two
wing-feathers on the left-hand side, and the shadow of its head
touches the back of the ¢ which follows it. The letters HI of this
word are joined together by a white bar across their tops. The ¢
looks quite as big as the s, The bottom wing-feather but one on the
right-hand side appears to go behind the top of the . The leg on
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the right-hand side touches both the 1 and N of scHILLING. One of
the eagle’s claws shows below the bottom of the first stroke of the
N of scnrLniNg. No part of the neck of the eagle can be seen to
the left of the o of rost.

First Forgery.

Lithographed ; the paper, printing, silk thread, and false back
being the same as in the forged 1 schilling. Seven of the horizontal
lines of shading can be seen above the eagle’s head on the left side
of the stamp, and eight above the head on the right side of the
stamp, not counting the thick outline of the frame The embossed
shield is the same as in the forged 1 schilling. Each of the corner
ovals is three-parts outlined. The s of scHILLING touches neither
of the wing-feathers of the left-hand side, and the shadow of its head
does not touch the back of the ¢ which follows it. The letters HI of
this word are not joined together at the top. The ¢ of this word is
particularly small, and looks much smaller than the s. The ¢ hardly
touches the wing-feather. The leg of the eagle, on the right-hand
side, goes through the first stroke of the N of scHILLING. There is
no claw showing below the bottom of the N. Part of the eagle’s
neck can be distinctly seen to the left of the o of post.

Second Forgery.

Lithographed ; paper, printing, false back, &ec., the same as in
the second forgery of the 1 schilling. The colour is an extremely
pale pink, making the design very hard to decipher. The embossed
shield is a very good imitation of that of the genuine, but the
crown does not show any of the inside hollowed part, whereas, in
the genuine 1 and 2 schilling, the inside part of the crown can
plainly be discerned, containing several curved embossed lines by
way of shading. Three lines of the background can be seen above
the eagle’s head on the left side of the stamp, and about four above
the head on the right side. The corner ovals are outlined for three
parts of the way round. The s of SCHILLING is at some distance
from the ¢ which follows it. The letters HI of SCHILLING are not
joined together at the top.

I have had great difficulty in deciphering the 2 schilling of this
last forgery, the colour being so very faint.

Postmarks.

Genuine. My specimens are not cancelled.

Forged. A set of coarse parallel bars, forming a sort of wavy
rectangle, with a hollow centre; also the same, with very much finer
lines ; also a set of parallel bars, forming a circle, with very large
numerals in the centre. As far as I remember, the second of these
postmarks is not unlike the cancellation of the genuine, but it is a
long time since I saw a cancelled copy.

These forgeries are done well enough to deceive all our youthful
friends, and some of the oldsters as well.
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SERVIA.
Issue of 1866. 10, 20, 40 Paras.

Genuine.

Engraved in épargne (), on thin, yellowish-white wove paper ;
pexfomted 12 (Vlemn impression), and perforated 9% (local impres-
sion). There are seventy-seven pearls round the
head. In the central circle there are sixteen
white lines on the right of the head, and nine-
teen on the left, counting in both cases from the
bottom of the circle, beneath the neck. There
are forty-nine wavy lines above the value-label.
The hair is short, and rather curly. The » of
POSHTA—a thing ike two capital I’s close to-
gether—has a distinet bar across the top of it,
and so has the P of PaArRA. The top of the a
of posHTA is pointed.

Forged.

Lithographed, on moderately thick, white wove paper; unpesr-
forated. There are only fifty-nine pearli round the head. In the
central circle there are sixteen horizontal white lines on the right of
the head, and seventeen on the left, counting from the bottom in
both cases. The hair and beard are cropped qlute close, like those
of a convict. The P of rosHTA has no bar across the top, neither
has the P of PARA.

Postmarks.

Genuine. Sclavonic characters, in large capitals, in a straight line;
also the same in an oblong frame; also a double circle with Sclavonic
characters and a curly ornament between the circles, and numerals,
&ec., in the centre.

Forged. A single circle, containing illegible English lettering ;
also a number of large diamond-shaped dots, forming a circle without
outline ; also a set of five long parallel bars, placed widely apart.

Issue of 1869. 1,10, 15, 20, 25, 35, 40, 50 Paras.
Genuine.

Engraved in épargne, on moderately stout, rather yellowish-white
wove paper ; perforated 9%, 12, and also the two combined. The
lower outline of the bottom of ’the base of the neck is invisible, so
that the neck seems to melt away into the dark background ; and
there is only a very faint white line to mark the outline of the back
of the neck. The twisted ornamental line, running along the top
of the stamp, contains fourteen white twists, and the similar orna-
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mental line at the bottom of the stamp also contains fourteen twists.
The three I’s of the middle character of the top label—equivalent
to sH in English—are all upright, and quite cv nrmame
parallel with “each other : they are joined to- E[iIZZZ
gether by a thick foot-stroke. The p of PARA in
the bottom label—a character like two I’s joined
together at the top—has a broad top-stroke
across the two uprights.

Forged.

Lithographed on very poor, thin, very white
wove paper ; badly perforated 124. The lower
outline of the base of the neck is marked by a very distinct and
strong white line, which also runs right round the back of the head,
as far as the parting of the hair. The twisted ornamental line at
the top of the stamp, above PosHTA, is composed of fourteen white
twists, like the genuine, but the similar line below Para only
contains thirteen twists. The middle character of the top label
(i.e., the sH of PosHTA) is not well drawn; the left-hand stroke
leans rather away from the other two, often not being joined to
them at the bottom ; and, in the specimens in which it does join,
the three strokes are not connected by a decided white bar, as
in the genuine, but only just, as it were, touch each other. The P of
PARA in the bottom label is apparently composed of two I’s, hardly
touching at the top. In most other respects this forgery is a very
good imitation of the genuine.

A AN O enE

Postmarks.

Genuine. The same as in the genuine stamps of the first issue,
already described.

Forged. A single circle, containing unreadable English lettering ;
also a set of thin para]_lel lines, placed close together, formmr7 acircle
without outline ; also the same, with a circular outhne, also a
number of diamond-shaped dots, apparently forming a diamond or
a square, without outline.

SHANGHAIL

Issue of 1865-66. First Set, value Candareen, without 8;
Second Set, value Candareens, with S.

1 c., blue; 2 c., black; 3 c., brown; 4 c., yellow; 6 c.,
orange, brown; 8 c. , grey-green, bng‘ht green; 12 c.,
brown ; 16 c., vermilion.

Genuine.
Engraved in dpargne, on quite pelure, and also on rather thicker
white wove paper. The framework of the stamp is composed of
2F
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twelve separate lines, none of them touching each other anywhere ;
that is to say, there are four thick lines forming, respectively, the four
sides of the outer frame ; then two thin lines,
forming the two inner sides of the side-frames;
then three thin lines, end to end, forming the
bottom outline of the top labels; then three
similar lines, end to end, forming the top
outline of the bottom labels. There are seven
short dark lines to form the dragon’s beard or
teeth, or whatever they are meant for. The
stop afte{ the oti]the upper inscription, L.P.0.,

2 —| is wery close to the L. The central picture is
il £ AR [T almost exactly alike in all the values; it is
invariably blotched somewhere, generally at the hottom, and it has
a dark outline along the top and the right side, and part of a
similar outline shows on the left side, but does not go more than half
the way up. Each side of the dragon’s moustache is composed of
three hairs, often blotched together ; and the outline of his body
consists of two parallel lines, with dots or short lines at frequent
intervals between the lines. The lines of the frames, and several
other portions of the design, are deeply sunk into the paper, so that
they stick out at the back of the stamp.

First Forgery.

Of this T have only the 1 candareen. It is an excellent counter-
feit, and is, I think, quite new. Engraved in épargne, whether cliché
or woodeut I do not know, on white wove paper, thicker than that
of either of the genuine sets. The various lines of the framework
are nearly all separate from each other, as in the genuine ; but the
outer frame is joined at the left bottom corner. The thin, inner line
of the left-hand frame touches the top of the stamp, and the thin,
inner line of the right-hand frame touches the bottom of the stamp.
The dragon’s beard is formed by a fringe of nine hairs, quite twice
as long as those of the genuine. The stop after the L of the upper
inscription does not anything like touch the n. The central picture
has a thick dark outline all round it, quite as thick as the outer
frame of the stamp. This is an easy test. The said picture is very
clear, and not blotched anywhere. Each side of the dragon’s
moustache looks like a long white spike with a dark outline. The
outline of his body is formed of two parallel lines, but without any
dots between the lines. The lines of the frames are sunk into the
paper, as in the genuine. I think this forgery is very likely to
deceive.

Second Forgery.

Lithographed on rather thin, white wove paper, thicker than the
genuine. The thick outline of the stamp is continuous all the way
round, instead of being broken at each corner. The inner lines of
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the frames are, however, separate, like the genuine. The dragon’s
beard is formed by nine short lines or dots. The stop after the L in
the upper inscription is very nearly as close to the L as in the genuine.
The central picture seems to be the same for all the values; it is
much clearer than in the genuine, not being blotched anywhere.
This said picture has a dark outline down the right side, another
along the top, which slants very much down on the left side of it,
and another down the left-hand side, which does not go quite to the
top. In the genuine the top line does not slant, and the left-hand
line only reaches from the bottom of the picture to the top of the
S-like curl. The lower outline of the upper third of the dragon’s
body, the lower outline of the middle third, and the upper outline
of the bottom third, have no dots between the lines, and the dots
in the other outlines are few and far between, instead of being very
close together. The design is quite flat upon the paper, no portion
being sunk into it. There is a 6 candareens, green, of this type of
forgery. The genuine original 6 candareens was never issued in this
colour ; the forgers have copied the colour from that of the reprint.

Third Forgery.

Lithographed on dull, white wove paper, thinner than that of the
second forgery, but evidently of European make. The design is
much poorer in this set. The outer frame goes, unbroken, right round
the stamp, and the thin inside outlines of the labels are joined into
an “Oxford frame,” and all touch the outline of the stamp. This is
an easy test. The dragon’s teeth are formed by five, eight, nine, or
ten dark dots, according to the value, but none of the stamps show
the proper number—seven. The stop after the L in the upper in-
scription is a long way from the L. The central picture varies very
greatly with the different values ; it is very rarely blotched any-
where. In the 1 and 2 c. it is outlined along the top only, with a
very thin line ; in the other values it is also outlined at the sides as
well ; and in the 12 and 16 c. the top outline of the picture slopes
to the left. The dragon’s moustache is badly done, often showing
two hairs only, or a blotch, on one side. Only the 4 c., the brown
12 c., and the 16 c., show the dots all the way between the parallel
lines forming the outlines of the dragon’s body, and they are more
like thin short lines than thick dots. The design is not at all sunk
into the paper. There is a 12 c. orange-red of this type of forgery,
which has been copied from the colour of the reprint of that value.

Note.—TI transeribe the substance of the following remarks from
Mr. Pemberton’s Handbook. The first Shanghai stamps were all
without the terminal s. There are errors in the Chinese characters
down the left-hand side of the 2,4, and 8 ¢. On the 2 c. the first
character ought to be the word Two, instead of the numeral 2. The
word is like a T, with an E, face downwards, across its stem. This
is shown in the illustration of the 2 candareens, given above. The
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error has, in place of this character, two horizontal strokes, answer-
ing to our 2. It is termed an “error” because it is less common, rather
than because it is incorrect. The second character on the left side
of the stamp signifies CANDAREEN, and is something like a tea-pot,
turned upside down, with two very curved legs sticking out from
where the lid was. This is found on normal specimens of the 1, 2,
3, 4, 6, and 8 candareens. In the errors of the 4 and 8 c. this is re-
placed by a character signifying mack (10 candareens), which is a
most complicated thing, impossible to describe. The MACE is the
second character on the 12 and 16 ¢. The value 12 candereens is
represented on the stamp as 1 mace, two candareens silver ; and the
16 c. by 1 mace, 6 candareens silver, so that the values of the two
errors, bearing respectively 4 and 8 mace, instead of 4 and 8 canda-
reens, represent really 40 and 80 candarecens. There are other
varieties as follows : .

Antique numerals—words (!)—to the 1, 2, 3, 4, 6, 8, 12, 16 c.
Ordinary numerals only on the 1, 2, 3, 12, 16 c.

Roman numeral on the 1 c.

Error, CANDARFENS, on the 3 c.

These stamps were issued by order of the General Council of
Shanghai, but never had much currency, though large quantities
were imported for stamp collectors. Reprints, usually on slightly
toned paper, exist of all the values, with ordinary nwmerals only. Of
these the 6 c. emerald, 12 c. orange, and 16 ¢. brown, never existed
in such colours as originals, the true colours being as quoted at the
head of this paper.

Issue of 1866. 2 Cents, rose.

All the values of this set differ from each other in type. I
only possess the forgery of the 2 cents.

Genuwine.

Engraved in épargne, on yellowish-white wove paper, very stout ;
perforated 13. The lower portion of the top ‘character in the side-

: label, on the right side of the stamp, is a four-
sided figure, with a horizontal bar running nearly
across the centre of it. In the upper inscription
the L leans over slightly to the left, and it is
exactly the same height as the 1 of sHANGHAL
The o is of a nice oval shape. In the lower in-
> scription there is no stop after cexts, and the
lower line of the E is distinctly longer than the
upper line. 1In the left-hand label part of the
lowest character touches the inner frame. (I do
not speak of the character in the bottom square.) The background
of the central oval is composed of vertical rows of chains, very
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finely executed, and all distinet. The said oval is surrounded by a
broad dark line, equally wide all the way round, and not blotched
into the chain-pattern anywhere.

Forged.

Tolerably well lithographed, on rather thin, very white wove
paper ; well perforated 124. The four-sided figure which forms part
of the top character in the right-hand side frame has a white centre,
with no line across it. In the upper inscription the second a of
SHANGHAI is very badly shaped, and leans over to the right; the ©
is perfectly upright, and is taller than the 1; and the o is a p. In
the lower inscription there is a stop after cENTs, and the upper line
of the E is very much longer than the lower one. In the left-hand
label no part of the middle character touches the inner frame. The
background of the central oval is very poorly executed, so that it is
impossible to make out the chains. The band surrounding it is much
thinner in some parts than in others, and, on the left side, it is
blotched into the background. With these exceptions, this forgery
is a fair imitation of the genuine.

Postmarks.

Genwine. The genuine stamps are very rarely found postmarked.
The only cancellation which I have seen is on a stamp in my own
collection. It is a double circle, struck in red, with Chinese characters
in the centre, and between the circles.

Forged. An unoutlined, transverse oval, formed by four straight
lines, of varying length, at the top and bottom, and two curved lines
each side.

Issue of 1869. 1 Candareen, brown.
Genurne.

Engraved in épargne, on very stout, yellowish-white wove paper ;
perforated 15. The English inscriptions read respectively SHANGHAT
L.P.0., and 1 CAND. As the dragon’s body is )
twisted all to one side, the centre of the stamp °F =y
would be blank, so the engraver has put an ( S
ornament into the very centre of the stamp, p|
which looks rather like a serpent, coiled into a
ring, with a head and open mouth sticking out
from the right and left of the ring. This orna-
ment does not touch the dragon’s body anywhere.
The ground behind the dragon is composed of
very fine vertical lines, placed very close together, ~ """
and not at all blotched. None of the Chinese characters touch the
outlines of the containing labels, but the outline of the stamp touches
the rounded ends of almost all the labels,

"
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Forged.

Lithographed, on thinnish, very white wove paper; badly per-
forated 13. The English m%cnpnons are respectively SHANCHAIL
LP.0.,, and 1 GAND. The ornament in the centre of the dragon’s
body is like a spider or a crab, with six long legs, all of which touch
the dragon. The ground behind the dragon is very uneven and
blotehed, showing too much white in some places and too much
colour in others. Nearly all the Chinese characters touch the out-
lines of the labels which contain them. The thin outline round
the stamp is a long way from it, and only touches the stamp in
the right-hand top corner.

SICILY.
Issue of 1859. 3,1, 2, 5, 10, 20, 50 Grani.
Genwine.

Engraved in taille-douce, on stout, yellowish-white wove paper.
The groundwork of the central rectangle is, to all appearances, solid,
but it is really composed of crossed, vertical and horizontal lines,
placed so very close together as to touch, and showing no white at
all. The lines can hardly be seen without a microscope, and many
specimens only show them at the top right-hand
corner of the rectangle, behind the head. The
lips are not level or eqlml the upper one being
much thicker than the lower one, and projecting a
good deal more. The stop after SICILIA is very
small and, looking at the stamp with the head
upwardb the said stop is higher than the level of
the white line under the head i.e., if the white

= line of the inner rectangle, below the head, were
produced to the right, it would pass almost clear below the stop
after stora.  The head and foot-strokes to all the letters of the
various inscriptions are broad, well-defined, and with square ends,
The line below the head, if produced to the left, would pass just
below the first stroke of the B of BOLLO, but would eut into the head
and foot-strokes of it. The A of PosTA is wery broad and square at
the top. The outline of the nose is nearly straight.

POSTA

<
=
=}
=
a
ol 4
=
=
=
=)

SVETIDIS Ia

First Forgery.

Lithographed on thin, white wove paper. The ground of the
central circle is formed of very distinct crossed, vertical and hori-
zontal lines, showing the white background between the lines.
There is no difficulty in seeing these lines, and they are quite far
apart ; they show over the whole of the central rectangle behind
the bust. The lips are both of the same thickness, and the under
one projects forward level with the upper one. The stop after
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sIciLIA is large and distinct, and, if the white line below the portrait
were produced to the right, it would obliterate the stop altogether.
The head and foot-strokes to all the letters are not particularly
broad, and almost all of them are pointed at the ends. The white
line below the portrait, if produced to the left, would cut into the
first stroke of the B of BoLLo. The nose is very snub or blunt at
the end, and the a of PosTA is not quite so square as in the genuine.
The whole design of this forgery is very poor, and there is nov much
likelihood of its taking in any but the youngest of our philatelic
brethren,
Second Forgery.

I don’t think this is very common, as I have only seen one speci-
men. Lithographed on paper nearly as stout as that of the genuine.
The background of the central rectangle is really solid, not bearing
the slightest vestige of crossed lines. The lips come to a sort of
point, quite different from the well-marked lips of the genuine, and
both are about the same thickness and project equally. There is no
stop at all after sicinia. The head and foot-strokes to the letters
are very thin, pointed instead of square at the ends, and several of
them are wanting. The B of BoLLO is very badly made, the lower
half being many times larger than the upper one. The a of posTa
is pointed at the top. The nose is hollowed in the outline near the
point, making it look very vulgar and common. The top of the
head appears to be quite bald, like a monk’s tonsure, though it is all
covered with hair in the genuine.

Third Forgery.

Lithographed on thick, rather hard, white wove paper. The
background of the central rectangle is absolutely solid, without any
trace of crossed lines. The lips are very similar to those of the
original. The stop after sicinia is far too large and distinet, and, if
the white line below the portrait were prolonged to the right, it
would altogether obliterate the said stop. The head and foot-strokes
to all the letters are of a good length, but most of them are pointed,
and too thin. The line below the portrait, if prolonged to the left,
would cut not only into the first stroke of the B of BoLLO, but also
almost into the body of that letter, the B being placed a good deal
too low down. The cross-har of the A of PosTA is not in the middle
of the letter as it ought to be, but placed too near the bottom of the
letter. The nose is tolerably like that of the genuine, but it has a sort
of knob at the point. In the genuine stamps the nose is quite pointed.

This is a much better forgery than either of the others, and might
deceive many.

Fourth Forgery.

Lithographed on stout, hard, white wove paper. The groundwork
of the central 1ectanﬂle is absolutely solid, without any trace of
crossed lines, The under lip is, if anything, rather thicker than the
upper one. The stop after siciuia is large and distinct, and the
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white line under the portrait (which in this forgery is very thin,
instead of being extremely broad) would pass above the stop. The
head and foot-strokes to all the letters are too thin, many of them
defective, and some of them pointed. The line below the portrait,
it prolonged to the left, would run right through the centre of the
first stroke of the B of BoLrLo. The A of PosTa is somewhat rounded
at the top. The nose, though pointed, has an upward tilt. The
front of the base of the neck, which ought to appear to be almost
resting on the white line under the portrait, is clear above it, show-
ing the background between the front point of the neck and the said
white line. All the shading on the head, face, and neck is too coarse,
and the beard is much too pointed.
This is not so good a forgery as the one last described.

Postmarks.

Genuine. This is perhaps one of the most ornamental of all the
cancellations employed in Europe. It is said that the king did not
like to have his portrait obscured by unsightly blotches of ink, as is
the manner of most countries ; so the postmark is something like
the frame of an old mirror or picture with the top side taken away,
and all the rest formed by bold and handsome curls. This oblitera-
tion leaves the face quite clear.

Forged. The first set bears a sort of chain-pattern, in the form of
a U or a horse-shoe, with various dots in the hollow of it. (This
same cancellation is found on two of the forgeries of the Costa Rica
stamps.) The second set bears a colourable imitation of the genuine
postmark, but a good deal smaller. The third set bears a full-sized
imitation of the genuine cancellation. The fourth set bears a rather
poor and small imitation of the genuine.

STERRA LEONE.
Issue of 1872. 1d., 2d., 3d., 4d., 1s.
Genuine.

Engraved in épargne, on medium, white wove paper; watermarked
with a crown and CC., and perforated 13. The value is struck after
- the rest of the design has been

printed, so that it is often of
a slightly different colour from
the rest of the stamp. The
face and neck are entirely
covered with lines, except a
very small part of the top of
8 the forehead. The outlined
. diamonds in the four corners

of the stamp are perfectly true, and all four exactly alike, The
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letters of POSTAGE do not touch each other anywhere. The lines of
the central rectangle do not touch the outline round them, so that
there is a white line to the right of SIERRA, another below POSTAGE,
another to the left of LEONE, and another above the value. All
these white lines (or rather, white spaces) are of equal width. The
ornaments on the coronet are a pearl, a thistle, another pearl, a
shamrock or trefoil, another pearl, another thistle, another pearl.
These are all well drawn, and perfectly distinet.

First Forgery.

Poorly lithographed, on thin, very white wove paper ; no water-
mark ; very badly perforated 13. The value is, of course, litho-
graphed at the same time as the rest of the stamp, so as to be always
in exactly the same shade of colour. The face and neck have large
white patches on them—one patch runs down from the top of the
front pearl to the tip of the nose, utterly unlike the original. The
outlined diamonds in the corner-squares are very poorly done ; the
drawing is untrue, and they are all different from each other, and
blotchy and indistinct. The letters Ta of PosTAGE touch each other
at the bottom. The central rectangle shows a tolerably broad white
space to the right of SIERRA, and a similar one to the left of LEONE;
but the one above the value is narrower than the others, and the
one below POSTAGE is very narrow indeed. The ornaments on the
coronet are the same as in the genuine, but very indistinctly drawn.

Second Forgery.

Very coarsely lithographed, on very white wove paper, rather
thick ; no watermark ; unperforated. The value is in the same
colour as the rest of the stamp. The front of the face and the front
of the neck are entirely white, and the cheek and part of the base
of the neck are shaded with dots instead of lines. The outlined
diamond-shaped ornaments, in the corners of the stamp, are drawn
too large for the containing-squares, so that the points are not all
complete, and the diamonds are not alike, and are poorly drawn.
The central rectangle hardly shows any white line below PostacE,
or above the value, though the side-lines are moderately broad. The
ornaments on the coronet are coarsely drawn, very different from
the genuine, and a great deal too white and patchy. The outline of
the hair, where it comes over the cheek and forehead, has a thick,
dark outline, which is absent in the genuine. This forgery is much
worse than the one just described, and not likely to do harm.

Postmarks.

Genuwine. An oval, without outline, formed by three thick parallel
bars at the top and bottom, and two or three curved lines each side,
enclosing the colony-letter and number, “B 31.”

Forged. Like the genuine, but with thinner lines, and without
the central letter and number.
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SOUTH AUSTRALIA.

Twopence, red, vermilion, carmine ; 1s., brownish-orange,
yellow ochre, red- brown, dark brown.

Issue of 1855-57. Rather thick, yellowish-white wove paper;
unperforated ; watermarked with a star.

Issue of 1860-62. The same, rouletted.

Issue of 1869-69. The same, perforated 12, &ec.

Genuine.

Engraved in taille-douce; paper, watermark, &c., as mentioned
above, according to the date ‘of issue. There are va"anes of per-
foration to be found but it is not necessary to note them here. The
outline of the central circle does not touch the dark value-label
below it. There are two distinet dots, one above another, in the
engine-turning of the spandrel, above and behind the s of souTH.
There is a vertical row of four similar dots in a line, above the little
square in the bottom left-hand corner. There is a row of four
similar dots above the square in the bottom right-hand corner, and
there are two dots in a line above the last A of AUSTRALIA. In each
corner of the stamp is a star, and each star is drawn upon a back-
ground of two concentric outlined squares, the outer one of which
Joins the points of the star together. The souTH AUSTRALIA label
1s placed a long way above the central circle, so that there is a con-
siderable space between the bottom of the label and the outline of
the central circle. The queen has no earring ; the upper lip projects
decidedly farther forward than the lower one; the fine lines of
shading cover the whole of the face and neck. (This can only be
seen in good copies.) The ornaments on the coronet are two crosses
pattée and two fleurs-de-lys, one of each alternately.

Forged.

Poorly lithographed, on moderately stout, very yellowish wove
paper (tinted on the face) ; no watermark ; unperfomted or badly
perforated an uncountable number, and also well perforated 13.
The ink is perfectly flat on the surface of the paper. The
outline of the central circle is blotched into the top edge of the
dark value-label below it. The two dots in the spandrel ‘above the
s of sourH can be faintly discerned, but only as blotches, instead of
distinct oval or diamond-shaped dots. The dots in the other corners
are not visible. The star in each of the upper corners of the stamp
has a square outline joining all its points together, but inside this
square, in place of the second similar square, there is a ring. In
the lower corners of the stamp each star has the outline square, and
inside it is an upright oval outline. The sourH AUSTRALIA label is
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placed close down upon the top of the central circle, so that the
space which really does exist between them appears to be merely the
continuation of the outline of the central circle. The queen has a
long earring, which hangs down the side of the cheek ; the upper
lip appears to be sucked in, whilst the lower lip projects consider-
ably. The whole of the face, up to the side of the cheek, is quite
unshaded and white, as is also the front of the base of the neck;
and the right-hand cross pattée, on the top of the coronet, looks like
a trefoil, rather badly made.

I have only seen the 2d. and 1s. of this set; but, as the genuine
stamps of this type are all from the same die, the tests given above
will be sufficient to detect the forgeries of the other values, if such
should exist. I do not think these counterfeits ought to deceive
anybody ; they are wretchedly done.

Postmarks.

Genuwine. An unoutlined oval of parallel lines, with an outlined
diamond in the centre, containing numerals ; also the same, with a
circle in the centre ; also name and date arranged in a circle without
outline, I have never seen this latter cancellation on the unper-
forated stamps.

FKorged. The oval of parallel lines, but without the central
diamond or circle ; also name and date arranged in a circle without
outline. This latter is found on the perforated and unperforated
forgeries alike.

Ninepence, grey, lilac, mauve.

Issue of 1860-62. Rouletted ; watermarked with a star.
Issue of 1873. Watermarked with a star; pertorated 12.

Genuwine.

Engraved in taille-douce, on thick, hard, very yellowish-white
wove paper, varying as above, according to the date of issue. The
paper is particularly rough. The outer line of the large oval touches
the thin outside line of the stamp at the top, the bottom, and each
side. The left side of the oval, between NINE and SOUTH, contains
sixteen pairs of fine dark lines, including the two lines at the end of
the top label, and the two at the end of the bottom label. The right
side of the oval, between AUSTRALIA and PENCE, contains sixteen
similar pairs of lines, including the pair at the other end of each
label. The corners of the stamp and the ground of the central oval
are formed of a network of engine-turned lines. The whole stamp
has two outlines—an inner one, rather thick, and a very thin outer
one, There is a very strong and dark line of shading running from
below the front of the base of the neck right round to where the
hair springs at the back of the head. The chignon comes very close
to the outline of the oval, below the last A of AUSTRALIA.
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Forged.

Lithographed on rather thick, very hard, very transparent, smooth,
white wove paper ; unperforated ; no watermark. I have never seen
this forgery in any but a sort of lavender hue, The outer line of the
large oval does not touch the thin outer line of the stamp either at
the top or the bottom. The left side of the oval, between NINE and
SOUTH, contains thirteen pairs of parallel lines; and the right side
of the oval, between AUSTRALIA and PENCE, contains fourteen pairs
of lines and one single line. The corners of the stamp, and the
ground of the central oval, are of solid colour, without any trace of
lines. The whole stamp has only one outline, the thick inner line
being absent. There is no dark line of shading below the neck, or
at the back of the neck. The chignon is a long way from the out-
line of the oval. This forgery is exceedingly poor, and not likely
to deceive.

Postmarks.

Genwine. The name and date, arranged in a circle without outline,
as before described.

Forged. An unoutlined circle of parallel straight bars.

Tenpence, red, orange, lemon.

Issue of 1866-67. On rather thin, yellowish-white wove
paper ; watermarked with a star, and rouletted.

Issue of 1868-69. Same watermark ; perforated 12 at the
top and bottom, and rouletted at the sides.

Issue of 1869. The same, but perforated 12 all round.

Issue of 1869. Watermarked with crown and S A; per-
forated 12.

There are one or two vagaries of surcharge which need not
be enumerated here.

Genwine.

Engraved in tatlle-douce; watermark, &e., vary-
ing as above, according to the date of issue. The
=\ stamp is merely the die of the 9d. value, just
described, with the addition of the words TEN
it PENCE in blue, and also in black. The tests for
It the genuine 9d. will therefore hold good for the
genuine 10d.

Forged.

Very coarsely lithographed, on thin, very white wove paper; no
watermark ; perforated 13. The central oval has a background of
plain, crossed, oblique lines, instead of the wavy, lace-work pattern
of the genuine. The spandrels, or corners of the stamp, have a
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ground of plain horizontal lines of shading, and each spandrel bears
an ornament like a couple of worms struggling together, which is
utterly imaginary, as there is nothing but the ornamental engine-
turning in the genuine stamps. The back of the head is a very long
way from the outline of the oval. The coronet in the genuine bears
a cross pattée, and a sort of trefoil alternately, four of each, and
there is no twisted roll of hair to be seen behind these ornaments,
In this forgery the front of the coronet has a very large cleft orna-
ment, and the rest appear to be three very small pearls, a long
distance apart. Behind these pearls there is a twiste(i) roll, or mass
of hair, and above the hair the outline of the head can be seen. All
this is not in the least like the genuine. I have not often seen a
worse forgery than this, and I am really almost ashamed to describe
it.
Postmarks.

Genuine. The name and date arranged in a circle, without outline,
as before described.

Forged. A coarse imitation of the genuine postmark. I have not
seen any forgeries of the other types.

SPAIN.

Issue of 1850. 6 Cuartos, black.
Genuane.

Engraved in taille-douce, on yellowish-white, grey, or white wove
paper, thin, medium, and thick. The stamp is decidedly more than
three-quarters of an inch high. The 6 is wide, and the bottom part
is a good deal larger than the top part; 4.c., the head of the 6 is low.
The two halves of the 8 of 1850 are of equal size, and the top of
the 5 does not project backwards nearly so far as the rounded back
of the figure. The curly ornament, to the right of the date, goes
much nearer the side of the frame than the corresponding curly
ornament to the left of the date. The vertical lines of the shading
in the background have been drawn too far upwards in several
places, notably below the 6 and ¢ of 6 cUARTOS, so that, in these
places, they cut right into the white line under the top label. The
tip of the queen’s nose touches the fourth vertical line of shading
from the left in the background, counting the outline of the rectangle
as one line. The back of the head touches the second vertical line
of shading from the right. The back of the hair is plainly coiled
three times round to form the chignon, and the coils do not look at
all like drapery. The outline of the top of the head is higher than
the top of the small trefoil under the tail of the R of cuaRrTos.
The pupil of the eye is extremely indistinct ; indeed, it is rather
difficult to say whether the eye is really open or shut. The front of
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the base of the neck is rounded off, and it comes above the space
between the curly ornament and the 1 of 1850. This is a very easy
test. The back of the base of the neck is blunt. The outline of
the profile of the upper lip projects distinctly forwards or outwards.

Forged.

Apparently engraved, on yellowish-white wove paper, stout, but
not quite so hard as the genuine. The stamp is considerably under
three-quarters of an inch high. The 6 is tall and thin, the bottom
part wanting the fat rounded curve of the genuine. The upper half
of the 8 of 1850 is very much smaller than the lower half, and the
top of the 5 projects backwards, level with the rounded back of the
figure. The ends of the two curly ornaments, each side of the date,
are equidistant from their respective ends of the bottom label. The
vertical lines of shading in the background do not, in any case,
trespass into the white line under 6 cvarros. The tip of the quecn’s
nose goes between the fourth and fifth vertical line, from the left
side, and the back of the head goes right against the right-hand
outline of the background, so that no line can be seen between the
head and the border. The back of the hair looks like folds of
drapery hanging from the back of the coronet, and there is a very
distinct white curved spike sticking out at the top of the middle
coil of the back-hair, which points to the F of FrRANco. This spike
is absent in the genuine. The small trefoil under the tail of the r
of cuarTos stands wvery slightly above the outline of the top of the
head, instead of being decidedly below it. The pupil of the eye is
very plain, and the eye is evidently wide open. The front of the
base of the neck is very sharply pointed, and it only reaches forward
as far as the space between the 1 and 8 of 1850. The back of the
base of the neck is also pointed. The outline of the profile of the
upper lip goes inwards, as though the queen had lost all her front
teeth.

Same Issue. 5 Reales, dull red.
Genuine.

Engraved in épargne (?), on thick, hard, yellowish-white, and on
white, and also on thin white wove paper. The ornament in each
of the corners of the stamp is a sort of four-leaved
primrose ; .., the leaves are shaped like those
of a primrose, but there are only four of them.
The cross of dark lines which marks the sepa-
ration between the petals of each flower has its
arms vertical and horizontal, so that they point
to the middles of the four sides of the containing-
square. The curly ornament to the left of 1850
almost touches the 1, but is at some distance from
the left side of the frame. The front of the base of the neck projects
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forward till it comes exactly over the end of the 0 of 1850. The
curly ornament to the left of CORREOS almost touches the corner-
square to the left of it. The ¢ of cERTIFICADO is much further
from the end of the label than the o is.

Forged.

Lithographed on thin, white wove paper. The ornament in each
of the corners of the stamp is a sort of white St. Andrew’s cross,
containing a coloured St. Andrew’s cross in its centre. The arms of
both the white and coloured crosses point, of course, to the corners of
the containing-squares. The curly ornament to the left of 1850
almost touches the left-hand border, but is at some distance from the
1. The front of the base of the neck is too sharp, and it projects too
far forward, so that it comes beyond the level of the end of the 0 of
1850. The curly ornament to the left of correos is equidistant
between the border and the ¢. The ¢ of CERTIFICADO is very nearly
as close to the end of the label as the o is.

Postmarks.

Genuwine. A quatrefoil, with an arrow sticking out from the
rounded part of each of the four lobes; also a very large circle,
usually in red, containing name and date.

Forged. The quatreﬁml as above, but the arrows have no heads,
and are merely straight strokes ; also an oval outline, filled by six
parallel bars. This latter I shall term the gridiron” when referrirg
to it.

Issue of 1851. 6 Cuartos, black.
Genuine.

Engraved in épargne (?), on thin, white or yellowish-white paper.
There are fourteen dotted lines of shadmo on the neck, at the back,
and six long dotted lines reaching from below the
chin to the hair. The tail of the ¢ of FRANCO is the
same as the head, but it does not look like a . The
letters AN of FrRaxco do not touch at the bottom,
though they are rather close together. The wreath on
the head consists of five clusters or rosettes of jewels.
The one over the forehead shows only four of the
jewels, or pearls, or whatever they are; but each of
the other rosettes bears seven. The ornaments in
the corners of the stamp are very nicely and clearly drawn, and
all of them are exactly alike. There is a very strong oblique line
at the corner of the nose, exactly like the one at the corner of the
mouth.
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First Forgery.

This is the latest and best. It is an extremely dangerous forgery,
and must have heen reproduced by photography, or some similar
method. Lithograpbed (?) on thin, white wove paper, very like that
of the genuine. The letters AN of FRANCO are joined together at the
bottom by a wery distinet line. This is positively the only difference
between this excellent imitation and the genuine, so my readers
cannot be too careful.

Second Forgery.

Poorly lithographed, on rather stout, greyish-white wove paper.
There are only twelve short dotted lines of shading at the back of
the neck, and they are not parallel with each other. There are eight
long dotted lines under and on the side of the chin. The ¢ of FRANCO
has hardly any trace of a knob to its head, and none at all to its tail.
The letters cu of cUARTOS are a very great deal smaller than the rest
of the lettering. This is a very easy test. The ornaments in the
corners of the stamp are very coarsely drawn, and they are all
different from each other in one or more points. There is no oblique
line at the corner of the nose.

Third Forgery.

Lithographed on very stout, soft, yellowish-white wove paper.
The tail of the ¢ of FRANCO is rather larger than the knob of the
head, so that it looks rather like a G. The letters AN of this word
are joined at the bottom by a distinct line, as in the first forgery.
The rosette over the forehead shows six pearls or jewels. The corner
ornaments on the right side of the stamp are different from those on
the left side; they are drawn in a very blotchy manner. The line
at the corner of the nose is very faint, and it is drawn much too
near the front.

Postmarks.

Genuine. The quatrefoil with arrow-heads sticking out from it,
before described ; also the gridiron. One of my specimens has the
said gridiron struck in blue.

Forged. The quatrefoil with arrow-heads; also the same, with
straight lines instead of the arrow-heads; also the gridiron, with
five bars instead of six,

The first forgery is the only one likely to deceive ; the others are
very poor. The Catalogue ot the Philatelic Society says that some
forgeries are dated 1831 ; I have not seen these counterfeits.

Same Issue. 12 Cuartos, violet, pale lilac.
Genwne.

This is exactly the same as the 6 cuartos, except that it bears the
word DOCE (12) instead of SEIS (6).
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Forged.

Very poorly lithographed, on stout, yellowish-white wove paper.
There are only thirteen short, dotted lines of shading at the back of
the neck. The tail-knob of the ¢ of FrRaNco is larger than that of
the head, and the letters AN of this word are joined by a distinct
line at the bottom. The front rosette, over the forehead, appears to
contain five pearls, The ornaments in the corners of the stamp are
not drawn exactly alike. There is no oblique line at the corner of
the nose, and only a very faint one at the corner of the mouth. The
front of the base of the neck touches the outline of the oval; it is
at some distance from it in the genuine,

Postmarks.

Genwine. 1 have only seen this stamp cancelled with the quatre-
foil with arrow-heads.
Forged. An oval of six parallel bars, without outline.

Same Issue. 2, 5, 6, 10 Reales.
Genuane.

Exactly the same as the 6 and 12 cuartos, except that they bear
CERTIFO., and the value—Dos, CINCO, SEIS, DIEZ REALES—respectively.
The letters 1r of cERTIFO do mnot touch each other, and the stop
" under the o does not touch the o.

First Forgery.

Coarsely lithographed, on very thick, very yellowish-white wove
paper. There are only four lines reaching from the hair to the front
of the chin, the bottom one being very much thicker than the rest,
instead of being the same as the others. The letters 1F of CERTIFO
touch each other both at the top and bottom, and the o of this word
is touched by the stop under it. The four pearls of the rosette on
the forehead are arranged in a circle, instead of a sort of cross. The
ornaments in the corners of the stamp are not exactly alike, and
they are blotchy. There is no oblique line either at the corner of
the mouth or at the corner of the nose. These forgeries are very
poorly done, and not likely to be dangerous. There exists a very
fine forgery of the 2 reales, but I have not been able to obtain a copy.
It was probably made by the same person’who forged the 6 cuartos.

Second Forgery.

Of this I have only the cinco reales, It is very much better done
than the set just described. Nicely lithographed on thin, yellowish-
white wove paper, very little thicker than the genuine. There are
seven dotted lines of shading from the chin to the hair. The o of

2@
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CERTIFO is not so near the top outline of the oval as the other letters,
and the stop under the o is nearer to the bottom outline of the oval
than to the 0. In the genuine, the o is level with the tops of the
other letters, and the stop under it is a great deal nearer to the o
than to the bottom outline of the oval underneath it. There is a
very thick dark line running down the back of the neck, very near
the outline of it. This is not found in the genuine, and it is an easy
test ; it gives the back of the neck the appearance of having been
printed iwice over. The letters EA of REALES do not touch each
other ; in the genuine they touch at the bottom.

Postmarks.

Genuine. The quatrefoil with arrow-heads.

Forged. An unoutlined oval, formed by several thick parallel
baxs ; also the gridiron, but with the bars running obliquely in it,
instead of the long way of the oval; also the gridiron, with a
number of thin bars running the short way of the oval.

Issue of 1853. 2, 5 Reales.
Genwine.

Engraved in épargne (?), on thin, white and yellowish-white wove
paper. The second R of CORREOS 1s the same height as the first r;
the second o of this word is perfectly upright ; and

8221 the stop after it is at an equal distance from the s

5=l and from the 1 of 1853. The ¢ of cERTRC does not
touch the outline above it; the T is not quite
| straight, but slants a little over to the right ; the
- is nicely shaped, and flat at the bottom ; and the

| stops under Do, and under the s of rs, do not touch
the outline below them. There are twenty-eight
perfect pearls each side of the central circle, besides
portions of several pearls, which are partly hidden by the top and
bottom labels. There are eleven dark horizontal lines in the tri-
angular spandrel in the upper left corner; eleven similar lines in
the right top spandrel; and ten in each of the lower triangular
spandrels, counting the outline of the triangle in each case. The
back of the chignon almost touches the outline of the circle ; and
the twists of the small plait of hair, below and to the left of the ear,
are shown by horizontal lines. The ornaments on the coronet are
trefoils, the third and the fifth from the front being greatly larger
than the rest. There is a strong oblique line of shading at the
corner of the mouth, and another similar line at the corner of the
nose. The thin vertical white lines, down the right and left sides of
the frame respectively, if prolonged upwards and downwaids, would
touch the ends of the top and bottom labels.
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First Forgery.

Of this T have only the 2 reales. Rather coarsely lithographed,
on wery thin, yellowish-white wove paper, thinner even than the
genuine. The second R of CORREOS is slightly lower than the first ;
the second o leans over somewhat to the right, and the stop is nearer
to the s of CORREOS than to the 1 of 1853. The ¢ of cERTRC touches
the line above it; the p is decidedly sloped at the bottom ; and
the stops after Rs and under po touch the line below them.
There are twenty-seven perfect pearls on the left side of the circle,
and twenty-eight on the right side; but each side shows another
pearl, almost perfect, at the top and bottom. The triangular spandrel
in the top left corner contains nine horizontal lines ; the one in the
right top corner contains nine also; the one in the hottom left corner
has ten, and the one in the bottom right corner has nine. The back
of the chignon is at a good distance from the outline of the central
circle, and the twists of the small plait, below and to the left of the
ear, are shown by vertical coloured lines. The third trefoil on the
coronet, counting from the front, is enormously larger than the rest;
but the fifth trefoil is very little larger than the fourth. There is no
oblique line of shading, either at the corner of the mouth or at the
corner of the nose. The thin vertical lines down the sides of the
stamp, if prolonged upwards and downwards, would pass quite clear
of the ends of the top and bottom labels,

Second Forgery.

This is very much better done than the one just described. Very
nicely lithographed on very thin, white wove paper. The letters RE
of cORREOS are joined together at the bottom, though they are quite
separate in the genuine. The stop after this word is much nearer to
the s than to the 1 of 1853. The letters of CERTZO are placed much
too low, so that they almost rest upon the line below them. The
stop under Do is higher than the one under the s of ®s. There are
only twenty-five perfect pearls to the left of the-head, and twenty-
seven to the right of it. There are twelve horizontal lines in the left
upper spaudlel thirteen in the right upper spandrel, twelve in the
lett lower spandrel, and thirteen in the right lower one ; the shortest
of the lines being, of course, mere dots. “The back of the chignon is
almost as near to the outline of the circle as in the genuine. The
twist of the hair, below and to the left of the ear, is a plain rope,
shaded with a number of lines, instead of a plait with the four lines
of the genuine. There is a faint oblique line at the corner of the
mouth, but none at the corner of the nose. I have only the 5 reales
of this type of counterfeit.

Postmarks.

Genwine. The gridiron of six bars, as in the earlier issues.
Forged. The first forgery is not cancelled ; the second forgery
has the gridiron, but with five bars instead of six.
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Issue of the same year for Madrid. 1 Cuarto, bronze.
Genwine.

Engraved in épargne (1), on very thin, white wove paper. The
outline of the stamp is a good deal “thicker than the upright stroke
of the F of FrRaANcO. There are ten horizontal
lines in each corner, counting the one under
CORREOS INTERIOR, and the one above FRANCO 1
cuarT0. These lines are almost as broad as the
outer line of the stamp. The boughs of the tree
do not touch the outline of the oval anywhere,
The hear has a crown on, very distinct, with three
points ; and his mouth and eye are also distinct.
The bear closely resembles a tailless kangaroo.
The stamp has the appearance of being printed in gold size, or
something similar, and then to have had the metallic powder dusted
on.

(CORREO INTERIOR

First Forgery.

Lithographed, on rather stout paper, very much thicker than the
genuine. The outline of the stamp is considerably thinner than the
first stroke of the ¥ of FRaNco. There are only five horizontal lines
in the spandrel in the left top corner, seven lines in the right top
corner, six lines in the left bottom corner, and five lines in the right
bottom corner. The boughs of the tree touch the outline of the oval,
just under the second star from the top on each side. The bear is
much better shaped than in the genuine, but it has no crown on.

Second Forgery.

Very nicely lithographed, in a sort of grey instead of bronze, on
stout, yellowish-white wove paper, much thicker than the genuine.
The details of the design are admirably copied, but the lines in the
spandrels—though there are ten in each, as in the genuine—are
much too thin, and plainly thinner than the outer frame of the
stamp. The three points of the bear’s crown are not distinctly
visible, and he seems to have no mouth. Except that the colour 1s
altogether wrong, this forgery is exceedingly good.

Postmarks.

Genwine. My specimen of this stamp is marked with a blotch
which I cannot decipher.
Forged. Either a pen-stroke or uncancelled.

Issue of 1854. 6 Cuartos, carmine.
Genuine.

Engraved in épargne (?), on very thin white, yellowish-white, or
bluish wove paper. The tail of the ¢ of CORREOs is exactly the same
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shape as the head, and the letters are all at equal distances from
each other, and do not touch one another anywhere. The crown is
not damaged anywhere. The pearls on the arches, nicely made, and
counting from the left, are respectively 5, 7, 3, 7, 5.
The dark vertical line which divides the upper
portion of the shield into two parts would, if
prolonged upwards, cut exactly through the very
middle of the central arch of the crown, and
through the cross on the top of it. The white line
down the left side of the stamp, if prolonged up-
wards, would cut into the back of the ¢ of CORREOS ;
and the corresponding white line down the right
side of the stamp, if prolonged upwards, would cut through, and
very nearly obliterate, the stop after 1854, which is large and dis-
tinct. There is a large stop after corrros. Each lion wears a three-
Eointed crown, and the eye can be seen. Each castle in the shield

as two windows and a door ; the windows are distinetly rectangular,
and the two put together would make a rectangle decidedly larger
than the door. The door is a long way below the windows. The
Golden Fleece, below the bottom of the shield, is a little like a King
Charles’ spaniel, with head and tail hanging down, suspended by a
cord tied very tightly round its waist, and with a dark pear-shaped
dot in the middle of its body. It does not rest upon the line of the
frame below it. Each side of the fleece there is a curled, hook-like
end of the scroll-work ; the two are very much alike, and neither of
them is curled into a complete ring. They do not touch the outline
of the label below them. The white line down the left side of the
stamp does not touch the bottom label.

Forged.

Lithographed on rather thin, very white wove paper, decidedly
thicker than the genuine. The tail of the ¢ of corrros is like the
tail of an ordinary capital ¢, without any knob. The word is spaced
CcOoRREOS. The letters RE touch each other at the bottom. There is
no stop after the word. The crown is very poor ; the lower part of the
right side of it looks as though a piece had been gnawed out of it.
The pearls on the arches, counting from the left, are respectively 6, 6,
2,6,7. The dark line which divides the upper part of the shield into
two parts, if prolonged upwards, would cut through the left side of
the central arch of the crown, and pass clear to the left of the cross
on the top of it. The white line down the left side of the stamp, if
prolonged upwards, would pass quite clear to the left of the ¢ of
CORREOS ; and the similar white line down the right side of the
stamp, if prolonged upwards, would not touch the stop after 1854,
which is exceedingly small, and touches the 4. The lions in the shield
are not crowned, and neither of them is provided with an eye. The
windows of the castles are circular dots, so small that the two put
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together would not equal the size of the door. The door is tall and
thin, and comes up very close to the windows. The Golden Fleece is
not like any animal ; the legs are not visible, and part of the fleece
seems to rest upon the outline of the label below it. The end of the
scroll-work to the left of the fleece is a long way from it, and is bent
into a plain hook ; the end the other side of the fleece almost touches
it, and is bent into a complete ring. In the genuine, both are at
equal distances from the fleece. The white line down the left side
of the stamp touches the white bottom label.

Same Issue. 4 Cuartos, 1 Real.
Genuine.

Engraved in épargne, on the same paper as the 6 cuartos. There
is a large stop after corrEOS, and the stop after 1854 is close to the
side of the label. The white lines down the sides
of the stamp do not touch the bottom label ; the
one down the left side, if prolonged upwards, would
cut into the back of the ¢ of cOrRREOS; and the one
down the right side of the stamp, if prolonged up-
wards, would obliterate the stop after 1854. The
tail of the ¢ of corrEOS is made exactly like the
head, and none of the letters touch each other. In
the word FRaNCoO the F seems to be slightly smaller
than the other letters, the N larger than the other letters, and the
tail of the c¢ is made exactly like the head. The arches of the crown
are very wide and white, much more distinct than in the genuine 6
cuartos ; the pearls on these arches, counting from the left, are re-
spectively 5, 7, 3,7,5. The crown has a dark outline or background,
which shows distinctly outside the rows of pearls and round the
cross. The Golden Fleece is exactly like that on the genuine 6 cuartos,
the cord which suspends it, and the dark pear-shaped mark in the
middle of the body, where the cord is supposed to have compressed
it, being particularly distinct. The two windows in each of the
castles are very large, each of them being not much smaller than the
door. The hooked ends of the scroll-work each side of the fleece are
both alike, and both of them rest upon the outline of the bottom
label. The corner-ornaments of the stamp do not touch the frame
anywhere.

Forged.

Lithographed on thin, very white wove paper. There is no stop
after CorRREOS, and the stop after 1854 is a long way from the end of
the label. The white lines down the right and left sides of the
stamp touch the ends of the bottom label, and the lower corners of
this label are quite square, instead of being nicely rounded off. The
white line down the left side of the stamp, if prolonged upwards,
would pass clear to the left of the ¢ of corRREOS ; and the white line

@ stampsmarter.com




HOW TO DETECT FORGED STAMPS. 455

down the right side of the stamp, if prolonged upwards, would pass
clear to the right of the stop after 1854. The tail of the ¢ of
CORREOS has no knob to it, and the letters RE are almost joined
together at the bottom. The letters of FRANCO are all the same size,
and the tail of the ¢ of that word has no knob to it. The white
lines forming the arches of the crown are very thin and indistinet ;
the pearls on these arches, counting from the left, are respectively 7,
5,3, 4, 8. There is no dark background showing beyond the outline
of the crown or of the cross, The Golden Fleece is not in the least
like the genuine ; it resembles a wery shaggy Skye terrier, not tied
up at all in the middle, walking on the line above ¥raNco. There
is no cord to suspend it from the chain of the Order. The two
windows of each castle are particularly small, the two together being
not half the size of the door. The hooked end of the scroll-work to
the right of the fleece is more circular than the one to the left of the
fleece, and the left one does not rest upon the line below it. The
ornament in the top left corner of the stamp touches the frame
in two places.

Same Issue. 2, 5, 6 Reales.
Genuine.

Engraving and paper the same as in the genuine 6 cuartos. The
tests for the genuine 2, 5, and 6 reales are exactly the same as those
for the genuine 6 cuartos before described, to which I may add that
the ¢ of cERTRC has its head and tail alike; that the stop after
CERTRO comes below the space between the letters po ; and that the
letters of this word are equidistant from the top and bottom of the
containing-label.

First Forgery.

Lithographed on rather thin, very white wove paper. The tail of
the ¢ of corREOS has no knob to it, and the letters ORRE are closer
together than the rest. The letters RE are joined together at the
bottom. There is no stop after CORREOS, and the stop after the 1854
is very small, and touches the 4. The crown is better made than in
the forged 6 cuartos, but the right side is rather imperfect. The
pearls on the arches, counting from the left, are respectively 6, 6, 2,
6, 7. The dark vertical line which divides the upper part of the
shield into two parts, if prolonged upwards, would cut through the
left side of the middle arch of the crown, and pass clear to the left
of the cross on the top of it. The white line down the left side of
the stamp, if prolonged upwards, would pass clear to the left of the
¢ of CORREOS ; and the white line down the right side of the stamp,
if prolonged upwards, would pass clear to the right of the stop after
1854. The lions in the shield are not crowned. The windows of
the castles are very small, so that the two put together would not
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equal the size of the door. The Golden Fleece at the bottom of the
shield is not like any animal, and the dark spot on it, which ought
to be where the cord is supposed to tie it up, is quite near the right
side of the fleece. The end of the scroll-work to the left of the
fleece is a long way from it, and is bent into a plain hook ; the end
the other side of the fleece almost touches it, and is bent into a
complete circle. In the genuine, both are at equal distances from
the fleece. The bottom corner of the left-hand end of the lower
label is pointed, instead of being rounded off. The ¢ of cERT® has
no knob to its tail ; the stop after cERTRO is under the end of the D,
and the letters of the word are much nearer to the bottom than to
the top of the containing-label.

Second Forgery.

Of this I have only the 5 reales. Lithographed on rather thin,
yellowish-white wove paper. The letters RE of CORREOS are joined
together at the bottom. The pearls on the arches of the crown,
counting from the left, are respectively 5, 7, 3, 5, 5. The white line
down the right side of the stamp, if prolonged upwards, would pass
clear to the right of the stop after 1854, The crowns of the lions
are blotchy, and the crown of the upper lion is placed very far back
on his head. The windows of the lower castle are a long way above
the door, but those of the upper castle are very close to the door.
The Golden Fleece is damaged on the left side, else it would be very
like the genuine. The hooked end of the scroll-work, to the left of
the fleece, is much further from it than the end to the right of it ;
and neither end rests upon the line below. The ornaments in the
spandrels are much too white and coarse looking. The s of r?, which
ought to be merely the size of the po of cErRIR?, is much too large,
and comes down below the middle of the Rr.

Postmarks.

Genwine. The gridiron of six bars.

Forged. The gridiron of six bars, like the genuine ; also a thick
line, or a couple of thick parallel lines drawn right across the stamp.

Nore.—This latter obliteration is also found on the genuine. It
was done by the post-office, when the remainder of the stock was
sold to the dealers. Stamps thus marked are therefore really unused.
I have specimens in my collection marked with one, with two, and
with three lines.

Issue of the same year, for Official Correspondence. Medio,
Una, Cuarto Onza, Una Libra.

The above denominations are, it will be understood, of weight,
and not of value.
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Genuine.

Engraved in épargne (?), on coloured paper, rather thin. The head
and tail of the ¢ of CoRREOS are both alike, and none of the letters
touch each other. There is a stop after corrE0Os. The uncoloured
line down the left side of the stamp, if prolonged upwards, would
cut into the back of the ¢ of corrEOs; and the uncoloured line
down the right of the stamp, if prolonged upwards, ORREOS (CORREOS 1857
would almost cover the stop after 1854. There is a
sort of black outline all round the crown, sho\\'in«Y
above the tops of the pearls and behind the cross, as
in the genuine 1 real of the last issue; and the
pearls on the arches of the crown, as in that issue,
are 5, 7, 3, 7, 5. The uncoloured lines down the
side of the stamp do not touch the lower label. The CXINA_ONZAH
lions are both crowned. The windows of the castles are lalrre,
rectangular, and a long way above the doors. The fleece is exactly
the same as in the genuine 6 cuartos of the last issue. Both ends of
the scrolls, to the right and left of the fleece, rest upon the line
below them.

First Forgery.

Very nicely lithographed, on tolerably thick, coloured wove
paper. The tail of the ¢ of corRrREOS has no knob to it, and it is
lower than the other letters. There is no stop after the word, and
the letters RRE are all joined together at the bottom. The un-
coloured lines down the sides of the stamp, if prolonged upwards,
would respectively pass clear to the right of the stop after 1854, and
clear to the left of the ¢ of corrEos. There is no black background
or outline round the crown and cross. The pearls on the arches of
the crown, counting from the left, ave 7, 6, 3,4, 7. The uncoloured
lines down the sides of the stamp both touch the lower label. The
lower lion has no crown on, and the crown of the upper lion consists
of three spikes sticking out "of his head. The windows of the castles
are irregular in shape and position, and too close to the doors. The
fleece is the Skye terrier of the forgery of the 1 real, blue, of the last
issue, the cord which suspends it being hardly visible, and without
the dark dot in the centre of the fleece. The end of the scroll to
the left of the fleece does not rest upon the line below it.

Second Forgery.

Lithographed on rather thin, coarsely wove coloured paper. The
impression is blotched and very coarse, but the details of the genuine
have been fairly copied. The letters RRE of CORREOS are joined
together at the bottom. The uncoloured line down the right side of
the stamp, if prolonged upwards, would pass clear to the right of the
stop after 1854. The crown does not show the black background of
the genuine. The pearls on the arches of the crown, counting from
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the left, are 5, 6, 3, 5, 5. The upper lion has his crown too far back,
and the lower lion has his crown too far forward. The windows of
the upper castle are very much nearer to the door than those of the
lower castle. The fleece is rather like the genuine, but it is im-
perfect on the left side, and the cord is hardly visible.

Third Forgery.

This is a frightful thing. Very badly lithographed, on stout,
coloured wove paper. The tail of the ¢ of corrEOS has no knob to
it, and there is no stop after the word. The stop after 1854 is
blotched into the line below it. The uncoloured line down the left
side of the stamp, if prolonged upwards, would pass clear to the
left of the ¢ of corrEOS. The pearls on the arches of the crown are
so blotched as to be quite uncountable. The cross comes exactly
under the middle of the second o of CORREOS, instead of under the
space between the os. The windows of the lower castle are larger
than the door. The fleece is an undecipherable blotch.

Postmarks.

Genuine. The gridiron of six bars.
Forged. Uncancelled ; also a gridiron of nine or ten oblique
bars ; also a gridiron of five bars, placed the proper way.

Issue of 1855, for Official Correspondence. Media, Una,
Cuatro Onza, Una Libra.

Genuine.

There are two types of this set—the first having each A in the
inscription pointed at the top, and the second ha,vm«y each A dis-
tinetly square at the top. I have only the latter set, “and describe
therefore from the second type. The pearls on the "arches of the
crown are all round and distinct. The stop after
OFICIAL is level with the join of the two links of
the chain to the left of it. At the bottom of the
| shield there is a triangular space, containing a thing
said to be a pomegranate, but which looks like a
tulip. Both the lions are crowned. The upper lion
touches the little oval central shield with one of his
< hind legs, but not with either of his fore legs. The
lower lion touches the central oval shield with his crown and his
tail. The doors of the castles are very distinct, and the windows
are rectangular.

Forged.

Rather nicely hthooraphed on stout, rather glacé, coloured wove
paper. Some of the a’s in the mscnptlon are blunt, and some
sharply pointed. The pearls on the arches of the crown are the
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same in number as the genuine, but they are badly shaped, and not
nearly so distinct as they ought to be. The stop after oFICIAL is a
good deal lower than the level of the join of the two links of the
chain to the left of it. The triangular space at the bottom of the
shield is left blank, without the Hower. This is of course a very
easy instant test. The lions are not crowned. The upper lion rests
one of his front legs upon the central oval shield, but neither of his
hind legs touches it. The lower lion does not touch the oval shield
with either his head or tail. The doors of the castles are almost
completely hidden by the shading, and the windows are shapeless
dots.
Postmarks.

Genwine. An oval of seven thick parallel bars; also a double
circle, containing name and date.

Forged. The forgeries are not cancelled.

Issue of 1866. 4 Cuartos, 10 c. d. Escudo.

Genwine.

Engraved in épargne, on smooth white paper, moderately stout ;
perforated 14. There are sixty-five horizontal lines of shading in
the central circle, counting down the left side. The highest part of
the front of the coronet touches the fourth line from the top, and
the lowest part of the front of the neck rests grviruuu
upon the fourth line from the bottom. The base "@@%ﬁ‘”@
of the neck, where it is cut off, is of solid colour,
without lines. The crowns over the little shields
in the corners are very distinct, and nicely made,
both being alike. The little lion in the right-
hand shield is crowned; his tail touches his
back, but does not touch the inner outline of the
shield anywhere. The curved white line under
CORREOS has ten coloured dashes drawn along it. The nose of the
queen is turned up, but of a good length, and the lips are rather
thick. There is a very distinct double chin, and there are about
twenty-eight horizontal lines of shading from the cheek, in front of
the ear, down to almost the bottom of the front of the throat.

P
[RSL.20. CENT DEESCE
~ =

s

First Forgery.

Of this I have only the 4 cuartos. My one specimen is litho-
graphed on thin, rather rough, white wove paper, and unperforated.
There are only forty-seven horizontal lines of shading in the central
circle, counting down the left side. The highest part of the front of
the coronet touches the third line from the top, and the lowest part
of the base of the neck comes rather below the fourth line from the
bottom. The base of the neck, where it is cus off, shows seven white
lines on a dark background. The upper part of the right-hand
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crown is taller and narrower than the corresponding part of the other
crown, and the dark markings in it very much resemble the letters
8w, with a large stop after “them. This is not to be seen in the
genuine. The little lion in the right-hand shield is very like a
heraldic griffin ; it is not crowned ; its tail touches the inner outline
of the shield, and it appears to have three front legs and only one
hind leg. There are only eight coloured dashes along the centre of
the white curved line under corrros. The queen’s nose is very
short, very blunt and round, and not turned up. The upper lip is
enormously thick and swollen. There is no indication of the double
chin. There are only fifteen horizontal lines of shading from the
side of the cheek to the front of the throat, and they are much
coarser than in the genuine.

Second Forgery.

Of this T have only the 10 c. de escudo. It is lithographed, in
very yellow-green, on thick, yellowish-white wove paper; very
badly perforated, about 13, app'uently by a sewing-machine. There
is no stop after the 10, thou(rh there'is one in the genuine. There
are sixty-three horizontal lines of shading in the central circle,
counting down the left-hand side, and they are exceedingly faint.
The Iuwhest part of the front of the coronet touches the second line
from the top, and the lowest part of the front of the base of the
neck rests upon the fifth line from the bottom. The base of the
neck, where it is cut off, has some white blotches on it ; but some of
the genuine show similar blotches occasionally. One of the arches
of the left-hand crown is badly-shaped. The lion in the right-hand
shield is an impossible sort of beast, and he touches the left outline
of the shield with both his front paws. The second r of CORREOS
is almost a B, and the white line under this word has most of the
coloured dashes joined together, so as to form a continuous dark line
for part of the way. The nose is too snub, and the mouth is of a
nice shape, much nicer than in the genuine. There is no double
chin. There are, as far as I can make out, only fourteen horizontal
lines of shading from the side of the cheek to the throat, and they
do not come nearly so low as in the genuine.

Postmarks.

Genuine. A double circle, with very thick lettering between the
circles ; also a double oval, of thin lines, with thin lettering between
the ovals and in the centre ; also an unoutlined oval, formed by very
thick, blotchy lines of varying length, with a numeral in the centre,

Forged A double circle, with the space between the circles
separated into several portions by short lines across from circle to
circle. This is similar to the genuine postmark of the next issue
but one, though I have never seen it on the genuine stamps of this
issue ; also the thick double circle like the genuine.
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CARLIST INSURRECTION.
Issue of 1873. 1 Real, blue.

There are two types of this stamp—one without, and one
with the “#ilde” or accent over the ~ of Espava. The forgers
have imitated the one with the accent, so I describe from that

type.
Genuine.

Lithographed on thick, white wove paper, very glacé. The hair is
parted in the centre of the forehead ; the nose is shaded with dots
at the point. There is a considerable space of white between the
eyebrows, and a faint outline can be seen all round the beard, which
is caused by the horizontal lines of shading in the
background not being drawn quite up to the beard.
The point where the neck is cut oft in front is at
some little distance from the edge of the containing
oval. The horizontal lines of shading are not drawn |-
quite up to the edge of the oval, so that there is a
narrow ring of white round the inside of the oval,
and this ring is of equal width all the way round.
The end of the moustache is long, droops down,
and then curls up again. The outline of the oval
touches the frame at the middle of the left-hand side. Only one
line of the shading touches the ¥ of FRANQUEO, and none of the
lines touch the o. The highest part of the hair touches the third
line from the top, and the lowest point of the neck touches the sixth
line from the bottom of the horizontal lines in the central oval.

Forged.

Lithographed on thinnish paper, not glac¢; ungummed. The hair
shows no parting. The point of the nose is unshaded. There are
two little dots near the corner of the eyebrow, and, if a vertical line
be drawn down from those dots, it will almost pass through two
larger dots—one on the upper edge of the whisker, and the other on
the lower edge of it. (None of these dots are found in the genuine.)
The eyebrows almost meet, there being only the slightest separation
between them. There is no white outline round the beard, and the
beard itself is much more like a beard than in the genuine. The
front point of the neck is very near the edge of the containing oval.
The horizontal lines of shading almost cut into the outline of the
oval in front of the forehead, and in front of the beard, so that the
white line is, of course, much narrower there than elsewhere. The
end of the moustache is quite short, and scarcely comes beyond the
corner of the mouth., The outline of the oval does not touch the
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frame anywhere. Three of the horizontal lines of shading appear to
touch the F of FRANQUEO, and one of them touches the top of the o.
The highest part of the hair touches the top line but one in the
background, and the lowest point of the neck touches the fifth line
from the bottom. This is rather a deceptive forgery.

Postmarks.

Genuine. The genuine postmarks are very numerous. A circle,
with name and date ; also a rectangle of seven thick parallel bars ;
also the same with eleven bars ; also a diamond of round dots, with
a solid diamond in the centre ; also a five-pointed star, with or with-
out numeral in the centre; also one or more numerals, with or
without No. above; also a numeral and letter together; also two
letters ; also a sort of cog-wheel, without nave or spokes; also a
double circle, with CORREOS in the centre, and name of province, and
of town between the circles. I copy this list from the Philatelical
Society’s Catalogue, but I have all but three of these postmarks in
my own possession.

Forged. A large rectangle, the size of the stamp, composed of
square dots.

Nore.—There are some stamps, evidently from the genuine types,

- now being offered for sale, in two or three colours. These must be

reprints ; they are on much the same paper as the genuine as to

thickness, but can be easily detected by the paper being dull, instead
of being very highly glazed.

Issue of April, 1874. 1 Real, lilac.
Genuwine.

Lithographed on thin, or on medium white wove paper. The nose
is rather blunt. The “#ilde” over the N of ESPANA is very distinct.
The top of the F of FRANQUEO is below the level
of the other letters. The shading behind the scrolls
is composed of vertical wavy lines, fine, but dis-
tinet. The whole of the ear is lightly shaded, and
there is a line or wrinkle from the corner of the
nose to the corner of the mouth. The unshaded
Al part of the neck reaches up almost to the tip of the
'ﬁﬂ’ e n”ﬂﬂ Ie)aw. There is a small stc?p after RL in th% right
LUFRNOUEOIES] 1 ottom corner. The letters of FRANQUEO are
exactly equidistant from the top and bottom of the containing label,
and the inside of the 0 is an oval. The front of the bottom of the neck
ends in quite a long peak, which comes above the E of FRANQUEO.
There is a distinet white outline to the back of the neck, running
up to the hair.

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 463

Forged.

Lithographed on yellowish-white paper, very thin, ungummed.
The nose ends in a very sharp point. The “tilde” over the N of
EsPANA looks like a thickening of the outline of the scroll, and it
does not stand out separate from the outline of the scroll as the
genuine does. The top of the ¥ of FRANQUEO is above the level of
the other letters. The shading behind the scroll is partly solid,
though some of the lines can be seen in the right top corner, and
the said lines are straight instead of wavy. The rim of the ear is
quite white, and there is no wrinkle or line on the face. There is a
white dot on the under lip, and another on the side of the chin,
below the corner of the moustache, which are not seen in the
genuine. The white, unshaded part of the neck does not come near
the ear, but only about as high as the level of the mouth. There is
no stop after the RL in the right bottom corner. The letters of
FRANQUEO are nearer to the top than to the bottom of the containing
label. The inside of the o of this word is rectangular at the top.
The front of the bottom of the neck ends in a very short point, which
comes above the space between UE of FRANQUEO. There is no white
outline to the back of the neck.

Postmarks.

Genuine. A large flewr-de-lys in a circle ; also the diamond of round
dots containing a solid diamond, as before described ; also a numeral
or numerals ; also a pen-and-ink numeral.

Forged. A large rectangle of square dots.

Issue of April 15, 1874. 16 Maravedis Vellon, rose.
Genuine.

Lithographed on thin white, or slightly toned wove paper. There
is a “tilde” over the N of ANo0, and another over the N of CATALUNA.
The stop after CORREOS is circular. The 1 of 16
comes both higher and lower than the 6, and the
monetary denomination is Ms. VN. The hair behind
the ear, down the back of the neck, is cut quite
short. The lines forming the network are wavy,
and the meshes are therefore rather oval in shape.
The lines of shading on the ends of the upper
scroll are much thicker and rather shorter on the
right side than on the left. The shading on the
forehead is light. The moustache droops very little. The beard is
easily distinguished from the shading on the neck. The whiskers
join the hair. The outline of the frame is very jagged.

Forged.

Lithographed, on paper rather thicker than that of the genuine,
and ungummed. There is no accent to the N of AN0 or of cara-
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LuNA. The stop after cORREOS is a short hyphen. The 6 of 16
is higher than the top of the 1, and the 1 is lower than the bottom
of the 6. The monetary denomination is apparently ms. vs. All
the hair is long, and it looks very like a wig, seeming to spring from
the back of the head. The lines forming the network are all quite
straight, so that the meshes are diamonds. The lines of shading on
the upper scroll are very much longer on the right side than on the
left. The front of the forehead is heavily shaded, and the neck is so
absurdly dark in front that it looks like part of the beard. The
whisker also appears to be pointed, from the same cause. There is
a small division between the hair and the whisker. The moustache
droops a good deal. There is a mark like a large comma just above
the middle of the eyebrow, which is not found in the genuine. The
outline of the frame is well done.

Postmarks.

T have never seen the genuine stamps postmarked. The forgeries
are obliterated with a large rectangle of square dots.

Issue of 1874-75. 1 Real, lake-red.

There are no fewer than four types of this stamp, differing
considerably from each other. The one which the forgers have
imitated is Type III., which I now describe.

Genuine.

Lithographed on thinnish, white wove paper, showing the marks
of the wire gauze on which the paper was manufactured. The white
space at the side of the under jaw, above where the
beard comes, is of a pointed form, the point being
above the figure of value. The central oval con-
tains twenty-eight horizontal lines of shading on
the right side and thirty on the left. There are
seventy-seven oblique lines round the medallion,
counting the one in each corner of the stamp ; and
i there are two of these lines or rays between the
point of each fleur-de-lys and the end of the scroll above it. If the
oblique fraction-line of the 4 were prolonged upwards it would pass
considerably to the right of the face.

Forged.

Lithographed on rather stout, ordinary, white wove paper. The
white space on the under jaw, above where the beard grows, is semi-
circular in shape. There are thirty-two lines of shading behind the
head, counting down the right side, and thirty-three counting down
the left side. There are eighty-eight oblique rays or lines round the
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medallion. These rays, both in the genuine and forged, must be
counted from where they touch the frame of the stamp, as some of
them only reach as far as the scroll. There is only one clear ray
between the point of each fleur-de-lys and the end of the scroll above
it. The oblique fraction-line of the 4, if prolonged upwards, would
cut through the beard, and touch the point of the nose. The colour
of the genuine stamps is lake-red and vermilion-red ; that of the
forgeries is quite a deep carmine.

Postmarks.

I have seen no postmarked copy of the genuine. The forgeries
are cancelled with the rectangle of square dots before described.

Nore.—There are, I believe, many more forgeries of the Spanish
stamps, some of which have duly franked letters, and others having
“fetched” some of the dealers. I possess, however, only the varieties
described in this book.

STRAITS SETTLEMENTS.
Issue of 1867. 2, 4, 6, 8, 12, 24 Cents.

Genuane.

Engraved in épargne, on medium, yellowish-white wove paper ;
watermarked with a crown and CC; perforated 13. The central
part of the design is the same in all the values, but the corners differ
for each value. The 2 cents has a sort of fleur-de-lys ornament in
each corner ; the 4 cents has a triangle ; the 6 cents has a rose ; the
8 cents has a bell-shaped leaf-
ornament ; the 12 cents has a
triangular leaf, and the 24
cents has a sort of ace of
spades ornament. The dark,
horizontal lines of shading in 3
the central oval do not quite Q’K N
reach to the inner, dark out-

rnannnnnnra line of the name-oval, so that ¢ZaAnAn s
there is a distinct white ring all the way round, between the name-
oval and the central oval. The face is shaded all over. The chignon
%oes right up to the very edge of the background of horizontal lines.

he ornaments on the top of the coronet are, counting from the
front, a pearl, a thistle, a pearl, a shamrock, a pearl, another thistle,
a pearl—all being perfectly distinct, so that there is no fear of
mistaking them for anything else ; and the first pearl goes quite up
to the edge of the horizontal lines of shading of the background.
2 B

@ stampsmarter.com




466 ALBUM WEEDS; OR,

Forged.

Poorly lithographed, on rather thin, very white wove paper, not
watermarked, and perforated 13, very badly. All the values are
from the design of the 2 cents, so that each one has a sort of feur-de-
lys ornament in the corners, instead of a different ornament for each
value. The dark, horizontal lines of shading in the central oval go
quite up to the i inner outline of the name- ovaI so that there is no
white line between the shading and the name- Joval. The whole of
the front of the face and cheek are white, without shading. The
chignon hardly touches the dark, inner outline of the name- -oval,
The ornaments on the top of the coronet are not clearly done, so
that the two thistles might be anything one likes to call them. The
first pearl of the coronet does not go to the edge of the shaded lines
of the background. It will be seen that the 2 cents is the only one
at all like the genuine, all the others having the same ornament as
the said 2 cents, whereas each value ought to have different corner
ornaments.

Same Issue. 32 Cents.
Genuine.

Engraving, paper, watermark, &c., the same as in the genuine
stamps just described. The horizontal lines of shading in the central
rectangle do not come quite to the edge of the frame, so that there is
a white line, of equal width on all the four sides, running all round
the said central rectangle. The ornaments on
the top of the crown are the same as in the
genuine stamps just described, and equally dis-
tinct. The chignon does not trespass into the
white line to the 1 right of it. Each corner of the
stamp contains an ornament composed of four
trefoil-looking things, joined into a sort of St.
Andrew’s cross, with a diamond-shaped white
dot in the centre. Four of the horizontal lines
of the badwlound can be seen at the bottom of the central rect-
angle, below the front of the base of the neck, where it comes
nearest to the bottom of the frame.

Forged.

Lithographed on very white wove paper, rather thin, without
watermark, and badly perforated 13. The white line round the
central rectangle is very broad at the sides, much narrower at the
bottom, and very narrow at the top, instead of being equally wide all
the way round. The ornament to the left of the right-hand pearl is
apparently a shamrock, so that there are two shamrocks, instead of
two thistles, amongst the ornaments. They are all poorly drawn.
The back of the chignon trespasses distinctly into the white line
running down at the right-hand side of the central rectangle. The
corner ornaments are pretty like those of the genuine, except that
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they are not so distinct ; and the diamond-shaped white dot in the
centre of each ornament appears to be sometimes square, and some-
times almost circular. Only two of the horizontal lines of shading
of the background can be seen below the front of the base of the
neck,
Same Issue. 96 Cents.
Genuine.

Paper, engraving, watermark, perforation, &c., the same as in the
genuine stamps first described. The ornaments
on the crown, the white line round the central
rectangle, and the chignon, are exactly the same
as in the genuine 32 cents just described. The
ornaments in the four corners of the stamp are,
however, quite different, each being composed of
two interlacing white oblongs, with pointed ends,
not in the least resembling the ornaments of the
32 cents, 2

Forged.

Lithographed on very white wove paper, rather thin ; no water-
mark ; badly perforated 13. The ornaments on the crown, the
white line round the central rectangle, the chignon, and the corner
ornaments of the stamp, are exactly like those of the forged 32 cents,
so that there will be no difficulty in telling this forgery, which is
merely the 32 cents with the value changed.

Postmarks.

Genwine. A very large oval, not outlined, composed of four broad,
straight, parallel bars at top and bottom, and two curved lines each
side, with numerals in the centre; also a set of four concentric
hexagons, or octagons, of very thin lines, with letter and numeral in
the centre, after the fashion of one of the East Indian cancellations;
also a large square of square dots, not outlined. Besides the above,
the stamps of this country almost invariably bear a private cancel-
lation as well, in the shape of the initials or name of the sender of
the letter, sometimes written in ink, but oftener stamped with a
hand-stamp. This is, I suppose, to guard against theft; and the
same sort of private cancellation will also be found on the East
Indian stamps, though they, for the most part, simply have
“stamped” written across them by the sender of the letter.

Forged. A large oval, without outline, composed of about fifteen
thin parallel lines ; also a circle, containing unreadable letters ; also
a sort of rectangle, composed of four long, parallel lines at the top
and bottom, and five curved lines each side, without numerals or
letters ; also a set of long, diamond-shaped dots, apparently arranged
in a circular form ; also a number of small, circular dots, only very
slightly obliterating the stamp.
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SWITZERLAND.

So many have failed in their efforts to describe intelligibly
the stamps of this country, that I feel rather doubtful as to my
own capabilities. However, I can only do my best. I adhere
to the formerly-accepted names of the stamps to avoid any
chance of mistake.

BASLE.
Issue of 1845. 21 Rappen.
Genuine.

Engraved in dpargne, tricoloured impression, in pale greenish-blue,
dull crimson, and black, on very stout, yellowish-white wove paper.
The black parts are unmistakably épargne ; the blue parts are litho-
graphed ; and the red parts are possibly épargne. There is a short,
stumpy hyphen between each of the words STADT-POST-BASEL. In
each corner of the stamp there is a bureld, or network, of crossing
and interlacing vertical white lines, on a ground of pale greenish-
blue. The o of Post is wery nearly perpendicular, with the merest
trace of a slope to the right. The L of BASEL, when the stamp is
held right side up, lies on its back, and slopes very much down to
the left, so that, if a flat ruler or card be laid along the centre of
what would be the vertical stroke of the L if it were in its normal
position, the line would merely graze the side of the s of srapT
nearest to the T. In the figures of value, in the left-hand bottom
corner of the stamp, the large 2 does not touch
the black inner outline of the frame ; the small
1 does not touch either the curved name-label
above it, or the fraction-line below it, and the
little 2 does not touch the fraction-line. If the
fraction-line were prolonged to the right, it would
pass clear below the outline of the whole stamp
before reaching the centre of the bottom of it.
Particular attention must be paid to these points,
as all the forgeries vary from the genuine here. The ® of RP does
not touch the inner outline of the frame below it, and the stop after
the P is level with the centre of the P, and midway between the P
and the outline of the frame to the right of it. The two lines which
come down from each side of the middle of the top outline of the
stamp, enclosing a white space which contains part of what is called
the “crozier-case ornament,” are nmot straight, but are bowed out-
wards in their centres. It will be found that these two lines, if
produced downwards, would join the outline of the little white
shield below them, and form with them three-fourths of a long
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ellipse. It is easy to see that the lines are not straight. The black
crozier-case is sensibly wider above than below the central white
division, and the white line in the centre of the upper half of it
runs up to the bend, where the ornament curls over to the left, the
said white line being sharply pointed at the top. The black frame of
the stamp is double all the way round, the outer line being twice as
thick as the inner one. The red outline of the frame 1s a little
thicker than the outer black one. This red line ought to come
between the two black lines of the frame, but owing to the difficulty
of placing the stamp in exactly the right place for the second print-
ing, the red line seldom occupies its proper position, and is most
frequently found printed over either the outer or inner black line.
I have before me a copy with rather a deep margin at the bottom,
showing the top of the next stamp; and in this it is evident that
each stamp was only about three-fourths of a millimétre separate
from the one next below it. I do not know how near the vertical
rows were to each other. The white dove on the red shield is highly
embossed. The little leaf-ornaments in the top corners of the stamp
do not touch the vertical, inner outline of the frame on either side
of the stamp. The curled top of the crozier-case is almost half a
millimétre from the inner black outline of the top of the stamp, and
the bottom point of the said ornament is about the same distance
from the inner outline of the bottom of the little white shield. In
the copy before me the right-hand point of this ornament touches
the outline of the little shield, but the left-hand point does not
touch, though very close. Mr. Pemberton states that it touches both
sides of the little shield, but I fancy, from his other remarks, that he
was describing from a very heavily-printed copy.

For the forgeries I will take Mr. Pemberton’s numbers for those
described by him in the Philatelist for 1870, pp. 131, 132.

First Forgery.

This is lithographed, the paper very similar to that of the genuine.
The corners of the stamp are in plain solid colour, without any
burelé of white lines. This is an easy test. The L of BASEL lies
quite horizontally, so that a line drawn through the middle of what
ought to be its vertical stroke passes almost through the very centre
of the s of stapr. The 1 of the fraction touches the outline of the
curved name-label above it, and the fraction-line touches the large 2.
If this fraction-line were produced to the right it would cut into the
bottom of the o of posr. The two black lines coming down from
the top outline of the stamp, enclosing the white space, are perfectly
straight. The black crozier-case is a good deal wider below than
above the central division ; the white line running up the middle of
the upper half of it is blunt at the top, and hardly reaches up to the
bend. The outer and inner black lines of the frame are of the same
thickness. The curled top of the crozier-case is not a quarter of a
millimétre from the inner black outline of the top of the stamp ; the
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bottom of this ornament is a full millimétre from the bottom of the
little white shield; the right-hand point of it is a quarter of a
millimétre from the side of the little shield, and the left-hand point
touches the outline of the shield.

Second Forgery.

Lithographed on stout, white wove paper. The corners of the
stamp, as in the last forgery, are of solid colour, without any burelé
of white lines. The colour of the said corners is really a bluish-
green, rather than greenish-blue. There is no hyphen between posT
and BASEL. The o of post is slanted over very much to the right.
The 1 of BASEL slants very much downwards to the left, so that a
line drawn through the middle of the thick stroke of the L, as before,
would just touch the 1 of srapr, altogether clearing the s. The large
2 almost touches the curved outline of the name-label the small 1
has an oblique head-stroke to it, which does not exist in the genuine,
and it touches the outline of the name- -label ; the fraction-line, if
prolonged to the right, would cut into the o and s of posr. The R
of rP touches the black outline of the frame below it, and the stop
after the P is merely a projection from the vertical side of the frame.
The two vertical lines, near the middle of the top of the stamp, are
perfectly straight. The crozier-case is wider below than above the
central projection. The white line in the centre of the upper half
of it is very short and stumpy, not reaching half-way up to the bend.
This white line is square at the top, or, at least, blunt. The inner
black frame of the stamp is thicker than the outer one ; the two are
far too far apart ; and the red outline of the frame, instead of being
merely as thick as the thicker black one, is a full millimetre in
breadth, This is an easy test. Each stamp is one and a half milli-
metres from each of its neighbours on the sheet. The white dove is
not embossed. The little leaf-ornament in the left top corner of the
stamp touches the side of the frame, and the similar leaf-ornament
on the right side of the stamp almost touches the frame. The curled
top of the crozier-case is nearly three-quarters of a millimetre from
the inner black line of the top frame, and the bottom point of the
ornament is quite the same distance from the bottom of the little
white shield. The right-hand point is a long way from the side of
the little shield, and the left-hand point is rather close to the left
side of the shield, but does not touch it.

Third Forgery.

This I have not seen. Mr. Pemberton says that “it is, compara-
tively, a very poor production, with the carrier pigeon prmted instead
of being embossed. That is enough to condemn it ; but it may be
well to add that the blue dots” (Mr Pemberton means the burel¢)
“composing the ground are much too coarse, and that the § in the
value is so Qmudved that no space appears between the down-stroke
and the figures.”
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Fourth Forgery.

This T have not seen. Mr. Pemberton says: “This is the com-
monest of the falsifications, and has deceived many young philatelists.
The point of the key is some distance from the shield” (i.e., the
bottom point of the crozier-case is a long way above the bottom of
the little shield) ; “the o of Post is slanted.”

Fifth Forgery.

This I have not seen. Mr. Pemberton says: “Very much like
the last, only better engraved. The point of the ornament is very
high above the apex of the shield” (i.c., the bottom point of the
crozier-case is a long way above the bottom of the little shield.)

Sizth Forgery.

Nicely lithographed, on white wove paper, a good deal thinner
than that of the genuine. The hyphens hetween STADT-POST-BASEL
are too long, too thick, and too conspicuous. The burelé in the
corners is decidedly green in colour, and much coarser than in the
genuine ; the white lines of it are slanting, instead of almost vertical.
The o of post slants over very much to the right. The L of BASEL
leans rather to the right, instead of the left ; and, if a line be drawn
through its horizontal stroke as it lies, it will slightly cut into the s
of stapr. There is a little line or flaw which joins this L to the
outline of the curved name label. The large 2 touches the inner
outline of the frame ; the little 2 is much too large, being more than
half the height of the large 2, and nearly as wide. The dividing-
line of the fraction, if prolonged to the right, would just touch the
bottom of the name label. The R and the P of RP just touch the
outline of the frame below them, and the stop after the word is
nearer to the side of the frame than to the . The two lines which
come down from the top outline of the stamp, towards the middle,
are both quite straight. The inner black outline of the frame is
much thicker than the outer one. The red outline of the frame is
far too thick, being nearly a millimetre broad, instead of only about
as thick as the thicker black one. The white dove is only very
slightly embossed. The little leaf-ornaments in the top corners of
the stamp both touch the sides of the frame. The curled top of the
crozier-case almost touches the inner outline of the top of the stamp.
The bottom point of the said case is quite half a millimetre from the
bottom of the little shield. Both the side-points touch the sides
of the little shield.

Seventh Forgery.

Lithographed on rather thin, white wove paper. The buzelé in the
corners is very like that of the genuine, but that on the left side is
more patchy than the other. The o of PostT is very much slanted
over to the right. The L of BASEL leans rather to the right, instead
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of to the left ; and, if a line be drawn along the centre of its hori-
zontal line as it lies, it will pass clear above the s of sTapT. The
fraction-line of the 23, if prolonged to the right, would pass clear
below, not only the name label, but also below the outer frame, at
the middle of the stamp. The ® of RP touches the frame below it,
and the stop after the p is level with the top of the P, and a good
deal nearer to it than to the side of the stamp. The two lines hang-
ing down from near the middle of the top of the stamyp are perfectly
straight. The inner black outline of the stamp is thicker than the
outer one at the top and hottom, and thinner than the outer one at
the sides. The white dove is only slightly embossed. The left-hand
leaf-ornament in the top of the stamyp touches the side of the frame,
but the similar leaf in the right top corner does not touch the frame.
The side-points of the crozier-case do not touch the sides of the
little shield.
Eighth Forgery.

Lithographed on very stout, white wove paper. There is a very
short hyphen between the words sTaDT-POST, and a much longer
hyphen between the words post-BASEL. The burelé is very coarse
and patchy ; it is decidedly blue, but of a greenish cast. The o of
POST is very much slanted over to the right. The L of BASEL slopes
over rather to the right, and, if a line were drawn through its hori-
zontal line as it lies, it would cut almost through the middle of the
s of sTADT, but nearer to the beginning than the end of that letter.
The large 2 touches the side of the frame, and the little 1 touches
the fraction-line. If the said fraction-line were prolonged to the
right it would pass clear below the outer frame of the stamp long
before reaching the centre. The two lines which hang from the top
of the stamp, near the middle of it, are perfectly straight. The black
crozier-case is a good deal wider below than above the central white
division. The white line in the middle of the upper part of the
ornament runs right up, further than the bend, so as to be bent itself.
The black inner outline of the stamp is thicker than the outer one
at the top and on the left side; the outer one is thicker than the
inner one at the bottom and on the right side. The little leaf-
ornaments in the top corners of the stamp hoth touch the side-
frames. The curled top of the crozier-case is more than half a
millimetre from the inner black outline of the top of the stamp,
and the bottom point of it is a millimétre from the bottom of the
little white shield. Neither of the side-points of the ornament
touches the shield. There is a dot over the s of PosT which does
not show in the genuine. There are white marks in the s and & of
BASEL, as though the letters had been outlined and then not quite
filled in with black. The dove is pretty well embossed. The right-
hand black outer line of the large red shield is carried a little too
far up, and the top outline of it is carried a little too far to the left,
so0 that in each case there is a little projecting point, which does
not exist in the genuine or in any of the other forgeries.
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Postmarks.

Genuine. The only postmark which I have seen is an oblong
frame, with rather rounded ends, containing FRANCO in large letters,
struck in red.

Forged. No. 1 bears a red circle, containing unreadable letters ;
No. 2 has a small black circle, containing BASEL, in rather small
block capitals ; No. 6 and No. 7 are not cancelled ; and No. 8 I have
seen pasted on part of an envelope with the SCHAFFHAUSEN post-
mark. ; )

Reprints.

Mr. Pemberton says that “in 1867 some reprints were brought
out ; but they are easily detected, as the groundwork of the corners
is a dark green, and the shield is a bright orange-red. They are
sometimes sold to the unwary as ¢ trial stamps.””

GENEVA.
Issue of 1844. Double Stamp, 10 c., black on green.

This stamp consists of two “Port Local” labels, joined
together, side by side, with the words 10. PORT CANTONAL.
CENT. above the top of the conjoined stamps. The stamp, in its
entirety, is very scarce, the two labels being usually found
divided, each half having served as a 5 cent stamp. As each
side of the twin impression is of a different type, it will be
necessary to describe each separately. The reader will please
note that there never was a ““ Port Local” stamp issued singly,
so that any genuine single stamp with this inscription is merely
the right or left-hand half, as the case may be, of the double
stamp.

Right-hand Half. Genwine.

Engraved in taille-douce, on stout, hard wove paper, of a decidedly
apple-green or yellow-green colour. The thin, vertical inner line of
the frame on the right-hand side ruus up
too high, so that it cuts into the thick hori-
zontal line below the stop after cExt. The
thin, inner horizontal line at the top of the
stamp is broken at the corner, under N7 of
CcaNTONAL. There is a distinct head-stroke
to the top of the T of PosTE, and another at
the top of the p-of DE; the said D does not touch the thin outline
of the frame above it. There are four lines of shading in the TENE-
BRAS label, immediately after the s of that word. The word Lux
can be easily read, though the L is not very distinct. The right-hand
forked end of this label or scroll is nearly a millimétre from the thin
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inner line of the frame ; but the left-hand end of the scroll almost
touches the thin inner line of the frame to the left of it. The letters
JHS are very much smaller than those of TENEBRAS. There are
thirteen vertical lines of shading in the half of the shield containing
the key, counting at the top of the key, and reckoning all the thin
lines from the central dividing-line of the shield to the outer thin
line. The central dividing-line of the shield runs down into the
thick outline of it at the hottom ; and, if the said line were prolonged
downwards, it would run straight through the whole length of the
L of LocAL, which stands exactly under it. This is an easy test. The
bottom of the tail of the eagle very nearly touches the inner outline
of the shield below it. The last L of LocAL is exactly under the
thick right-hand outline of the shield. The figure 5 leans over con-
siderably to the right ; the stop after it is exactly midway between
the 5 and the shield, and the stop after the ¢ is midway between the
¢ and the inner right-hand outline of the frame of the stamp. The
eagle has no eye, and the crown is midway hetween the head of the
eagle and the thin outline of the stamp above it. The first L of
LOCAL is a good distance below the bottom of the shield. The stamp
is fifteen millimetres broad, from outside to outside, and fifteen and a
half millimétres high.

Left-hand Half. Genwine.

There is a distinct head-stroke to the top of the T of PosTE, and
another at the top of the p of DE; the said D does not touch the
thin outline of the frame above it. There are four lines of shading
in the TENEBRAS scroll, immediately after the s of that word. osr
of posT can be read. The letters JHS are somewhat smaller than
those of TENEBRAS, but not so much as in the right-hand stamp.
There are twelve vertical lines in the half of the shield containing
the key, counting all the thin lines, and reckoning at the top of the
shield. The central dividing-line of the shield runs down into the
thick outline of the shield below it, and, if it were prolonged down-
wards, it would just graze the beginning of the o of rocar. The
bottom of the tail of the eagle is not so near to the bottom of the
stamp as in the right-hand half. The first L of LocAL does not touch
the bottom of the shield. The stop after the ¢ is much nearer to
the thin outline of the frame than to the c. The eagle has no eye.
There is no stop after ¢ENEVE, and the @ does not touch the frame
of the stamp above it. The stamp is distinctly smaller than the
right-hand half, being fourteen millimetres across, from outside to
outside, and about fifteen and a half high. Of course it will be
understood that I have not included the top portion of the double
stamp in either measure ; 4.e., the strip with the inscription 10. PORT
CANTONAL. CENT.

Top of the Stamp. Genwine.

The 1 of 10 has a very distinct and longish oblique side-stroke.
There is a stop after 10, as well as after caNToNaL and cENT. The
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two thin vertical lines enclosing the 10 are five and a half milli-
metres apart. The P of PorT has a long top-stroke, which touches the
vertical line after the 10. The upright stroke of the T of port is
three millimétres distant from the beginning of the ¢ of caNTONAL.

Right-hand Half. First Forgery.

Printed on dull green paper, a good deal darker than that of the
genuine. The thin inner line of the frame of the stamp is unbroken
all the way round, but the left-hand vertical line is too long, so that
it touches the thick outline of both the top and bottom of the stamp.
There is no head-stroke at the top of the head of the T of PosrE, and
only a sort of lump at the top of the p of DE; and this D is joined
to the thin outline of the frame above it. There are eight lines of
shading immediately after the s of TENEBRAS. The last word in the
scroll 1s LU instead of Lux. The right-hand forked end of the scroll
touches the thin vertical line of the frame to the right of it, and the
left-hand forked end is nearly a millimétre from the left side of the
frame, thus exactly reversing the points of the genuine. The letters
JHS in the halo or glory are the same size as those of TENEBRAS.
There are fifteen thin vertical lines in the key-half of the shield,
counting all the thin lines, and reckoning from the top of the stamp.
The central dividing-line of the shield does not run down to the
bottom of the shield, but only to the inner outline of it. If this said
line were prolonged downwards it would just graze the beginning of
the o of LocAL, instead of passing down the middle of the first L of
that word. This is an easy test. The bottom of the tail of the eagle
is almost a millimétre from the inner outline of the bottom of the
shield. The thick right-hand vertical outline of the shield, if pro-
longed straight downwards, would pass far to the right of the last L
of LoCAL, instead of passing through it. The figure 5 is upright ;
the stop after it is nearer to the 5 than to the outline of the shield,
and the stop after the c¢ is nearer to the frame than to the c.
The eagle has a large white patch for an eye, which also runs down
the neck. The crown is nearer to the eagle’s head than to the top of
the shield. The first L of LocAL touches the bottom of the shield.
The stamp is fourteen millimeétres wide, and less than fifteen and a
half high, not including the strip with the top inscription.

Left-hand Half. First Forgery.

There is no head-stroke to the top of the T of PosTE ; and the top of
the D of DE is a sort of lump, which touches the outline of the frame
above it. There are seven lines of shading immediately after the s
of TENEBRAS. Only the letters os of Post can be seen in the scroll.
The letters JHS in the glory are the same size as those of TENEBRAS.
There are fifteen thin vertical lines in the key-half of the shield,
counting all the thin lines, and reckoning at the top of the shield.
The central dividing-line of the shield does not run down below the
thin outline of the bottom of the shield, and, if it were prolonged
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downwards it would just graze the beginning of the 0 of LOCAL, as
in the genuine. The bottom of the tail of the eagle is the same
distance from the bottom of the shield as in the rwht hand forgery.
The first L of LOCAL touches the bottom of the shield. The stop
after the ¢ is about midway between the ¢ and the side of the frame.
The eagle has a large white patch for an eye, which also runs down
the neck, There is a stop after aENEVE, and the @ touches the frame
of the stamp above it. The stamp is fourteen millimétres wide, and
fifteen and a half high, not including the top strip.

Top of the Stamp. First Forgery.

The 1 of 10 has only the very faintest sign of an oblique head-
stroke. There is no stop after the 10. The two thin lines enclosing
the 10 are only the least fraction more than five millimétres apart.
The top-stroke of the P of PorT does not touch the vertical line
before it. The upright stroke of the P of PoRrr is only two and a
half millimetres from the beginning of the ¢ of cANTONAL.

Right-hand Half. Second Forgery.

I do not possess this, but it must needs exist, as I have the left-
hand half of it, with the half of the top inscription.

Left-hand Half. Second Forgery.

Lithographed in blue, on white wove paper. The top of the T of
POSTE has no head-stroke. The b of DE has a long head-stroke, but
it touches the frame above it. There are six lines of shading ‘after
the s of TENEBRAS. Only the letters os of Post are visible. “The s
of JBs is smaller than the other letters. There are fourteen thin
vertical lines in the key-half of the shield, counting at the top of the
stamp, and reckoning all the thin lines. There is a little line joining
the inner and outer lines of the shield at its bottom point, but this
line is not a continuation of the central dividing-line of the shield,
being too much to the left. If the central dividing-line were prolonged
downwards, it would pass midway between the letters Lo of LOCAL.
The body of the 5 is upright, but its head slopes very much to the
right. The stop after the 5 is much nearer to the 5 than to the
shield to the right of it. The eagle has a blotch for an eye. There
is a stop after GENEVE, and the @ touches the line of the frame above
it ; indeed, the frame seems to cut away part of the . The stamp
is fourteen and a half millimétres wide, and fifteen and a half high,
not including the top strip. This forgery is coarse, and, even if
printed with proper paper and ink, it would not be dangerous,
except to those who have never seen a genuine copy.

Top of the Stamp. Second Forgery.

There is no stop after the 10. The top-stroke of the P of PorT
does not touch the vertical line hefore it.
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First Single Forgery.

This is a single stamp, copied from the left-hand half of the
genuine, without the top inscription. It is rather nicely printed in
black, on very yellow-green wove paper, brighter than that of the
genuine. The head-strokes to the tops of the 1 of PosTE and the D
of DE are exaggerated, the one to the D, especially, being as thick as
the vertical stroke of the letter, instead of being much thinner.
There are thirteen vertical lines in the key-half of the shield,
counting as before. The central dividing-line of the shield does not
run down to touch the outer line of the shield at the bottom ; and,
if prolonged downwards, it would just pass clear to the left of the
o of LocaL. The stop after the ¢ is nearer to the ¢ than to the out-
line of the stamp. The eagle’s claw, which touches the wing in the
left-hand half of the genuine, does not touch it in this forgery. The
last L of LoCAL is placed too far to the left, so that the thick outline
of the right-hand side of the shield, which ought to stand almost
directly above the L, would, in this forgery, if prolonged downwards,
pass quite clear to the right of the said . The first L of this word
stands on a lower level than that of the other letters; but in the
genuine they are all on the same level. This is not a bad forgery ;
the yellow-green colour gives it a specious appearance. Mr. Atlee
says that it exists also on white, yellow (?), and on dark green paper,
but I have only seen it in yellow-green, as described.

Second Single Forgery.

This is a very poor production ; it, like the last, is copied from
the left-hand half of the genuine, without the top inscription.
Coarsely lithographed in black, on rose-coloured wove paper. There
is no top-stroke to either the T of POSTE or to the D of DE. The letters
of the word Post in the scroll above the shield are utterly invisible ;
TENEBRAS is in letters of different sizes ; and the right-hand part of
the scroll containing that word is a good deal wider than the rest of
it, the whole being most uneven and irregular. There are either
fifteen or sixteen vertical lines in the key-balf of the shield, reckoned
as before, but they are so very close together, and so smudged, that
they are very difficult to count. There is no stop after the 5 or after
the ¢ ; but there is, by way of compensation, I suppose, a stop after
PORT, which does not exist in the genuine. The eagle is a very tame-
looking bird, with no crown above its head ; the colour light, merely
outlined, instead of being all black ; and its leg points downwards
towards the word PoRr, instead of upwards towards the word posTE,
These tests will be abundantly sufficient to detect this forgery, which
is very poor.

Postmarks.

Genuine. A sort of outlined primrose flower, containing an out-
lined, square-ended cross, the centre of the primrose showing through
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the centre of the cross. This is struck either in red or black, but
more generally the former.

Forged. An imitation of the genuine, printed in black, red, lilac,
or blue.

Nore—Of the stamps now to follow I must give all the genuine
stamps first and the forgeries afterwards ; for it is, in many cases,
almost impossible to tell Which particular type the forgery is intended
to imitate. However, if a suspected stamp does not agree with one
or other of the genuine types now to be dissected it must be a forgery.

Issue of 1845. Type I.; 5 c., black on green.

This stamp is commonly known as “Type I.” It may be
known by the eagle, which is dark black, uncrowned, and with
the wing not touching the frame of the stamp, but pointing
upwards. The eagle’s breast appears to be hairy.

Genuine.

Finely engraved in black, on very yellow-green wove paper. The
top-stroke at the back of the P of PosTE not only touches, but
actually cuts through the thin inner line of the frame to the left of
it. The 18S in the glory is extremely small, much smaller than the
letters of TENEBRAS. The rays of the glory extend as far as the s,
and further than the T of TENEBRAS. The whole of the Latin in-
scription, POST TENEBRAS LUX, can be easily read. The cross-siroke
to the lower arm of the & of GENEVE touches the following &. There
is a stop after the said word, and a grave accent over the second E.
The right- hand forked end of the scroll is nearly a
millimétre from the thin inner line of the frame of
the stamp; and the left-hand forked end of it is
more than half a millimétre from the thin inner
outline of the stamp to the left of it. There are

? four lines of shading in the scroll, immediately after
PorkCantonal || the 8 of TENEBRAS. The stop after the 5 is nearer to
the 5 than to the side of the shield. The central
d1v1d1n<r—lme of the shield runs up through the thin inner outline
of it, and touches the thick outline of the top of the shield. There
are twenty-one thin vertical lines of shading in the key-half of the
shield, including the dividing-line and all the thin lines, and count-
ing at the top of the shield as before. These vertical lines, or rather
some of them, show through the barrel or stem of the key. The
tail of the eagle touches the thin inner outline of the bottom of the
shield. There are two little balls or pearls, one on each side, touch-
ing the broad part of the handle of the key. There is a stop after
caNTONAL. The wing of the eagle is very sharp at the tip; it has
a concave upward curl, and the tip points up almost towards the T
of TENEBRAS.
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Issue of 1847. Type IIL. ; 5 c., black on green.

This is the type with the light-coloured eagle, whose wing
touches the side of the frame, and whose breast is feathered.

Genuine.

Engraved on yellow-green and dark green wove paper. The glory
contains IHS, in small letters ; but, on looking closely at the stamp,
it is evident that JHS, in larger letters, must have been first engraved,
then erased, or rather partially erased, and the smaller 1HS substituted.
Some copies show this very plainly, and all my specimens show it
more or less. The top-stroke at the back of the » of PosTE is very
long, and touches the thin inner outline of the left side of the stamp.
The word DE is considerably nearer to GENEVE than to POSTE.
Three rays of the glory run up between pE and GENEVE, the right-
hand ray being shorter than the others. The letters 1HS are the
same size as the letters of TENEBRAS. The rays of the glory extend
as far as the first B, and farther than the s of TENEBRAS. The whole
of the Latin inscription, POST TENEBRAS LUX, can be easily read.
The black outline of the hollow of the left-hand forked end of the
seroll touches the p of rosr. The 6 of GENEVE is of a particularly
ugly shape, being too small at the top and too large and round at
the botfom. There is a stop after GENEVE, and another after
CANTONAL, hut none after the 5 or the c. The top fork of the right-
hand end of the scroll runs right through the thin inner outline of
the right side of the stamp, and almost touches the thick outline.
The left-hand end of the scroll is very near to the side of the stamp,
not more than half a millimétre from it. There appear to be three
lines of shading before the T of TENEBRAS; a line of shading cuts
through the tail of the A of this word, and another right through
the very centre of the s. The central dividing-line of the shield
goes right down, so as to touch the thick outline of the bottom of
the shield. If this said line were prolonged downwards, it would
pass exactly through the centre of the first A of caNToNAL. ~There
are nineteen thin vertical lines in the key-half of the shield, counting
all the lines, and reckoning at the top of the stamp as before. These
lines show through the broad handle of the key, and one of them
runs down the centre of the stem or barrel of it. The tail of the
eagle does not touch the bottom of the shield. The tip of the eagle’s
wing is blunt; it is very little concave at the top, and it points
towards the 1 of posr. The second A of CANTONAL is not like the
first, being very square at the top.

Issue of 1845. Envelope; Type III.; 5 c., green on white,

This stamp can be easily known, as it is printed in green on
white, with a crowned eagle.
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Genwine.

Printed in green, on rather rough, very yellowish-white wove
paper. I think the paper must have been tinted from the beginning,
as age could not give it such a deep tone. The size of the envelope
is 140 by 111 millimetres. The glory contains Js, in letters larger
and darker than those of TENEBRAS. One ray of the glory runs up
clear between the words DE and GENEVE. There is a very distinct
circumflex accent over the H of JHS ; the J has no top-stroke, and
the B has no top or bottom strokes. The eagle’s wing touches the
side of the stamp in several places ; the extreme tip of it curls up,
and points between the letters T of TENEBRAS. The top-stroke to
the P of PosTE goes rather close to the left side of the frame, but
does not touch it. The s of this word is quite flat at the bottom ;
the T has a very distinct, and rather thick top-stroke, and so has the
D of pE. The word DE is midway between PoSTE and GENEVE.
There is a rather large stop after GENEVE, but none anywhere else.
The glory extends from the o of PostE to the stop after GENEVE.
PosT and LUX are in smaller letters than TENEBRAS, but they can
be read without much difficulty. The & of GENEVE is of a very
ugly shape, like that of the type last described. One of the rays of
the glory runs up almost through the centre of the letter. The
right-hand forked end of the scroll just touches the thin outline of
the frame to the right of it, but the left-hand end of it is three-
quarters of a millimetre from the left-hand vertical outline of the
stamp. There are two short lines of shading after TENEBRAS, but
none before it. There are fourteen vertical lines of shading in the
key-half of the shield ; one of them passes down through the stem
or barrel of the key, but the lines do not show through the broad
handle. The tail of the eagle does not go near the bottom of the
shield. The central dividing-line of the shield, if prolonged down-
wards, would pass almost clear to the right of the first A of cANTONAL.
There are ten dots between the wing and beak of the eagle ; but one
of the ten, nearest to the bottom of the beak, is a triplet, so that
there are really twelve.

Issue of 1850. Type III. (?); 5 c., green on white.

I do not possess this stamp, but Mr. Pemberton says that it
is the same type as the envelope just described.

Genuine.

Mr. Atlee’s description of the genuine is as follows : “A prominent
full-stop after ENEVE. The J of sus has no top-stroke. There are
eleven dots between the wing and beak of the eagle. The P of
POSTE is very near the border, LUX in the motto is very minute,
and scarcely readable. Printed upon white, in pale emerald-green.”

For each forgery I will put, when possible, the type which it is
intended to represent.
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ForGERIES OF THE TYPES ABOVE DESCRIBED.
First Forgery. Type I.

This I have not seen. Mr. Atlee says: “No stop after GENEVE.
The @ and & of GENEVE are quite distinet. That portion of the
ribbon which should contain Lux is filled in with a hieroglyphical
inscription of some kind, X being the only readable letter. IHS is
larger than in the original.”

Second Forgery. Type II.

Printed in black, on very dark green and on rose-coloured wove
paper, and also in sap-green and in olive-green on white wove paper.
The inscriptions suffice to condemn these counterfeits instantly ; the
glory bears Ins, and the first word of the Latin inscription is
FIST, instead of POST. TENEBRAS is in enormous letters, far larger
than those of INs. The body of the eagle is as round as a barrel.

Third Forgery. Type II. (?)

Printed in green, on very thick, white wove paper. The glory is
reduced to a sort of scalloped oval, with no long rays issuing from it.
The inscription in the oval is INs, instead of 1HS; the letters of it
are the same size as those of TENEBRAS. The word DE is equidistant
between PostE and GENEVE. The letters of Lux are very far apart.
The hollow of the fork of the left-hand end of the scroll does not
come near the P of Post; indeed, there are several lines of shading
between the fork and the letter. The G of GENEVE is of the normal
shape. There is no stop after any of the words, or after the 5. The
right-hand end of the scroll touches, but does not cut through, the
thin inner outline of the right side of the stamp, and the left-hand
end of the scroll very nearly touches the inner outline of the stamp
to the left of it. There is no line of shading through the tail of the
A of TENEBRAS. There are seventeen vertical lines of shading in
the key-half of the shield ; they show through the broad part of the
handle of the key, but there is no line down the centre of the stem
of the key. The wing of the eagle is short and stumpy ; no part of
it touches the outline of the stamp, and the tip of it points between
posT and TENEBRAS. These tests will be more than sufficient for the
detection of this counterfeit.

Fourth Forgery. Type I1.

This I have not seen. Mr. Atlee says of it : “Finely engraved ;
too much so in fact. The P of PoSTE does not touch the frame. No
lines going through key. Shield not divided as in the original.
Printed on dark, dull green.”

21
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Fifth Forgery. Type II.

This I have not seen. Mr. Atlee says of it : “More roughly en-
graved. IHS too large. P of POSTE almost touching frame. Portion
of ribbon inscribed Lux touches, but does not go through, the border
line. Distance between the words in the upper inscription equal.
Pale green, and also on pink paper.”

Sizth Forgery. Type II.

Mr. Atlee says : “ Coarsely engraved. Inscribed 1ns. No halo, or
accent over E of GENEVE. Upon very thin, dark green paper.”

Seventh Forgery.

Mr. Atlee says : “ A very coarse-looking label, with JHS encircled
with a few remnants of halo, supposed to be due to the worn state
of the die. Point of shield comes between A and N of CANTONAL.
Yellow-green.”

Eighth Forgery. Type III.

Printed in black, on yellow-green wove paper. The J of JES has
a very distinct top-stroke. There are two rays of the glory between
DE and GENEVE, but one touches the E of DE, and the other touches
the ¢ of GENEVE. The H of JuS has both top and bottom-strokes.
The eagle’s wing does not touch the side of the stamp anywhere, but
the tip of the wing touches the inner outline of the top of the stamp,
which it does not do in the genuine. The said tip points to the T of
TENEBRAS. The words POSTE DE GENEVE are in thick black letters,
of quite a different sort of type from that of the genuine ; the P of
POSTE is a millimetre from the side of the stamp; the s of this
word is rounded at the bottom ; and the T is cut off square, with-
out any top-stroke. The word DE appears to be slightly nearer to
GENEVE than to PosTE. There is a very tiny stop after GENEVE, and
another after ¢. The glory fills all the upper part of the stamp,
reaching from side to side ; but none of the rays actually touch the
border or the top of the stamp. The inscription, POST TENEBRAS LUX,
is all in small letters, much smaller than those of sus., There is no
ray of the glory through the G of GENEVE. Neither side of the scroll
touches the outline of the stamp, the left end being a little farther
off than the other. There are no lines of shading either before or
after TENEBRAS, The key-half of the shield contains seventeen
vertical lines of shading, the left-hand one being thicker than the
rest. The dividing-line of the shield, if prolonged downwards,
would pass almost centrally through the first A of caNToNAL. There
are either five or six dots between the wing and beak of the eagle.

Ninth Forgery. Type III.

Lithographed in light green, on yellowish-white wove paper. The
inscription POSTE DE GENEVE is 1n very large letters, larger than
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those of PORT cANTONAL. There are no signs of a glory. The eagle’s
wing does not touch the side of the stamp anywhere ; the tip is very
sharp, and points to the T of post. The top-stroke of the p of PosTE
touches the frame to the left of it ; the s of this word is rounded at
the bottom. The stop after GENEVE is rather small. PposT and LUx
are in very much smaller letters than TENEBRAS. The right-hand
end of the scroll distinctly touches the side of the stamp, and the
left-hand end is rather close to the side. There are eighteen vertical
lines of shading in the key-half of the shield, and two of them pass
down the barrel or stem of the key. The tail of the eagle almost
touches the bottom of the shield. The central dividing-line of the
shield, if prolonged downwards, would pass through the first A of
CANTONAL, a good way to the right of its centre. The dots between
the wing and beak of the eagle are so very faint in my specimen
that they cannot be counted.

Tenth Forgery. Type III.

For this and the following ones Mr. Atlee is responsible, as I have
not seen them. ¢ This is so very scarce and so finely engraved as to
lead to the supposition of its being an essay ; but all that can be
said now is that it is not from the accepted die. P of PosTE is at
some distance from the border. LUX is easily readable. Very small
stop after GENEVE. J in the sacred monogram has a top-stroke. Six
dots between the wing and beak of eagle. Printed both in bright
green on white, and in black upon green.”

Eleventh Forgery. Type III.

“Much like the last, only with eight dots between the bird’s beak
and wing. I have only seen it on dark green paper.”

Twelfth Forgery. Type III.
“Same die, only altered to seven dots. On bluish-green paper.”

Thirteenth Forgery. Type III.

“Three dots only between beak and wing. Found both upon
yellow-green paper, and in pale sap-green on white.”

Fourteenth Forgery. Type III.

“Very smudged and black eagle. Full-stop almost joined on to
final & of GENEVE. On dull green paper.”

Nore.—It will be seen that many of the forgeries described above
are wrongly printed as regards colour, or paper, or both ; but I have
judged it better to give them all, so that if these said stamps should
exist, now or hereafter, in their proper colour, nobody need be taken
in by them.
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Postmarks.

Genutne. I have never seen any other postmark than the one
described as appearing on the genuine double stamp.

Forged. Generally an imitation of the genuine, printed in red,
black, or blue. The “Fist” forgeries are usually cancelled with the
letters P P, in large thin capitals. Mr. Atlee speaks of red bars also,
but I have never seen this cancellation.

NEUFCHATEL (s0 called).

Issue of 1851. 5 c., black and red, on white.
Genuine.

Engraved, centre apparently lithographed, on rather thin and hard
greyish-white wove paper. The letters of the inscription, rosTe
LOCALE, are exactly one millimetre high, and the label containing
them is two millimétres high. The P of PoSTE and the E of LocALE
are equidistant from their respective ends of the label. The o of
LOCALE is taller than the rest of the letters. The upper fork of the
right-hand end of the top label just touches the thin outline of the
stamp to the right of it. The s of cENTIMES in the lower label is
crooked, sloping over very decidedly to the right. There is a large
stop after the s. The 5 at the other end of the label
is, In its nearest part, one millimetre from the left-
3| hand vertical end of the scroll. There is a sort of

o trefoil-shaped leaf at each end of this bottom label;
5| the right-hand one is very close to the frame of the
4l stamp, but the left-hand one is half a millimétre
3| distant from the frame. The right-hand one, though
close to the frame, does not touch it, but is, perhaps,
one-fifth of a millimetre from it. The top outline
of the POSTE LOCALE label is one and a quarter millimétres from the
thin inner outline of the top of the stamp. This space is filled in
with a tracery of curly black lines, and, just above the L of LocALE,
will be found the test for this stamp, which is a distinct figure 8,
placed upright, between the PostE LOCALE label and the top of the
stamp. The lower point of the shield is exactly above the m of
cENTIMES. In this I speak only as regards the black portion of the
stamp, as the red part is not always in its proper place.

TS
Locay

)

First Forgery.

Nicely printed on moderately stout, rather soft wove paper, which
has been steeped in something to give it a look of age, making the
paper a pale buff colour; also on greyish-white, like the genuine,
The letters of the inscription, POSTE LOCALE, are much too large,
being more than one and a half millimetres high, and the containing
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label is two and a quarter millimétres high. The E of LocaLE is
very much nearer to the right-hand end of the label than the  of
POSTE is to the left-hand end of it. The o of LOCALE is the same
height as the rest of the letters. The right-hand end of the top
label is a trifle nearer to the frame of the stamp than the left-hand
end is, but does not touch the side of the stamp. The s of cENTIMES
in the lower label is perfectly upright ; it is very close to the end of
the label, and there is no stop after it. The 5 at the beginning of
the label is even closer to its end of the label, being hardly a quarter
of a millimétre from it. The trefoil-shaped ornaments at the ends
of this bottom label both touch the inner outline of the stamp. The
top outline of the POSTE LOCALE label is not more than a quarter of
a millimetre from the inner outline of the top of the stamp, and
there is no figure 8 above the L ; the space above STE LocA of POSTE
LOCALE being quite blank, instead of bearing the curly lines. The
lower point of the shield is above the space between NT of CENTIMES,
rather nearer to the N. The white cross in the red shield has a black
outline.
Second Forgery.

Printed on rather hard, very thin, greyish-white wove paper. The
letters of POSTE LOCALE are a little more than one millimétre high,
and the label containing them is a little more than two millimétres
high. The o of LocALE is the same height as the rest of the letters.
Neither end of the top label touches the border of the stamp, and
the left-hand end is nearer to it than the right-hand end is. The 8
of CENTIMES is perfectly upright ; the stop after it is not very con-
spicuous. The 5 at the other end of the label is less than one .
millimétre from the left-hand end of the label. Both the trefoil-
shaped ends of this bottom label touch the sides of the stamp. The
top outline of the PoSTE LOCALE label is barely one millimétre from
the thin outline of the top of the stamp. This space is filled up
with curly lines. There is no figure 8 above the L of LocaLE, but
above TE Lo of POSTE LOCALE there are three curly lines, each very
like a badly-formed 3 placed on its face. The lower point of the
shield is above the beginning of the T of cENTIMES, instead of above
its very centre.

Third Forgery.

Printed on yellowish-grey wove paper, hard, and moderately stout.
The letters of the inscription, POSTE LOCALE, are one and three-
quarter millimétres high, and the label containing them is two and
a quarter millimétres high, The P of PosTE is very slightly nearer
to its end of the label than the E of LOCALE is to the other end of it.
The o of LocALE is the same height as the rest of the letters.
Neither end of this upper label touches the frame of the stamp, the
right-hand end being a little nearer to it than the left. The s of
CENTIMES in the lower label is upright. There is an extremely small
stop after this s, which almost touches the end of the label. The
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5 at the other end of the label is only a quarter of a millimétre
from the beginning of the label. The trefoil-shaped leaves at the
ends of this bottom label both touch the sides of the stamp. The
top outline of the PosTE LoCALE label is not much more than a
quarter of a millimétre from the thin outline of the top of the
stamp, and there is no figure 8 above the L of LocaLE. The lower
point of the shield is above the end of the ~ of cENTIMES. Of these
forgeries I think No. 2 is most likely to deceive.

Postmarks.
Genwine. A set of twelve parallel bars, of varying lengths,
arranged in a diamond form, struck in black, and also in blue.
Forged. An imitation of the genuine cancellation.

VAUD (so-called).

Issue of 1849. 4 c., 5 c., black and red, on white.

The 4 c. value is extremely scarce. I believe it has been
said that the 5 ¢. was made out of the 4c., so that, as soon as the
latter value appeared, the former ceased to exist; but, as all the
catalogues give the two as being both issued in 1849, this can
hardly be. Probably the reason for the scarcity of the 4 c. lies
simply in the fact that it was suppressed in 1850, the 5 c.
continuing in use.

Genuine.

Engraved in red and black, on thick, rather hard, yellowish-white,
or greyish-white wove paper. The outlines of the top and left-hand
side do not meet at the top, causing a break in the line at the very

oint of the left-hand top corner of the stamp. In the right-hand
Eottom corner there is a small black dot ; and there is another dot,
but not so distinct, in the right-hand top corner. These dots look as
though they had been made first, as guides for the position of the
frame of the stamp. The scroll-work does not touch the head of the
P of PosTE, but part of it touches the foot of that letter, and part of
it touches the extreme right-hand bottom corner
of the E of LocaLE. There is a stop after this
latter word, and there is a little rounded orna-
ment above the white cross, which stands almost
under the vertical stroke of the L of LoCALE.
The thin line under POSTE LOCALE does not cut
through this rounded ornament, which is, by the
way, simply a curve of the scroll-work. There are four black dots,
of graduated sizes, below the post-horn, and to right and left of it ;
4.e., four dots below it to the right, and the same number below it to
the left. These dots, however, are copied in most of the forgeries.
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The horn appears to be bound to the ring above it by tape or ribbon,
bound many times round it. There seem to be seventeen turns of
the ribbon round the horn, the last two or three turns to the left
being narrower than the others. This wrapping of ribbon ends, on
the left-hand side, level with the middle of the topmost large black
dot in the scroll-work ; 4.c., the last left-hand turn of the ribbon
seems to point directly to the middle of the said large black dot.
This must be noticed as one of the chief tests. The bell, or wide
part of the post-horn, almost touches the black ring round the white
cross, and the small end of the horn goes very near to the left-hand
ousside edge of the scroll-work on which it is placed. The white
cross has no black outline, The letters of POSTE LOCALE are equal
in size. The left-hand top curl of the scroll-work is as near to the
top corner of the P of POSTE as the right-hand top curl of it is to
the top corner of the E of LocaLE. The space immediately below
the PCSTE LoCALE label, behind the top of the ring, is shaded with
horizontal wavy lines, the top one, which forms the bottom of the
POSTE LOCALE label, being almost straight, and not close to the
others.

First Forgery.

Printed on extremely yellowish-white wove paper, a little thinner
than that of the genuine, but quite as hard. There is no break in
the outline of the stamp at the top left-hand corner, neither is there
any dot at the top or bottom right-hand corners. The scroll-work
touches the head of the » of PosTE, and not its foot ; and it does not
touch the & of nLocaLE anywhere. There is no stop after the latter
word. The rounded top of the bit of scroll-work above the top of
the ring stands tolerably correctly under the first stroke of the L of
LOCALE, but the line under POSTE LoCALE distinetly cuts through
the said ornament. There are only three dots below the left side of
the post-horn, and the same number below the right side of it. The
horn is bound to the ring above it by twelve easily-counted folds of
tape or ribbon, and the left-hand turn or fold is far to the right of
the top black dot on the left-hand side. All the turns of the ribbon
are very nearly the same width. The bell, or wide part of the post-
horn, is more than half a millimétre from the black outline of the
ring round the white cross, instead of almost touching it. The small
end of the horn is more than a millimétre from the edge of the
scroll-work. The white cross has a strong black outline. The s of
posTE stands decidedly lower than the rest of the letters. The left-
hand top curl of the scroll-work touches the P of posre, but the
right-hand top curl of it is a long way from the top of the E of
LocALE. The spaces immediately below the POSTE LocaLE label,
behind the top of the ring, are shaded with crossed, vertical and
oblique lines. In the lower value of this forgery the horizontal
stroke of the 4, instead of being a hair-line, as in the genuine, is a
thick stroke, very nearly as thick as the vertical stroke of the figure.
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Second Forgery.

Printed in very dark black, on very white wove paper. The lines
of the top and left sides meet at the left top corner of the stamp ;
indeed, the left line has been drawn too far, so that the end of it
sticks up above the stamp for more than half a millimétre. There
is no dot in either of the right-hand corners, and the right-hand top
corner is rounded, instead of square. The scroll-work very nearly
touches the top of the P of pPosTE, but does not touch its foot ; and
the corresponding piece of scroll-work, at the other side of the stamp,
is a long way from hoth the top and bottom of the ® of LOCALE.
There is no stop after LocaLE. The middle rounded portion of the
ornament at the top of the ring stands too much to the left, being
only under the beginning of the L of LocALE; and the line under
POSTE LOCALE distinctly cuts through the said ornament. The
ribbon is only wrapped twelve times round the horn, the left-hand
end being out of shape, being, as it were, stretched to make it
come level with the middle of the black dot below the left side of
the horn. The ring above the horn has two outlines, so that there
is a black outline all round the red portion, and another outside the
ring itself. In the genuine the red circle is not outlined. There
is also a black outline round the cross itself. There is a good
dark space between the ring and the bell, or large part of the
horn ; and the small end of the horn is more than a millimetre
from the left-hand edge of the piece of scroll-work on which it is
drawn., The o of LocALE is distinctly larger than the L. The space
below the POSTE LOCALE label on each side is filled in with crossed
vertical and oblique lines, very black.

Third Forgery.

Nicely printed on rather thick, very hard, slightly yellowish-white
wove paper. The top left-hand corner of the stamp is perfect, and
there is no dot in either of the right-hand corners, The seroll-work
does not touch the  of PosTE or the E of LocALE anywhere. The
ribbon is wrapped thirteen times round the horn, and the left-hand
end of the wrapping is very far to the right of the top dot on the
left-hand side. The wrapping is almost equally distinct all the way,
the last two turns to the left being very nearly as wide as the rest.
The small end of the horn is more than a millimétre distant from the
edge of the scroll-work to the left of it. The bottom of the o of
LOCALE is distinctly above the level of the bottom of the L and ¢ to
the left and right of it. This is not at all a bad forgery, and is
likely to be dangerous.

Fourth Forgery.

Tolerably well printed, on thick, very hard, yellowish-white wove
paper. The left-hand top corner of the stamp is perfect, and there
is no dot in either of the right-hand corners. The scroll-work

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 489

touches the bottom of the P of Post, and also of the E of LocALE, as
in the genuine ; but there is no stop after LocALE, and the top curl
of the scroll-work is very much nearer to the top of the p of PostE
than the corresponding curl on the right side of the stamp is to the
top of the E of LocaLE. The ribbon is bound fifteen times round the
horn, the last two turns to the right not being joined to the ring, but
wrapped round the horn alone. The red circle containing the white
cross has a faint black outline. The bottom of the frame of the
stamp is not outlined all the way along.

Fifth Forgery.

This is poor. Rather coarsely printed, on very slightly yellowish-
white wove paper, hard, but not very thick. The left top corner of
the stamp is perfect, and there is no dot at either of the right-hand
corners. The scroll-work touches the foot of the » of posre, but
towards its right-hand side. My single specimen is rather heavily
cancelled, but I think the scroll-work does not touch the bottom of
the E of LocALE. I cannot make out whether there is a stop after
1ocALE. The top curl of the left-hand scroll-work is a good deal
nearer to the top of the  of PosTE than the corresponding top right-
hand curl is to the top of the ® of LocaLE. The middle rounded
part of the ornament at the top of the ring is under the end of the
L of LOCALE, instead of under its vertical stroke. There are only
three dots below the right side of the horn, and the middle one is
the largest ; the top dot under the left-hand side of the horn is not
perfect, and too far away from the other three. In the genuine
stamps the top dot is the largest, and the others get gradually
smaller. The ribbon is wrapped twelve times round the horn, the
width of the folds gradually decreasing from right to left. The left-
hand fold is almost two millimetres distant from the middle of the
top left-hand dot. The small end of the horn is a long way from
the left-hand edge of the scroll-work on which it is placed. The A
of LocALE has a top-stroke which does not exist in the genuine, and
the L has a ridiculously long top-stroke, many times longer than that
of the original. The top outline of the curved label which contains
the value appears to have been drawn by an unsteady hand ; it is
nicely done in the genuine. The bell or wide part of the horn has
a distinct double outline, instead of the single one of the genuine.
I do not think this forgery is likely to be dangerous,

Sizth Forgery.

Printed on rather thin, hard, yellowish-white wove paper. The
black lines are all too close together in this forgery, giving it a very
dark appearance. There is a Sort of dot in the right top corner, but
none in the right bottom corner, and the left top corner is perfect
The scroll-work touches the foot of the & of LOCALE, but not that of
the P of PosTE; and the top left-hand curl of the scroll-work is
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much nearer to the top of the P of postE than the top right-hand
curl of it is to the top of the E of LocaLE. The top of the frame of
the stamp is not outlined, though it is in the genuine and in all the
other forgeries. The top dot under the right side of the horn is very
much smaller than the one below it. The ribbon is bound sixteen
times round the horn, the first two turns on the right not being
joined to the ring. The left-hand side of the binding is two milli-
metres from the middle of the top dot under the left side of the
horn. The outline of the top of the ring is very thick and heavy,
much more so than in the genuine.

Postmarks.

Genwine. A set of parallel lines, of graduated length, twelve in
number, forming a diamond ; also an outlined diamond, containing
a lattice-work of lines parallel with the sides of the diamond ; also
a cancellation rather like that of the Geneva stamps already des-
cribed. This latter is not perfect on any of my specimens, so that I
cannot say what is its exact shape.

Forged. A diamond of lines, like the genuine; also a copy of
the forged Zirich postmark ; also a flower of four double petals,
probably an imitation of the obscure postmark which I could not
decipher ; the latter being struck in red and in blue, the other twe,
like the originals, being in black.

WINTERTHUR (so-called).

Issue of 1849. 2} Rappen, black and red, on white.
Genuine.

Engraved on medium white wove paper, rather hard. In the
margin, outside the stamp, there is a double-headed arrow, opposite
to each of the four sides of the stamp, each arrow being loosely
wrapped with a ribbon, in nine spiral folds; the
arrows and spirals are all in red. The ring con-
| taining the white cross is suspended from the top
of the stamp by two ropes, with a tassel between
| them. The tassel hangs by two thin black lines,
{ and the left-hand rope has seven oblique lines
across it, to mark the strands, whilst the right-hand
rope has eight similar oblique lines across it. The inscription
ORTSPOST. POSTE LOCALE is in thick block lettering. There is a large
conspicuous stop after oRTSPOST, and it is nearer to the P of PosSTE
than to the T of orrsPosT. Supposing the horizontal red lines are
in their normal place (that is, with their left-hand ends touching the
inner vertical outline of the stamp, to the left of orrspost), then
there is a distinet white margin outside their right-hand ends, down
the right side of the stamp, and the E of LOCALE goes to the very
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edge of the red lines, but not beyond them. The thick black
outline round the white cross is very nearly the same thickness all
the way round. The R in the right bottom corner does not touch
the wavy outline which runs obliquely above it. This said wavy
outline ends in a curl at the bottom of the stamp, and this curl has
its bottom cut off by the thin inner outline of the bottom of the
stamp, not trespassing below the thin outline, but being, as it were,
obliterated. There is a similar wavy line above the 2% in the left-
hand bottom corner, ending in a similar curl; but this curl cuts
through the thin outline of the bottom of the stamp, almost touching
the thick outline below it. The long thin stem of the horn is joined
to the ring by a white space, bounded by two black lines, above the
top of the last T of orTsPosT, and level with the top of the p of that
word. There are four black lines across the thin stem of the horn,
near the small end, at varying distances, apparently intended for
joints. The wide bell-end of the horn is shaded with ten oblique
lines, and the very rim of this bell-end has four very short lines of
shading on it. There are thirteen vertical lines drawn across the top
of the ring, apparently intended to represent where the cords wrap
round it, and three of these little lines are broken ; 7.c., they do not
reach right across. There are about seventeen short vertical lines
across the middle of the horn, above the word posre, and four of
them are broken. There are four lines drawn across the wide end
of the horn, opposite respectively to the a, the L, and the E of LOCALE,
and parallel with the curve of the bell-end. The one opposite the
L is broken, instead of extending right across the horn. There are
thirty-eight horizontal red lines in the part of the stamp which
contains the word orTSPOST, counting from the bottom to the curve
under the ® in the left-hand top corner. The stop after the top R is
a little larger than that after the bottom ®; and the latter stop is
wvery little nearer to the end of the tail of the bottom R than it is to
the thin inner outline of the right-hand frame of the stamp.

First Forgery.

This is very poor. It is printed on thin white, and also on very
yellowish-white wove paper. None of my specimens show the
arrows and spirals outside the four sides of the stamp, and yet several
of them have wide margins, so I think the arrows do not exist at all
in this counterfeit. The ring containing the white cross is suspended
from the top of the stamp by ropes, but the left-hand rope has only
five black lines across it, and the right-hand one has five also. The
tassel is suspended by a single line, instead of two. The inscription
ORTSPOST POSTE LOCALE is in very thin block letters. There is no
stop after orTsposT. When the left-hand ends of the horizontal
lines are in their normal place (i.c., touching the thin inner vertical
outline of the left side of the stamp), the E of LocaLE is from half a
millimétre to a whole millimétre distant from the right-hand ends of
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the said red lines. An easy test for this forgery is that there is a
little black dot in the centre of the top arm of the cross, which does
not exist in the genuine or in any of the other forgeries. The outer
black outline of the cross is not equally thick all round, one half
being shaded twice as thickly as the other. The top of the letter R
in the bottom right-hand corner of the stamp touches the wavy out-
line to the left of it. The bottom curl of this wavy line is not cut
off by the thin inner outline of the bottom of the stamp, but it can
be traced round as a perfect curve or hook. (N.B.—The said wavy
line, both in the genuine and forged, consists of a thin and a thick
line running parallel with each other; but what I have said refers
only to the thicker one, as the other is merely as it were an accom-
paniment to it.) The corresponding curl of the black wavy line
cutting off the 24 in the left bottom corner not only does not cut
through the thin inner outline of the bottom of the stamp, but does
not even touch it. There is no white line to join the horn to the
ring. There are only two black lines drawn across the thin stem of
the horn. The wide bell-end of the horn is shaded with eight lines,
parallel with the outline ; and the very rim of this bell-end is shaded
with eleven very short lines instead of four. The three thick lines
which run round the tube of the horn, opposite respectively to the
A, the L, and the E of LOCALE are, in this forgery, represented by
five very short thick lines, which do not go half-way round the tube,
and several finer ones. There are only thirty-four horizontal red
lives in the part of the stamp which contains the word ORTSPOST,
counting from the bottom to the curve under the ® in the left top
corner. The stop after each R is of equal size, and the one after the
hottom R is a good deal nearer to the tail of the R than to the frame
to the right of it.

Second Forgery.

This is very poor. Coarsely printed on moderately stout, very
yellowish-white wove paper. There are only about five turns of the
spiral ribbon round each of the red arrows in the margins between
the stamps, and they are most irregularly drawn. The left-hand rope
at the top of the stamp has six black oblique lines across it to mark
the strands, and the right-hand rope has six also. There is a small,
oblong, indistinet stop after orrspost, very different from the very
large round stop of the genuine. This stop is about midway between
the letters T and . When the left-hand ends of the red lines touch
the thin outline of the side of the stamp to the left of them, the
right-hand ends touch the thin outline of the side of the stamp to
the right of them, so that there is no white space between the frame
and the red lines. Thus the E of LocaLE does not reach the right-
hand ends of the red lines. There is a stop after this word which
does not exist in the genuine. The thick wavy line which shuts in
the R in the right bottom corner has two thin accompanying lines,
instead of one, and the top of the R touches the outer one of these
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thin lines, The bottom curl of this thick wavy line is very nearly
perfect ; d.e., the thin outline of the bottom of the stamp only, as it
were, shaves part of the bottom of the curl off, instead of making it
quite flat. The bottom curl of the corresponding wavy line which
shuts off the 24 in the left lower corner of the stamp only touches
the thin inner line of the bottom of the stamp, without cutting
through it. The short white line, bounded by two black ones, which
joins the thin stem of the horn to the large ring, points towards the
top arm of the cross, instead of towards its centre, and it is above the
second s of oRTSPOST, and level with the first s of that word. There
are only three black lines across this thin part of the tube of the horn.
The wide bell-end of the horn is shaded with eight short thick lines,
parallel with the outline of it, and the very rim or lip of this bell-
end is shaded with nine very short lines, two being much thinner
than the others, There are seventeen vertical lines across the top of
the large ring, instead of thirteen; and twenty-one similar lines
across the middle of the horn, instead of sixteen, none of them being
broken either top or bottom. There are only twenty-eight horizontal
red lines behind the word orTspost, counting from the bottom of
the stamp to the curve under the R in the left top corner, and several
of these lines are very crooked. There is no stop after the top r, and
the one after the bottom R is very much nearer to the tail of the r
than to the thin inner outline of the frame to the right of it.

Third Forgery.

Printed on medium, very white wove paper. The arrows and
spirals in the margins between the stamps are both in red; but, as
my single specimen is cut rather close, I am unable to say whether
there are nine turns of the spirals or not. Each rope at the top of
the stamp has only five oblique lines across it to mark the strands,
and the tassel is suspended by one thick line. There is no stop after
orrsPosT. The horizontal red lines, in their normal position, run
from side to side of the thin inner outlines of the stamp, and the B
of LOCALE is quite a millimétre from the right-hand ends of these
lines. The lower part of the thick wavy line, shutting in the » in
the right bottom corner, has two thin accompanying lines, as in the
genuine, and the top of the R touches the outer one of them. The
curl at the bottom of this said wavy line is perfect, not being cut off
at the bottom by the thin inner outline of the bottom of the stamp.
The curl at the bottom of the similar wavy line, shutting off the 2}
in the left bottom corner, merely touches the thin inner outline of
the bottom of the stamp, without cutting through it. There is no
white line to join the thin tube of the horn to the ring. There are
only three lines across the thinnest part of the tube of the horn. The
wide bell-end of the horn is shaded by eleven lines of varying length,
parallel with the outline ; and the very rim or lip of the bell-end is
shaded by about ten very short lines, There are no lines across the
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top of the ring, and about twenty across the middle of the horn
above POSTE, only one of them being broken. There are thirty-one
horizontal red lines behind the word orTspost, counting from the
bottom of the stamp to the curve under the R in the left top corner.
There is no stop after the upper R, and the top curls of the shield—
or whatever it 1s meant for—to the right of the upper ® and to the
left of the upper 2% respectively, which ought to touch the thin
inner outline of the top of the stamp, do not do so; the one to the
right of the upper R, especially, being far below the top outline.

Fourth Forgery.

I think this is decidedly the best of the lot. Printed on medium
white or slightly yellowish-white wove paper. The red arrows, in
the margins between the stamps, run through a set of nine balls or
discs, instead of one spiral, these discs being about a millimétre
apart, and altogether separate from each other. Each rope at the top
of the stamp has six oblique black lines across it, to mark the strands.
There is a very small faint stop after orTspost. The horizontal red
lines, when in their normal position, extend from side to side of the
thin inner outlines of the stamp ; thus, when a white line shows
down the right-hand side, the red lines trespass over the left side so
as to touch the thick outline of the left side of the stamp. The E of
LocALE does not reach the right-hand ends of the red lines, even
when they are drawn too far to the left, so as to leave a white mar-
gin to the right. The curl at the hottom of the wavy line, shutting
off the 2% in the left bottom corner, cuts very slightly through the
thin inner outline of the bottom of the stamp, and the end of the
line forming the curl is split into two. The long thin stem of the
horn is joined to the ring by a wide white line, bounded by two
black lines, and pointing towards the top right-hand corner of the
cross, instead of towards its centre. There are three black lines
across the thin stem of the horn, near its end, and the joints made
by these lines are very uneven or irregular. This part of the horn is
considerably thicker than the ring, though in the genuine it is about
the same thickness, The wide bell-end of the horn is shaded by
nine,oblique lines of varying length, parallel with the outline, and
the very lip or rim of the said bell-end is shaded by six very short
lines. The four transverse lines across this bell-end of the horn are
too thin, and are not parallel with the curve of the bell. There are
twelve vertical lines across the top of the ring, three of them being
broken ; and fifteen across the bottom of the horn, only one of them
being broken. There are only twenty-nine horizontal red lines be-
hind the word oRTSPOST, counting as before.

Postmarks.

Genwine. Exactly the same as that of the genuine Ziirich stamps.
I have only seen it struck in black.
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Forged. The letters PP, in very large capitals; also the same
cancellation as that on the forged 4 rappen of Ziirich, in black or
blue ; also a set of thin parallel bars.

Nore.—Mr. Atlee speaks of three forgeries of this stamp in his
possession which have the arrows in the margins in black, instead of
in red. He does not particularise them further, but thev must be
different from any of mine, as all the ones above described have the
arrows in red, like the genuine.

ZURICH.
Issue of 1843. 4 Rappen. Local-Taxe.

There are five types of this stamp, all of which are exceed-
ingly scarce. The forgeries are plentiful enough.

Genuine.

Engraved on moderately stout, greyish-white wove paper, which
is ruled all over with fine red lines, either vertical or horizontal, two

very thin lines close together, and one equally thin line further off,
alternately. Each corner of the stamp is ornamented with five little
square dots, forming a cross, and the five dots in the upper left-hand
corner are quite distinct from each other. Down each side of the
stamp there is a row of semicircular ornaments—six whole ones,
with a half-semicircle at the top, on the left side; and six whole
ones, with a_ half-semicircle at the bottom, on the right side. The
half-semicircle, in each case, has one black circular dot in it, the other
semicircles containing three pear-shaped dots in each. The ground-
work of the stamp is formed by oblique black lines in sets of four,
with white spaces between, forming a sort of lattice-work. The
numbers of these lines vary in the different types, according to the
tables given below. The central numeral shows the number of pexrfect
sets of four lines; the first numeral shows the number of lines in the
imperfect set at the top corner (if any), and the last numeral shows
the number of lines in the imperfect set at the bottom corner (if
any).

Tasre L

Lines running from the right-hand top to the left-hand bottom. (Begin to
count at the left-hand top corner.)

Type L. .. lline ... 15setsof four ... 3 lines
LT N ol s 116 » So B
s ML o Nei, ... 16 5 s NO%,
43 %rV g T ig ” é 0
W Vel e 5 » %
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TasLe II.

Lines running from the left-hand top to the right-hand bottom. (Begin to
count at the right-hand top corner.)

Type I ... Nolines ... 16 sets of four ... No lines

w IL .. No , .. 16 o No ,
ST e TS w2
YOIV, o 2 @ 15 2
SO e s

In Type I there is a stop after TaAXE, but not in any of the others.
In all the types there is a very distinct hyphen between the words
LocaL-TAXE, The shading to the back of the tail of the 4 is perfectly
vertical and straight. There are two dots over the U of ZURICH in
all the types, though they are not very clear in Type II, as the U is
so close to the top Tine,

First Forgery.

Rather nicely lithographed, on very yellowish-white wove paper.
This may be dismissed with a very few words, as the corners of the
stamp bear the date, 1, 8, 4, 3 respectively, instead of the crosses of
black dots. There is no trema over the U of ZURICH, and no hyphen
between the words LOCAL-TAXE. The red lines are much the same
as in the genuine.

Second Forgery.

Very similar to the last, with 1, 8, 4, 3 in the corners. This
counterfeit has the trema over the U of zURICH, and the hyphen
between the words LOCAL-TAXE ; but the red lines are all single, and
nearly a millimetre apart ; 4.e., six or eight times as far apart as in
the genuine.

Therd Forgery.

This I describe only from memory. It has the date, but, if I
remember correctly, only in the two bottom corners—18 in the left
corner, and 43 in the right.

Fourth Forgery.

Coarsely lithographed, on very white wove paper. The red lines
are arranged one and one, as in the second forgery, but rather closer
together. The square dots in the right-hand top corner all run
together, so as to form a solid black cross. The half-sémicircle at
the top of the left side contains a mark like a note of interrogation ;
the one at the bottom of the right side of the stamp contains a
comma and part of a dot. The shading to the back of the tail of
the 4 is rather wavy in shape, instead of being straight. The black
lines are as follows :
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TasLe I

Lines running from the right-hand top to the left-hand bottom. (Begin to
count at the left-hand top corner.)

No lines ... 17 sets of four ... 1 line.

TaBLE II.

Lines running from the left-hand top to the right-hand bottom. (Begin to
count at the right-hand top corner.)

No lines ... 16 sets of four ... 2 lines.

It will be seen that this forgery does not agree with any of the
types of the genuine.

Fifth Forgery.

This is far better than any of the others, and is dangerous.
Apparently engraved, on yellowish-white wove paper, thicker than
that of the genuine. The red lines are tolerably well done, but
each double Iine has its component parts very nearly as far off as the
distance between it and the adjoining single line ; i.c., there is not
sufficient division into two and one. The half-semicircle at the top
of the left side contains two dots, and the half-semicircle at the
bottom of the right side contains a large and shapeless dot. The
lines in the background are as follows :

TaBLE L

Lines running from the right-hand top to the left-hand bottom. (Begin to
count at the left-hand top corner.)

3 lines ... 15 sets of four ... 2 lines.

TapLe IL.

Lines running from the left-hand top to the right-hand bottom. (Begin to
count at the right-hand top corner.)

No lines ... 16 sets of four ... no lines.

" This forgery has a stop after Locar-Taxe like Type L. of the
genuine, In most respects, except for those differences pointed out
above, this counterfeit closely resembles the originals.

Postmarks.

Genuwine. A cancellation very like that of Geneva, except that
there are two oblique crossed lines in the centre of the outlined
cross, instead of the species of star which is found in the centre of
the cross in the Genevas. It is struck in both red and black.

Forged, An imitation of the genuine, but the four arms of the

2 K
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cross are pear-shaped, instead of being rectangular; and the two
crossed lines in the centre of the cross form part of the outline of
the cross itself, instead of being inside it.

Same Issue. 6 Rappen. Cantonal-Taxe.
Genuzne.

Apparently engraved, on very similar paper to that of the 4 rappen.
The red lines are disposed in the same way as in the 4 rappen. The
semicircles, with their triple dots, and the half-semicircles, with their
single dots, are also the same as in the 4 rappen. There is a distinct
trema over the U of zURicH, and a hyphen between the words
CANTONAL-TAXE. There are five distinct types as before. Types IIIL,
IV., and V. have a stop after Taxe. Each corner of the stamp is
ornamented with five little square black dots, forming a sort of
cross, and the five dots in the upper left-hand corner are distinct
from each other. The inner curl of the tail of the 6 does not stop
short where it reaches the body of the letter, but runs down more
or less, according to the type, towards the inside of the bottom of the
figure. The black lines are as follows :

TasLe I

Lines running from the right-hand top to the left-hand bottom. (Begin to
count at the left-hand top corner.)

Type I ... 2lines ... 15setsof four ... 2lines
b w. No,, .. 15, 3,
% III e DO 5y o b 5 w (B
o IV e Nooy, . 16 5 ... No,,
i Ve s 2 5 o 5 ... 1line

Tasre II.

Lines running from the left-hand top to the right-hand bottom. (Begin to
count at the right-hand top corner.)

T\peI ... Nolines ... 16 setsof four ... 1line

= bt B e

. III 2 15 - 3lines
> IV, .. llime .. 15 . 3,
i Vet No linesisi 6 33 e O 5y

First Forgery.

This is very like the first forgery of the 4 rappen. It is litho-
graphed on rather stout, yellowish-white wove paper. The four
corners of the stamp bear the figures 1, 8, 4, 3, respectively, instead
of the crosses of black dots. There is no trema over the u of zURICH,
and no hyphen between the words caNTONAL TAXE. The red lines
are much the same as in the genuine,
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Second Forgery.

Rather like the one just described. The corners bear the date,
1, 8, 4, 3, as before. There is no trema over the v of zUricH, and
there is no hyphen between the words cANTONAL TaXE. There are,
in this forgery, eight perfect semicircles down the left side of the
stamp, instead of the six and a half of the genuine, and of the other
forgeries. Down the right side of the stamp there are seven perfect
semicircles, with a half-semicircle at the top, and another half-semi-
circle at the bottom. Printed on greyish-white wove paper, rather
like that of the genuine, but thicker.

Third Forgery.

Lithographed on hard, yellowish-whiteé wove paper. The corners
of the stamp bear the date figures, 1, 8, 4, 3, respectively. There is
a trema over the v of zURICH, but no hyphen between the words
CcANTONAL TAXE. The half-semicircle at the top of the left side
contains two dots, instead of one; and the half-semicircle at the
bottom of the right side also contains two dots.

Fourth Forgery.

This is quite new to me, but evidently an old counterfeit. Printed
on yellowish-grey wove paper, stouter than the genuine. The four
corners of the stamp are filled in with a network of crossed, vertical,
and horizontal lines, without any square dots to form the crosses. This
is an easy instant test. There is no trema over the U of zURICH, and
the word is in rather staring type, larger than that of the genuine or
of the other forgeries. There is a hyphen between the words
CANTONAL TAXE, and a stop after them. The half-semicircle at the
top of the left side contains two dots, instead of one, as does also the
similar half-semicircle at the bottom of the right side.

Fifth Forgery.

Lithographed in jet-black, on very white paper, wove, and rather
thin. The five square dots in the top left-hand corner almost always
run into one another; and, in the lightly-printed copies, where they
do not run into each other, they are too near to the centre of the
little containing square. The tail of the 6 stops short where it
meets the body of the figure. There is no hyphen between the
words CANTONAL TAXE; and, though the specimen before me is rather
blotehed at the top, I do not think there is any trema over the U of
ZURICH. There are two dots, instead of one, in the half-semicircle
at the top of the left side, and also in the half-semicircle at the
bottom of the right side. The red lines are almost invisible, but
seem to be single and far apart. The black lines of the background
are as follows :
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TaBLE 1.

Lines running from the right-hand top to the left-hand bottom. (Begin to
count at the left-hand top corner.)

No lines ... 17 sets of four ... No lines.

TaBre II.

Lines running from the left-hand top to the right-hand bottom. (Begin to
count at the right-hand top corner.)

No lines ... 16 sets of four ... 2 lines.

Siath, Seventh, Eighth, and Ninth Forgeries.

Of these I have kept no notes, except as to the number of lines in
the background. As far as I remember they agree with the genuine
in most other respects, though, as will be seen from the tables now to
be given, the black lines do not agree with any type of the originals.

TasLe I

Lines running from right-hand top to left-hand bottom. (Begin to count
at the left-hand top corner.)

6th Forgery ... 2lines ... 18setsof four ... 2 lines

7th s B ap s 14 % 1 line

8th we IO 45 sus A6 5 .o« 3 lines

9th .. No, .. 16 - v 121
TasLe II

Lines running from left-hand top to right-hand bottom. (Begin to count
at the right-hand top corner.)

6th Forgery ... 2lines ... 18setsof four ... 2 lines
ath e NG g o 1B » e NO
sth .. No, .. 16 , o B o
9th ,, e 2 . 15, 2,

Tenth Forgery.

This is the best to look at, and is dangerous. Apparently engraved,
on greyish-white wove paper, stout and hard. There is a trema over
the U of zURICH, and also a hyphen between the words cANTONAL-
TAXE, and a stop after the latter word. The red lines are ruled two
and one, as in the genuine, but each pair of iines is too far apart.
The half-semicircle at the top of the right side contains two dots,
blotched into one ; and the half-semicircle at the bottom of the right
side contains a short oblique line, rather than a dot. The black
lines are as follows :

TasLE L
Lines runwing from the right-hand top to the left-hand bottom. (Begin to
count at the left-hand top corner.)
2 lines ... 15 setsof four ... 2 lines.
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TasLe II.

Lines running from the left-hand top to the right-hand bottom. (Begin to
count at the right-hand top corner.)

3 lines ... 15 sets of four ... 2 lines (the lower one very faint).

These tables, as will be seen, do not agree with any type of the
genuine,

Postmarks.

Genuine and forged the same as in the genuine and forged 4
rappen, except that the fifth forgery is postmarked with a set of five
or more coarse parallel lines,

TASMANIA.

Issues of 1855-65. 1d., red.
Genuine.

Engraved in taille-douce, on stout, yellowish-white wove paper ;
unperforated, with star watermark (1855) ; unperforated, with water-
mark of large 1 (1858); perforated 13, 11, 10, 12, with same water-
mark (1864) ; and percé en arc, with same water-
mark (1865?). The upper part of the tiara bears
three crosses pattde and three shapeless masses of
jewels alternately. The base of it shows three
rows of rather shapeless jewels (not pearls), the
upper row being so close to the part of the tiara
above it as to be invisible at a first glance, so that £
there seem to be but two roews of jewels. The
pearls of the necklace are small at the sides and
larger in front, the four in the very front being
very much larger than the others. The oval outline containing the
design is broken at the bottom by the value-label, and at the top and
sides by the rectangular outline of the top and sides of the stamp.
The inner point of the square in the lower right-hand corner is (like
the point of the left-hand square) at some distance from the outline
of the oval. The label containing the word PosSTAGE begins over the
first stroke of the N of oNE, and ends over the commencement of the
Y of PENNY. The inscription ONE PENNY is in fat and well-drawn
letters, The background behind the head is formed of crossed
vertical and horizontal lines, so close together as to seem solid.

Forged.

Lithographed on slightly thinner and softer, very yellowish-white
wove paper ; no watermark, unperforated, or badly perforated 12%.
The ornaments on the upper part of the tiara appear to be four
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crosses pattée, and two shapeless masses of jewels. The base of it
shows three rows of pearls, the upper row being particularly distinct.
The pearls in the necklace do not vary much in size, and the central
ones are not specially larger than the rest. The outline of the outer
oval is broken at the bottom, as in the genuine ; but it is complete at
the top (running outside the frame), and at the sides also (running
inside the frame). The inner point of the square in the right-hand
bottom corner almost touches the outline of the oval, but the left-
hand square is at some distance from the said outline. The label
containing the word PosTaGE begins over the middle of the N of oNE,
and ends over the middle of the second N of PENNY. The inscrip-
tion ONE PENNY is in thin, irregular letters, and the letters of post-
AGE are too tall for the label which ought to contain them. The
crossed lines of the central background are plainly visible.

Postmarks.

Genwine. A transverse oval, formed by four parallel straight lines
at the top and bottom, and three curved lines each side, with large
numerals in the centre ; also the same, with TasMANIA, instead of
numerals, in the centre ; also with date in pen-and-ink.

Forged. A large single circle, containing undecipherable lettering.

Same Issues. 2d., green.
Genwine.

Engraved in taslle-douce, on thick, hard, very yellowish-white
wove paper ; unperforated, with star ’watermark (1855) ; unperfor-
ated, and watermarked 2 (1858) ; with same watermark, and per-
forated 10, 11, 12, 13 (1864). The tiara, the rows of jewels, the
necklace, the oval outline, and the bottom squares are exactly the
same as in the genuine 1d. The PosTAGE label begins over the first
stroke of the w of Two, and ends above the beginning of the last E
of PENCE.

Forged.

Lithographed ; paper like that of the genuine, but without water-
mark ; unperforated The tiara, the rows of jewels, the necklace,
the oval outline, and the bottom squares are the same as in the
forged 1d. already described. The PosTaGE label begins almost over
the middle of the W of Two, and ends just above the middle of the
¢ of pENcE. I have two different types of this forgery, but they are
both alike in the tests given above.

Postmarks.

Genuine. Same as the first postmark of the 1d.
Forged. Same as the genuine, but with two curved lines each
side, instead of three.
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Same Issues. 4d., blue.
Genuine.

Engraved in taslle-douce ; paper as before ; unperforated, and with
star watermark (1855) ; unperforated, and watermarked with a large
4 (1858) ; perforated 10, 11, 12, 13, with same watermark (1864).
The tiara, the rows of jewels, the necklace, the oval outline, and the
bottom squares are all the same as in the genuine 1d. The POSTAGE
label begins between the ¥ and o of FOUR, and ends above the end
of the ¢ of PENCE. The T of POSTAGE is exactly above the first
stroke of the p of pENCE. The letters of the .value are fat, and
nicely drawn.

Forged.

Lithographed on thick, very white wove paper; no watermark ;
perforated 12. The tiara, the rows of jewels, the necklace, and the oval
outline are all the same as in the forged 1d. The right-hand bottom
square is a good deal nearer to the outline of the oval than the left-
hand square is, but does not absolutely touch it. The PosTAGE label
begins over the middle of the o of FOUR, and ends over the last
stroke of the N of PENCE. The T of POSTAGE comes between the
words FOUR PENCE. The letters of these last two words are very
badly drawn and ragged-looking. The squares are also very badly
drawn.

Postmarks.

Genwine. Same as first postmark of the genuine 1d.

Forged. Same as above, but with two lines each side, instead of
three ; also an oval formed by a number of short thick lines arranged
radially, with a large number or letter in the centre,

Issues of 1860-64. One Shilling (octagon), vermilion.
Genuine.

Engraved in taille-douce on yellowish-white wove paper, rather
thinner than that of the stamps before described ; unperforated, and
watermarked 12 (1860) ; also with same watermark, and perforated
10, 11, 13 (1864). The tiara, necklace, and rows of jewels are the
same as in the genuine 1d. The dark and loop-shaped piece of
engine-turning above the M of TAsMANIA does not touch the .
There is no stop after the s of this word, nor is there any dot above
the first L of sHILLING. The colour is a vermilion-red, sometimes
darkened by time.

Forged.

Lithographed on bluish-white wove paper, rather thin; unper-
forated ; no watermark. The ornaments on the top of the tiara are
like those of the genuine, but the three rows of jewels, or rather
pearls, are the same as in the forged 1d. The necklace consists of large,
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coarsely-drawn pearls, the one in the very front being the smallest
of all; and there are only eleven or twelve of them, instead of six-
teen. The dark and loop-shaped piece of imitation engine-turning
over the 3 of TASMANIA touches the top of the M, and is much too

rominent. There is a mark, like a wedge-shaped stop, below and

etween the s and M of this word, and there is a distinct stop above
the first L of sHILLING. The colour is a sort of brown-lilac, like
that of some of the 6d. stamps, but not in the least like that of the
genuine one shilling.

Postmarks.

Genwine. Same as in the genuine 2d.
Forged. Same as in the forged 2d.

N.B.—I have seen a forgery of the first 1d., blue (1853), but do
not possess a specimen, so am unable to describe it.

TRANSVAAL.

Issue of 1869. German Impression. One Penny, red.
Genuine.

Engraved in épargne, on thin, smooth, white wove paper; un-
perforated, and also rouletted ; gum usually somewhat cracked. The
shaft of the waggon very nearly touches the side of the shield, there
not being room to draw a line between them. The top outline of the
waggon slopes slightly down towards the left ; and the line a little
below, and almost parallel with it, slopes still more decidedly to the
left. There are fourteen vertical lines of shading in the part of the
shield which contains the seated animal, the last line to the left
being little more than a dot. The body of the animal is almest all
dark, with two white patches upon it; the
upper paw very nearly touches the outline of
the little central shield which contains the
anchor. Only the centre of the face of the said
animal is white, and there is a very small dot for
an eye, almost in the middle of the white patch.
There are twenty-five oblique lines in the part
of the shield which contains the waggon, count-
ing above the top of the waggon. The thick
line across the middle of the shield is broken in
the centre, to allow the point of the little anchor-shield to show
itself. The outer ends of this line go close to the sides of the oval
shield, but do not touch them. The bird has a very small circular
white patch in the centre of the face, with a tiny dot for an eye,
rather above the centre of the white patch. The points of hoth
wings go rather close to the flags. The inscription on the ribbon is

@ stampsmarter.com

1[PosTzEGEL]]

FEN PENNY

A S
Z:AFR:REPUBLIEK



HOW TO DETECT FORGED STAMPS. 505

EENDRAGT MAAKRT MAGT. The P of POSTZEGEL is very close to the
beginning of the label, but the L of that word is rather further from
the end of it. The spear-heads are all very nearly the same size
and shape. The bottom of the spear, ending in a ball, which passes
behind the word maGT, ends exactly in the middle of the space above
the IE of REPUBLIEK, and it does not touch the outline of the ribbon
between the @ and T of MaeT. The stops after z and AFR are on the
same level.
Forged.

Lithographed on medium, white wove paper, ungummed, and
perforated 13. The shaft of the waggon is a full millimetre from
the side of the shield. Both the upper outlines of the waggon slope
considerably down to the right. There are fifteen vertical lines in
the part of the shield which contains the seated animal. The body
of the animal is much too rounded, and nearly all white ; and the
upper paw is some little distance from the outline of the anchor-
shield. The whole of the face of the animal is white, and there is a
very distinct dot in the centre of it. There are twenty-seven oblique
lines in the part of the shield containing the waggon, counting along
the top of the waggon. The thick line across the middle of the
shield is broken, as in the genuine; but the left-hand end is some
distance from the side of the shield, and the right-hand end is still
further from the side. The bird has a large circular white patch for
a face, and a large dot in the very centre of it. The wing on the
right side of the stamp is further from the flag than the one on the
left. The first word of the motto is EENDRACT, instead of EENDRAGT,
and the last letter of the second word looks more like an X than a m.
The P of POSTZEGEL is some distance from the beginning of the label,
and the 1 is the same distance from the end of it. The upper spear-
head on the right side of the stamp is much wider than any of the
others. The bottom of the spear, ending in a ball, which -passes
behind the word maeT, ends above the 1 of REPUBLIER. The stop
after AFR is a little higher than the one after the z.

Stamp for Amateurs.

Pemberton’s Handbook says: “These stamps (the genuine) were
engraved in Mecklenburg, and large quantities of sheets were obtained
from the printer in the actual and fancy colours, and obliterated by a
circular postmark., Whether this was done illicitly, or with govern-
ment sanction, I do not know ; but, as these specimens, though from
the real dies, have never passed the post, they appear to me to possess
somewhat of the same value to a philatelist as a series of our current
Eug[ils,]?. silver coinage, struck in tin, lead, brass, zinc, or other base
metal.

It will be understood from the foregoing that, when printed in the
%roper colours, all the stamps of this set are very difficult to detect.

he one penny value, now under consideration, is printed on thin,
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rather shiny paper, and rouletted, with perfectly smooth gum ; or on
rather stouter paper, and unperforated, also with smooth gum. The
impression is heavier than that of the originals, and the body of the
animal often shows only one white patch. The upper paw of the
animal generally does touch the outline of the anchor-shield, and its
eye seems to be a little to the right of the centre of the white patch
on the face. The thick line across the middle of the shield goes all
the way unbroken. The greatest difference is in the face of the bird,
which has a shapeless white patch on it, split into two on the right
side, and with the eye towards the left-hand end of it. In most of
my specimens, the point of the wing on the left side of the stamp
touches the flag, but the other wing is further off. The bottom of
the spear, ending in a ball, which passes behind the word macr,
seems to have been touched up. It has a distinct double outline,
instead of the single coloured line of the originals, and touches the
outline of the ribbon between the @ and T of MAGT ; it also ends
above the I of REPUBLIEK.

Same Issue. Sixpence, blue.
Genwine.

Paper, engraving, &c., the same as in the one
penny. With the exception of the following
differences, the stamp is exactly like the one
penny genuine. The P of PosTzZEGEL is rather
farther from the beginning of the containing-
label than the r is from the end of it. The
bottom of the spear, ending in a ball, which
passes behind the word maeT, ends over the
space between LI of REPUBLIEK, rather nearer to
the 1.

First Forgery.

Lithographed on medium, white wove paper ; perforated 13. This
is exactly the same as the forgery of the one penny, except that the
last letter of MAAKT is a distinct T in some copies.

Second Forgery.

If this be a regular forgery, and not merely a variety of the
“stamps for amateurs” mentioned above, it is a most dangerous
counterfeit. It is apparently engraved, on dull, rough, thick paper,
ungummed, and unperforated. The colour is a very greenish-blue,
instead of the bright blue of the genuine. The top frame of the
stamp is three and a half millimétres high, instead of three milli-
métres ; and the bottom frame is also three and a half, instead of
three millimétres high. The P of PosTzZEGEL is very close to the
beginning of the label, as in the genuine one penny value, and the L
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is considerably farther from the end of the label. The stem of the
spear touches the outline of the ribbon under the space between the
6T of MaGT, and the ball at the end of it cannot be distinguished
from the ribbon. The bird has a large pear-shaped white patch for
a face, with a transverse dash in it for an eye; and the wing on the
left side of the stamp touches the flag. The thick line across the
middle of the shield is not broken, and the right-hand end seems to
touch the outline of the shield. The points of the spears on the
right side are blunt, instead of being quite as sharp as the others.
The bottom end of the ribbon on the right side points inwards,
towards the L of REPUBLIEK, instead of outwards, towards the bottom
right-hand corner of the stamp. There is no stop after the z in my
specimen ; but the stamp is not very clearly printed there, so that it
is possible that the stop may show in better copies. With these
exceptions, the stamp is, line for line, the same as the genuine six-
pence. I think the easiest test is, that the P of POSTZEGEL is so
much too close to the beginning of the label in this counterfeit.

Stamp for Amateurs,

This is exactly the same as the one penny “stamp for amateurs”
above described, with the exception of the following. The thick
line across the centre of the shield can be traced all the way un-
broken, but it is rather thinner under the point of the anchor-shield.
The lower spear-shaft on the right side is double, instead of being
one single dark line; and it touches the outline of the ribbon
between Gr of MAGT, as in the one penny value in question. The
left-hand spear-shaft also touches the ribbon between DR of
EENDRAGT, and it also touches the shield itself, above the R of this
word, though it does not touch the shield or the ribbon in the -
original sixpence. The easiest test for these fancy reprints, or what-
ever they are, is the shapeless, split white patch for the face of the
bird, instead of the white circle of the originals.

Same Issue, One Shilling, green.
Genwine.

Paper, engraving, &c., the same as in the genuine one penny. The
tests are exactly the same as for the genuine one penny, with the
exception of the following. The p of PosTzEGEL is half a millimétre
from the beginning of the label, and the L of that word is half a
millimétre from the end of it. The ball at the bottom of the spear
ends above the 1 of REPUBLIEK. The right-hand end of the ribbon
goes within half a millimeétre of the right bottom corner of the
frame, above the last E of REPUBLIEK. The @ of the left-hand
SHILLING is considerably nearer to the end of the label than the E of
EEN is to the beginning of it. The lowest spear-point on the right
side goes very close to the side of the frame.
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Forged.

Lithographed on medium, white wove paper ; perforated 13. The
tests for this counterfeit are exactly the same as in the forged one
enny, except the following. The P of POSTZEGEL is one millimétre
rom the beginning of the label, and the L of that word is one milli-
metre from the end of it. The ball of the spear ends above the end
of the 1 of REPUBLIEK, and the shaft goes against the lower outline
of the ribbon, between the @r of MaaT. The right-hand point of
the ribbon is almost two millimetres from the right-hand bottom
corner of the frame. The & of the left-hand sHILLING is further
from the end of the label than the E of BEN is from the beginning of
it. The lowest spear-point on the right side is more than half a
millimetre from the side of the frame.

Stamp for Amateurs.

The white patch for the face of the bird is even longer in this
stamp than in the similar one penny and sixpence, being something
like a pear, thick end to the left, with the small end deeply cleft or
split. Two vertical lines of the background can be seen in one of
the white patches on the animal. Both the lower spear-shafts are
distinctly double; the right-hand one touches the outline of the
ribbon between the ar of MaeT, and the left-hand one touches
the outline of the ribbon between the DR of EENDRAGT, and is also
continued to touch the outline of the shield, above the R of that
word. The bird’s wing on the left side of the stamp touches the flag
in my copy. The lettering of EEN SHILLING on each side of the
stamp is more battered and thicker than in the originals.

Same Issue. Different Type. Three Pence, lilac, mauve.
Genuine.

Paper, &c., the same as in the genuine one penny. The bird is
quite different in this value, being like an eagle, with the tip of one
wing touching the leg, and the other pointing downwards. The p
and L of PosTzZEGEL are some distance from the ends of the label.
Both spear-shafts are composed of double lines, and both touch the
lower outline of the ribbon, under the bR of EENDRAGT and under
the a1 of MAGT respectively. There are no dark dots or specks in
any of the letters or.numerals, and the 3 in the right top corner is
exactly the same as the corresponding numeral in the left top corner.
With these exceptions, this stamp is the same as the genuine one
penny value in everything.

Forged.

Lithographed on medium, white wove paper ; ungummed, and per-
forated 13, This value is found in various colours, I suppose to
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emulate the vagaries of the “stamps for amateurs.” I have it in
red-lilac, and also in the same colour as the genuine one penny. All
the tests are exactly the same as for the forged one penny. This
stamp is not at all likely to deceive, as the bird is the same inde-
scribable monster as in the said forgery of the one penny, instead
of being like an eagle.

Stamp for Amateurs.

This is exactly the same as the original in everything but the
following points, which, after all, are only due to want of care in
printing, and possibly to deterioration of the plate. The colour is a
wvery red-lilac. My originals, which came to me within a month or
so of their being issued, are in a cold, blue-lilac. There are dark
dots or specks in the following places : in the white line of the left-
hand frame, to the left of the I of DRIE ; in the D and E of this word ;
in the E of PENCE on the same side ; in the ¢ and L of POSTZEGEL ;
several in the right-hand 3 ; in the D and E of the right-hand DRIE ;
in each of the letters of PENCE on the same side, there being three
in the last E of that word ; in the z; and in nearly every letter of
REPUBLIEK, there being two very distinct ones in the v. The 3 in
the right-hand top corner is apparently battered, and is a good deal
thicker than its fellow. I ought to mention that, since writing this
description, I have seen nicely-printed specimens, with hardly any
trace of these white specks; being, in fact, almost entirely undis-
tinguishable from the genuine.

Issue of 1870. Native Impression. One Penny, grey-black.
Genuine.

Exactly the same as the genuine one penny, red, of the Mecklen-
burg set, except that it is printed on much stouter paper ; rather
heavy or smeared impression, in grey-black, instead of red. It exists
both unperforated and rouletted.

Forged.

Exactly the same as the forged one penny, red, in design, paper,
perforation, and everything, except that it is in jet-black, instead of
red.

Stamp for Amateurs.

Engraved in jet-black, upon very thin, bluish-white wove paper,
gum cracked. All the other tests are exactly the same as for the
similar soi-disant reprint of the one penny, red. My own specimens
are all rouletted, but I believe it exists also unperforated.
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Issue of 1876. Bird as on the Threepence. Sixzpence, blue.
Genwine.

The same as the threepence, with the bird like an eagle ; but with
the value zEs, instead of DRIE, and the corner-numerals changed to
6. I have seen no forgery of this type; I think it only exists
rouletted.

Stamp for Amateurs.

This is exactly like the soi-disant reprint of the threepence, but
with the value and numerals changed. My specimens are all un-
perforated, but I suppose it exists rouletted as well.

Issue of 1877. Surcharged in black capitals, ‘‘ V.R.
Transvaal.” 1d., 3d., 6d., One Shilling.

Genuine.

These are exactly the same as the genuine values of the German
impression, except that they are surcharged in black with v. R.
TRANSVAAL, in capitals. The impression is very much smeared, and
the paper is much thicker. The impression and the surcharge are
both native print. The one penny is unperforated ; the threepence,
the sixpeuce, and the one shilling, exist both unperforated and
rouletted. The sixpence and the one shilling are found also with red
surcharge, and with red and black surcharge together, but these have
not been imitated. In the stamps now under consideration the point
of the v is exactly five millimeétres from the centre of the thick
vertical stroke of the R ; the centre of the first stop is nearly two
and a half millimétres from the point of the v; and the centre of
the stop after the R is a little more than three millimétres from the
centre of the thick vertical stroke of the r. The centre of the ver-
tical stroke of the T of TRANSVAAL is fifteen and a half millimétres
from the centre of the vertical stroke of the L; and the stop after
the L is exactly seventeen millimetres from the centre of the vertical
stroke of the said T.

Forged.

These are merely the stamps for amateurs above described, with
the surcharge, V. R. TRANSVAAL, forged upon them. As these stamps
never went to the colony at all, they are simply forgeries in the
ordinary sense of the word, The tests for the design are exactly the
same as for the “stamps for amateurs” already dissected. The point
of the v is eight and a half millimetres from the centre of the verti-
cal stroke of the R ; the centre of the first stop is two millimetres
from the point of the v ; the centre of the stop after the = is more
than two and a half millimetres from the centre of the first stroke
of the R. The centre of the vertical stroke of the T of TRANSVAAL
is sixteen and a half millimétres from the centre of the vertical
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stroke of the L, and the stop after the L is eighteen and a half milli-
métres from the vertical stroke of the 1. The great distance apart
of the V. R. in these forgeries will be sufficient to condemn them at
a glance.

Postmarks.

Genwine. 1 have seen (but only just after the stamps came out)
the large thick circle, with PorcHEFsSTROOM, &c., in it ; being the
hand-stamp which was used to manufacture
the first issue of the envelopes. It was
something like the accompanying cut. The
most usual postmark, however, is a set of
three concentric circles, with a numeral in
the centre. Some of my specimens bear
simply a black smudge, and one is cancelled
with a name written across it.

Forged. The common forgeries are can-
celled with a set of five long parallel black
bars. The soi-disant reprints, with and
without the forged surcharge, are cancelled with an imitation of the
three concentric circles, with numeral in the centre ; but it appears
to be lithographed on to the stamps, instead of being struck with a
hand-stamp in the usual way.

Nore.—I have not said much about the stamps which were printed
in the colony. They are frightfully smeared and blotched, but the
design, as far as it can be traced, is exactly the same as that of the
genuine German impression. I do not possess any forgeries of the
issues surcharged with TRANSVAAL in small letters. Such, however,
exist, printed on the design of the “stamps for amateurs” already
described. The genuine have no stop after TRANSVAAL, but the
forgeries have a stop.

TOLIMA.

Issue of 1871. 5 Centavos, brown.
Genuine.

Lithographed on yellowish-white wove paper. The two inscrip-
tions round the central circle are separated from
each other by a coloured dot, surrounded by a
dark ring, to right and left of the central circle ;
.., before and after E. 8. DE mToriMA. The
curved line above the cIN of ciNco, and the
similar curved line above the ms of cEnts, do
not touch the outline of the central circle. The
ornament at the centre of the top of the stamp
is a long diamond.
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Forged.

This is sold as a second type, and also as a reprint. The differences
show that it cannot possibly be a reprint, and it can hardly be a
second genuine type, or else we should have heard of it long ago. I
believe, therefore, that it is nothing else than a forgery, made, it is
said, by the present possessor of the original matrix of the genuine
type. It is lithographed, on paper very similar to that of the genuine.
The two inscriptions in the central circle are separated by stars,
instead of ringed dots. The curved lines, above cIN and TS respec-
tively, run into the outline of the central circle. The ornament at
the top of the stamp is a sort of cross, instead of a long diamond.

Postmarks.
I have no cancelled copy of the genuine; the forgery is also
unused.

TRINIDAD.
Red-brown, blue, olive-brown, greenish-black, neutral.

Issue of 1851. On bluish wove paper.
Issue of 1854 (?). On yellowish-white wove paper.

Genuine.

Engraved in taille-douce ; paper as above, according to the date of
issue, rather thin, The shield is shaded all over, except just at the
rim ; and it bears traces of the Union Jack, which can be seen
without much difficulty. The collar of Britannia is composed of
three rows of shells, fastened in front with the head of one of the
cat tribe as a brooch. The ship is very nicely drawn and distinct ;
it shows ten sails, and there is a long white streamer from the mast-
head pointing towards Britannia. The sea is distinct, and two waves
can be seen. The large bale on which Britannia is sitting shows a
broad band tied round its very centre, The foot is very distinct,
with five toes, and it does not touch the bottom of the spear. There
is a thing like some sort of animal couching on the top of the helmet,
and a very distinet, five-pointed star below it. The background is
formed by engine-turned lines. There is a very marked white out-
line round the back of the hair. There are six or seven dark vertical
lines down the front of the chest, to represent folds. All four knuckles
can be seen on the hand which holds the spear.

Forged.

Very badly lithographed on stout, blue-faced, or very yellowish
wove paper. The shield shows far too much white along the rim.
There is no trace of the Union Jack upon it. The collar is a mere
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blotch round the neck, with a few white spots on it ; and the brooch
is very badly done. The ship is very poor and indistinct ; it shows
only six or seven sails, and there is no white streamer from the top
of the mast. The sea is merely a white blotch, without waves. The
band on the bale on which Britannia is seated is tied high above the
centre. The foot is a blotch, and either touches or goes very close to
the bottom of the spear, and none of the toes can be seen. The top
of the helmet bears an indistinct white knob or ball, and there is no
star visible. The background is very poor ; in the imitations of the
first issue it is almost solid, with hardly any traces of lines, and in
the imitations of the white paper issue, though the lines show more,
they are only a very faint approximation to the fine engine-turning
of the genuine. There is no white outline round the hair, which
fades off into the background. There are only three dark lines
down the front of the chest to represent folds of the dress, and they
are far thicker and darker than in the genuine, The knuckles of
the hand which holds the spear are quite invisible.

Postinarks.

Genwine. An unoutlined oval, formed by four lines at the top
and bottom and two lines at the sides, enclosing a square frame
containing a numeral.

Forged.  Either uncancelled, or with a set of parallel bars, enclos-
ing a very narrow oblong, with two short lines at each end of it.

Fourpence, violet, lilac, greenish-grey, slate-grey.
Genuine.

Engraved in taille-douce, on white wove paper; unperforated
(1859) ; the same, perforated variously 154, 14,13, 12 (1863); the
same, perforated 13 and watermarked with crown g2
and CC (1864-66), &e. The name is at the top,
and the value indicated at the bottom ; otherwise
this stamp is very similar in type to the issues
just described. The lines in the background are,
however, set very much closer together. The
name-label is placed so very close to the top of
the stamp that only the very tops of some of the
white outlined crescents of the top border can be
seen above the said label, and there are twelve and a half of these
crescents across the top of the stamp. The hottom of the spear
comes over the space between the UR of FOUR, but is rather nearer
to the U than to the . The foot comes over the R. The ship shows,
as before, ten sails ; and it has a long streamer from the top of the
mast, pointing towards Britannia. There are six or seven fine vertical
lines down the front of the chest, to represent folds in the dress.

2 L
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Forged.

Lithographed on hard, very white, rather stout wove paper ; un-
perforated. The background is a very weak imitation of the engine-
turning of the genuine. The name-label is placed so low down that
a good portion of the central crescents of the upper border can be
seen above it. There are only eleven and a halIf) of these crescents
across the top of the stamp. The bottom of the spear comes over
the centre of the R of FoUuR. The foot of Britannia comes over the
space between FoUR and PENCE. The ship has about seven sails, and
there is the merest apology for a streamer at the mast-head. There
are no vertical lines of shading down the front of the chest, though
there are plenty of oblique ones.

Postmarks.

Genwine. A single circle, with name and date; also a double circle
for part of the way round, the rest of the circle being completed by
the word TRINIDAD, and with date in the centre; also the same
cancellation as in the older issue, but I think this latter is rave. I
have only one specimen of this issue so cancelled.

There are, no doubt, other forgeries of Trinidad, but I have only
seen the ones here described.

TURKEY.
Issue of 1863. 20 Paras, yellow.

There are really two issues of the 1863 stamps—one on
extremely thin, or pelure paper; the other on very much
thicker, ordinary wove paper. There is a full set on the pelure
paper, and I believe there is also a full set of the issue on thick
paper, but I have never seen the 2 piastres on the thick paper.
To avoid unnecessary repetition, it will be understood that all
the stamps of this issue are on pelure, and also on moderately
stout, face-coloured wove paper.

Genuine.

Engraved in black, on face-coloured paper, as above. The proper
osition of this stamp, as of all the others of this issue, is with the
hollow part of the crescent uppermost, and the two almost horizontal
lines which stick out from the side of the central monogram pointing
to the right. The centre of the monogram is quite solid. The outer
point of the ornament in the right upper corner of the stamp is
more than a millimetre distant from the said corner. This orna-
ment is joined to the similar one in the left upper corner by a semi-
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circular line, round part uppermost, which touches the thin inner
line of the top of the stamp. Each of these two ornaments contains
in its centre a very round-looking black oval, with a light, shapeless
dot in its centre. The right oval is rounder and larger than the
other ; but both are very nearly as broad as they are long. Both
points of the crescent are of the same height; the left-hand one
being level with the very centre of the egg-shaped part which pro-
jects from the left side of the monogram. The Arabic figure 2 at
the bottom of the stamp is like a 7, with the head pointing to the
right instead of to the left ; it gets thinner towards the bottom, and
stands on, and is joined to, a sort of black lump or mound at the
bottom of the containing-oval. The diamond-shaped dot after the
2 (which stands for the cypher) is placed high up in the oval, not
far below the top part of the figure.

Forged.

Nicely printed on very thin pelure paper, not such a dead-looking
yellow as that of the genuine. The forgers have made the mistake
of gumming the face of the stamp and postmarking the back ; so
that, if the stamp were placed in the }{osition intended by the
makers, the two long, almost horizontal lines projecting from the
side of the monogram would point to the left. *(In describing the
stamp, it will be understood that I speak of it as it ought to be
placed, not as the forgers intended.) The ornament in the right
upper corner comes within half a millimetre of the corner of the
stamp. The centre of the monogram has a large light space in it,
which contains a black dot. The semicircular line at the middle of
the top of the stamp, joining the two corner ornaments together,
does mot touch the thin inner outline of the top of the stamp,
though it goes very close to it. The centres of the two upper corner-
ornaments are long ovals, twice as long as they are broad, and
almost exactly the same size and shape. The left-hand point of the
crescent is decidedly higher than the other, and it comes up almost
to the very top of the egg-shaped piece which projects from the left
side of the monogram. The Arabic figure 2, at the bottom of the
stamp, gets thicker towards the bottom, and there is no black lump
in the containing-oval for it to stand on. The diamond-shaped dot
after the figure is placed low down in the oval, below the centre of
it, and opposite to the centre of the figure. With the above excep-
tions, this forgery is remarkably deceptive ; and specimens of this,
and of the other values, may be found in the collections of almost
all our youthful friends.

Same Issue. 1 Piastre, black on slate, or violet-slate.
Genuine.

Engraving and paper as in the 20 paras. The outer point of the
ornament in the left top corner touches the thin inner outline of the
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stamp. The bottom of the crescent touches the point of the orna-
ment immediately above the figure 1, and also the stem of the leaf-
ornament to the left of it; but it does not touch the stem of the
similar leaf-ornament to the right of it. The centre of the monogram
is solid. There is a very distinct dot above the oval containing the
figure 1, and exactly above the top of the 1; the said 1 is rather
rounded at the top. The bottom outline of the crescent is shaded by
very short vertical lines; these lines are not very distinct, and only
show below the central writing in the crescent, the rest of the outline
being solid to both points of the crescent. I have found this stamp
difficult to describe, owing to the floriated nature of the design ; but
I hope the above tests will be sufficient.

Forged.

Paper the same as in the forged 20 paras, but of a bluish neutral
tint. The stamp is gummed on the face, and postmarked on the
back, as in the above-named counterfeit. The outer point of the
ornament in the left top corner does not touch the said corner. The
bottom of the crescent touches the point of the ornament imme-
diately above the figure 1, and the stem of the leaf-ornament to the
left of it ; it also almost touches the stem of the similar leaf-ornament
to the right of it. The centre of the monogram contains a light-
coloured space, with a dot in the middle. The dot above the figure 1
is not at all distinct, being partially merged into the shading above
the oval, which is much more pronounced than in the genuine. This
said figure 1 is cut off very obliquely at the top. The bottom outline
of the crescent is shaded by very distinet and prominent vertical
lines, which can be traced almost to the very points of the crescent,
The prominent dot above the 1, and the indistinct shading to the
bottom of the crescent, will be found the best criterions of the
genuine.

Same Issue. 2 Piastres, black on blue.
Genuine.

Engraving and paper as in the genuine 20 paras. The right point
of the crescent is higher than the left. The centre of the monogram
is solid. The bottom outline of the crescent in all my specimens
appears to be almost entirely solid. The top-stroke of the figure 2
is wery concave, or hollowed in its outline. The upper point of the
leaf, below the left side of the crescent, is as far from the side of the
frame as the upper part of the similar leaf, below the right side of
the crescent, is from the right side of the frame. There are twenty-
two pearls or balls outside the top of the frame, counting the corner
ones ; twenty-one at the bottom of the frame, counting the corner
ones ; twenty-nine down the right side, counting the corner ones
again ; and twenty-eight down the left side, also counting the corner
ones,
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Forged.

Paper, &c., the same as in the forged 20 paras. The right point of
the crescent is very much lower than the left. The centre of the
monogram has a light-coloured space in it, containing a black dot.
The bottom outline of the crescent is shaded with vertical lines, like
those of the forged 1 piastre, but not so clear, and merged into one
solid line towards the ends of the crescent. The top-stroke of the
figure 2 is very nearly straight. The upper point of the leaf below
the left side of the crescent touches the side of the frame, but the
similar point of the leaf to the right of the crescent is a good
distance from the right side of the frame. There are twenty-four
pearls outside the top of the stamp ; twenty-four at the bottom ;
thirty-one down the right side; and thirty-one down the left side,
counting the corner ones in each case. The colour of the genuine is
a pale, dull Prussian-blue ; that of the counterfeits is green, a bluish-
green certamly, but decidedly green.

Same Issue. 5 Piastres, gooseberry-red.

The catalogues vary considerably as to the colour of this
stamp. One calls it “crimson,” another ‘‘carmine,” another
“groseille,” &c. The latter is, I think, the true name for it,
which I have taken the liberty of translating ¢ gooseberry-red.”

Genuine.

Paper and engraving as in the genuine 20 paras. The centre of
the monogram is quite “solid. The crescent is equally sharp at both
pomts, and both of these points are more than half a mﬂhmetre

from the ornaments in the upper corners. The
leaf-ornament at the bottom of the stamp does not,
go into the left bottom corner at all; and the semi-
circular line at the middle of the bottom of the
stamp, below the figure of value, almost touches
the thin inner outline of the hottom of the frame.
The outline of the 5 (which, by the way, is a
transverse 0) is nearly as thick at the sides as at e
the top and bottom. The vertical lines of shading 8
in the bottom outline of the crescent can be traced as far as the
writing in the crescent extends.

Forged.

Printing and paper the same as in the forged 20 paras. The colour
varies, sometimes being of a very pale and washed-out magenta
shade, and sometimes bemg almost a burnt-sienna colour. The sta.mp
is gummed on the face, and postmarked on the back. The centre of
the monogram is light, and contains a black dot. The right side of
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the crescent is very much sharper than the left, and its extreme apex
touches the ornament above it. The left point of the crescent also
almost touches the similar ornament above it. The leaf-ornament at
the bottom of the stamp goes quite into the left bottom corner, and
touches it. The semicireular line at the middle of the bottom of the
stamp is almost half a millimetre distant from the thin outline of
the bottom of the frame. The outline of the transverse o, or 5, is
very thin at the sides, and very thick at the top and bottom, The
vertical lines of shading in the bottom outline of the crescent are so
very close together that they generally run into one solid line.

Nore.—The paper, in both genuine and forged, is not strictly
what is called “ coloured paper,’ "but is white paper, with a coloured
wash on the face of it. This is very easy to see in the thick paper
series of the genuine ; but the thin paper is so transparent that the
colour shows through, making it look like really coloured paper.

Postmarks.
Genuine. All my specimens are unused, so I cannot say what is
the normal postmark.
Forged. A set of square black dots. I have some scores of speci-
mens before me ; but all the postmarked ones have the cancellation
struck on the back of the stamp, as stated above.

Same Issue, for Unpaid Letters. 20 Paras, 1, 2, 5 Piastres,
all in brown and red-brown.
Genuine.

These are the same as the corresponding values just described, but
are all printed in shades of red-brown. They were used, I believe,
for unpaid letters.

Forged.

Same as the corresponding forged values just described, but printed
in various shades of brown and reddish-brown.

Postmarks.

Genuine. I do not possess any postmarked copies of the genuine,
Forged. Postmarked with the set of square black dots, as before,
and struck on the back of the stamp.

Issue of 1865. 10, 20 Paras; 1, 2, 5, 25 Piastres.
Issue of 1869. 10, 20 Paras; 1 2 5, 25 Piastres.
Issue of January, 1871. 10, 20 Paras 1, 2, 5, 25 Piastres.

I take these issues together, as the design is the same, as far
as the tests are concerned. There are two types of the 1865
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issue—one with, and the other without, rays round the star.
This issue is nicely engraved in épargne, on moderately stout,
rather hard, white wove paper; perforated 12%. The 1869
issue is not so well printed, on rather thinner paper, and per-
forated 13%. The 1871 issue is frightfully executed, the design
in many cases being almost undecipherable, and variously per-
forated 9, 10, &c., the perforation being irregular and badly
done.

Genuine.

Engraved in épargne. Paper and perforation as
above described, according to the date of issue. :
The oval ring round the crescent and star contains
forty-eight pearls. In the first two of the above-
named issues the pearls are large and close
together. In the 1871 issue they are often very
small, and far apart, but the number is the same
in each issue. The outside of the frame of the
stamp consists of two thin lines—a white one
inside, and a coloured one outside. These two lines are exactly the
same thickness, or rather thinness.

2
5
e
<
5
:
2
2

First Forgery.

Very nicely lithographed, on pa %)er almost the same as that of the
1869 1ssue, and perforated 13. There are only forty-three pearls
round the crescent and star ; some of them are oval, and some round.
The frame of the stamp consists of two lines—a white one inside,
and a coloured one outside—as in the genuine ; but the coloured line
is a great deal thicker than the white one. Except for these differ-
ences, the forgeries are very like the genuine, and are dangerous.

Second Forgery.

The stamps of this set are very inferior to those already described.
I do not know whether all the values and colours of the issues above
mentioned exist in this type, but I have several varieties, and expect
that counterfeits of all have been made. Lithographed, generally in
very bright colours, on thick, very white wove paper ; unperforated
There are only forty -two pearls in the oval ; they are almost half a
millimetre from the edge of the arabesque oval outside them, instead
of very nearly touchmﬁ it, and there is no white line separatmo the
pearls from the solid oval inside them. In the genuine there is a
white line, running all round the oval, between the pearls and the
crescent and star. ~The outline of the star is wvery thick, and its two
lower points are stumpy and rather blunt. In the genuine these
lower two points are sharp, and rather long.
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Same Issues, Unpaid. 10, 20 Paras, 1, 2, 5, 25 Piastres.
: Genwine.

Exactly the same as the issues for the public of the same years,
but all printed in shades of brown and bistre.

First Forgery.

Exactly the same as the first forgeries of the issues above-men-
tioned, but printed in various shades of yellow-brown.

Second Forgery.

Exactly the same as the second forgeries of the issues above-
mentioned, but printed in various shades of red-brown.

Postmarks.

Genuine. Three concentric rectangles, containing Turkish letter-
ing in the centre; also a large double circle, containing Turkish
lettering both in the centre and between the circles.

First Forgery. Three concentric rectangles, as in the genuine, but
without the Turkish lettering.

Second Forgery. A large double circle, with European lettering in
the centre and blotches between the circles.

Issue of January, 1876. 1,1, 11, 2, 5 Piastres.
Genuzne.

Engraved in épargne; paper as in the 1865
issue ; perforated 134 The coloured part of
the design is exactly as in the 1865 issue, but
the Turkish black surcharge is very heavy, and
forms an almost unbroken oval. The values, as
given above, are printed in ordinary numerals
and letters. There are forty-eight pearls round
the crescent and star, and the white and coloured
outlines of the stamp are of equal thinness.

Forged.

Nicely lithographed on thick, soft, very white wove paper; per-
forated 13. There are, as in the last sets of counterfeits, only forty-
three pearls round the crescent and star, and the coloured line round
the stamp is considerably thicker than the white one inside it.

Postmarks.

Genwine. Very various cancellations. Among my own specimens
T have a small circle, almost filled with Turkish characters; also a
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large double circle, with Turkish in the centre, and European letter-
ing between the circles ; also an undecipherable shape in red ; also
two concentric ovals, very close together, with an oblong rectangle in
the centre, containing European lettering, and the rest of the space
filled in by bars, parallel with the long sides of the rectangle ; also
two concentric octagons, rather close together, with Turkish lettering
in the centre. The last three are generally struck in greenish-blue,

Forged. Two concentric ovals, filled in with bars, as in the
genuine, but without the central rectangle, the two lines nearest
{)l;e centre being merely set farther apart than the rest; struck in
blue.

Issue of April, 1876. 10 Paras, 1 Piastre.
Genwine.
Exactly like the January issue of the same year, with the same

paper, same perforation, &c.; but without the surcharged value in
European letters and figures.

Forged.

I have not seen any forgery of this set, but the stamps could easily
be prepared by simply omitting the European letters and figures
from the forgeries last described. The number of pearls and the
outlines will, as before, distinguish any forgeries from the genuine.

Postmarks.

Genuwine. I have seen no postmarked copies with any cancellation
besides the two concentric octagons, struck in blue, described above.
It is, however, probable that the two concentric ovals will be found
on the stamps of this issue also.

Issue of September, 1876. 5 Piastres.

All the stamps of this issue are exactly the same in design,
with the exception of the value, and therefore the following
description, leaving out the points connected with the value,
will serve for all the genuine. As yet I have only seen the
forgery of the 5 piastres.

Genuine.

Partly engraved (and partly lithographed?) in two colours, on
decidedly thin, white wove paper ; perforated 13%. The groundwork,
behind the engraved design, is of a pale blue, with Turkish char-
acters upon it in white. The curved head of the 5 points up towards
the ornament above PIASTRES, and the right-hand end of the said
ornament points upwards towards the 3 of orroMaN. None of the
letters of the word PIASTRES touch each other, and the last s of that
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word Ie'ms over considerably to the right. Two of the lines of the
design meet in a pomt exactly over the middle
of the second o of oTTOMAN; and the corres-
ponding lines on the other side of the stamp
meet almost over the colon after EMP. The
easiest test is in the round ornaments in the
crescent. The largest of these on each side con-
' sists of two concentric circles; the second on
each side is a circle, with a dot in the centre
of it ; the third on each side is a simple circle ;
and the fourth on each side is a dark dot, which
does not touch the outline of the crescent on either side.

Forged.

Lithographed in two colours, on tolerably thick white wove paper,
very much thicker than the genuine, and perforated 12}, rather
badly. The groundwork behind the design is a very pale green, the
wh1te letters and figures being very faint “indeed. The head of the
5 is almost straight, and points directly backwards. The right-hand
end of the curly ornament above PIASTRES points towards the A of
orToMAN. The letters 14 of PIASTRES touch each other at the bottom,
and the last s is perfectly upright. The point where the two lines
of the design meet on the right-hand side of the stamp is above the
second T of orTOMAN ; and the corresponding point on the left-hand
side of the stamp extends almost far enough to be over the first o of
o170MAN, The circular ornaments in the crescents are as follows,
both sides corresponding. The largest one is a circle, with a coloured
dot in the centre, and a very tiny white dot in the centre of that;
the second is a very badly-shaped circle, with a dot in the centre ;
the third is a circle ; the fourth is a dot, but it touches the outline
of the crescent. This is not at all a bad forgery, and, as far as I
remember, it appeared very soon after the genuine.

Postmarks.

Genwine. The two concentric ovals mentioned above, with a rect-
angle in the centre, and the rest of the oval filled in with lines
pamllel to the long side of the rectangle.

Forged. An imitation of the genuine, but without the central
rectangle ; the two central lines belmr merely placed rather farther
apart than the rest.

Issue of Decembar, 1865. Locals for Constantinople.
20, 40 Paras.

Genuane.

Engraved on stone (?), in black, on moderately stout, colonred
wove paper; unperforated, and perforated 14. ‘Each of the top
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corners of the stamp bears the value in Turkish figures. On the 5
paras it is a sort of 0 ; on the 20 paras it is like a 7, with the head
turned the wrong way, and a dot after it ; and on

the 40 it is like a = turned on its side, with a J¢
dot afterit. The background of the central circle i
which contains the star and crescent is composed e4¢
of very fine vertical lines of shading, placed very i
evenly, and not at all blotched together. The P of {
POSTE and the E of LoCALE are exactly equidistant 4
from their respective ends of the label. The cen- gy @
tral rectangle measures thirteen millimétres across, *~~n~n~n= =

between the two inner vertical lines of the frame. There are thirty-
nine oblique lines above the central circle, the two outer ones being
very short ; and the same number below the central circle, the two
outer ones being also very short. The ring which surrounds the
central circle has sixty-four short black lines across it ; %.e., bridging
the two concentric circles which form the ring. The whole is very
clearly engraved, and not blotched anywhere.

Forged.

Poorly lithographed, on coloured wove paper, decidedly thinner
than that of the genuine. All my specimens are unperforated. The
great mistake in these forgeries, which will lead to the immediate
detection of the 20 and 40 paras, is that all the values bear the
Turkish value 5 (i.e., a sort of o) in the upper corners. In the
genuine this figure is, of course, only found on the 5 paras value.
The background of the central circle, which contains the crescent
and star, bas the vertical lines of shading irregularly placed, some
very close together, and some farther apart, and some quite blotched.
The E of LOCALE is distinctly nearer to the end of the label than the
P of PosTE is. The central rectangle measures twelve millimetres
across, between the inner vertical sides. There are only thirty-two
oblique lines above the central circle, and the same number below
it. There are only fifty-six short lines drawn across the thickness
of the ring which surrounds the central circle. The appearance of
the whole stamp is “ smudgy.”

Postmarks.

Genuine. I have seen no cancelled copies of the perforated stamps.
My specimens of the unperforated set are obliterated with a set of
fine round dots, with a Turkish word in the centre.

Forged. A set of very large round dots; also a curious lattice-
work, which I never saw on the stamps of any country.
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TURK’S ISLANDS.

Issue of 1867. 1d., 6d., 1s.; no watermark; perforated 11}.
Issue of 1873. 1d., 6d.; star watermark; perforated 11}.

Genuwine.

Engraved in taslle-douce, on stout, yellowish-white wove paper,
with or without watermark, according to the date of issue, backed
with very yellowish-gum. The mouth is open ; the lips parted, with
a pleasant expression ; the chin is rounded. The ornaments on the
top of the coronet are four crosses pattée and three five-lobed leaves,
a leaf between every two crosses. Both the crosses and the leaves
are perfectly distinct. The front cross projects into the white oval
ring round the central medallion, but it does not touch the outer
line of the said white oval ring. There are two very distinct dark
dots formed in the engine-turning—one in front of the forehead,
where the hair joins the coronet, and the other a little above it, in
front of the coronet. The ear is large, but very faint. The lettering
on the two labels is so tall that it reaches very nearly to the top and
bottom of the labels. The engine-turning is very finely done.

Forged.

Poorly lithographed, on very white paper, soft, thin, and without
watermark ; perforated 13. The gum, when there is any, is quite
white. The mouth is pursed up, as though the queen were whistling,
and the expression is sour. The point of the chin is sharp. The
crosses pattée on the top of the coronet are very indistinct, so that it
is almost impossible to tell what they are meant for ; and the first of
the flowers 1s a trefoil, instead of having five lobes like the rest.
The front cross pattée projects so far into the white oval ring round
the central medallion that it touches the outer line of it. The two
dots, in front of the coronet and top of the face, are absent. The ear
is exceedingly small, almost invisible ; in fact, the only part which
shows is the very bottom tip of it. In the genuine, quite half of the
ear can be seen. The lettering on the two labels is much too short,
50 that a good space of colour shows in the labels, above and below
the lettering. The imitation engine-turning is very poor and coarse.

Postmarks. -

Genwine. 1 have no cancelled copy at present by me ; but, as far
as I remember, the obliteration is the usual unoutlined oval, formed
by parallel straight lines top and bottom, with curved lines at the
sides, enclosing the letters T. I.

Forged. An imitation of the above, but with curved lines each
side, filling up the central space ; also a rectangle of round dots.
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TUSCANY.

Issue of 1849. 1 Quattrino; 1, 2 Soldi; 1, 2, 4, 6, 9, 60
Crazie; blue wove paper, watermarked with crown, &c.,
on the entire sheet.

Issue of 1856. 1 Quattrino; 1, 2 Soldi; 1, 2, 4, 6, 9 Crazie;
white wove paper, watermarked with waved crossed lines,
forming ellipses, and the words ‘‘ Poste Toscano’ on the
entire sheet.

Genwine.

Engraved in épargne, on blue or white wove paper, with varying
watermark, according to the date of issue. The paper is extremely
rough, particularly at the back. The lion’s paw, at the top of the
shield, shows four claws, or rather toes, very dis- (X POSTALEX|
tinctly. The spike at the top of the crown is under (S
the beginning of the T of PoSTALE, and very rarely [g
shows 1tself to be a cross. The white line of the }2‘
lion’s tail does not run up his back, but stops short, {8
far below the level of the last letter of ToscaNo. f
The mane on the back of the lion, where it ends,
has its profile above the shoulder cut off almost IS by
square. The face is tolerably like that of a lion. The shield is a
sort of pear-shape, but the upper portion of the outline is cut into
flat faces, instead of being rounded. The circlet at the base of the
crown shows three white dots or pearls.

Z|
=
|

First Forgery.

This is the poorest attempt at imitation which I have seen for a
long time. It is very badly lithographed on thin, smooth, hard,
white wove paper, with a bluish wash over the face of it, and no
watermark. The lion’s paw, at the top of the shield, has only one
cleft in it, as though there were no more than two toes. Only one of
the other paws is visible on the ground, instead of two, and that one
has no toes; whereas in the genuine there are two paws on the
ground, both showing four toes very distinctly. The crown almost
touches the outline of the frame above it, and there is no spike on
the top of it. There are only two lines of shading across the back
and loins of the lion, though the genuine stamps show a number of
lines. The lion’s mane does not appear to be raised above the profile
of his back, but slopes gradually into it. The face is much more
like that of a pig than of a lion. The top of the shield is rounded
in the outline, without the flat faces of the genuine. The crown is
sadly blotched, so that the pearls at the base of it are invisible.

Second Forgery.

The stamps of this set are infinitely better done than the set just
described, and there are few points of difference in the design which
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can be pointed out without the aid of an illustration. Lithographed
on thin, smooth, white or bluish-white wove paper ; unwatermarked.
The lion’s paw, at the top of the shield, is %adly done, so that the
toes cannot be seen with clearness ; but there appear to be only two,
instead of four. There is a distinct white cross at the top of the
crown, and it comes exactly under the very centre of the T of
PoSTALE. The white line of the lion’s tail runs up his back, and can
be traced almost up to the level of the A of ToscaNo. The profile of
the mane is rounded off into the profile of the back. The face
rather resembles that of a monkey. The circlet at the base of the
crown sometimes shows five oblong dashes, and sometimes the five
are blotched into one white line. I think the reader had better rely
upon the paper and watermark as the safest test for this forgery, as the
design is so well imitated.
Postmarks.

Genuine. A small circle, with the letters p.p. and date ; also a
similar circle, with name and date; also a transverse oval, with
rounded ends, containing lettering ; also a set of parallel lines ; also
the letters P.D., without any frame, a little more than a quarter of an
inch high.

Forged. The letters p.D., much larger than the genuine, being
nearly half an inch high ; also a large outlined oval, containing five
thick parallel bars ; also a set of thin parallel lines; also a set of
diamond-shaped dots ; also a set of small round dots.

Issue of 1859. Provisional. 1, 5, 10, 20, 40, 80 c., 3 Lire.
Genwine.

Poorly engraved (?) in épargne, on thick, rather hard, very
yellowish-white wove paper; watermarked with crossed curved
lines, forming ellipses, the same as the 1856 issue. The cross on the
top of the crown is tolerably distinct, and it comes under the begin-
ning of the T of rosTaLE. The circlet at the base
of the crown shows five white pearls, very small.
The top corners of the shield are cut off quite
square, not being splayed out at all. The collar or
chain of the Golden Fleece, which surrounds the
shield, touches its top corners. This collar is ex-
tremely indistinct, and, in many copies, cannot be
made out at all. The Golden Fleece hanging from
it does not in the least resemble an animal, and it
does not touch the bottom of the mantle, The F of FRANCO and the
last o of BoLLO are equidistant from their respective ends of the
containing-label. The ¢ of FRANCO is exactly like a . There are
five dark vertical lines in each compartment of the shield.

First Forgery.
Lithographed on thin, very smooth, white or bluish-white wove
paper ; no watermark. The crown has either a large white lump, or
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an indistinet white blotch on the top of it, instead of the cross, and
it comes under the end of the T of PosTALE. The circlet at the base
of the crown shows three white pearls, or blotches ; the central pearl
is larger than the others. The top corners of the shield have splayed-
out points. The collar of the Golden Fleece is very white and
prominent, and it does not touch the shield anywhere. The Golden
Fleece below the shield is like a skeleton dog, with two legs touching
the bottom of the mantle. The F of FRANCO is very much nearer to
its end of the containing-label than the last o of BoLLO to the other
end of the label. The ¢ of FRANCO has its tail made rather like its
head, but it does not resemble a 6.

Second Forgery.

In some respects this is much better than the last. Lithographed
on moderately stout, white wove paper, not uite so smooth as the
first forgery, but a great deal smoother than the very rough paper of
the genuine. A sort of lozenge-work of lines, half an inch apart,
has been impressed on the back of the paper, so that at first sight it
appears to be watermarked. These lines are of course impressed
without colour, and they are straight. The genuine watermark,
which is in the substance of the paper, is formed by curved lines,
making long ellipses or pointed ovals, and each line at its most
distant part is not more than a quarter of an inch from its neigh-
bours. The cross on the top of the crown comes under the end of
the T of posTaLE. The circlet at the base of the crown has no
pearls in it. The collar of the Golden Fleece is very poorly done.
It consists of a chain of white rings, not touching each other, and
very close to the shield all the way round. The Golden Fleece
itself appears to be a sort of “true lover’s knot,” which projects
below the bottom of the mantle; the genuine being a sort of long
bolster, tied in the middle, with the ends drooping down. The ¢ of
FRANCO is an ordinary capital ¢, without any knob to the tail. Both
of the right-hand compartments of the shield contain six vertical
dark lines; the left-hand compartments have five lines like the
genuine.

Postmarks.

Genuine. The small circle, already described, containing name
and date ; also the letters p.p., in capitals rather more than a quarter
of an inch high.

Forged. P.D., in capitals quite half an inch high ; also the oval,
containing five thick parallel bars; also a set of lines without frame ;
also a set of rather large round dots.

Nore.—The 2 soldi and 60 crazie of the first issue have been re-
printed on the proper paper, and some of them have been post-
marked, so that it is impossible to tell them from originals. I rather
fancy that the 3 lire of this provisional set has also heen reprinted,
but I am by no means sure, never having seen a copy.
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TWO SICILIES.

Issue of 1858. For Naples. } Grano.
Genuine.

Engraved in taille-douce, and generally very badly printed, on very
rough-faced, yellowish-white wove paper, watermarked with a fleur-
de-lys in the sheet. The colour is generally called “lake,” but it
reminds one very much of red blotting-paper. There does not
appear to be any fraction-line to the 4. The @ is nicely shaped. The
three division-lines of the shield meet accuritely in the centre
without a blotch, and the middle line, if prolonged downwards,
would cut exactly centrally through the middle fleur-de-lys. This
same line, if prolonged upwards, would pass centrally through the
o of posta. All the letters—except, of course, the large G—are
exactly the same height, and none of them are joined together
anywhere. In good specimens the ink stands out well from the
surface of the paper.

Forged.

Lithographed, in pink and brownish-pink, on smooth, very white
wove paper, very much thinner than that of the genuine ; unwater-
marked. There is a well-marked fraction-line to the 4. The @ is
ugly, having its lower portion protruding too far. There is a blotch
where the three division-lines meet in the centre of the circular
shield. If the middle line were prolonged upwards it would cut
through the right side of the o of Posra ; and if it were prolonged
downwards it would pass a little to the right of the centre of the
middle fleur-de-lys. The vertical stem of the P of posta is too long,
and reaches below the level of the other letters ; the foot-stroke to it
is also considerably too thick. The o of NAPOLETANA is not level
either with the top or bottom of the P and L on each side of it ; and,
in some specimens of the counterfeits, the first A of this word touches
the N and the P, the L touches the E, and the LnA of pELLA all touch
each other. This, however, is not the case with all the forgeries.
Being lithographed, the ink does not stand out from the surface of
the paper.

Same Issue. 20 Grana.
Genuine.

Engraved in taille-douce; paper and watermark the same as in the
4 grano above described. The diamond containing the inscription
touches the outer frame of the stamp with all its four points. The
vertical lines of shading in the centre of the diamond are exceedingly

fine and close together, so that seven or eight of them can be counted
to the left of the horse’s tail. The inner outline of the diamond,
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above the inverted word BoLLo, if prolonged to the left, would cut
through the centre of the p of pELLA, The same line, if prolonged
downwards to the right, would pass a long way clear of the last a of
NAPOLETANA. The fine inner outline of the diamond under TA NAPO,
if prolonged, would pass respectively between the os of posra and
through the middle of the L of NapoLETANA. The lines of shading
behind the ornamental flewrs-de-lys in the corners of the stamp are
fine and wvertical. There are many other differences between the
%enuine and forged, but the above tests will be found amply sufficient
or the detection of the forgery now to be described. The genuine
stamp, like all the others of the set, is printed in a peculiar red, on
yellowish-white or tinted wove paper.

Forged.

This, in the form in which I possess it, is a miserable failure, being
badly lithographed in black ink, upon a dull yellowish-pink paper ;
unwatermarked. The left-hand point of the inscribed diamond does
not touch the outer line of the stamp, and the top point is cut off
square. The vertical lines of shading in the centre of the diamond
are coarse, so that there are only three of them to the left of the
horse’s tail. The inner outline of the diamond, above the inverted
word BoLLO, if prolonged to the right, would pass through the thick
stroke of the E of DELLA ; and, if prolonged to the left, it would cut
through the foot-stroke of the last A of NaAPoLETANA. The fine inner
outline of the diamond under TA NaPO, if prolonged, would pass
respectively through the tail of the s of PosTa and towards the end
of the L of NaAPOLETANA. The shading behind the Aeurs-de-lys in
the corners of the stamp is coarse, and horizontal instead of vertical.

Issue of September, 1860. Provisional. } Tornese, blue.
Genuine.

Exactly the same as the red 1 grano described
above, but printed in Prussian blue, and with the
large @ partially erased and altered to a large T.
The blotch caused by the tongue of the G can still
be seen very plainly after the 7. Watermark, a (|
Sleur-de-lys, as before.

Forged.

Lithographed on moderately stout, smooth, white wove paper ; no
watermark. There is an oblique line in the circle before the » of
PosTA. The large & has been altered to a large T, as in the genuine;
but the blotch of the tongue of the ¢ has been turned by the artist
into a very distinct E. The other tests are the same as for the
forged % grano already described.

2 u
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Issue of October, 1860. Provisional. } Tornese, blue.

Genuine.

Paper and watermark as before. For this stamp the plate of the

4 tornese just described was taken, the arms scraped out from the

central circle, and the white cross of Savoy substituted, with a back-

ground of vertical lines. The scraping out has

S r not been perfectly accomplished, so that many

a ! ’% lines of the old design can be seen, especially in

7\§~ the white cross. The circle and the corners of

S the stamp remain unaltered, so that the large T,

u with the blotch close to it, is exactly the same as

in the first provisional of 1860. The outline of

the cross in its left-hand upper corner has heen

carried too far, and passes up, in a straight vertical line, to the left

of the P of posTa, quite to the top of the stamp. The vertical

lines forming the groundwork between the arms of the cross in the

central circle afford a ready means of telling the genuine. In the

left-hand top corner there are ten of these vertical lines, with some

signs of an eleventh ; in the right-hand top corner there are twelve,

the outside one being a mere dot, and the fourth from the left being

apparently double ; in the left-hand bottom corner of the cross there

are twelve vertical lines, some of them being irregularly drawn ; and

in the right-hand bottom corner there are fifteen, one of them being

as fine as a hair, and several very irregularly drawn. It will be

understood that these lines of which I speak are not in the corners

of the frame, but inside the circle, between the arms of the

white cross. The upper outline of the right arm of the cross, if

rolonged, would cut through the » of NAPOLETANA ; and the

ower outline of this same arm, if prolonged, would cut through

the middle of the E of NaPoLETANA. The ink stands up high from
the surface of the paper.

First Forgery.

Lithographed on rather thin, smooth, yellowish-white wove paper ;
no watermark. No trace of any half-effaced design can be seen on
the stamp. The large T has no blotch after it. The outline of the
left side of the top arm of the cross does not go beyond the boundary
of the central circle. The vertical lines in between the arms of the
cross are as follows : Twelve each side above the arms of the cross,
and the same number each side below the arms, most of them being
recularly drawn, and all of the same thickness. The upper
outline of the right arm of the cross, if prolonged, would pass
between the P and 0 of NAPOLETANA ; and the lower outline of this
same arm, if prolonged, would pass through the foot of the © of
~NaPOoLETANA. This word, in the forgery before me, is spelt NAPOLI-
7aNA. The ink is quite flat on the surface of the paper.
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Second Forgery.

Lithographed on medium, very white wove paper, quite smooth ;
no watermark. There are a few lines here and there to imitate the
imperfect erasure of the old design. The easiest test for this forgery
is in the large T, which is a sort of monogram of the letters r and @,
both of which can be made out. None of the outlines of the cross
trespass beyond the boundary of the circle, and the vertical lines of
shading between the arms of the cross are as follows: Ten in the
left top corner, ten in the right top corner, ten in the left bottom
corner, and ten in the right bottom corner ; all of them are wavy,
and there are some traces of very fine lines between them. The lines
are not wavy in the genuine, though some of them are crooked. The
ink does not stand out at all from the surface of the paper.

Third Forgery.

Nicely lithographed, on smooth, white wove paper, rather thin.
The large T has no indication of a blotch of colour touching it, and
there are no signs of any old design showing behind the lines or in
the cross. No part of the outline of the cross trespasses beyond the
boundary of the circle. There are fifteen vertical lines in the circle
above the left arm of the cross, fourteen above the right arm of it,
fifteen below the left arm, and fifteen below the right arm. In each
case I have counted the outline of the cross itself for one line, as
before. The outlines of the cross in this forgery are very thick, and
the lines very fine and thin, and regularly drawn. In the genuine,
however, as also in the first and second forgeries, the lines are all as
thick as the outlines of the cross, and somewhat irregular and coarse.
The upper outline of the right arm of the cross, if prolonged,
would just pass clear of the P of NaPoLETANA. The outer line of
the circle is the same thickness all the way round ; but, in the genuine,
it is considerably thicker round the right side of the circle than round
the left side of it.

Postmarks.

Genuine. 1 have never seen any other cancellation than a long,
transverse rectangle, containing ANNULLATO in large ordinary capitals.

Forged. A close imitation of the genuine.

Nore.—Each value of the genuine has a wery tiny letter at the
base of the stamp, in or under the part bearing the value, as follows :
G on the § gr., and also on each type of the 4 t.; a reversed R on the
1g.; an A onthe2g.; an sonthe5 g.; anLon the 10 g.; an N on
the 20 g., and a ¢ on the 50 g. T only possess one specimen each of
the blue stamps, and have taken it for granted that all the blue
stamps with the arms are from one single type, and that all the blue
stamps with a cross are also from a single type. Concerning the
1858 set, Pemberton’s Handbook says, “Some large number of
counterfeits was made during their currency, and may sometimes he
found (naturally) with genuine obliterations.” :
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Issue of 1861. For Na.ples and Sicily. % Tornese, 3,1, 2, 5,
10, 20, 50 Grano.
Genwine.

Engraved in épargne (?), centre embossed, on rather thin, white
wove paper. The two vertical lines to the rxght of FrRaNCO, and the
two similar vertical lines to the left of BoLLo, do not go down to the
& bottom of the stamp, but end above the white dots
- d which run along the bottom of the frame. There

il are twenty-four of these white dots along the top
YE# of the stamp, twenty-four along the bottom, thirty
down the left-hand side, and twenty-eight down
the right-hand side. The white lines forming the
little crosses in the corners of the stamp are rather
“ more than a quarter of a millimeétre thick. I do not
xpeak of the Iength of the arms of the crosses, but simply of the
thickness of the white lines forming them. The inscription up
the left side is FRANCO ; and the three words, FRANCO, POSTE, and
BOLLO, have the letters composing them so tall that they almost
touch the boundaries of the containing-labels with their heads and
feet. The embossed head is the usual portrait of the late king of
Italy, with the rounded nose.

Forged.

Not particularly well done. Lithographed on medium, common,
white wove paper. The two vertical lines to the right of FRANCO
run down to the level of the bottoms of the white dots along the
base of the stamp ; but the two similar lines to the left of BoLLO
appear only to reach the tops of the said white dots, as in the
genuine, There are twenty of these dots along the top of the stamp,
twenty-four along the bottom, twenty-six down the left side, and
twenty-four down the right side. The thickness of the white lines
which form the crosses in the corners of the stamp is about three-
quarters of a millimetre. The inscription up the left side of the
frame is FRANCG, instead of FRANco. The letters of the words
FRANCG, POSTE, and BOLLO are not tall enough to stretch across the
width of the containing-labels, but leave a good space between the
outlines of the frames and the tops and bottoms of the letters, The
embossed head is more like that of the late emperor of the French
than of the king of Italy, having quite a sharp nose, with a straight
outline.

Postmarks.

Genwine. A single circle, with the name following the curve of
the circle, and date in the middle ; also a double cucle with name
in between the circles, a curved line each( side of the name, and
date, &c., in the centre,

Forged. A large circle, containing lettering.

Nore.—I believe the unused copies on smooth, shiny paper, now
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50 common, are reprints. All my used copies are on dull, unsurfaced
paper. The stamps of this issue are also found with the head in-
verted. I have seen the full set with the inverted head ; but the
Handbook says that the 4 tornese and the 5 grani are the only ones
with the inverted head which have been found postmarked.

UNITED STATES.

Issue of 1857. 90 Cents, dark blue.
Genuine.

Engraved in taille-douce, on rather stout, white wove paper. The
white portions of the face of the stamp generally show a very faint
tinge of blue, owing to the imperfect wiping of the plate. The gum
is of a very yellow, or brownish-yellow colour. The background to
the portrait is formed by exceedingly fine lines,
placed very close together. No part of the face
1s absolutely white, but there is a triangular space
above the eyebrow which has very few dots upon
it, so that it looks almost white. The dark part of
the breast of the uniform has some oblique white
lines upon it. There are seven of these white ) J§
lines on the right breast, over the INE of NINETY ; }
and eight on the left breast, the eighth passing { (INEIRIENT)
behind the button. The cravat is shaded nearly —
all over, though the shading is lighter in some parts than others.
The letters TA of POSTAGE are joined together at the bottom. The 1
of CENTS is an ordinary capital 7. There are two large and distinct
button-holes each side of the coat, where the corners are turned
back. There is a large, shapeless button on the breast, just over the
first half of the E of cENTs. There is a large round stop after each
of the letters v.s. The top-stroke of the U almost touches the end of
the containing-label.

First Forgery.

Lithographed on very white, rather thin, wove paper, in very dark
indigo blue ; perforated 124. The white portions of the face of the
stam]}i do not show any trace of colour on them. There is no gum
on the backs of any of my specimens. The background to the
portrait is of perfectly solid colour, without any lines.  The ridge of
the nose, the front of the upper lip, and the triangular space above
the eyebrow are absolutely white, without any lines of shading upon
them at all. There are eight white lines upon the breast of the
uniform, above the INE of NINETY, and eight as far as the button
over the ENT of cENTS. The large cravat is perfectly white in the
centre, being only shaded at the sides. The letters TA of PosTAGE
are not joined at the bottom. The T of cENTS is absurdly formed,
with the left-hand limb hanging down wery much lower than the
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‘other. The four button-holes are tolerably clear in this counterfeit ;
but the lower one, over the Y of NINETY, is placed a long way from
the edge. There is a small, almost white button over the E of CENTS ;
the centre of the button coming over the very beginning of the E,
instead of over the centre of the thick vertical stroke of that letter.
The stops after the letters v.s. are small, and generally shapeless.
The top-stroke of the U is a long way from the end of the label.

Second Forgery.

Lithographed, in a dull Prussian-blue, on moderately stout wove
paper, the face of which is covered with a wash of blue colour. The
gum is of a pale yellow. The background to the portrait is formed by
rather coarse and irregular horizontal lines. The face is quite bare
of shading in the following places : above the eye to the hair, below
the eye, the ridge of the nose, and part of the chin. There seem to be
nine white lines on the breast of the uniform, above the INE of
NINETY, and seven on the other side, above the Nts of cENTS. The
greater part of the cravat is altogether unshaded. The letters Ta of
POSTAGE almost touch each other at the bottom, but not quite. The
left limb of the T of cENTS is a very little longer than the other.
There is only one button-hole each side of the coat. The button
over the £ of ¢ENTS is even larger than in the genuine, and comes
above the whole width of that letter. The stops after v.s. are too
small. The top-stroke of the U is a long way from the end of the
containing-label. The fork of the Y begins too high up; in the
genuine and in the first forgery it begins in the centre of the letter.

Postmarks.
Genwine. A pen-stroke ; also a very large single circle, with name
and date in large capitals.
Hirst Forgery. A lithographed imitation of the pen-stroke.
. Second Forgery. An oval gridiron, containing a number of parallel
ars,

Issue of 1876. Centennial Envelopes. 3 Cents,
vermilion, green.

Genuine.

Embossed on white laid paper ; water-
marked with the letters ponuUs, in mono-
gram, two varieties. The U of ©. s.
touches the inner boundary with its top-
stroke on the left-hand side. The bridle
is very distinct.

Forged.

Embossed on white wove paper; no
watermark. The top-stroke of the U of
U. 8. touches the outer line of the boun-
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dary, as well as the inner one. The bridle is not visible. The
lower points of the ribbon which contains PosTAGE touch the inner
boundary-line on both sides, though they do not touch in the genuine.
The vertical stroke of the T in this word is carried too far, and shows
above the cross-stroke. The steam from the engine appears to be in
eight distinct puffs, which cannot be counted in the genuine.

Postmarks.
Genuine. A set of five wery thick parallel bars; also an upright
oval of nine bars, with a large numeral in the centre.
Forged. Thick bars, arranged in a circle instead of a rectangle ;
also a large cross pattée, with a broad line opposite to each face of
the cross.

Reprints by the United States Post-office Department.

I extract the following from the American Journal of Phila-
tely, not possessing any of these reprints myself :

Issue of 1847. 5 Cents.

“The stamps of this issue now offered for sale are evidently
from new dies; and, as I prefer to call things by their right
names, I shall in the following descriptions designate them as
¢ forgeries.” The forgeries are considerably shorter and wider
than the genuine, the difference in length especially being so
great as to be apparent at a glance. Amnother striking feature is
that all the foliage and other ornamental work is brought out
much more prominently and boldly in the forgeries than in the
genuine.

Genuine.

“The figure 5 on the left-hand side is about the same distance from
the bottom as the 5 on the right side is. The hair on the right side
of the head (., on the left side of the stamp)
is compact, with no stray locks. The mouth is
a veritable ‘“meat-trap,” apparently elongated
into the left cheek by some fault of the engraver.
The right eye shows a good deal more white
beneath the pupil than the left one. The top
line which defines the shirt-front reaches the
oval frame almost opposite to the top of the
figure 5.

Forged.

“The 5 on the left side is further from the bottom than the right-
hand one. The hair on the right side of the head (.., on the left
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side of the stamp) is rather straggling, and one lock in particular,
about on a line with the eyes, is distinctly separate from the rest of
the hair, so that daylight can be seen between. The left side of the
mouth stops abruptly with a dot; and there is another dot, distinctly
separate from the first, which gives the appearance of two moles or
dimples. The right eye is in proportion to the left. The top line
of the shirt-front reaches the oval frame almost opposite to the centre
of the top of the F of FIVE.

Same Issue. 10 Cents.
Genuine.

“One of the curls near the end of the hair, on the
left side of the face, forms a very minute white
circle with a black centre. The cravat reaches to
the edge of the oval, with no line to finish the
cravat above the inside black line surrounding the
oval. The lips are very thick. The right side of
the collar is so heavily shaded as to be barely dis-
tinguishable,

Forged.

“The circle is absent. There is a small line finishing the cravat,
just above the inside black line surrounding the oval. The lips are
not particularly thick., The right side of the collar is shaded by
several lines, but it is plainly distinguishable from the coat.

¢ In all the rest of the stamps the original dies were found and used,
so that the differences are naturally very slight, though it is said that
new plates of some of the 1857 issue were made from the original
matrices. The reprints may be detected by the paper, perforation,
printing, and gum.

Issue of 1851,

“The stamps from 1851 to 1856 were unperforated, and have
not been reprinted.

Issue of 1857. 1, 3, 5, 10,
12, 24, 30, 90 Cents.

Genuine.

“Perforated 15,on tinted paper;
gum decidedly brownish. The
1, 5, 10, and 12 cents are in dark
colours ; the 3 cents is in red to
red-brown,
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Reprints.

“Perforated 12, on white paper. The reprints of this issue, like the
forgeries of 1847, are not gummed at all. The 1, 5, 10, and 12 cents
are all too light, and the 24 cents is too dark. The 3 cents is of a
sort of red-orange.

Eagle ¢‘Carrier” Stamp.
Genuine.
“ Unperforated ; paper tinted ; gum brownish ; colour, a dull blue,
Reprint.
“Perforated 12, on white paper ; gummed with plain white gum

arabic, which cracks when the stamp is bent. The colour is a clear
dark blue.

Issue of 1861-65. 1,2, 8, 5, 10, 12, 15, 24, 30, 90 Cents.
VL Genuine. N

“These stamps were issued in IS
two ways—first with a smooth
surface and afterwards with a
gridiron pattern (grille) embossed
in the centre of each stamp, for
the purpose of making it more &
difficult to remove the cancel- {

« lation. The gum is generally
brownish, especially on the stamps without the griile.

Reprints.

“The reprints have no grille, and approach so closely to the originals
that collectors should be cautious in accepting any specimen. The
gum is the same as on the reprint of the eagle ¢ Carrier, and cracks
if the stamp be bent. The 3 cents and the 30 cents are too dark.
Anyone possessing a proof set of the stamps of this issue cannot be
deceived with the reprints for a moment, as the said reprints are in
exactly the same shades.

Issue of 1869. Same
Values.
Genuine.
“All copies of this issue
bear the grille. The gum
$ variesfrom decidedly brown-

&S O * ish to nearly white.
AN N

Reprints.
“There is no grille. The gum is the same as that of the reprinted
eagle ¢ Carrier.’
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Issue of 1870. 1,2, 8, 6, 10, 12, 15, 24, 30, 90 Cents.
Gemwine.
“The gum varies from
decidedly brownish to al-
most white.

Reprints.

““(If I may call them so,
before the originals are
obsolete.) These are not
gummed at all.

Issue of 1865. Newspaper Stamps. 5, 10, 25 Cents.
Genwine.

“Hardly so clear as
the reprints, with the
design mnot standing
out very prominently.

Reprints.
“These are almost im-
possible to detect from
the originals. If any-
thing, they have been
too carefully worked,
and the design stands
out too clearly, especi-
ally in the 10 cents.”
-

Issue of 1857. En-
velopes. 3c.,red;
68 c., red; 10 c.,
green. Small oval.
Genuine.
Engraved in épargne,
and embossed on ob-
liquely -laid buff or
white paper, tolerably
thick, and water-
marked with the letters
POD, U.S. in two lines,
many times repeated
over the envelope.
CT OF COSGRESS APPROYED The oval, measuring
MARCH "B where the outside col-
our begins, is twenty
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millimétres wide, and twenty-four and a half millimetres high. The
two stars have long sharp points, and one point of each star touches
the inner white oval ring. Both stars are some
distance from the outer white oval ring, There is,
a}I:parently, a small brooch on the shoulder to hold
the drapery, and from this brooch to the space
between and above the letters Po of posTaGE there
are four folds of the drapery, of almost equal width,
the top one being the longest. The upper eyelid
is not prominent, and the eye does not stick out.
The line of the mouth, if prolonged to the right, X
would pass through the middle of the right-hand star. The chin is
small and pointed. The outline of the front of the throat, opposite
the v, is two millimétres in length.

Forged.

These seem to be three different types, but they are verynearly alike.
Engraved in épargne (electro-plate clichés probably), and embossed on
thin, shiny, very smooth, and very white wove paper, and also on
thin, not very smooth, buff wove paper ; both without watermark.
The oval measures twenty-one and a half millimétres wide, and
twenty-six millimétres high in the sIx cENTS value, but is a trifle
smaller in the other values. The points of the two stars are short
and blunt, having a stumpy appearance. Neither star touches the
white inner oval, but the left-hand star in the TEN CENTS value
almost touches the white outer oval. There is no brooch on the
shoulder, and the four folds are not equal, the two inner ones being
very much shorter than the outer ones. The upper eyelid is much
too prominent, and the eye sticks out like a small embossed point.
The line of the mouth in the sIx cENTS value, if prolonged to the
right, would cut through the top of the star, and in the TEN CENTS
it would pass midway between the star and the & of posrace. The
chin is too round. The outline of the front of the throat, opposite
the U, is only one and a half millimetres long in the sIx cEnts, but
rather longer in the other values. The expression of the face in
these forgeries is very different from that of the genuine. In the
genuine it is the face of a rather stern, soldier-like man ; but in
these forgeries, if a few feathers were stuck into the hair, it would
make a most excellent Red Indian.

Postmarks.

Genuine. A very large circle, with name following the curve of
the circle, and date in the centre, without the year.

Forged. All the forgeries which I have seen were uncancelled.

I consider these rather deceptive forgeries. The embossing is a
good deal higher and clearer than that of the genuine stamps, which
have it rounder and less sharp.
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VENEZUELA.

Issue of 1859. } (Medio), 1 (Un), 2 (Dos) Reales.
Genwine.

Engraved on medium yellowish-white, on thin white, on thin
slightly tinted, and on bleut¢ wove paper. The upper and lower
inscriptions are very well done in the earlier specimens, and moderately
well done in later ones. The first 0 and the E of CORREO are the same
height as the other letters, without any white patches above them.
The word LIBERTAD is wery nearly as far from the top outline of the
containing-label as it is from the bottom outline of it ;
and the L and the D are both half a millimetre from
their respective ends of the label. The central
| division-line of the part of the shield above the horse
is no thicker than the rest of the thin vertical lines
behind the wheat-sheaf in the left-hand compartment
of it. The legs of the horse are nicely done, and thin ;
and there is no particularly-marked object below him
in the shield. The general background of the stamp is composed of
tolerably thick vertical lines, which in some copies are crossed by
very fine horizontal lines. The head of the horse does not touch
the curved outline of the compartment in which he is placed. The
groundwork of the said compartment is formed by fine horizontal
Iines.

Forged.

Lithographed on rather thin, very white wove paper. All the
inscriptions are very poorly done, and ragged-looking. There is a
white spot over and touching the first o of cORRE0, and another, and
larger one, over and touching the E of that word, so that these two
letters are taller than the others. The word LIBERTAD is much too
high up in the containing-label, so that there is a much wider space
helow than above it in the label. The b is very close to the end of
the label, almost touching it ; but the L is more than half a milli-
metre from the beginning of it, and there are two little lines of
shading before the L which do not exist in the genuine. The central
division-line of the part of the shield above the horse is wery much
thicker than the rest of the vertical lines in the compartment which
contains the wheat-sheaf. The legs of the horse are extremely thick
and clumsy ; and there is a dark thing, like an A on its side, in the
shield below him. The general background of the stamp is com-
posed of rather coarse, crossed, vertical and horizontal lines, the
horizontal ones quite as thick as the vertical ones. The head of the
horse distinctly trespasses across the outline of the compartment
which contains him. This compartment has only a very few lines
upon it, instead of being shaded all over, so that it looks almost
white,
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Postmarks.

Genuine. A very large thick numeral ; also a small solid black
star ; also a large double circle, the outer line much thicker than the
inner one, with CORREOS and name between the circles, and date in
the centre ; also some undecipherable blotches.

Forged. A set of diamond-shaped dots; also the large double
circle, but with both lines of equal thickness.

Issue of 1861. } (Cuarto) Centavo, green.
Genuine.

Engraved on medium, white wove paper. The upper lettering is
thick; and the c¢ of CORREO is very near the side of the stamp, and
almost touching the top pearl. The stop after VENEZUELA is placed
between the outer and inner outline of the stamp. The shield does
not touch the ribbon below it. The horse is on a ground of fine
horizontal lines. The ends of the ribbon and bow touch the pearls.
There are seventeen pearls down the left side, counting the hottom
one ; seventeen down the right side, counting the bottom one ; and
nineteen along the bottom, counting the two end ones.

Forged.

This I have not seen. Mr. Atlee says that the upper inscription
is in thin letters, with the ¢ at some distance from the side of the
stamp and from the top pearl. The left side of the ribbon touches
the side of the bottom of the shield. The horse is upon a ground
of lines which are far apart, and is of an extraordinary shape. The
ends of the ribbon and bow touch the pearls. I do not know how
many pearls there are in the forgery. The stop after VENEZUELA,
between the two outlines, is sure to be absent.

Same Issue. 3 (Medio) Centavo, brown-lilac.
Genwine.

Paper, &c., as in the genuine cUARTO CENTAVO. The E of CORREO
has a well-marked central tongue. There is, as before, a stop after
VENEZUELA, between the two outlines of the side of the stamp. The
central division-line of the upper part of the shield is no thicker
than the rest of the fine vertical lines behind the wheat-sheaf. The
horse is on a ground of horizontal lines, very close together; so that
six can be counted above his tail. There is a large dot to the 1 of
MEDIO. There are sixteen pearls down the left side, the forks of the
ribbon showing plainly @n front of the centres of the second and third
pearls from the bottom ; eighteen pearls down the right side, the
forks of the ribbon coming between the second and third, and
partially hiding the fourth from the bottom respectively; and
eighteen pearls along the bottom, counting the two end ones. The
letters of LIBERTAD are equidistant from the top and bottom outlines
of the containing label.
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Forged.

Printed in a sort of grey, on moderately stout, white wove paper.
There is hardly any central tongue to the £ of corRrE0. There is no
stop after VENEZUELA. The central division-line of the upper part
of the shield is decidedly thicker than the rest of the fine lines
Dehind the wheat-sheaf. The shading behind the horse is composed
of lines placed far apart, so that only four can e counted above his
tail. The dot to the 1 of MEDIO is very small. There are only fifteen
pearls down the left side; a space being left for the fork of the ribbon
between the second and third from the bottom. There are only fifteen
pearls down the right side also ; a space being left to allow the fork
of the ribbon to come between the second and third from the bottom.
There are eighteen pearls at the bottom, counting both the end ones.
The letters of LIBERTAD are very close to the hottom outline of the
containing label, and the T and A are very much smaller than the
rest of the letters.

Postmarks.

Genuwine. A large double circle, with cORREOS between the circles,
and date in the centre.

Forged. An imitation of the genuine ; also an oval gridiron, con-
taining six parallel bars; also a hexagonal gridiron, containing a
number of parallel bars.

Issue of 1863. } (Medio) Real, yellow, orange.
Genwine.

There are two types of this stamp. Lithographed on moderately
stout, white or yellowish-white wove paper. Type L. has forty-nine
pearls round the central circle, and Type II. has fifty-two pearls. In
the description I take those points common to both types, unless
otherwise specified. The chief and easiest test for the
genuine is that there is a dark dot in the centre of
the pearl which is immediately over the head of the
bird. This is probably the artist’s own sign, like
the stop between the lines after VENEZUELA in the
issue last described. The ¥ and N of FEDERACION
are 1)othlat]equal ldismlnces 1from their reﬁpective
ends of the label, though in the first type they are
ECOTRIZES] 1,1, 1ych nearer than in the second. y'll‘he ing’crip-
tion in the scroll is VENEZOLANA. The central star and the one to
the right of it are both on the same level. None of the stars touch
cach other, and each one is a trifle more than a millimétre across,
from point to point, in its hroadest part. There is a stop after REAL.
The things in the claws of the hird appear to be a very large-headed
arrow and a sword, but it is difficult to make out what the latter is
intended for. The vertical lines behind the circle and stars are very
fine, and close together, but the inferior printing often leaves them
almost white.

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS. 543

First Forgery.

Lithographed on thinnish, soft, white wove Eaper. There are only
forty-three pearls round the central circle, with a good space between
each. There is no dark dot in the centre of the pearl above the bird’s
head. The N of FEDERACION is wery much nearer to the end of the
label than the F is to the beginning of it. The inscription in the
scroll is VENEZULANA ; and this U instead of o is an easy test.
Several of the stars touch each other ; they are much larger than in
the genuine, measuring over two millimetres, from point to point,
across the broadest part. The bird appears to have a sword, instead
of an arrow, in the claw over the VEN of VENEZULANA, and nothing
in the other claw. The vertical lines of shading hehind the circle
and stars are coarse and far apart, and too darkly printed. The ends
of the lower scroll, which ought to point to the lower corners of the
stamp, point respectively to the M and L of MEDIO REAL.

Second Forgery.

This is much more like the genuine. Lithographed on moderately
stout, very white wove paper. There are only forty-eight pearls
round the central circle, and they are of all sorts of shapes. There
is no dot in the centre of the pearl over the head of the bird. The
F of FEDERACION is further from the beginning of the label than
the N is from the end of it. The central star is considerably higher
than the one to the right of it. The bird has a thunderbolt in one
claw and a long-stemmed cross in the other. The vertical lines
behind the stars and circle are too dark, coarse, and prominent.

Same Issue. 1 (Un) Real, blue.
Genuine.

Engraved (?) on moderately stout, white wove paper. There are
fifty-two pearls round the central circle; and the pearl about the
middle of the left side of the circle has a dark vertical stroke in it,
which is an easy test for the genuine. The F of FEDERACION is a
very little nearer to the beginning of the containing label than the N
is to the end of it. The inscription in the scroll is VENEZOLANA.
The central star and the one to the left of it are almost on the same
level ; this said star, to the left of the central one, is under the
second 1 of FEDERACION, and is sensibly nearer to the second star
than to the middle one. None of the stars touch each other, and
they are the same size as in the genuine MEDIO REAL above described.
I cannot make out what the thing is which the bird holds in the
claw above the VEN of VENEZOLANA ; but there are two white lines
sticking out from the said thing, which go right to the white ring
inside the pearled circle. There is a space of two and a half milli-
metres between the U of UN and the beginning of the containing
label ; and there is a space of one and a half millimeétres between
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the stop after REAL and the end of the said label. The inscription
UN REAL is on a solid ground, without any white blotches on it.  The
letters of this inscription are tall, and reach very nearly from top to
hottom of the containing label.

First Forgery.

I have not seen this counterfeit, but, from Mr. Atlee’s description
of it, it appears to be exactly the same as the first forgery of the
MEDIO REAL, with the large stars, forty-three pearls in the circle, and
the ribbon inscribed VENEZULANA, instead of VENEZOLANA. I believe
that all the values exist in this type of forgery.

Second Forgery.

Lithographed on very white, moderately stout wove paper. There
are only forty-nine pearls round the central circle, and they are of
all sorts of shapes and sizes ; one or two of them are double. There
is no coloured vertical stroke across the pearl in the middle of the
left side of the circle. The F of FEDERACION is a good deal farther
from the beginning of the containing label than the N is from the
end of it. The inscription in the ribbon is right, but the letters are
too small and indistinct. The central star is higher than the one to
the left of it. The third star from the left is exactly the same dis-
tance from those on each side of it, and comes under the end of the
» of FEDERACION. The two white lines—very blotched in this
forgery—which stick out from the thing in the bird’s claw, over the
VEN of VENEZOLANA, do not nearly reach the white circle inside the
pearls. The U of UN is less than a millimetre from the beginning of
the containing label, and the stop after REAL is hardly one milli-
metre from the end of the label. The letters of this inscription—
UN REAL—are stumpy and fat, and the ground behind them has a
number of white blotches on it. There is a good space between the
letters and the outlines of the label above and below them.

Same Issue. 2 (Dos) Reales, green.
Genuine.

Engraved (%) on thinnish, white wove paper. There are fifty-three
pearls round the central circle ; they are large and round, and almost
all the same size, The pearl just below the middle of the left side
of the circle has a dark vertical stroke through it, which is the
simplest test of the genuine. The ¥ and N of FEDERACION are about
the same distance from their respective ends of the containing label.
The inscription in the scroll is VENEZoLANA. The central star almost
touches the frame above it. The first star on the left side is under
the space between the letters FE of FEDERACION ; and the third star
from the left is under the space between the letters bE of that word,
but rather nearer to the E. The right-hand star is a great deal nearer
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to the frame than the left-hand one is. The s of Dos is like a z
turned the wrong way, and the s of REALES is much the same shape,
The thing which the bird holds in the claw above the VEN of VENE-
ZOLANA has two white lines sticking out from it, which run to the
edge of the white circle, inside the pearls. There is a stop after
REALES. The letters of the bottom inscription are tall, as before,
and extend almost from top to bottom of the containing-label.

First Forgery.

I have not seen this counterfeit; but, from Mr. Atlee’s description
of it, it appears to be the same type as the first forgery of the MEDIO
REAL ; with the large stars, forty-three pearls in the central circle,
and the ribbon inscribed VENEZULANA.

Second, Forgery.

Lithographed on moderately stout, very white wove paper. There
are only fifty pearls round the central circle ; they are of all shapes
and sizes; and some of them appear to be twin or double. The pearl
in the middle of the left side of the circle has no dark vertical line
across it. The N of FEDERACION is very close to the end of the
label, but the F is a good distance from the beginning of it. The
word VENEZOLANA is properly spelt; but the letters are too small,
and too near the bottom outline of the ribbon. The central star is a
long way below the outline of the frame above it. The first star on the
left is under the F, and the second star is under the first & of FEDERA-
croN. The third star from the left is under the space between the
DE, but nearer to the o. The letters of Dos REALES are very thick
and clumsy ; and the s of REALES leans over to the right, and is
blotched. The bird has an arrow and two white rods in the claw
over the VEN of VENEZOLANA ; and the two white rods are a long way
from the white circle inside the pearls. There is no stop after REALES.
The letters of the bottom inscription are too short, and do not reach
from top to bottom of the containing-label.

Third Forgery.

Lithographed on moderately stout, very white wove paper. There
are only forty-nine pearls round the central circle, and some of them
are twins. The pearl in the centre of the left side of the circle has
no vertical dark line drawn across it. The F of FEDERACION is a
good deal further from the beginning of the containing-label than
the ¥ is from the end of it. The inscription in the ribbon is
correctly spelt VENEZOLANA; but the letters are too small, and too
near the bottom outline of the ribbon. The first star on the left side
is under the ¥ of FEDERACION, and the second star is under the first
E. The central star is a long way from the outline of the frame
above it ; and it is under the beginning of the R, instead of under the

2 N
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end of it. The right-hand star is not much nearer to the side of the
frame than the left-hand one is. The hottom inscription is very
nearly the same as in the second forgery, and there is no stop after
REALES. The thing which the bhird holds in the claw over the VEN
of VENEZOLANA is exactly the same as in the second forgery. There
is a good space between the letters of the bottom inscription and the
outline of the frame below them. The s of REALES leans over to
the right.

I have not seen any forgeries of the cENTAVOS values of this
series.

Postmarks.

Genwine. The only cancellation which I have seen is the word
CORREOS, between two concentric circles, with date in the centre.

Forged. An imitation of the genuine ; also a set of thin parallel
bars, of varying length, forming an oval.

VICTORIA.

Issue of 1850-54. One Penny.
Genuine.

Lithographed on moderately thick, very yellowish-white, coarsely-
made wove paper ; unperforated, or rouletted. The background to
the portrait is a mowré pattern of fine lines, not separated into groups
or bands, There is a strip of similar moiré down each side of the
stamp, separated from the rest of the background by a very faint
vertical line. There is no outline to the sides of the stamp, except
the moiré pattern itself ; so that the side-outlines are wavy and
irregular. There is a small star-like flower in each of the top
corners, but each of the bottom corners bears a letter. I have only
three specimens of this value in my collection, and each bears the
same letters, E. w. The v and A of VICTORIA are at equal distances
from their respective ends of the containing-label. The distance
between the words ONE PENNY is not much more than one milli-
métre. The veil hanging down from the queen’s head is nearly all
dark, being only light towards the two edges. The colour of the
stamp varies very much, from brown-red to pink, and rose-vermilion.

Forged.

Lithographed in a sort of chalky, dull, dark pink, on thinnish,
pretty good, white wove paper, the face of which has been coloured
with a yellowish wash to make it look old. I have only seen it un-
perforated. The background to the portrait is a plaid pattern, con-
sisting of sets of three coloured lines, crossing each other obliquely,
with white spaces between the sets of lines. This is a very easy test
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for this counterfeit, which has evidently been copied from the
genuine THREE PENCE. There is a strip of a sort of moird pattern
down each side of the stamp, by way of frame, quite different from
the pattern of the background. Each strip is separated from the
rest of the stamp by a decided, dark vertical line; and there is a
vertical line to each side of the stamp, instead of the irregular
wavy edge of the genuine. The top corners have the star-like flower,
as in the genuine ; but there is a similar star, instead of a letter, in
each of the bottom corners. The A of VicToRIA is very close to the
star at the end of the label, but the v is a long way from the similar
star at the beginning of the label. The words ONE PENNY are more
than two millimétres apart. The veil is, as nearly as possible, all
white ; there being only a few fine lines of shading behind the
shoulders. This forgery is generally very clearly printed ; but the
genuine stamps are almost invariably very faint, or very smudged.

Same Issue. Twopence, lilac, grey, grey-brown,
cinnamon.

There are three types of this value—1, fine background, and
fine side-frames; 2, coarse background, and fine side-frames ;
3, coarse background, and coarse side-frames. The forgery is an
imitation of Type 2, with the coarse background and fine side-
frames. I describe, therefore, from the genuine Type 2.

Genwine.

Lithographed, paper as before. The tests are the same as for the
genuine one penny, except as follows : the background is composed
of a sort of plaid pattern, of wavy oblique lines, in sets of three,
crossing each other, with white spaces between the sets of lines.
The words TWO PENCE are in thin letters, and the letters of Two are
as far apart as the letters of PENCE. The w of Two is pointed at the

bottom.
Forged.

Lithographed ; paper, &c., the same as in the forged one penny.
The tests are exactly the same as for the forgery of the one penny,
except as follows: the letters of Two PENCE are fat block capitals,
and those of Two are much closer together than those of PENCE. The
w of Two is cut off square at the bottom. The straight lines at the
sides; and the sort of X, or star-like flower, in the bottom corners,
instead of letters, affords a ready means of detecting this forgery, as
well as the forgery of the one penny.

Same Issue. Threepence, blue.

Genuzine.
Lithographed ; paper as before ; unperforated, rouletted, and also
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perforated 12. The tests are the same as for the genuine one penny ;
m except that the groundwork is composed of a sort
Wl of plaid pattern of crossed wavy lines in sets, with
"l white spaces between the sets. Most of the sets in
§ this value consist of four lines, instead of three;
but some of the sets contain only three lines. The
words THREE PENCE are in thin block capitals.
The last E of PENCE is very close to the little
square in the right bottom corner, containing a
I Jetter; but the T of THREE is further from the
corresponding lettered square in the left bottom corner. The veil is
not so heavily shaded in this value.

iTHREE PENGES

Forged.

This I do not now possess ; but, as far as I remember, it is sim{:ly
a copy of the forged Two PENCE above described, with the value
altered.

Postmarks.

Genuine. An oval ring, containing a number of thick radiating
lines, with two thin lines joining respectively their tops and bottoms
together ; and with a large v, surmounted by a numeral, in the centre :
also an unoutlined circle, formed by three thick straight lines top
and bottom, and three curved lines each side, with a numeral in the
centre : also a very peculiar postmark, which I have never seen
except in my own collection ; something like a boy’s first attempt to
draw a butterfly, struck in blue.

Forged. My forgeries are all uncancelled.

Issue of 1852. Twopence, brown, grey, grey-black,
red-lilac.

Genuine.

There are fifty types of this stamp, so I can only take a very few
salient points. Engraved in taille-douce, also a
lithographic copy of the engraving, on very yel-
lowish wove paper. All my copies are on very
thick paper, but I think I have seen thin paper
also. The stamp exists both unperforated and
rouletted. Above the two steps there is a distinct
footstool, though part of the footstool is hidden by
the bottom of the dress on the right side of the
stamp. The dress is tolerably high up in the neck ;
the top being very distinct, and curving up to the
tops of the shoulders, There is a scarf crossing
obliquely from the shoulder to the waist, and this scarf is dark. The
background to the throne, &c., appears to be of engine-turning, most
of the lines being fine.
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Forged.

Lithographed on thin, white wove paper, the face of which is covered
with a dirty yellowish wash to give age ; unperforated. There is no
sign of a footstool; the dress coming near the edge of the top step,
and being quite parallel with it. The forger has missed the top out-
line of the dress, round the neck and shoulders, and has taken the
scarf to be the outline ; so that he has made the queen appear to have
the half of the bust entirely unclothed, from the shoulder to the
waist, obliquely across. The scarf is represented by two dark lines,
with a white space between them. The background is of large
coarse lozenges, with a dark blotch in the centre of each lozenge.
Few stamps vary so much in shade as the genuine ; the forgeries are
invariably in a yellow-brown tint, very like one shade of the genuine.

Postmarks.
Genwine. 1 have only seen the oval ring; with radiating lines, and
v, and numeral in it, as before described.
Forged. My specimens of the forgery are uncancelled.

First Issue of 1868. Five Shillings, blue on yellow.
Genuine.

Engraved in épargne, on yellow wove paper ;

perforated 13, and watermarked with V and

crown. The neck of the Queen is shaded all

over. There is a neat coil of plaits at the back p

of the head.

Forged.
Lithographed on primrose-yellow wove paper ; g
no watermark ; perforated 13, in very small
holes, very far apart. A large portion of the bacnans o
neck is unshaded. The hair at the back of the head is gathered into
a loose, shapeless lump. The whole stamp is usually much blurred
in the impression.

Second Issue of 1868. Five Shillings, blue and red, on white.
Genwine.

Engraved in épargne, on white wove paper ; perforated 12, and
watermarked with V and crown. The tests are exactly the same as
for the genuine five shillings above described ; except that the name,
value, and crown are printed in red, and the rest in blue.

Forged.

Lithographed on white wove paper; no watermark ; perforated
12 or 124, but so badly that it is almost impossible to gauge it. The
tests are exactly the same as for the forged five shillings above
described, except that it is printed in blue and red.

@ stampsmarter.com



550 ALBUM WEEDS; OR,

Postmarks.

Genuine. Three thick straight lines top and bottom, curved lines
at the sides, VICTORIA in the centre, in straight line.

Forged. Three concentric circles, with numeral in the centre;
also an outlined transverse oval, containing thin bars across it, with
numeral in the centre ; also an illegible blotch.

VIRGIN ISLANDS.
Issue of 1867. One Penny, green.

Genuine.

Engraved in épargne, on moderately stout, yellowish-white wove
paper ; perforated 12 and also 15. The horizontal lines of shading
in the central oval are fine and close together, so that six occupy the

55 ggs) space of one millimétre. These lines are not at all
blotched together, except just at the bottom of the
oval, beside the foot of the figure. The width or
hewht of the upper label is Jllbt one and three-
quarter millimétres ; and the letters in this label are
one millimeétre hlnh The width or height of the
lower label is two mllhmctres the letters in it being
one millimetre high : thus the lower letters are not
nearly so high as the label containing them. The right arm of the
Virgin is very thin, and the thumb is not partlculaﬂy long. The
lily-stem in her left hand is tolerably distinct, the bottom part of
the stem not extending more than a quarter of a millimetre below
the hand. The cords which suspend the lamps are faint, and not to
be seen at the first glance.

Forged.

Lithographed on poor, thin, very white paper ; perforated 13. The
horizontal lines of shading in the central oval are coarse and blotched ;
and four nearly occupy the space of one millimétre. - The upper label
is one and a half nnl%metres, and the letters in this label are slightly
more than one millimetre high. The lower label is one and three-
quarter millimétres high, and the lettering in this label is about one
and a quarter millimétres high ; so that there is wvery little space
between the letters and the top and bottom of the label. The right
arm of the Virgin is quite as thick as the left, with a very abnor-
mally long thumb. The lily-stem in her left hand is hardly to be
seen, th0u0h the flowers are pretty plain. The bottom part of the
stem of the lilies extends for a full millimétre below the hand. The
cords from which the lamps are suspended are dark, thick, and
much too prominent.
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Same Issue, Sixpence, carmine, rose.
Genuine.

Paper, engraving, and perforation the same as in the genuine one
penny. The groundwork of the central rectangle is composed of
very fine, but perfectly distinct wavy lines. There
are thirteen fine transverse lines behind VIRGIN
ISLANDS, and the same number behind SIXPENCE.
Only one of the lamps touches the frame of the
stamp on the right-hand side. The glory round the
head of the Virgin is some little distance from the |
frame above it. The foot only just touches the
bottom frame.

Forged.

Poorly lithographed on moderately stout, bluish-white wove paper ;
perforated 13, The groundwork of the central rectangle appears
almost white; as the wavy lines are so indistinct, and so lightly
coloured. There are only eleven fine transverse lines behind VIRGIN
ISLANDS, and twelve behind sIXxPENCE. The lamps are much darker
and more prominent than in the genuine, and three of those on the
right-hand side touch the frame to the right of them. The glory
round the head of the Virgin touches the frame above the head. The
foot touches, and even cuts through, the bottom frame,

Second Issue of 1867. Fourpence, maroon, brown.
Genwine.
Engraved in épargne, on thick, tinted wove paper ; perforated 15.
_There are fourteen very indistinet dots above the
words FOUR PENCE, and the same number below.
There are two still more indistinct dots between
the two words, looking like a colon. The stars
above the head are nicely drawn, and do not run
into each other; the face is perfectly distinct,
with a nice expression, and the neck is almost
all white. The ornaments in the bottom corners
are exactly alike in size, shape, and design. The
L pattern of the ground, outside the central circle,
B 1s composed of heraldic roses, very finely done,
and joined together into a sort of network. The dots above and
below the words VIRGIN ISLANDS are so extremely indistinct that I
have not been able to count them with any certainty.

Forged.

Lithographed on medium, tinted wove paper; perforated 12
There are fifteen very distinct white dots above the words Four
PENCE, and the same number below them. The two dots between
the words are equally distinct, The stars above the head are too
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large, and generally run into each other, more or less. The face is
very poorly done ; there seems to be no chin at all, and the neck is
almost all dark. The ornament in the left bottom corner is of a
slightly different design from the one in the right bottom corner, and
is smaller. The pattern of the ground, outside the central circle, is
composed of large white dots, with a dark dot in the centre of each;
and each of the said large dots is surrounded by eight smaller and
more oblong white dots. There are twenty-two very distinct white
dots above the words VIRGIN ISLANDS, and the same number below
them.
Same Issues. One Shilling, red and black.
Genuine.

Engraving, paper, perforation, &c., as before; but printed in two
colours. The stamp exists with and without a broad red border round
it. Both are found with the 15 perforation, but I believe the one
with the red border does not exist with the 12 perforation. The 1 of
ISLANDS leans over considerably to the left ; and, if it were prolonged
downwards, it would pass right through the face
of the figure. The A of this word has its cross-
bar so very low down that it looks almost like a
triangle. The glory round the figure is very
slight, and would hardly be noticed at a glance:
it consists of white lines, radiating from the
body—some above the head, some above the
shoulders; but the principal part proceeding
from the sides of the body, about level with
the points of the long sleeves. There is a white
line, enclosed by two black ones, going perpen-
dicularly down the front of the bodice. If this line were prolonged
downwards, it would pass almost exactly through the centre point or
peak of the bodice at the waist. The pattern of the red groundwork
can be seen between the black lines of the figure, except in the centre
of the body. The G of VIRGIN is the same shape as the & of
SHILLING.

First Forgery.

This has the broad red band round the stamp. Lithographed, on
thick, white wove paper ; perforated 13. The 1 of ISLANDS is very
nearly upright; and, if prolonged downwards, it would pass through
the neck, but not the face, of the figure. The a of this word is
merely an ordinary A. There are no radiating lines of glory round
the figure, but merely a white space running all the way round,
between the figure and the red background. The white line, between
two black ones, which goes down the front of the bodice, would, if
grolonged downwards, pass far to the right of the white peak at the

ottom of the bodice. No portion of the red background shows
between the black lines of the figure anywhere. The & of VIRGIN
is of a different shape from that of sHILLING.
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Second Forgery.

This has only a red line round the stamp ; at any rate, I have no
copies with the broad red band. Lithographed on stout, very white
wove paper ; badly perforated 121. The 1 and A of ISLANDS are the
same as in the first forgery. The glory round the figure is very
much too prominent, and is equally strong all the way round, except
at the top of the head. The line down the front of the bodice is
exactly the same as in the first forgery. No part of the pattern of
the red background can be seen between the black lines of the
figure anywhere. The ¢ of VIRGIN is mot quite the same shape
as the G of SHILLING.

Postmarks.

Genuine. None of my genuine specimens are cancelled.

Forged. A rectangle of small oblong dots ; also a similar rectangle
of large square dots ; also a circle, with lettering.

WESTERN AUSTRALIA.

Issue of 1860. One Penny, black.
Genwine.

Engraved in taslle-douce, on thin, greyish-white wove paper, water-
marked with a swan ; unperforated ; also rouletted (1861). The w of
WESTERN is cut off square at the bottom. There __
is a mark in the background, just before the p of &
POSTAGE, which looks like a w placed sidewise,
with the commencement of another w ; and, after
the E of POSTAGE, there is a mark like the masonic
square and compass emblem, also placed sidewise.
The first and last letters of AUSTRALIA are both /=
very close to the outer border. The background =
behind the swan is composed of fine, white engine-turned lines, cut
out of a dark ground. The o of ONE is considerably nearer to the
left side of the containing-label than the outer arm of the ¥ of
PENNY i8 to the right-hand end of it.

Forged.

Lithographed on very white, and also on neutral-tinted paper,
very thin and poor ; unperforated. The colour of the impression is
a much deeper black than that of the genuine. The W of WESTERN
has both bottom ends sharply pointed. The word POSTAGE is on a
solid label, without any white marks upon it. The first and last
letters of AUSTRALIA are at some little distance from the border, but
the first is nearer than the last. The background, behind the swan,
is composed of black dots and scratches on a white ground. There
is no watermark. The o of ONE is the same distance from the begin-
ning of the label as the arm of the ¥ is from the end of it.
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Same Issue. 2d., vermilion; 6d., green.
Genuine.

Engraved in taille-douce, on very thin, yellowish-white wove paper,
watermarked with a swan ; unperforated. The W of WESTERN has
its bottom points cut off square, as before. The N of this word
almost touches the border of the label. All the lettering is of equal
thickness. The background, behind the swan, is composed of engine-
turned white lines, cut out of a coloured ground.

Forged.

Lithographed on rather thin, very hard, white wove paper ; un-
perforated ; no watermark. The w of WESTERN is sharply pointed
at the bottom. The N of this word is at some little distance from
the end of the containing label. The lettering of the word POSTAGE
is decidedly thicker than the rest. The background, behind the swan,
is composed of coloured dots and scratches, on a white ground.

Issues of 1861-63. 1d., pale red, brick-red, carmine,
Genuane.

Engraved in taille-douce, on moderately stout, white wove paper ;
watermarked with a swan, and perforated variously ; also (1863)
without watermark, and perforated 123. The tests for the genuine
are exactly the same as for the one penny, black.

Forged.

Lithographed on thin, very white wove paper ; no watermark ; un-
perforated. The tests are exactly the same as for the forged one
penny, black.

Same Issues. 2d., blue; 4d., vermilion, carmine; 6d.,
violet.

Genwine.

Engraved in taslle-douce, on moderately stout, white wove paper;
watermarked with a swan, and variously perforated; also (1863)
without watermark, and perforated 124. The tests are exactly the
same as for the genuine 2d. and 6d. of 1860.

Forged.

Lithographed on poor, rather thin, very white wove paper; no
watermark ; unperforated, or badly perforated some uncountable
gauge. The tests are exactly the same as for the forgeries of the 2d.
and 6d. of the 1860 issue.
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Same Issues, One Shilling, green.
Genuine.

Engraved in taille-douce, on moderately stout, white wove paper;
watermarked with a swan, and perforated variously ; also (1864)
without watermark, and perforated 124 All the four labels are
solid, without any white lines behind the lettering. The w of
WESTERN has its bottom points cut off square; but the first point is
not quite so square as the second. All the lettering is very regular,
and clearly and sharply cut. The first and last A of AUSTRALIA are
very close to the ends of the label, almost touching them. The back-
ground, behind the swan, is composed of fine engine-turned white
lines, cut out of a coloured ground.

Forged.

Poorly lithographed, on hard, rather thin, white wove paper ; no
watermark ; unperforated. There are several white patches and
blotches in each of the four labels, especially between the P and o of
PoSTAGE. The W of WESTERN is rather like the genuine in this
counterfeit ; but all the lettering is very poorly done, the shapes of
the letters bad, and their thickness varies. The first A of AUSTRALIA
does not anything like touch the beginning of the label, and the last
A is even further off the end of it. The background, behind the swan,
is composed of coloured dots and scratches, on a white ground. This
said background, in this forgery, is very poorly done ; in the genuine
1s. it is particularly fine in all my copies.

Issue of 1865. 1d., bistre.
Genwine.

Engraved in taille-douce, on thinnish, white wove paper ; perfor-
ated 12}, and watermarked with a swan (rare), and also with Crown
and CC. The tests for the genuine are exactly the same as for the
one penny, black,

Forged.

Lithographed on rather thin, hard, white wove paper ; no water-
mark ; unperforated. The tests for this are exactly the same as for
the forged one penny, black.

Same Issue. 2d., yellow, orange; 4d., rose, carmine;
6d., lilac.
Genwine,
Engraved in {aille-douce, on moderately thick, white wove paper ;
gerforated 123, and watermarked with a Crown and CC. The tests
or these stamps are exactly the same as for the genuine 2d. and
6d. of the 1861 issue.
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Forged.
Lithographed on thin, poor, yellowish-white and very white paper;
no watermark ; perforated 114. The tests for these forgeries are
exactly the same as for the forged 2d. and 6d. of the 1861 issue.

Same Issue. 1s., green.
Genuine.

Engraved in taille-douce, on moderately stout, white wove paper ;
watermarked with a Crown and CC, and perforated 124. The tests
for this stamp are exactly the same as for the genuine 1s. of the
1862-64 issues.

Forged.

Lithographed on hard, rather thin, white wove paper ; no water-
mark ; unperforated. The tests for this stamp are exactly the same
as for the forgery of the 1s. of 1862-64.

Postmarks.

Genwine. An unoutlined oval of thin, parallel lines, with a circle
in the centre, and a large figure in the circle ; also an oval, with four
lines at the top and bottom, and two curved lines each side, enclosing
numeral, or letter and numeral ; also a double circle, with lettering
between the circles and in the centre.

Forged. Four concentric circles, with a blank centre ; also a good
copy of the oval of parallel lines, with circle and numeral in the
centre.

The colours of the genuine and forged are very different ; T repro-
duce them here, so that the reader may see for himself :

1860. 1d., genuine, soft greyish-black ; forgery, deep black. 2d.,
genuine, vermilion ; forged, bright orange, reddish-orange. 6d.,
genuine, Prussian green; forged, chalky apple-green. 1865. 1d,,
genuine, brown-bistre ; forged, yellow-histre. 2d., genuine, rich
orange-yellow ; forged, vermilion, briiht orange. 4d., genuine, rich
carmine, rose; forged, dull rose-pink ; 6d., genuine, pale lilac to
purple ; forged, bright, very deep mauve. 1ls., genuine, rich, dark,
yellowish-green ; forged, dull, dirty Prussian green.

WURTEMBURG.
Issue of 1851. 1 Kreuzer, black on buff.
Genwine.

Engraved in épargne, on coloured wove paper. The stamp is
twenty-two millimétres wide, and twenty-three millimétres high.
The inscription up the left side is DEUTSCH-OESTR. POSTVEREIN.,

@ stampsmarter.com



HOW TO DETECT FORGED STAMPS, 557

with a slanting, double hyphen between the first two words, in the
German fashion. The inscription down the left side is VERTRAG V.
6. APRIL 1850. The letters of WURTTEMBERG are small, and equi-
distant from the top and bottom outlines of the containing-label ;
and the stop after the word is as far from the  as it is from the end
of the label. The F of FREIMARKE has a tongue sticking out of the
middle of its right side; and the x of that word is the usual small
German K, which resembles our small “¢” with an extra curved
stroke to its head. This is difficult to explain, but will be instantly
understood on seeing the letter in any German book. There is a
little branch, with two bunches of grapes and three tendrils, to the
left of the word FREIMARKE, and another similar branch to the right
of that word, but pointing the other way.

Forged,

Lithographed, on thinnish, dark buff paper. The stamp is twenty-
three and three-quarter millimétres wide, and twenty-four and a half
millimetres high. The inscription up the left side is DEUTSCH,
OESTR. POSTVERERY., with a stop, instead of the double hyphen,
between the first two words. The inscription down the right side is
VERTRAG 0. 6. APRIL 1850 ; with a very tiny stop after the o and the
6, and none at all after the 1850. The letters of WURTTEMBERG are
too large, and considerably nearer to the bottom than to the top of
the containing-label ; and the stop after the word is much nearer to
the @ than to the end of the label. The F of FREIMARKE has no
tongue sticking out of the right side, so that it looks like a German
J rather than the German F. The K of this word is a hybrid between
a t and an [, but it is certainly not the German small k. The little
branches to right and left of this word bear two curly tendrils and
three curved ones on each, but no hunches of grapes.

Same Issue. 18 Kreuzer, black on violet.
Genuine.

Engraving and paper the same as in the
1 kreuzer just described. The tests are exactly
the same as for the genuine 1 kreuzer, except
that the bunches of grapes are not so easy to
make out. The side-stroke of the 1 of 18 is very
thin, and has a very decidedly concave shape.

Forged.

Tests the same as for the forged 1 kreuzer, except that the o after
VERTRAG has a large piece broken out of it to the left of the top.
The oblique side-stroke to the 1 of 18 is very thick, and without
any curve in it.
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Postmarks.

Genuine. Ten concentric circles, very close together, with name
and date, &c., inside the inner circle ; also a single circle, similarly
inscribed ; also two concentric circles, with name between the
circles, and date in the centre. These are struck both in black and
in blue.

Forged. My counterfeits are all uncancelled.

Nore.—I have seen no forgeries of the other values of this set;
but, to aid in their detection should they exist, I ought to say that,
though the middle varies for each value, the frames, inscriptions, and
vine-branches are the same for all the values, as nearly as possible;
s0 that the tests given above will be sufficient for any other forgeries.

This issue has been reprinted, with some of the dies touched up.
1 do not possess any of these “touched-up” or re-made reprints, but
should be inclined to call them by a harsher name.

T have seen no forgeries of the later issues.

THE END.
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APPENDIX.

.

CORDOBA.

The forgeries now to be described have deceived some of our
first dealers and amateurs. They hail from Saxony, and I
understand that they are the production of Mr. Senf.

5 Centavos, blue ; 1860.
Genurne.

Lithographed, in various shades of more or less
pale, chalky blue, on moderately stout, rough laid

aper, and also on glain wove paper; the latter
Eeiug rare ; indeed, I have not yet seen them on
wove, though I know that they exist. The letters
of COrRDOBA are thick, almost as thick as those of
CEN, but smaller. One type of the 5c. has a stop
after CEN. The background, behind the top of the
castle, is filled with horizontal lines of shading in
short dashes, the shading on the left being darker than that on the
right. The white platform upon which the three little turrets
stand is shaded with short vertical lines almost the whole way
across. The central oval is surrounded by a sort of chain-pattern,
with square, white links, each link having a dark line through it ;
but one of the links, above and after the N of CEN, is smaller than
the rest, and has no coloured line through it. The head of the 5
almost touches the chain-pattern in lightly-printed copies, and in
heavily-printed ones it does touch it. The upper three pearls on the
left-hand side of the stamp are shaded alike, each of them bearing a
single, thick curved line, like a sort of crescent standing on its end ;
all the other pearls on the left-hand side have two similar lines,
joined at the bottom, making a sort of curved v. The upper two
pearls on the right-hand side have a sort of crescent, with a peak in
the middle of the hollow part, as well as at each end ; all the other
pearls on the right-hand side have the curved v. The door of the
castle is very darkly shaded, being almost the darkest part of the

stamp.
Forged.

Very much better done than the genuine. Typographed, in
greenish-blue, on smooth wove paper, very hard. The letters of
CORDOBA are thinner than those of cEN, and much clearer than in
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the genuine. There is never any stop after cEx. The background,
behind the top of the castle, has hardly the faintest trace of the
horizontal lines of shading. The white platform at the top of the
castle, on which the three little turrets stand, has only one vertical
line of shading, and the commencement of two or three others; all
the rest of the platform being quite white. The square white links
of the chain-pattern are all alike; the one above the end of the N of
CEN being just like all the others, and having the coloured line
through it. The head of the 5 is at a good distance from the chain-
pattern. The whole of the pearls on the left-hand side are shaded
alike, with the curved v. All the pearls on the right-hand side also
bear the curved v, except the lowest two, which have a U instead.
The door of the castle is lightly shaded ; but it has a dark outline,

10 Centavos, black.
Genwine.

I have not heen able to obtain any specimens of the genuine 10c.
for inspection ; but I believe that it varies slightly in type from the
genuine be., and is lithographed on laid paper, and sometimes on
wove, as before.

Forged.

Typographed, like the forged 5c., on the same smooth, hard wove
paper. The colour is very different from that of the genuine ; being
a sort of greyish-brown, instead of black. The groundwork, behind
the top of the castle, shows the horizontal lines of shading, like the
genuine 5¢.  With this exception, this forgery is exzactly the same as
the forged 5c. described above, being evidently transferred from the
same original design.

Bogus Stamps.

These are the 15c¢., violet ; 25c., orange ; 50c., green ; and 1 peso,
rose-carmine. It will be seen that I have included the 15c. here as
a bogus value ; but, though it has been catalogued for a long time,
nobody has ever seen it, so I think it probable that it was never
issued.

All the values above-mentioned are exactly like the forged 5c. in
every particular, except that some of them show more of the hori-
zontal lines of shading behind the top of the castle. As none of
these values are to be found in the genuine set, I need say no more
about then.

Postmarks.

I have never seen a postmarked copy of the genuine, though a
great many specimens have passed through my hands lately, The
forgeries, also, are uncancelled ; the bogus stamps ditto.

London : Stanley, Gibbons, & Co., 8, Gower Street. W.C.
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STANLEY, GIBBONS, & CO.S
Prareucan BusLications

" A HIGH-CLASS MONTHLY ILLUSTRATED MAGAZINE,

THe Philatelic Wecord :

THE ORGAN OF THE PHILATELIC SOCIETY OF LONDON.

Ix addition to full reports of all Novelties, most of which are first described
in this Journal, subscribers will find elaborate and exhaustive papers on °
Stamps, Post Cards, &c., by the leading Philatelists of the day.

A most important feature in this periodical is the monthly reports of
the proceedings of the Philatelic Society, including &ll the accurate and
detailed lists drawn up by the Society.

A specially prepared Photograph of some eminent Philatelist is issued
with the last number of each Volume, to be bound as a frontispiece to it.

The earliest information on all matters of interest to Subscribers, includ-
ing descriptions of new or dangerous forgeries, may be relied on.

Queries addressed to the Publishers up to the 15th will be answered in
the Magazine for the same month.

SUBSCRIPTION,

Sent post-free, for 3/8 per annum, to Great Britain, the United States, Canada, Egypt,
the whole of Europe, Malta, Madeira, Azores, Persia, &c &c. - Single copies, 4d. each.

4/- per annum to Australia, British Guiana, Argentine Republic, 8t. Thomas and
Danish Colonies, all French, Dutch, Spanish, South At‘:ncan, and Portuguese Colomes,
Mexico, Mauritius, Peru, Bru\l Hayti, Paraguay, G Chili,

‘West Coast of Africa, Salvador, Uruguay, Venezuela, and most of the West Ind.m Islands,
&c. &c. Single copies, 4d. each.

4/6 per annum to Ceylon, Chma, India, Japan, &c.

5/- per annum to the Hawaiian Islands.

Back numbers from September, 1881, mcluslve, to the present date, are still in stock,
and may be obtained on apphcahon

The yearly subscription can commence at any time.

JUST PUBLISHED.

‘ALBUM _WEEDS;’

HOW T0 DETECT FORGED STAMPS,
By the Rev. R. B. EAREE.
AN exh ive work of refé for the Phi ist, invaluable alike to the Novice, or the

more experienced Collector. The whole of the matter in this Work has been entu-ely re-
written, and descriptions of all the most recent forgeries included.

Crown 8vo, appropriately designed cover, and bound in cloth gilt, 7/6; post-free, 8/2.

STANLEY, GIBBONS, & Co., Philatelical Publishers,
8, GOWER STREET, LONDON, W.C. '
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@The Jmpertal Postage Stamp Album,

Fourth edition, in two volumes, entirely revised, corrected, and brought up to 1881.

PRICES OF THE FOURTH EDITION (SECURELY PACKED):

No. 5.—Crown 4to, on extra stout paper, strongly bound in embossed cloth,
gilt lettering, sprinkled edges. The two volumes, 12/6; post-free, 14/6.

0. 6.—Crown 4to, on extra stout paper, superior embossed cloth, orna-
mental gilt lettering and border. The two volumes, 15/- ; post-free, 17/-.

0. 7.—Crown 4to, on extra stout paper, handsomely bound, with gilt
lettering and ornaments, bevelled boards, gilt edges, and patent clasp. The two
volumes, 17/6; post-free, 19/6.

0. 8.—Crown 4to, on superior quality paper, handsomely bound, extra
gilt, bevelled boards, gilt edgesand patent clasp The two volumes, 20/-; post-f:ree, 22/6.

No. 9.—Crown 4to, on superior quality paper, handsomely bound in
morocco relief, gilt edges, two patent clasps. The two volumes, 30/-; post-free, 32/6

No. 10.—Crown 4to, on superior quality paper, magmﬁcently bound in
morocco, extra, full gilt backs and sides, gilt edges, two patent clasps. The two
volumes, 50/-; post-free, 52/6.

THE SUPPLEMENTS
To the Third Edition of the Imperial Postage Stamp Album.

TaEse works form a complete continuation to the Third Edition of the Imperial Postage
Stamp Album. They are arranged on an identical plan, and have been prepared to enable
purchasers to include in their collections, in thorough order, the many new issues from
time to time occurring. Mauy mterestmg notes, full of new ‘and valuable information to
Collectors, will be found in these and the Il are most

numerous and elaborate.
THE FIRST SUPPLEMENT
CompRrIsING ALL Issurs From OcroBER, 1875, TOo Avaeust, 1877.
No. 5.—For No. 5 Album. Embossed cloth, gilt lettering, 4/6 ; post-free, 5/-.
No. 8.—For No. 6 and 7 Albums. Handsomely bound, with gilt edges, 5/6 ; post-free, 6/-.
No. 7.—For No. 8 Album. Extra gilt, bevelled boards, 6/6 ; post-free, 7/-.
No. 8.—For No. 9 or 10 Albums. Morocco relief, gilt edges, &c., 9/-; post-free, 9/6.

THE SECOND SUPPLEMENT
CoMPRISING ALL Issues FroM Avcust, 1877, To May, 1879.
No. 9.—For No. 5 Album. Embossed cloth, gilt lettering, 4/6 ; post-free, 5/-.
No. 10.—For No. 6 and 7 Albums. Handsomely bound, with gilt edges, 5/6, post-free, 6/-.
No. 11.—For No. 8 Album. Extra gilt, bevelled boards, 6/6 ; post-free,
No. 12.—For No. 9 or 10 Albums. Moroceo relief, gilt edges, &ec., 9/-; post—free, 9/6.

THE THIRD SUPPLEMENT
CoMPRISING ALL Issurs rrOM MAv, 1879, To OcToBER, 1880.
No. 18.—For No. 5 Album. Embossed cloth, gilt lettering, 4/6; post-free, 5/2.
No. 14.—For No. 6 and 7 Albums. Handsomel y bound, with gilt edges, 5/6; post-free, 6/2.
No. 15.—For No. 8 Album. Extra gilt, bevelled boards, 6/6; post-free, 7/2.
No. 16.—For No. 9 or 10 Albums. Morocco relief, gilt edges, &c., 9/-; post-free, 9/8.

may still be procured, and is in-
T]]G SUPPLEMENT t0 ﬂlﬁ SECOND EDITION valzable to those who have their
collections in any previous edition to that of the third or the V. R. Album. It is also
admirably suited as a continuation to other published Albums that have become
obsolete, from want of space for the constantly occurring new issues. Prices and styles
of Binding the same as above. The number should be given in ordering Supplements

and Albums to prevent mistakes.

STANLEY, GIBBONS, & Co., Philatelical Publishers,
8, GOWER STREET, LONDON, W.C.
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NEW EDITIONS NOW READY

The Fmprobed %nzf%gs Stamy Albums.

No. 1.—Small oblong, neatly bound in embossed cloth, with spaces for
over 1,200 varieties, gilt lettered, sprinkled edges, 1/6 ; post-free, 1/9.

No. 2.—Royal 8vo, oblong, extra cloth, gilt lettered, sprinkled edges, 3/-;
post-free, 3/6.

0. 3.—Royal 8vo, oblong, cloth, with extra gilt lettering, illustrated
Frontispiece, and descriptive Catalogue of more than 3,000 varieties of Postage
Stamps, 4/-; post-free, 4/6.

No. 4.—Royal 8vo, oblong, handsomely designed cover, and bound in extra
gilt cloth, with gilt edges and clasp, illustrated Frontispiece, and a guide to the
collection of more than 3,000 varieties, 5/-; post-free, 5/6.

The PHILATELICAL ALBUM for advanced Collectors. A Blank Album

manufactured expressly for the purpose. Adaptable for the most complete collection
possible. PricE Two GUINEAS, CARRIAGE EXTRA.

The Third Edition of Stanley, Gibbons, & Co.’s

Priee Catalogue of Postage Stamps.

GREAT pains has been bestowed on this Edition to render it even more complete than the
last. Many of the countries have been entirely rearranged, specially among which may
be named Turkey, Cashmere, Portuguese Indies, Greece, etc. etc. Every known stamp is
included, together with all the numerous new issues, and in numberless irstances the
prices will be found much reduced.

The APPENDIX has had added to it a large number of New Tllustrations, many of
them specially engraved, and all with r numbers corr with the Catalogue.
The price of this work has been advanced, consequent on the great increase in its cost.

o B!?mgend To other Count To Countries not.
, Unil ‘0 other Countries To Countries
PRICE POST FREE. sl compnsndmth: compnnsedmt.hc

Postal Union. Postal Union.
The Price Catalogue . % s 2 6d. . 9d. o = 1/-
The Appendix a S 1/- B . 1/3 - 5 1/9
The Two Bound Togeth . 1/6 . . 2/- . . 2/9

/!
Handsome gilt cloth reading covers, fitted
12 . 1/4 . . 1/6

with elastic band, and adaptable to this
or any future Edmon, price 1/- each; or

The Stamp @ollector's Hand Book,

By E. L. PEMBERTON.
350 pages, Crown 8vo, embellished with over 900 Illustrations.
Tae Second Edition of this valuable Work is now ready. It has been entirely revised,
greatly enlarged, and contains a detalled description of every Stamp issued to the present

time, with i ing notes on all P! lical subjects, and is full of useful information
to collectors.

No. 1.—Crown 8vo, appropnately designed cover, and bound in cloth gilt,

5/~3 post-free, 5/6 (abroad, 6/-).

No. 2.—Demy 8vo, on fine toned paper, handsomely bound, 10/-; post-free,
10/6 (abroad, 11/-). _

B~ The rates of postage named refer to Great Britain, the whole of Europe, Malta, the
United States, and Canada. For other Countries see Illustrated Prospectus, sent
post-free on li

STANLEY, GIBBONS, & Co., Philatelical Publishers,
8, GOWER STREET, LONDON, W.C.
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SHEETS OF POSTAGE STAMPS,
U. §. DEPARTMENT STAMPS,

Bugsian Locals, or Bebenue and Bill Stamps,

Sent on approval on receipt of Postage nndv full Address.

IF RARE SELECTIONS ARE REQUIRED, TWOPENCE EXTRA SHOULD BE
SENT FOR REGISTRATION.

Special attention is given to the sale of extreme rarities, STANLEY,
Gierons, & Co. having always on hand many very valuable Stamps, which
they can offer at reasonable prices. They are also open to buy, for immediate.
cash, or exchange, any quantity of rare Stamps.

NOW READY.
THE COLONIAL FOREIGN STAMP

ExcaaNgE CIRCULAR.

ENLARGED TO EIGHT PAGES. POST-FREE, 1d.

THE

DUPLICATE POSTAGE STAMP ALBUM
HAS BEEN DESIGNED TO FURNISH COLLECTORS WITH
A CONVENIENT MEANS OF KEEPING AND REFERRING TO THEIR
DUPLICATE STAMPS.
No. 11.—Embossed cloth, gilt lettering, 3/6 ; post-free, 3/9.
No. 12.—French morocco, gilt lettering, 5/6; post-free, 5/9.

JUST PUBLISHED.
A NEW ILLUSTRATED

Foveign Stamp & Orvest Lrwspectus,

TweLve Paazs, CROWN 470,

Containing a variety of information valuable to Collectors, with detailed particulars of our
celebrated Stamp and Crest Albums, also of nearly three hundred different Packets and
Cheap Sets of Stamps, including Fiscal or Revenue Stamps, Interpostal Egyptian, and
War Envelopes, also Crest and Relief Scrap Packets:

Sent to any Address Post-free on application.

STANLEY, GIBBONS, & Co., Philatelical Publishers,
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